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REwrights
How do you prepare for an audition 
when the only character description 
provided is “hot mom”?

Actor Jenn Ruzumna faced such a 
situation in 2013 while auditioning for 
films. “The roles my agent sent me out 
for were, literally, ‘hot mom,’ ‘workout 
mom,’ or ‘mom juggling whatever,’” 
recalled Ruzumna, who also noticed the 
roles largely called for young ingénues 
or much older women, with no room for 
middle-aged women like her. “I thought, 
‘What’s happening?’”

Lisa Every, a fellow actor and one of 
Ruzumna’s closest friends, could empa-
thize. “I didn’t feel like there were a lot 
of ‘middle-aged’ women roles available 
to the many, many great actresses in 
Seattle who were suited for those roles,” 
Every said. 

Every posed to Ruzumna the idea 
of working together to write and pro-
duce their own plays featuring strong 
stories and roles for women. Over the 
past 12 years—and under the moniker 
REwrights (the “R” for Ruzumna; the “E” 
for Every)—the pair has written three 
full-length plays exploring motherhood, 
female friendship, and feminism, with 
women over 40 as central characters.

“I just was much more interested in 
putting my energy somewhere that felt 
more productive creatively,” Every said. 
“I wanted to spend my time feeling 
positive about my work. REwrights and 
working with Jenn did that.”

It’s a creative collaboration that 
Every, 59, and Ruzumna, 53, couldn’t 
have predicted when they first met in 
the early 2000s while performing in 
productions at the Capitol Hill Arts 
Center and Freehold Theatre. Today, 

Beyond the Ingénue

BY TODD MATTHEWS

REwrights co-founders  
Jenn Ruzumna and Lisa Every.
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Theatre should be for everyone, 
right? If so, where are the  
plays that emphasize the 
experiences of women over 40 
and establish strong roles for 
them? It’s an issue three local 
organizations—REwrights, 
Bleecker St. Playhouse, and 
DramaQueen Playwrights Lab—
aim to resolve by creating theatre 
with meaningful roles and 
stories for middle-aged women. 
Here’s a closer look at how 
their efforts are sparking new 
opportunities and experiences 
for local playwrights, actors, and 
even audiences.        »C

AS
EY

 B
RO

AD
W

AT
ER



M
AL

EA
H

 M
U

RI
EK

ES

The organization was created in late 
2024 by Bryar Freed-Golden, Kaelyn 
Langer Mendonca, and Ann Pielli, 
who were working on a production of 
Emily Golden’s play Gale at Shoreline 
Community College when Freed-
Golden floated the idea of starting a the-
atre company with Langer Mendonca, 
43, and Pielli, 52.

Bleecker St. Playhouse aims to pro-
duce dynamic and nuanced stories, with 
a strong emphasis on women’s experi-
ences, especially those of women over 
40. The name is a nod to Manhattan’s 
Bleecker Street. This vibrant and ener-
getic area was a cultural and artistic 
epicenter for the trio when they lived 
in New York at different times earlier in 
their lives. 

“It has long bothered me that for 
women, and especially those over the 
age of 40, there were so few stories being 
told about their lives, using their voice,” 
said Freed-Golden, who is in her sixties. 
Over the course of her 40-year career as 
a theatre actor, director, producer, and 
educator, Freed-Golden said she has 
tried to offer creative opportunities and 
roles for women who might feel margin-
alized or overlooked. “But it never felt 
like enough,” she added. “I knew that 

bench, under the same tree, for their 
entire lives and beyond, as generations 
of strangers pass in and out with their 
own challenges.

As for what’s next, the pair has written 
the first draft of a new play but declined 
to share details. What’s certain, though, 
is that it will feature women over 40 in 
strong and central roles.

“We take so long to write a play. It’s 
just how we are,” said Ruzumna. “There 
are so many women of a certain age 
going out for so few roles. The talent in 
this community is amazing. It would 
be a goal of mine to get more content 
out there, to give more opportunities to 
women.”

Bleecker St. Playhouse
If Bleecker St. Playhouse’s three co-
founders had any doubts about what 
they envisioned for their brand-new 
theatre company, those doubts were set 
aside during their sold-out play festival 
and fundraiser, “Women of a Certain 
Age,” which was held in June at Theatre 
Off Jackson. More than 100 attendees 
raised more than $15,000 while watch-
ing 10-minute plays by local play-
wrights Kate Danley, Christine Deavel, 
Darian Lindle, and Emily Golden.

LE
FT

: C
AS

EY
 B

RO
AD

W
AT

ER
AB

O
VE

: J
O

E 
IA

N
O

 P
H

O
TO

G
RA

P
H

Y

the pair are like sisters, drawn to the 
same kinds of stories and ways to tell 
them. “We have a common language,” 
Ruzumna explained. “We’ve also had 
very similar lives, with young kids who 
kind of grew up at the same time.”

Their dark comedy Happy, Happy, 
Happy… (Macha Theatre Works, 2017) 
centers on longtime friends Lauren and 
Anne. Lauren’s grandmother just died, 
her son Caleb is turning 19 years old, 
and her jogging-obsessed husband is 
absent. Meanwhile, Anne has a secret—
she’s sleeping with Caleb and may be in 
love with him.

The Fifth Wave (Macha Theatre 
Works, 2022) explores the challenges 
facing middle-aged feminist icon 
and women’s studies professor Maxx 
Cheevie, portrayed by seasoned actor 
Mari Nelson. When an alleged sexual 
assault rocks the campus, Cheevie 
struggled with whether to rally along-
side her students or remain ensconced 
in the comfortable life she’s carved out 
for herself at a private university.

Their magical realism play The Park 
(Macha Theatre Works and Seattle 
Public Theater, 2024) explores existen-
tial and metaphysical themes through 
the lives of two longtime friends, Bev 
and Libby, who gather on the same park 

Left: REwrights co-founders  
Lisa Every and Jenn Ruzumna.

Above: Mari Nelson in The Fifth Wave.
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[starting a theatre company] was the 
only way to change the narrative.”

With momentum from this summer’s 
fundraiser, Bleecker St. Playhouse will 
stage a production of David Lindsay-
Abaire’s Tony Award-winning play 
Good People, which explores issues of 
class through Margie Walsh, a single 
mother recently fired from her cashier’s 
job at a dollar store, who cares for her 
disabled adult daughter and lives in 
blue-collar South Boston. The play will 
run at West of Lenin in November, with 
Freed-Golden as the director, Langer 
Mendonca as a producer, and Kat Rose 
Agnew as the assistant producer.

“[The fundraiser’s success] felt like a 
testament that this is what is needed,” 
said Langer Mendonca. “Someone at 
the event told me, ‘I have a friend who’s 
an actress in her forties and wants to get 
back into the theatre. I would love to get 
her in touch with you.’ It just feels like 
the time is now for this.”

Bleecker St. Playhouse co-founders  
Ann Pielli, Bryar Freed-Golden, and  
Kaelyn Langer Mendonca.

LE
FT

: C
AS

EY
 B

RO
AD

W
AT

ER
AB

O
VE

: J
O

E 
IA

N
O

 P
H

O
TO

G
RA

P
H

Y

encoreplus.app      5

encoreplus.app/tgif

The rare email you want 
to receive on a Friday 
afternoon.
Subscribe to our newsletter for the best 
news and events from the Seattle area’s 
performing arts scene, every Friday.

continued        »
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Playwrights Lab
For the past 25 years, Karen Kinch’s 
DramaQueen Theatre has provided 
development and production oppor-
tunities for local women playwrights. 
That goal remains the same, but with 
a slight pivot. DramaQueen Theatre 
is transforming itself into a peer-led 
playwright collective for women “of a 
certain age,” and rebranding itself as 
DramaQueen Playwrights Lab. Initially, 
the Lab will focus on supporting women 
playwrights 50 and older—a cohort that, 
according to Kinch, faces fewer oppor-
tunities and pathways to develop and 
produce new plays.

In addition to the name change, the 
Lab will be truly collaborative. Instead 
of serving as artistic director, a role 
Kinch held at DramaQueen Theatre, 
she will be one member of a collective 
group providing workshops, script 
development, creative peer support, 
and opportunities to collaborate with 
other theatre artists. The Lab is in the 
early stages of defining its current 
programs, and a public meeting will be 
held in the fall to share more informa-
tion about how people can offer support 
and get involved.

“The assumption seems to be that 
we’re too old, we’ve aged out, we’re 
past our prime,” Kinch explained. “It 
is long past time to bring an end to 
decades of silencing and marginaliza-
tion. The DramaQueen Playwrights 
Lab will be an essential part of making 
that happen.”

Todd Matthews is a Seattle writer, editor, 
and journalist whose work has appeared 
in more than two dozen publications in 
print and online over the past 30 years.

“It is long past  
time to bring an  
end to decades of  
silencing and 
marginalization.” 
—Karen Kinch
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*Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States 
^Member of the Society of Directors and Choreographers (SDC)                           † Core Company member
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HORATIO

JASON D. MARR
MARCELLUS/GUILDENSTERN/OTHERS

BILLY FINN*
HAMLET
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VICTOR PAPPAS^
DIRECTOR
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PRODUCTION ASSISTANT
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September 19 – October 11, 2026

by William Shakespeare
directed by Victor Pappas
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DURING THE SHOW  
The videotaping, making of electronic or other audio and/or visual 
recordings or streaming in any medium, including the internet, is strictly 
prohibited, a violation of the author(s)’s rights and actionable under 
United States copyright law. 
Audience members are cordially reminded to silence all electronic devices. 
Please do not walk on the stage before, during, or after the performance.  
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for intermission is available for most shows. No outside food or drink is 
allowed.
SMOKING POLICY  
Smoking is not allowed in any part of the building or within 25 feet of the 
entrance.  
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No firearms of any kind are allowed in any part of the building.  
LOST AND FOUND  
Please contact the Box Office at boxoffice@unionartscenter.org or call 
206.292.7676.
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Equipment, which amplifies stage sounds with the aid of headsets 
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picked up at our Accessibility table.  
Audio Description and American Sign Language (ASL) interpretation 
is offered at the following performance of Hamlet: Saturday, October 10 
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A Letter from Artistic Director 
Yuvika Tolani
Scholars, dramatists, and theatre lovers of all ilks will tell you that 
Hamlet is Shakespeare’s most celebrated play. As the most lauded 
playwright’s most excellent work, it is a top contender for the greatest 
play ever written. How about that for a season opener! Many of us 
have read this play, at least in part. Many of us have quoted its most 
memorable lines. But to see it come to life in the trustworthy hands 
of this stellar community of artists, I hope will put the play into an 
entirely new dimension. 

From the very start — the urgent whisper, “Who’s there?” — we 
are caught up in an unrelenting tumble of questions that range from 

utterly private to impossibly vast. The play is simultaneously personal and political, intimate and epic, 
concerned with both action and thought, mortality, morality, grief and revenge. In a storm of impossible 
circumstances, in a world demanding action, a human being struggles to reconcile the moral imperative 
to act with the equally weighty question of how. That question feels as alive today as it ever has. 

We are so lucky to have Victor Pappas at the helm of this production. His excising focus, coupled with 
a brilliant humility, cuts through to expose the driving heartbeat at the center of this story. It is, in the 
same way, an absolute thrill to have Billy Finn in the titular role. From the get-go, he has brought a deep, 
passionate, and urgent inquiry to this mammoth task. He seeks not to resolve Hamlet’s questions, but 
to live them. This entire phenomenal cast brings that same spirit of curiosity and rigor to the stage. 

Hamlet is at its core a play, and a character, of deep contradictions. And we are not here to gloss over 
them or cut them away. We are here to sit in them. To let them trouble us. That is, perhaps, part of the 
enduring power of this piece: we turn to the dualities within to reflect and unearth the contradictions 
and complexities of our own time. 

And so, as we begin this new season together, we invite you not simply to watch Hamlet, but to wrestle 
with it—with its questions, its contradictions, and its extraordinary uncertainty. 

Who’s there? We are, together. And I am so grateful you are here. 

- Yuvika Tolani 
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Welcome to the start of our second season at Union Arts 
Center! 

We launch this second season with Hamlet, one of the most 
famous of plays. This is the sixth time we’ve staged this show 
during my tenure at Seattle Shakespeare/Union Arts: two on 
the indoor stage, one outdoors, one student production, one 
as part of our education tour, and now this one. Personally, 
Hamlet was the first Shakespeare play that I saw as a kid – a 
1970 telecast with Richard Chamberlain in the titular role. It 
would be the only Shakespeare I would see until I reached 
college. I still remember the opening on the battlements, the 
ghost – all of it in black and white. We didn’t have a color TV, 
but that may well have enhanced the eeriness of the opening. 
It has stayed with me all these years. 

Which is the nature of theatre, that while so much of it is ephemeral, the impact, the feeling of it, stays 
with us, part of us, changing us, transforming us. Which is the nature of our merger: transforming two 
theatre companies into something new. 

This season, we go on a journey together, in many ways on a journey of change: embodied in Hamlet as a 
theme of actions versus inaction; found in Table 17 of changing expectations; at the heart of A Christmas 
Carol in the reawakening of a cold soul into that of a generous heart; in Meteor Shower from an ordinary 
evening into something strange; in Much Ado About Nothing from despising a person into love; and with 
The River Bride of an unexpected and heartbreaking transformation. 

Change as a theme is at the heart of this season but also of our nascent theatre overall. We experience, 
in this new company, as Shakespeare writes in The Tempest, “a sea-change into something rich and 
strange.” 

I’m excited for where this theatre will go. Combining the two rich legacies of ACT and Seattle Shakespeare, 
both deeply anchored in the local theatre ecosystem. With brilliant, creative new leadership in Artistic 
Director Yuvika Tolani. With a mix of long-term and brand-new board leadership, all committed to this 
innovative idea. With smart, capable staff members dedicated to this civic-centered theatre. With you, 
our partners in being here, while taking in a play written 400 years ago and yet, as a production, that has 
never existed before. Something “rich and strange” as theatre is at its heart. 

Thank you for being our companions on this journey. May we be transformed together. 

- John Bradshaw 

A Letter from Managing Director 
John Bradshaw
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A Letter from Hamlet Director 
Victor Pappas
Dear Audience, 

Allow me to add my voice to those welcoming you to Union Arts 
Center and our production of Hamlet. My goal as a director has been 
to bring this great story to you with clarity, energy, and depth of 
feeling – to emphasize the humanity at the core of this great play, to 
awaken your empathy, and involve you emotionally in the events of 
the story. 

I believe Shakespeare’s plays have an immediacy and magnificence 
that speaks to us as if they were written today. It’s been a great 

privilege to collaborate with this marvelous cast, excellent creative team, and superb production team 
and staff here at UAC. My thanks to Yuvika, who has quickly become a friend, and to John, whose 
friendship has been with me for years. 

And now, we give the play to you, the audience. Your experience of it makes this process complete. 

Warmly, 

- Victor Pappas 
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september 19 – 
october 11, 2026

A father is dead. A mother has moved on. And a son can feel the lies closing 
in around him. The court celebrates, the kingdom carries on, but Hamlet is 
the only one willing to look beneath the surface. The deeper he digs, the 
more dangerous the truth becomes, and the harder it gets to tell friend from 
enemy, sanity from madness, justice from revenge. In Shakespeare’s most 
legendary tragedy, the truth will come out. The question is who will survive it. 

october 24 – 
november 15,

2026

This season at Union Arts Center, 
five productions dare you to look 
beneath the surface, where the truth 
is messier, funnier, stranger, and 
more human than we ever expect. 
Join us for a season that won’t let 
you look away.

SUBSCRIBE
TODAY!

If your ex called, would you answer? Jada and Dallas were once engaged. 
Now, two years after their breakup, they’re sitting across from each other at 
dinner, trying to keep it casual. Good luck with that. Between a waiter with 
no boundaries, wounds that never quite healed, and a spark that neither 
one of them can ignore, this “simple dinner” is about to go off script. From 
two-time Emmy nominee and playwright Douglas Lyons, Table 17 is the best 
date night you’ll have all season. Grab your person and make a reservation.



may 1 – 23, 2027

Three days before her sister’s wedding, a stranger is 
pulled from the Amazon River. No name. No memory. 
No explanation. Just a magnetism that neither sister can 
resist. In a small Brazilian fishing village where old stories 
still hold power, Marisela Treviño Orta weaves a modern 
fable of desire, jealousy, and the ties that bind us to the 
people we love and the ones we should have chosen. 
Part folklore, part love story, part fairy tale with teeth, The 
River Bride asks: when fate pulls something extraordinary 
out of the water, do you trust it?  

march 20 – april 11, 2027

Beatrice and Benedick are not in love. Ask them, 
they’ll tell you. Loudly. Repeatedly. With increasingly 
elaborate insults. The only people who aren’t buying 
it? Everyone else. Shakespeare’s wittiest comedy 
throws two of the sharpest tongues in theatre onto a 
collision course while their friends scheme and meddle 
to force what everyone already knows. But the insults 
are getting softer. The glances are lasting longer. And 
pride is the only thing still standing in the way.

february 6 – 
february 28, 

2027

Leave it to Steve Martin to turn a quiet evening under the stars into total, 
glorious chaos. Corky and Norm have invited another couple over to 
watch a once-in-a-lifetime meteor shower. Simple enough. But something 
about the guests is… off. The conversation keeps taking sharp turns, and 
somewhere between the wine and the sky falling, the line between what’s 
real and what’s not dissolves completely. This is Steve Martin at his most 
inventive: a comedy that goes exactly where you don’t expect and never 
once looks back. 



Character List (in order of appearance)

Barnardo  Soldier of the watch at Elsinore, played by Michael Nevárez 

Francisco  Soldier of the watch at Elsinore, played by Morgan Gwilym Tso

Horatio  Hamlet’s close friend from school, played by Lamar Legend 

Marcellus  Soldier of the watch at Elsinore, played by Jason D. Marr 

Ghost of Hamlet’s father, played by Shawn Belyea 

Claudius  new king of Denmark and brother of the dead king, played by Shawn Belyea 

Gertrude  queen of Denmark and Hamlet’s mother, played by Anne Allgood 

Hamlet  prince of Denmark, played by Billy Finn 

Polonius  counselor in the king’s court, played by Galen Joseph Osier 

Laertes  Polonius’s son, played by Morgan Gwilym Tso 

Ophelia  Polonius’s daughter, played by Tessa “Cricket” James 

Rosencrantz  school friend of Hamlet’s, played by Michael Nevárez 

Guildenstern  school friend of Hamlet’s, played by Jason D. Marr  

Players  company of actors who arrive at Elsinore, played by Morgan Gwilym Tso, Jason D. Marr, 
and Michael Nevárez 

Osric  courtier of Elsinore, played by Jason D. Marr 

Fortinbras  prince of Norway, played by Michael Nevárez 

Additional Characters: 
A Gravedigger (played by Galen Joseph Osier) 

A Sailor (played by Michael Nevárez) 

A Priest (played by Michael Nevárez) 

The English Ambassador (played by Galen Joseph Osier) 
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About Hamlet
“Something is rotten in the state of Denmark.” Hamlet, returned to Elsinore, mourns his father, the 
late King. Faced with more questions than answers, he puzzles through the mysterious circumstances 
surrounding his father’s death, his mother’s marriage, and his uncle’s ascent to the throne. 

Danish Monarchy
The Danish Monarchy is over 1,000 years old. 

It can be traced back to d. 958 and Gorm the Old. The monarchy was originally an elective one. Throughout 
this practice, the monarchy was typically granted to the eldest son of the reigning monarch or a close 
relative.  

The elective system still had eligibility requirements, and only members of the royal bloodline would qualify 
for the vote. The Danish Crown would then be passed to the next monarch after a vote passed a council 
of noble or powerful families. 

In 1660-1661, when absolutism was introduced by King Frederick III with the signing of a Coronation 
Charter, the elective monarchy was replaced by inherited monarchy. In 1665, succession was introduced 
by Lex Regia, which was based on the principle that a male primogeniture, the firstborn son, gets all or 
most of the inheritance. On March 27, 1953, the Act of Succession allowed for the possibility of a female 
monarch. Denmark had its first female monarch after Succession in 1972 with HM Queen Margrethe II. 

The Act of Succession in Denmark was amended in 2009 so that the eldest child, regardless of gender, 
would succeed the throne.  

Danish Monarchy in Hamlet
While the play of Hamlet does not specify a year, scholars believe that Shakespeare’s intent was that the 
story takes place in the Middle Ages, what we would consider the 14th or 15th century. 

With this time frame, Denmark would be operating as an elective monarchy. 

To ascend the throne, you would have to be a male of the royal bloodline, which only qualifies Claudius 
or Hamlet as primary choices. 

Through quick political moves, the council chooses Claudius as the next monarch. Hamlet notes this to 
Horatio: “He that hath...popped in between th’ election and my hopes, thrown out his angle for my proper 
life.” (Act 5, Scene 2) 

Claudius secures the vote to the throne by swiftly marrying the widowed Queen Gertrude and creating 
political stability amid threats from Norway. 
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ANNE 
ALLGOOD
(she/her)
GERTRUDE
Anne Allgood most 

recently appeared at Union Arts Center 
as Titania in A Midsummer Night’s 
Dream. Her many credits here include 
Mary Stuart, Sweat, POTUS, Tribes, 
Old Times, Mr. Burns, The Women, 
The Prisoner of Second Avenue, Miss 
Witherspoon, Vincent in Brixton, Rock 
and Roll, The Clean House, Eurydice, 
The Crucible, The Price, and many 
iterations of A Christmas Carol. 
Nationwide, her credits encompass 
Broadway, National Tours, regional 
theatres coast-to-coast, opera, film, 
TV, and voiceover. At The 5th Avenue 
Theatre, she has starred in over a 
dozen productions including Sweeney 
Todd, Candide, and as several Rodgers 
and Hammerstein “earth mothers.” 
Numerous appearances at Village 
Theatre, Intiman, Seattle Children’s 
Theatre, Seattle Public Theater, and 
other PNW stages. At Seattle Rep: Luna 
Gale, The Constant Wife, Blithe Spirit, 
You Can’t Take It with You, Bad Dates, 
and coming up, Peter Pan Goes Wrong. 
She is thrilled to be here and thanks 
you for being here too.  

SHAWN 
BELYEA
(he/him)
CLAUDIUS/
GHOST

Shawn is thrilled to return to Union Arts 
Center with Victor Pappas and this 
all-star cast. You may have seen him 
previously at UAC in An Enemy of the 
People as Morton Kiil, or at the former 
ACT as Marley in A Christmas Carol 
or Stan in Sweat. Mr. Belyea serves 
as Producing Director for The 14/48 
Projects (2008 Seattle Mayor’s Arts 
Award) creators of 14/48: The World’s 
Quickest Theatre Festival and Theater 
Anonymous. A proud Seattle theatre 
artist, some favorite roles include Rick 
in Dry Powder and Alan in Opus (Seattle 
Rep), Duke Vincentio in Measure for 
Measure, Dad/Babe Ruth in Jackie and 

Me (Seattle Children’s Theatre). Locally 
he has directed many productions 
including August: Osage County (2013 
Gregory’s for Outstanding Director 
and Outstanding Production). Shawn 
resides in Tukwila, WA with his amazing 
wife, local actor, Megan Ahiers.  

BILLY FINN
HAMLET
Billy Finn is thrilled 
to be at Union 
Arts Center after 
appearing in A 

Christmas Carol at ACT in 2024. 
A Seattle-based actor, writer, and 
musician, his Seattle credits also 
include Appropriate, Come From 
Away, Mother Russia (Seattle Rep), 
and Sherwood (Village Theatre). New 
York credits include appearances at 
Irish Rep, Ars Nova, New York Theatre 
Fest, and the Vineyard. Other regional 
credits include The Wanderer (Paper 
Mill Playhouse), A Lie of the Mind, A 
Midsummer Night’s Dream (Trinity 
Rep), Romeo & Juliet, Twelfth Night, 
The Tempest, Million Dollar Quartet 
(Alabama Shakespeare Festival), 
Hamlet, Much Ado About Nothing 
(Folger Theatre), King Lear, Twelfth 
Night, Romeo & Juliet (Shakespeare 
Theatre Company), and many others. 
You can follow him on Instagram 
@billythefinn. 

MORGAN 
GWILYM 
TSO
(he/they)
LAERTES/
FIRST PLAYER/
FRANCISCO

Morgan Gwilym Tso is thrilled to be 
back at Union Arts Center for some 
indoor Shakespeare, having spent the 
summer performing Macbeth in the 
park with Wooden O. He was previously 
seen on this stage in Wolf Play and A 
Christmas Carol. Additional local credits 
include Romeo and Juliet and Love’s 
Labor’s Lost (Seattle Shakespeare 
Company), Chicka Chicka Boom 
Boom (Seattle Children’s Theatre), The 

Effect (ArtsWest), and Sanctuary City 
(Seattle Rep). When not performing 
Shakespeare on stage, he can often 
be found attempting to recite classical 
text in bars around town with Lucky 
Panda Productions. He graduated 
from Stanford University with a BA in 
Theater and Performance Studies, and 
is grateful for the continuous support of 
his family and friends, near and far. 
@morgan_tgt.

TESSA 
“CRICKET” 
JAMES
(they/them)
OPHELIA

Tessa “Cricket” James is ever so 
pleased to make their Union Arts 
Center debut as one of the Bard’s most 
beloved ladies. Other projects that 
have been dear to their heart include 
Time Stands Still (Mandy, Thalia’s 
Umbrella), Jurassic Parking Lot (Dewey, 
The Habit), and Volpone (Nano, Music 
Stand Theatre). When not on stage, 
Cricket can be found adapting classic 
novels into stage plays for The Bird 
and The Bug, a theatre company they 
started with their fiancée. An enormous 
amount of gratitude for Margaret, who 
never gave up on them. For Momma, 
Jace, and Merry, of course.

LAMAR 
LEGEND
(they/them)
HORATIO
Lamar Legend 

is a non-binary actor/writer/director 
originally from New York City. Locally, 
they’ve worked with Strawberry 
Theatre Workshop, Village Theatre, 
Seattle Opera, Seattle Rep, Intiman, 
The 14/48 Projects, Seattle Children’s 
Theatre, and ArtsWest. Regionally, 
they’ve worked with Steppenwolf, 
Chicago Shakespeare Theatre, and 
Teatro Franco Parenti in Milan. As 
a playwright, they’ve written and 
adapted original and classic works 
for companies in New York, Chicago, 
Seattle, and Los Angeles, as well as 
abroad in Italy, Prague, and Mexico. As 

Who’s Who in Hamlet
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a screenwriter, Lamar’s scripts have 
won several screenplay competitions 
and have been featured on The Black 
List. They’ve been honored with The 
Rising Star Award by the Broadway 
League in New York and a Gregory 
Award in Seattle.

JASON D. 
MARR
(he/him)
MARCELLUS/
GUILDENSTERN/ 
OTHERS

Jason is pleased as punch to return 
to the Union Arts Center stage! He 
spent the summer chasing the tyrant 
Macbeth around Seattle parks with 
brandished steel as Macduff with 
Wooden O. Previously with ACT: The 
Pitmen Painters (Oliver), Dangerous 
Liaisons (Azolan, Major Domo). He’s 
been on stage with Book-It Repertory, 
Village Theatre, Seattle Shakespeare 
Company, Shakespeare Santa Cruz, 
and the Shakespeare Theatre in DC 
among others. Favorite roles include 
Benedick in Much Ado About Nothing 
(Island Stage Left), Rosencrantz in 
Rosencrantz and Guildenstern Are 
Dead (Harlequin), and John McClane 
in A Very Die Hard Christmas (Seattle 
Public Theater). Jason is an improviser 
with Unexpected Productions and has 
appeared in award-winning festival 
short films, recently making his film 
directorial debut in the 48 Hour Film 
Festival. He holds an MFA from the 
Academy for Classical Acting at George 
Washington University. When not 
performing, he enjoys quiet evenings 
with his lovely wife Jill and their wily 
cats, Indy and Mo. 

MICHAEL 
NEVÁREZ
(he/him)
BARNARDO/ 
ROSENCRANTZ/ 
FORTINBRAS/
OTHERS

Michael is an actor, director, and 
theatre educator based in Seattle, 
and is thrilled to be making his Union 

Arts Center debut in Hamlet. He 
recently directed Union Arts Center’s 
2026 Educational Tour, a bilingual 
adaptation of Romeo & Juliet, as well 
as the last two EDU tours for Seattle 
Shakespeare Company, Romeo & 
Juliet and Macbeth. You might have 
seen Michael in ArtsWest’s production 
of Zach or going on as an understudy 
in Village Theatre’s Sherwood. He 
has also worked with Seattle Rep, 
14/48, and taught for Village Theatre’s 
KIDSTAGE program. Michael earned 
his BFA in Acting and Original Works, 
with a focus in directing, from Cornish 
College of the Arts. He teaches middle 
and high school theatre at University 
Prep where he is currently directing 
Urinetown. Outside of theatre, Michael 
enjoys working on film projects with his 
friends, hiking, reading, swimming, and 
going to the cinema. 

GALEN 
JOSEPH 
OSIER
(he/they)
POLONIUS/
GRAVEDIGGER/
AMBASSADOR

Galen Joseph Osier is thrilled to be a 
part of this production at Union Arts 
Center. Select regional credits include 
Crime and Punishment (Intiman), The 
Winter’s Tale (Seattle Shakespeare 
Company), A Christmas Carol (ACT 
Contemporary Theatre), and Fellow 
Passengers, Our Country’s Good, 
Prelude to a Kiss, and Breaking the 
Code (Strawberry Theatre Workshop). 
Thank you for supporting live theatre 
and the performing arts.

VICTOR PAPPAS
DIRECTOR
Previously at Union Arts Center, 
Victor Pappas directed An Enemy of 
the People. For ACT Contemporary 
Theatre, he directed Stuff Happens, 
The Trip to Bountiful, Mary Stuart, 
Other Desert Cities, Old Times, 
The Price, and The Year of Magical 
Thinking, and portrayed Ahmed Quire 
in Oslo. For Seattle Shakespeare 

Company, he directed The Importance 
of Being Earnest, Mrs. Warren’s 
Profession, and All’s Well That Ends 
Well. He served as Associate Artistic 
Director of Intiman Theatre for 
seven years, directing productions 
of The Importance of Being Earnest, 
Playland, Betrayal, Smash, The Turn 
of the Screw, The Glass Menagerie, 
Gross Indecency: The Three Trials of 
Oscar Wilde, A Question of Mercy, 
and Skylight. Other directing credits 
include The Picture of Dorian Gray 
(Book-It Repertory Theatre); Two By 
Pinter (ACTLab); I Am My Own Wife 
(Portland Center Stage); An Ideal 
Husband (Pioneer Theatre Company); 
Othello (Idaho Shakespeare Company); 
Ghosts (Utah Shakespeare Festival); 
The Two Gentlemen of Verona (Grove 
Shakespeare Festival); Romeo & Juliet 
(The Western Stage); Falsettos, Follies, 
and Anyone Can Whistle (Showtunes 
Theatre Co.); the world premiere of 
Mark Jenkins’s All Powers Necessary 
and Convenient for the University 
of Washington, and developmental 
workshops of Jenkins’s Red Earth, Gold 
Gare, Shadow Sky at ACT and UW. As 
an actor, he appeared in the Broadway 
production of Brecht & Weill’s Happy 
End, and has acted at the American 
Conservatory Theatre, California Actors 
Theatre, and the Oregon, Marin, and 
Sherwood Shakespeare Festivals, as 
well as on television and film. He is a 
proud member of SDC, AEA, and SAG/
AFTRA. 

PETE RUSH
(he/him)
SCENIC & COSTUME 
DESIGNER
Pete Rush designs scenery and 
costumes for the theatre. This is his 
first show with Union Arts Center, 
having previously designed numerous 
productions at both ACT Contemporary 
Theatre and Seattle Shakespeare 
Company. His designs have appeared 
locally at Village Theatre, The 5th 
Avenue Theatre, Book-It Repertory 
Theatre, Intiman, Washington Ensemble 
Theatre, Taproot Theatre, ArtsWest, 
and Seattle University. Regional 
credits include the Hangar Theatre, 
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George Street Playhouse, Berkshire 
Theatre Festival, Bloomsburg Theatre 
Ensemble, and the Northeast Theater 
Company. Pete additionally works as a 
visual artist, specializing in installation 
and wearable art, while also producing 
free public arts programs at Seattle 
Center. Member USA 829.

CONNIE YUN
(she/her)
LIGHTING DESIGNER
Connie is delighted to return to Union 
Arts Center where her work was 
last seen in An Enemy of the People. 
Recent local designs include Mary 
Jane and The Play That Goes Wrong 
(Seattle Rep), Elf: The Musical (The 5th 
Avenue Theatre), and Tosca (Seattle 
Opera). Other recent designs include 
King Roger (Des Moines Metro Opera), 
Collage (Walla Walla Chamber Music 
Festival), La Bohème (Madison Opera), 
and Don Giovanni (Florentine Opera). 
Upcoming projects include Peter Pan 
Goes Wrong (Seattle Rep), And Then 
There Were None (Village Theatre), 
and Where the Mountain Meets the 
Moon (Seattle Children’s Theatre). 
Connie is a member of USA-829 
and mentor with ETC Fred Foster 
Mentorship Program. connieyun.com. 

DOMINIC 
CODYKRAMERS
SOUND DESIGNER
Dominic is a Teaching Professor in his 
19th year at Seattle University where 
he teaches, designs, and mentors in 
theatre sound and audio production. 
Favorite Union Arts Center and ACT 
Contemporary Theatre designs 
include soundscapes for An Enemy of 
the People, Buzzer (Gregory Award 
Nominee), Mr. Burns, Cat on a Hot 
Tin Roof, Stuff Happens, Wine in the 
Wilderness, Pillowman, Jumpers, 
Alki, Polish Joke, and Big Love. His 
work has also been heard locally at 
Seattle Shakespeare Company, Book-
It Repertory Theatre, Seattle Rep, 
Seattle Children’s Theatre, Seattle 
Beckett Fest, West of Lenin, upstart 
crow collective, Strawberry Theatre 
Workshop, Madcap Melodrama, and 

the Flying Karamazov Brothers. Other 
West Coast credits include Universal 
Studios Hollywood Theme Park, PCPA 
TheatreFest, Pasadena Playhouse, San 
Luis Obispo Little Theatre, Santa Clarita 
Rep, Hudson Theatre, and Oregon 
Cabaret Theatre. Dominic earned an 
MFA from California Institute of the 
Arts and a BFA from UNC-Asheville, his 
hometown. He is a proud member of 
IATSE and USA 829.  

ROBERTSON WITMER
COMPOSER
Rob is a composer, musician, and 
sound designer from Seattle. Recently, 
his music has been heard at Union 
Arts Center in An Enemy of the People, 
as well as The Lehman Trilogy and 
Dracula (ACT Contemporary Theatre) 
and Vineland Place (Palm Beach 
Dramaworks). Other recent projects 
include Fancy Dancer (Seattle Rep), 
Kevin Kling: Unraveled (Merrimack 
Repertory Theatre), We Ain’t Ever 
Gonna Break Up (Village Theatre), 
Murder on the Links (Taproot Theatre, 
Laguna Playhouse), Peril in the Alps 
(North Coast Rep/Laguna Playhouse), 
and Go Dog Go/Ve Perro Ve (Chicago 
Children’s Theatre). Rob’s sound 
designs have also been heard at 
Seattle Opera, Alvin Ailey American 
Dance Theatre, and Spectrum Dance 
Theater. Rob is a member of the 
Theatrical Sound Designers and 
Composers Association and United 
Scenic Artists. 

GEOFFREY ALM
(he/him)
FIGHT DIRECTOR
Geoffrey Alm is pleased to return to 
Union Arts Center after last season’s 
An Enemy of the People. Recent local 
work includes Appropriate at Seattle 
Rep, Baskerville and Grease at Village 
Theatre, and Carmen at Seattle Opera. 
Mr. Alm is a certified Teacher, Fight 
Director, and Fight Master with the 
Society of American Fight Directors 
and is a proud member of the Stage 
Directors and Choreographers Union. 
He teaches Stage Fighting at the 
Professional Actors Training program 
at the University of Washington, 

Cornish College of the Arts at Seattle 
University, and Freehold Theatre.

SARAH HARLETT
TEXT & VOCAL COACH/
INTIMACY COORDINATOR
Recent intimacy direction credits 
include Appropriate, Sanctuary City 
(Seattle Rep); the aves, A Midsummer 
Night’s Dream (Union Arts Center); 
The Bed Trick, Macbeth: Education 
Tour (Seattle Shakespeare Company); 
Hello, Dolly! and Mamma Mia! (Village 
Theatre). Text coaching credits: A 
Midsummer Night’s Dream, As You Like 
It, Romeo & Juliet, Macbeth (Union Arts 
Center, mainstage and educational 
tours). Sarah is also an actor and 
teaching artist at Cornish College of 
the Arts at Seattle University. 

MELISSA Y. HAMASAKI
(she/her)
STAGE MANAGER
THROUGH OCTOBER 4

Melissa Y. Hamasaki is pleased to join 
the cast and creative team for this 
production. Favorite credits include: 
Robin Hood (Seattle Children’s 
Theatre); An Enemy of the People 
(Union Arts Center); The Women, 
The Ramayana, Intimate Exchanges, 
Assisted Living, Dr. Jekyll and Mr. 
Hyde (ACT Contemporary Theatre); 
Waitress, Memphis (The 5th Avenue 
Theatre); Primary Trust, The Heart 
Sellers (Seattle Rep); Carmen, The 
Tales of Hoffman (Seattle Opera); The 
Thin Place (Intiman); Enchanted April 
(Pioneer Theatre Company); Of Mice 
and Men (Arena Stage, DC). She is a 
proud AEA member. Many thanks to 
The Phinn Support Team for taking 
good care of my little one. Kim and 
Linda Vacchiery – thank you for letting 
me tag along. Training: Allen Lee 
Hughes Stage Management Fellow 
at Arena Stage, Washington, DC; 
Technical Apprentice, Santa Fe Opera, 
NM. 
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ANNIKA EVENS
(she/her)
ASSISTANT STAGE MANAGER
THROUGH OCTOBER 4

STAGE MANAGER 
OCTOBER 5-11

Annika Evens is excited to be working with Union Arts Center 
for the first time, though she did enjoy her time with Seattle 
Shakespeare Company in the past. Some favorite credits 
include The Merry Wives of Windsor, Two Gentlemen of 
Verona (Seattle Shakespeare Company); After Midnight, 
The Little Mermaid (The 5th Avenue Theatre); Baskerville, 
Brigadoon, Jersey Boys, Camelot, The Fantasticks (Village 
Theatre); Matilda, Hamlet (New London Playhouse); and KÀ 
(Cirque du Soleil). Annika is a graduate from Carnegie Mellon 
University with a BFA in Stage and Production Management.

KATHRYN LOUISE
(she/her)
PRODUCTION ASSISTANT
THROUGH OCTOBER 4

ASSISTANT STAGE MANAGER 
OCTOBER 5-11

Kathryn Louise is an award-winning Theatre Magic Maker 
who lives, works, and plays on Coast Salish land. Katt has 
spent 15 years designing, performing, and stage managing in 
the Seattle area; however, this is the first time she’s gotten to 
help make the magic happen at Union Arts Center! She has a 
double BFA from the University of Montana (Theatre Design 
Tech & Dance) and was the Production Associate at Taproot 
Theatre for three years. All her love to her cute husband and 
handsome pupper. kathryn-louise.com.

Union Arts Center operates under 
agreements with the following:

Scenery, Stage, Costume, and Youth 
Supervisor work is performed by 
employees represented by I.A.T.S.E. 
Locals Number 15, 488, and 887.
This theatre operates under an 
agreement between the League of 
Resident Theatres; Actors’ Equity 
Association, the Union of Professional 
Actors and Stage Managers in the 
United States; Stage Directors and 
Choreographers Society; and United 
Scenic Artists.
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Donors have 
more fun!

New benefits added in 
the 2026/27 Season

Book Club: $500+  
Historic Building Tour: $100+ 

Lounge Pop-Up: $1,000+

Visit give.unionartscenter.org 
or scan the QR code 

to securely make your donation!
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Photo by Giao Nguyen

View a complete list of
donors and learn more:

View a complete list of corporate, 
foundation, and government 

partners and learn more:

View a complete list of
volunteers and learn how to get 

involved:

Thank you!
We can’t thank our donors enough! 

Your gifts ensure programs like 
Wooden O remain free and create 

shared experiences that strengthen 
the fabric of our community. 

Thank you for $92,945 
raised this summer!

Thursday, October 1, 6pm 
Block 41 in Belltown

Honoring
Kurt Beattie & Marianne Owen 

and
Gian-Carlo & Eulalie Scandiuzzi



With your support, our doors can open wider: to neighbors encountering live performance for the 
first time, to the next generation of theatre-makers honing their craft, and to community members 
discovering that the magic made here in Seattle extends beyond the stage and into civic life. 

SUSTAIN Campaign

OUR VISION
New Work, Nurtured Here
Expanding our New Works Program to give playwrights the time, space, and collaboration 
needed to develop bold new stories for the stage.

Theatre for Every Generation
Creating accessible education, engagement, and low-cost pathways so students, families, 
and lifelong audiences can experience live theatre.

Artists Rooted in Seattle
Building sustainable local career pathways for directors, designers, technicians, and theatre-
makers at every stage of practice.

A Landmark Made Alive
Preserving our historic Eagles Auditorium with capital investment to ensure we remain a home 
where artists and audiences meet, stories spark connection, and community grows stronger.

A Future Built Together
Welcoming our community to their civic home, where storytelling becomes a conduit for 
reflection, experimentation, gathering, and community life. 
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Thanks to the generosity of our supporters, the Sustain 
Campaign is already helping Union Arts Center move from 
vision to visible impact. One of the clearest examples is the 
shift to three-week production runs—a strategic change 
that allows us to better meet audience demand, deepen 
engagement with each production, and strengthen earned 
revenue. More time on stage means more opportunities 
for audiences to gather, more stability for our artistic work, 
and a stronger foundation for the future we are building 
together. 

Campaign support is also strengthening our historic home. 
Recent restroom upgrades and ongoing elevator repairs 
and maintenance are improving accessibility, comfort, and 
reliability for audiences, artists, students, and community 
partners. These investments ensure that the Eagles 
Auditorium remains not only a treasured landmark, but a 
vibrant civic asset—welcoming, active, and prepared to 
serve Seattle for generations to come. 

As we enter the next phase of the campaign, we are focused on rebuilding and expanding our New 
Work Development Program. Drawing on ACT Theatre’s nationally recognized legacy of new play 
development, Union Arts Center will create more opportunities for living playwrights, nurture local 
stories, and support artists through workshops, readings, commissions, and the collaborative space 
required for new work to reach its fullest potential. 

Together, these investments in artistic programming, audience growth, access, and building 
stewardship are helping secure a sustainable future for Union Arts Center. With our supporters at our 
side, we can ensure that new voices, new works, and shared live experience remain at the heart of 
our mission—and that our remarkable building continues to open its doors wider for the community 
we serve. 

W
e’ve raised $1.375 m
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Update

You can play an active role in our transformation!
Gifts from the millions to the hundreds are welcome and can be pledged over three years! 

To learn more, please contact Tracy Reich, Director of Development at 
tracy.reich@unionartscenter.org or call 206.259.9838 
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Education Tour Report

Praise for Romeo y Juliet

6-Member  Education 
Touring Company

4,610 Students 
Served

23 Total 
Performances

Thanks to 4Culture’s Curiosity Pass, we provided half- and full-price scholarships to 13 schools!

“I really enjoyed the 
performance for my first play 
ever. It was really good; plays 
aren't really my thing, but after 
this one I wouldn't mind going to 
watch another one.”
Heritage University Student

“Thank you so much for having us and putting on 
an incredible performance for our students. Our students 
loved it and it was especially meaningful for our Spanish speaking 
students, many of whom told me they felt they understood the play much 
better because of the dual language.”
Jeffery Stein, Summit Atlas 

“This is probably the best production of Romeo and 
Juliet that I have ever seen. Several teachers have 
emailed me to let me know that their students haven’t 
stopped talking about the performance they saw 
today.”
Sage Kaestner, Lake Stevens High School

“[My students] are still talking about it today, and not 
just because I am asking them to talk about it! Thank 
you. Thanks again for the energy and light your 
terrific company brought to all of us, out here in the 
woods of Wishkah Valley.”
Rebecca Chariot, Wishkah Valley High School 



looking for 
space?

Union Arts Center has many 
unique and beautiful spaces 
to offer for your next event, 

meeting or production!
Send an inquiry to 

rentals@unionartscenter.org 
or get more information:



Groups save 10 –25%!
Bring your friends, family, or colleagues together to 

experience the joy of live theatre! Groups of 10 or more people 
receive exclusive discounts to our incredible and powerful 

productions. It especially makes for a great holiday outing for 
our annual production of A Christmas Carol. 

10-19 seats – Save 10%  
20-29 seats – Save 15% + 1 free ticket  
30-49 seats – Save 20% + 1 free ticket 
50+ seats – Save 25% + 2 free tickets 

A $25 student group rate for 10 or more students is 
available to select performances in the 2026/27 Season.  

This discount is available to student groups in grades 6-12 
and college classrooms. 

A $25 senior group rate for 10 or more people aged 65+ is 
available to select performances in the 2026/27 Season.
The $25 senior rate is subject to availability and must be 

booked in advance.

2026/27 Season Shows:

Student Group Discounts

Senior Group Discounts
To learn more and book your 

group, scan the QR code or email 
groups@unionartscenter.org
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Up next: Table 17 An Interview With 
Playwright Douglas Lyons

By Amy Levinson, Geffen Playhouse Associate Artistic Director 
Interview provided courtesy of the Geffen Playhouse. Originally conducted for the Geffen Playhouse production.

Amy Levinson: The romantic comedy genre feels like such a rarity in the theater these days, and a 
welcome offering. What inspired you to pursue this genre? 

Douglas Lyons: I was raised on the Black 90’s-early 2000’s rom com – Love & Basketball, Poetic 
Justice, Two Can Play That Game, Love Jones, and more. Those films were such an iconic chapter in 
Black cinematic brilliance, and I wanted to bring that levity and love to the American stage. 

AL: We always enjoy having a second production in house as we know how much can change from the 
world premiere. Can you speak to one or two discoveries you made during the first production that you 
knew you wanted to delve into for this incarnation? 

DL: In my rewrite for the Geffen production my goal was to equal the scale of accountability between 
Jada and Dallas. Audiences at MCC Theater were extremely vocal – in the best way – and taught 
me where I could make the story even more complex. With Table 17, I never want to offer concrete 
answers, instead I want to offer various points of view about relationships and let the audience decide 
what feels right for them. 

AL: What do you want Geffen audiences feeling when they leave Table 17? 

DL: Complete and utter joy. It is so rare to witness unapologetic Black love like this in theater. I want 
couples from all backgrounds falling deeper in love after they see this play. I want folks reaching out to 
exes they still think about. I want people to ask themselves if they’re getting what they need from their 
current partners. In the tough times we’re currently living in, I want this play to be a beacon of light, a 
tickle to the gut, and a reminder to love fearlessly. 

AL: What or who inspires you as an artist? 

DL: I have a collection – Doechii, Ziwe, Ts Madison, Viola Davis, Mr. [Tyler] Perry, James Baldwin, Toni 
Morrison, Issa Rae, Quinta Brunson, and more. I love distinct, intentional human beings who own who 
they are and what they want. They don’t wait for the world to hand them anything, they go out and 
build it for themselves. I’m also very inspired by funny people. They’ve taught me not to take myself too 
seriously. 

-

Table 17 comes to Union Arts Center this October and November. Two years after 
their breakup, Jada and Dallas, once engaged, sit across from each other at dinner, 
trying to keep it casual. Good luck with that. This “simple dinner” is about to go off-
script and is the best date night you’ll have all season. Make your reservation now.
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In Conversation
Earlier this summer, Union 
Arts gathered subscribers 
and donors for a conversation 
between Artistic Director Yuvika 
Tolani and Managing Director 
John Bradshaw about the 
future of Union Arts Center. 
The discussion was facilitated 
by Nathaniel Tenenbaum, a 
local artist, most recently seen 
on our stages as Bottom in A 
Midsummer Night’s Dream. Here 
are a few snippets from the 
conversation:

 
Nate: We are in the business of stories, what type of story, what type of voices, what type of narratives do 
you think Seattle is primed to be a part of the tapestry of telling? 

Yuvika: In moments of darkness, people talk about wanting light, and they often mean lightness, levity, 
fluffiness. There certainly is a place for that, but when I think about these moments of darkness, I think 
about light as illumination. We are seeking things that will help us see the same dark things in a new light, 
help light a path forward that we may not have otherwise found. I am really looking for stories that help 
us engage with each other and with the issues that we face—not to be lost in the darkness of them, 
but to light our way out of them.

When you cannot trust those in power to hold the history of a place authentically, you can trust the 
artists to – and so in these moments of existential questioning of who is the city and who are we as 
a nation, turn to your artists. Invest in your artists. 

Nate: What would you want an artist passing through these doors to take away:  

John: That sense of home. That sense of this is a place you belong; this is a place where you feel 
empowered and where you can do your best work, and that it’s respected and that it’s supported. I would 
want them to find that. That is something both founding companies have had a history of, and I would want 
it fused together moving forward.  

That artistic home idea is not new, but it is something that has resonated with me my whole career. 
And I would want anybody, anybody to have that feeling. This should be a place that you feel is 
yours.

Photo by Giao Nguyen
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September

 The Kondō Family: 
Storytellers in Clay
The Asian Art Museum
NOW–JANUARY 3

 A Chorus Line
The 5th Avenue Theatre
SEPTEMBER 13–27

 Ragtime
Village Theatre
SEPTEMBER 15–NOVEMBER 15

 Conscience
Taproot Theatre Company
SEPTEMBER 16–OCTOBER 17

   The Goldberg 
Variations
On the Boards
SEPTEMBER 17–19

 The Chinese Lady
ArtsWest
SEPTEMBER 17–OCTOBER 11

 Hamlet
Union Arts Center
SEPTEMBER 19–OCTOBER 11

 Opening Night 
with Yuja Wang
Seattle Symphony
SEPTEMBER 19

 Yulianna Avdeeva
Seattle Chamber Music Society
SEPTEMBER 23

 Eureka Day
Seattle Rep
SEPTEMBER 24–NOVEMBER 15

 Xian and James Ehnes
Seattle Symphony
SEPTEMBER 24–27

 Serenade
Pacific Northwest Ballet
SEPTEMBER 25–OCTOBER 4

October

 References 
to Salvador Dalí 
Make Me Hot
Sound Theatre Company
OCTOBER 1–17

 Leonardo! A 
Wonderful Show About 
a Terrible Monster
Seattle Children’s Theatre
OCTOBER 1–NOVEMBER 1

 Ricky Kej
Meany Center for the 	
Performing Arts
OCTOBER 2

 Our Town
Harlequin Productions
OCTOBER 2–NOVEMBER 1

 Stage of Fools
Macha Theatre Works
OCTOBER 3–NOVEMBER 2

 Niladri Kumaar
Seattle Theatre Group
OCTOBER 4

 Water for Elephants
Broadway at The Paramount
OCTOBER 6–11

 Leni’s Last Lament
Intiman Theatre
OCTOBER 9–18

 I’ll Be Your Superhero
Seattle Children’s Theatre
OCTOBER 15–NOVEMBER 1

 The Arditti Quartet
Meany Center for the  
Performing Arts
OCTOBER 16

 Etudes and Devotions
Seattle Symphony
OCTOBER 16

 Salome
Seattle Opera
OCTOBER 17–31

 Bruce Liu
Meany Center for the  
Performing Arts
OCTOBER 20

 Morlot Conducts 
The Sounds of Spring
Seattle Symphony
OCTOBER 22–24

 Table 17
Union Arts Center
OCTOBER 24–NOVEMBER 15

 Dance Theatre 
of Harlem
Seattle Theatre Group
OCTOBER 30–31

November

  Oh, Mary!
Broadway at The Paramount
NOVEMBER 3–8

 I Am My Own Wife
Intiman Theatre
NOVEMBER 4–22

 Janice Carissa
Meany Center for the  
Performing Arts
NOVEMBER 10

Upcoming Events
Explore a full-season performing arts calendar  
at encorespotlight.com.

Accessible  
Performances
Here are a few of the  
accessible performances 
coming up in Seattle.

 Bluey’s Big Play
STG & 5th Avenue Theatre
SENSORY FRIENDLY ON OCTOBER 4

 Eureka Day
Seattle Rep
OPEN CAPTIONED ON 
OCTOBER 8 & 14

 Hamlet
Union Arts Center
ASL INTERPRETED & AUDIO 
DESCRIBED ON OCTOBER 10

 Salome
Seattle Opera
AUDIO DESCRIBED ON OCTOBER 25

  Oh, Mary!
Broadway at The Paramount
AUDIO DESCRIBED ON NOVEMBER 8

 Ragtime
Village Theatre Everett
CAPTIONED ON NOVEMBER 14

Sinéad Campbell Wallace  
& Tómas Tómasson 
in INO's Salome.
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Dance Classical Theatre Visual Art Music Film/Talks/Readings Comedy



By Evan Linder &
Andrew Hobgood

12th
 – Nov. 14 ponyworld

Directed by
Kate Jaeger

Oct. 22 .org
ArtsAve

K. Brian Neel - kingbneel.com




