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John Langs

Directing the Hotter Than
Egypt World Premiere

A Letter from Director and Artistic Director

One of the great benefits of having a contemporary theatre in our community is that we, the audience, have a chance to

experience the new voices that will shape the culture and the theatre of the tomorrow.

Over the last 55 years, with your generous assistance, ACT has had the opportunity to support these voices as they

sharpen and grow. In the strange in-between time during the pandemic, ACT has honed its mission around nurturing the
theatre makers of the next generation. We believe that many of these groundbreaking artists are plying their craft right

here in our corner of the world. Seattle’s voice is unique. We are a region full
of incredible talent, deep thinkers, social critics, dynamic entertainers, and if A
Contemporary Theatre isn’t “all in” in its support of local excellence, then who
will be?

Tonight we continue the tradition of creating and present world premieres
at ACT and it feels right and befitting our renewed mission that we bring
the theatre back to life with Yussef El Guindi’s intimate portrait of personal
revolution. This is Yussef’s fifth outing on our stages, and we have all been
celebrating how his work has grown and sharpened in his role as a Core
Company artist.

Because we are not alone in our appetite for this work, it’s has been an honor
to serve in collaboration with Marin Theatre Company (MTC). | would like to give
a very grateful shout out to Nakissa Etemand, the Associate Artistic Director of
MTC for her partnership and fierce advocacy of this work. We are so grateful
that this play will reach beyond our stage and into the national conversation as
we bring Hotter than Egypt to life as a community.

As a director, | wanted to mention how lucky | feel to be invited, once again,
to collaborate on my second Yussef play. His characters contain beautiful
contradictions. The situations are in turns cringe-inducing, hilarious and
heartbreaking. Hotter Than Egypt is a tantalizing play for all the senses and
invites a nimbleness and intelligence on the part of the creative team and the

“We believe that

many of these
groundbreaking artists
are plying their craft
right here in our corner
of the world. Seattle’s
voice is unique. We
are a region full of
incredible talent, deep
thinkers, social critics,
dynamic entertainers,
and if A Contemporary
Theatre isn’t “all in”

in its support of local
excellence, then who
will be?”

audience. Yussef creates a world that you can fall into through his very specific lens of cultural collision and his ability

to craft situations that give rise to raw humanity. One of the great strengths of any artist is authentic curiosity about the

human condition. This quality matched with an audacious spirit and a poet’s heart is what separates a good play from a

great one.

As the evening goes on the layers come off and we are asked to go on a journey of shedding what we no longer need
and burning down to something essential, universal, simple, and human. Tonight, as you sit here in your seat, you are not
only a member of the audience and by extension the ACT family, but also a vital contributor to the creation of something

brand new. We hope you enjoy the journey. Thank you from the bottom of our hearts for coming back to the theatre!

Warm Regards,
John
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From this time of reflection ACT is emerging with a renewed
commitment to our mission, values, and culture. We are publishing
them here to invite conversation and hold ourselves accountable.

OUR MISSION

ACT is a contemporary theatre where artistic ambition and civic engagement unite.

LAND ACKNOWLEDGMENT

ACT Theatre acknowledges that the land on which this theatre stands is part of the ancestral homelands
of the Muckleshoot, Suquamish, Duwamish, Snoqualmie, and Tulalip peoples along the waterways of the
Salish Sea. We honor the 29 federally recognized sovereign nations within the state of Washington as well
as the many other unrecognized peoples in this area.

As we gather and strive to share stories of our world with joy and clarity, we honor with gratitude the
original stewards and storytellers of these lands — past, present, and future. We value the immense
contributions, sacrifices and resilience of Indigenous People here, and fully acknowledge the profound
multi-generational impact that colonization has had on Native people everywhere, including ongoing
disparities, racism, and political and social INVISIBILITY. To heal, we need truth and understanding that
everyone actively participates in, together.

This land acknowledgment is one small act in recognizing the importance of continuing to care for the land
and acknowledge our important relationship with the original people of this place we call home who are still
here. We are all in relationship to each other.

WE BELIEVE

ACT STATEMENT OF VALUES ’ °”Rl‘d’A:'”Es d
tist- t-centered.
AND COMMITMENTS e are artist-led and art-centere
We believe in creating a safe space
ACT believes in the power of theatre to change lives. For in which to do dangerous work.

too long, the lives our institution has focused on have been
predominantly white and able-bodied. We acknowledge that
ACT has worked inside biased systems that have continued to

We depend on each other for clear, honest,

and responsible communication.

center only a small group of our global community. We want We believe that the building of excellent art
our art to be joyful and our work to have a spirit of adventure, is risky and joyful, and takes time.

so we commit to building thoughtful guardrails to bolster an We strive to ensure that artistic trust
environment where we can all be brave and buoyant together. is baked into the way we work.

Developed by the ACT Core Company, this statement of values
and commitments was created to ensure the well-being of
artists, collaborators, board members, and staff to engage
in the spirit of an ever-improving process.

This document is one action in support of our fight to ensure
the well-being of all who come through ACT’s doors.
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PATRON INFORMATION

Emergency Evacuation Procedures

In the event of an emergency, please wait for an
announcement for further instructions. Ushers will be
available for assistance.

Smoking Policy
Smoking is NOT allowed in any part of the theatre or within
25 feet of the entrance.

Firearms Policy
No firearms of any kind are allowed in any part of the
theatre.

Food
No outside food or drink is allowed in our building and
theatres.

Please note: there will be no concessions available for
Hotter Than Egypt. Boxed water will be offered for sale:
$2 (credit card only).

Accessibility for 2022 Mainstage Season

ACT offers the Figaro MobiTxt® Closed Captioning
System for audience members who are deaf and hard

of hearing. This system is offered at all performances

in our mainstage theatres. Devices can be requested
upon arrival at the theatre. ACT is also equipped with the
Williams Sound® Audio Equipment, which amplifies stage
sounds with the aid of headsets (ask staff for assistance).
American Sign Language (ASL) interpretation is offered
on one performance of a play’s run: Hotter Than Egypt
on Thursday, February 17 at 7:30pm, The Thin Place on
Thursday, April 7 at 7:30pm, Sweat on Thursday, May 19 at
7:30pm. Wheelchair seating is also available.

Lost and Found
Email service@acttheatre.org or call 206.292.7676
between 12:00pm and 5:00pm, Tues—Fri.

Address and Website

ACT - A Contemporary Theatre

700 Union Street, Seattle, WA 98101
Phone: 206.292.7660
www.acttheatre.org

Group Sales

Groups of 10 or more can save on most productions. Group
sales are only processed through email; please email
groups@acttheatre.org between 12:00pm and 5:00pm,
Tues—Fri.

Courtesy around Perfume
Please be considerate and keep personal fragrance to a
minimum.

COVID Safety Policy

As required by King County, all patrons 12 and over will
be required to provide proof of full vaccination or nega-
tive COVID PCR test.

ACT requires masking and verification of full vaccination
status (2 doses of the Pfizer or Moderna vaccine or 1

dose of the Johnson and Johnson vaccine) or proof of a
negative COVID PCR test within 72 hours of arrival at the
theatre for a performance.

Children 5-11 are not required to provide proof of Covid-19
vaccination or a negative test result. However, vaccination
or a negative PCR test are strongly encouraged.

All patrons regardless of vaccination status or age must be
masked (mask covering the nose, mouth and chin) at all
times while in the theatre or building.

Please visit acttheatre.org for our complete policy.
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A Letter from
Managing Director

ANITA SHAH

Welcome Home. Welcome Home. Welcome Home.

| am thrilled to have the opportunity to write to you today as | take on the honor of being ACT’s Managing Director. Over
the course of the many conversations that led to my being here, | was increasingly impressed with the important and
meaningful work that ACT strives to engage in, both on and off the stage. It became clear that this was the right home for
me. It is deeply gratifying to join the team and continue to build on the work that

began during our time away from all of you.

After an emotional return to the stage and the gift of once again having a live “The theatre is
audience fill the theatre with our beloved A Christmas Carol, we find ourselves

. . . . where we go to see
deeply energized. ACT returns this year delighted to be able to do the thing we

perspectives that
differ from our own,

do best: present innovative, challenging, entertaining, and relevant work.

It is with great humility and gratitude that we recognize the privilege of being

here today. We are grateful for your support as we weathered the challenges of to promote social
being forced to close our doors temporarily. ACT was not idle during this time. In diSCOUI‘SG, to Iaugh, to
addition to the digital works offered last year, ACT took the opportunity to look cry, to be challenged,

within and begin the work of ensuring that we are living our mission and values
in everything we do. This work will be ongoing, and we are excited about our
audiences joining us on this journey.

and to be reminded
that we are not alone.”

That we can open our doors once again is due in large part to all of you, and
we can’t say it enough — thank you.

The theatre is where we go to see perspectives that differ from our own, to promote social discourse, to laugh, to cry,
to be challenged, and to be reminded that we are not alone. The Arts are a vital part of our community, and you are an
integral part of their continued survival during these uncertain times.

Hotter Than Egypt brings to the stage our 5th World Premiere with playwright Yussef El Guindi. It is a milestone we

could not be prouder of and reaffirms ACT’s commitment to create new work, nurture talent, and bring new voices to our
collective dialogue. The season is a small but mighty one. We follow Hotter Than Egypt with the West Coast premiere of
The Thin Place, and jubilantly close our season with Sweat, the show we were poised to bring to you in March of 2020.

We thank you for being here with us today. One of the many things we learned during the pandemic is that there is no
substitute for live performance. There is no substitute for being a part of an ephemeral moment that exists only for those
gathered in a particular time and space. Today’s moment will never exist again. Your continued generosity ensures that
ACT will.

It is my privilege to join ACT at this poignant moment of inflection and renewal. | have been inspired and humbled by the
dedication of my colleagues and look forward to being a part of the rich history of this organization.

We can’t say it enough. Welcome home.
Best regards,

Anita
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J — ACT supporters provide the funding
OI n ACT depends upon to support the
art and artists on our stages.

Ac I ,s As a member of ACT's Partner Circles you

enjoy access to engaging opportunities at

P the intersection of artistic ambition and civic
a rt n e r engagement including Tech Talks and other

behind-the-scenes experiences.

Ci rCI es o Visit acttheatre.org

for more information about

ZH
T d ' =t ACT's Partner Circles and
o ay- support us today.

Please contact us at development@acttheatre.org with any questions.
kd Thank you for supporting ACT!

E1& A Contemporary Theatre

THE
THIN
PLACE

March 18 -
April 10

encorespotlight.com A-7




That Persistence of Vision

An Interview with Yussef El Guindi

Yussef El Guindi is no stranger to ACT — a member of the Core Company, the internationally acclaimed
Seattle playwright has premiered 4, now 5, plays here. Read about his take on the playwriting process,
from inspiration to development to the excitement of a World Premiere.

Your characters feel so real; even just reading the script,
they jump off the page. What do you do to fill out their
backstories/lives while planning them?

Thank you for saying that. | don’t plan or overthink them,
or the play as a whole. Usually, the spur to writing is the
aliveness of some characters that nudge their way into
my waking life. They hang out with me as | go about my
day, getting ever louder and more insistent, presenting
me with hints of what they’re about, where they are and
what they want. Even the latter can be vague. But it’s that
persistence of vision, if you will, the ever-deeper pulse

of that aliveness that finally makes me start typing. Once
the writing begins, the journey of the play starts to show
itself through the characters. The characters determine
the action of the play. It really isn’t a conceit when writers
say “the characters took over.” If they’re alive enough,
they do. And when that happens, | feel more like a host
at a party — where all the attendees seem to have invited
themselves — making sure everyone has enough edibles
and refreshments and sort of stepping back and letting
them do their thing. Stepping in only when | need to, like
when a conversation seems to be going on too long, or
someone seems to be hogging the conversation to the
exclusion of other people | want to hear from; or | may
interject a prompt to nudge the direction and mood at
certain points.

Both comedic and dramatic tension play huge roles in
your work. Why do you think it’s important to your work
to maintain a balance between both?

| don’t really work at this either. | think it’s just the way |
see the world: as a comedic and tragic crap-show that
has funny bits, as well as moments that make you feel
awful — sometimes within two breaths of each other. For
me, this is true to life in that our lives are neither wholly
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tragic nor completely fun-filled affairs. Even those who
have the worst luck, have suffered greatly, even they get
to have meal breaks, so to speak, and a good laugh, even
if it’s at their own unfortunate predicament. This is also a
very Egyptian thing: to laugh in the face of the worst that
life throws at you. Not to would be to succumb to the full
weight of all those awful things that come at you, and sink.
As one of the characters in the play says, it is indeed a
survival tool.

This is the World Premiere of Hotter Than Egypt! Are
there any parts that stick out to you as particularly
magical or difficult about the new play development
process?

In terms of difficulty, everything. Every word, beat, scene,
the whole arc of the play, the questions you have to ask
to get it right, the things you hope it’s achieving — most of
all, the hope that the play as a whole is greater than the
sum of its parts. That it has resonance. That it grabs the
minds of the audience in the same way that it grabbed and
held you for several months. But the difficulties involved
in getting a play and a production right are also what
constitutes the magical aspects of the experience — if
you do manage to achieve those goals. And here’s the
other magical part: in the same way characters may often
surprise me by the choices they make, I'm frequently
surprised by that very resonance I'd hoped for. No writer,
or any artist, is ever fully in control of the meanings that
may be generated by the work. It’s impossible to control
all the variables at play. So, there’ll be moments both in
the writing, and production of a play where I'll feel like
I’'m being reintroduced to the play in ways | had never
imagined. It’s a strange thing to be so very intimate with
something and then — if you, and everyone else involved
in the production has got it right — find yourself seeing it
as if for the first time. And being surprised by it.



ot o p;ody‘cgons in small to
N ld-$lzheaters but only one

big ;ﬁt enue ad produced a
play a mine ; that time. | needed a =
v _gll-establl's')':euecent sized theatre
(o) chaIIenge me to step up my game ‘
“l”“ w of playing to a larger, and
dlfferew‘_a:of audience. What was
key here was that | first invitation wasn’t
thm Mas been a support that has
10w | asted over 10 years. Hotter Than
gypt will be my fifth production with
A Cﬁ nowmg ACT has my back, so to
speak, has been a great spur for me to
zontinue writing.” —Yussef El Guindi

Why theatre? Why is a play the way you chose to tell
this story? Clearly, your plays are inspired by both
international and interpersonal conflict.

Being a child of several cultures, border-bounding, POV
readjustments, code-switching and all things one does
when entering one unfamiliar territory after another is part
of what informs my plays, as it has my life. If you do this
long enough, never being able to completely settle, then
you find your “home” is nestled between all those places. |
sometimes wonder what strengths as a writer | would have
if | had been born and raised in one culture. | fantasize that
I’d have a stronger comfort level with one language, which

would allow me to be both more specific, and nuanced,
and still sound familiar to an audience. Other strengths
are acquired from having lived in several countries. But of
course, you're always curious about the experiences/ life
you could’ve had.

And regarding why theatre: as much as | enjoy films and
TV shows, the latter mediums are more or less glorified
“Zoom” experiences for me. We gather in person to tell
stories because we have to. It's a need — emotional,
physical. Theatre may limp for a while, audiences may be
thin for various reasons, but theatre as a way to share our
experiences will always be with us.
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Dramaturgy: Where
Artistic and Creative

Ideas Thrive

By Tess Berger

Hotter Than Egypt is a co-production with Marin
Theatre Company. Dramaturg (and Marin Theatre
Company Associate Artistic Director) Nakissa
Etemad is passionate about the art of dramaturgy.

Dramaturgy exists as an undercurrent throughout
almost every part of the theatrical process, building
worlds and bringing attention to aspects of a play
in different ways from the set, costumes, lights,
sound and acting. For this reason, it’s one of the
least understood facets of theatre. This in no way
diminishes its importance.

What is a Dramaturg?

According to Hotter Than Egypt Dramaturg Nakissa
Etemad, the best way to think about a dramaturg is as

“the midwife in the birthing of a play.” She explains, “The
dramaturg is the person who focuses on the storytelling,
analyzes the play as a piece of literature. We're the
advocate and representative of the playwright, sounding
board for playwright and director, a mediator and diplomat.
We represent the audience before the audience gets there.
We put the play in its context and provide background
research that pertains to the characters and world of the
play. We’re archeologists and anthropologists, rebuilding a
real world on stage. We are also the number one fan of the
playwright and the play!”

Nakissa didn’t always know she wanted to be a dramaturg.
It wasn’t until she studied abroad as an exchange student
in Paris and took critical studies classes that she embraced
her love of the theatre. “l saw in Paris that people made
careers out of being artists,” she says. When she returned
to her undergraduate program at University of California
San Diego, Nakissa interviewed for admission into a too-full
acting class, and when her professor (also the Associate
Artistic Director at San Diego Rep) learned of her classes
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and interests, he suggested she’d be a good “dramaturg”
and to come work as his literary intern. From there, Nakissa
became the dramaturg on the first show he ever directed
there, dramaturging professionally at San Diego Rep while
going on to get her MFA in Dramaturgy from UCSD.

So what makes a dramaturg? Moving quickly between
the artistic and the analytical and living comfortably in the
overlap lends itself to the field. Nakissa’s family contributed
to her own love for it. “My father was a literal rocket
scientist. He was the first Iranian in the American space
program (called Mr. Apollo in Iran) — he was an engineer,
and | have that brain in me. | love logic, | love structure,

| love analysis — | have a very mathematical brain. | also
have my mother in me, who’s a multimedia collage artist
and painter. | want to be creative, work with people,

work from the heart, focus on imagination, but | also love
reconstructing the parts that make the whole. Dramaturgy
is perfect for how my brain and heart work.”

The Dramaturgy of Hotter Than Egypt
One aspect of theatre that heavily involves dramaturgy is

the new work development process. As a World Premiere,
Hotter Than Egypt went through rigorous steps to get to



the version actually performed onstage. It was for the 2020
Colorado New Play Summit that playwright Yussef El Guindi
asked Nakissa to dramaturg the development process. The
two had known each other for quite a few years (they’re
fellow Resident Artists of Golden Thread Productions in

the Bay Area) before
working together on the
play, but she’d never
dramaturged for him.
She says, “l read the play
to see if | connected with
the material and | loved
it after about 3 pages.

| love the two cultures
coming together. It helps
the characters redefine
their own identities

as well as learn from
other people how to

live their lives, how to
experience things in

a new way. | love the
passion of the characters
and the discovery that
each character has —
those small moments

of connection that

show how travel can
profoundly change

your perspective.” In
addition to the brilliance
of Hotter Than Egypt
itself, Nakissa was

drawn to the play for
more personal reasons.
“m Iranian American,
and part of the Middle
Eastern diaspora along
with Yussef. | want to
introduce my culture

— Egypt is different

from Iran, but similar

in a lot of ways — to
non-Middle Eastern
audience members, and
to celebrate it with our
own communities. I've
always in my life felt a
duality of culture, so I've
always responded to plays that discuss that. It’s a culture
clash, a culture collision, but also a culture coming-together,
a culture blending.”

One of the most exciting parts of the show isn’t even part
of the show itself: Hotter Than Egypt is a co-production

with Marin Theatre Company. Ultimately using the same
design, cast, and core creative team, bringing the play to
both Seattle and then Marin “extends the life of the World
Premiere process and contributes to the legacy of the
play.” New play development doesn’t end until the show
freezes for opening,
and even then, as

is the magic of live
performance, the
play is still a bit
different every night.
Audiences play a
huge role in that.
Nakissa relates,
“Yussef’s writing lifts
off the page when

it's read out loud. He
often tells me that

he understands the
play most when he
hears the audience
reaction, so to
provide him two sets
of audiences, two
different communities
— we’re all going to
learn so much about
the play.” Hotter Than
Egypt’s journey will
continue from ACT

to Marin. “We want
to give our company
time and space to live
longer with the piece,
while the staging

will be reworked for
MTC’s proscenium
space.” It’s difficult

to maintain the
foundation that play
development at

ACT built for Hotter
Than Egypt without

a great team of
collaborators working
on it. A hugely
important part of the
process is that the
playwright, director,
and dramaturg are on the core creative team for both
productions. As Nakissa says, “l love the relationship we

all have. It’s the perfect union.” Ultimately, that’s the goal of
dramaturgy: to create a union of collaboration and build a
world where everyone’s creative ideas can not only coexist,
but thrive together.
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Who's Who in Hotter Than Egypt

CAST

Naseem

Etemad
Maha

Naseem Etemad is a
Los Angeles based
Iranian-American
actor who earned her BA from San
Francisco State University for Theater
Performance. Her credits include several
original works often rooted in MENA
stories and voices through roles like
Maryam in the short film Strength and
Fortune directed by Eimanne El Zein,
Tamer in Boulder CO’s Local Theater
Company’s production of Wisdom From
Everything, and Samar in The Pear
Theater’s production of Veils. She is

a Resident Artist with Golden Thread
Productions in San Francisco and has an
ongoing ensemble role in the Venture
Maidens Dungeons & Dragons Podcast as
Fittonia Silvertale.

Ahmad Kamal*
Boatman,/Museum
Guard/Doorman/
Seif Understudy

Ahmad Kamal is
delighted to be
making his debut at ACT, and to take
part in Yussef El Guindi’s exciting world
premiere! A resident of Washington DC,
Ahmad has worked as an actor and fight
choreographer with numerous theater
companies, including Signature Theatre,
Shakespeare Theatre Company, Mosaic
Theater Company, Woolly Mammoth
Theatre Company, and many more .

He holds a BFA from The University of
Virginia and an MA from Bristol Old Vic
Theatre School.

Frank Lawler*®
Paul Understudy

Previously at ACT: A
Christmas Carol, Cat
on a Hot Tin Roof and
The Pitman Painters.
Other recent stage credits include Last
Days of the Tsars (Witness Immersive),
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Blackbird (Harlequin), Jane Eyre (Book-

It) and Camping with Henry and Tom
(Taproot). Frank has also appeared with
Seattle Shakespeare Company, Sound
Theatre Company, Seattle Public Theater,
Strawberry Theatre Workshop, 14/48,
Annex, ArtsWest, Theater Schmeater

and Coeur d’Alene Summer Theatre. As

a playwright, he co-penned Holiday of
Errors and The Elsinore Diaries. Frank
trained with Shakespeare & Company and
is a graduate of Harvard University.

Wasim
No’'mani

Seif

Born of immigrated
Iraqi parents
pursuing their higher
education in theatre, Wasim No’mani
spent his developing and formative
years meandering through sets, stages
and theaters throughout the US with

big immigrant dreams of seriously
playing pretend for a profession. He
currently resides in Los Angeles where
he is unemployed as a working actor.
Eager and exhilarated to make his third
appearance on the ACT stage under the
tutelage of John Langs’ direction (Oslo,
People of the Book) after a two-year
absence due to... well, you already know.
He’s treaded the boards of various
theaters along the Western coast in
productions such as: Water by the
Spoonful and Happiest Song Plays Last
(Profile Theatre, Portland); Jesus Hopped
the ‘A’ Train (CoHo Productions, Portland);
Last Days of Judas Iscariot (The Hudson
Mainstage, Los Angeles); Buffalo Soldier
(El Portal, Los Angeles). You also may
have seen him on the little screen; (FOX’S
Touch; CBS’ Seal Team; Paramount’s
Yellowstone; and the largest crowd
funded show in history, The Chosen).
Wasim thanks his friends and family for
their unreasonably enduring support and
is indebted to the entire ACT family for
their warmth and continuing hospitality.
He proudly praises Mr. El Guindi for this
play and his entire body of work.

1 ACT Core Company
*Member of AEA

Nima
Rakhshanifar
Boatman,/Museum
Guard/Doorman
Understudy

Nima is thrilled to be
making their Seattle debut by working
with ACT. An Iranian-American living in
Los Angeles, Nima strives to tell stories
that elevate the underrepresented
MENASA community. Nima trained at
PCPA’s Acting Conservatory before
embarking on their career. They have
appeared in productions by Victory
Gardens, Chicago Shakespeare Theatre,
and Milwaukee Rep, with credits including
Waiting For Godot, Comedy of Errors,
and A Christmas Carol. Nima’s natural
storytelling ability can be traced back
to their childhood, when they used
to translate films into Farsi for their
grandmother. Since then, Nima has
been consistently honing their skills, and
always embracing new opportunities to
touch people’s lives through stories.

Paul Morgan

Stetler™®
Paul

Paul last appeared as
John Procter in ACT
Theatre’s production
of The Crucible, directed by John Langs.
Other ACT productions include Female
of The Species, Eurydice, The Trip to
Bountiful, Born Yesterday, Wintertime
and Grand Magic. Additionally, he has
appeared in leading roles at Seattle
Repertory Theatre, Seattle Shakespeare
Company, Village Theatre, Seattle
Children’s Theatre, New Century Theatre
Company and numerous regional theatres
across the country. Paul is the creator and
curator of Letters Aloud, a literary reading
series that has delighted audiences
across the country as a way of connecting
them to a rapidly disappearing form of
communication — the written letter. He
holds a BA in English Literature at Cal
State Northridge and an MFA in Theatre
Arts from Penn State University.



Jen Taylor*
Jean

Jen Taylor (Jean)
Previously at ACT,
Dangerous Liaisons,
Yankee Tavern

and A Christmas Carol. Some of Jen’s
favorite roles include Daisy in The Adding
Machine, Cathy in Orange Flower Water,
and Molly in Holy Days (New Century
Theatre Company), Lily Bart in House of
Mirth and Elizabeth Bennet in Pride and
Prejudice (Book-It Repertory Theatre),
Eliza Doolittle in Pygmalion and Beatrice
in Much Ado about Nothing (Seattle
Shakespeare Company), and Roxane

in Cyrano and Viola in Twelfth Night
(Portland Center Stage). She is a voice
actor in radio, television, audiobooks, and
numerous video games. She is perhaps
best known as the voice of Cortana in

the Halo video game series, and the new

Halo TV show airing soon on Paramount+.

Welcome back to the theatre!

Vahishta

Vafadari
Maha Understudy

Vahishta (she/her) is
so happy to be back
working with ACT,
but this time as an actor. Previously she
worked as the Assistant Dialect Coach
for the 2019 production of A Christmas
Carol. Before moving to Seattle, she was
based in Chicago and worked across the
city. Credits include her Jeff Nominated
performance as Anne Lister in | Know
My Own Heart (Pride Films and Plays),
Top Girls (Remy Bumppo), Cyrano (BoHo
Theatre), and As You Like It (First Folio).
In addition to dialect coaching and
designing, Vahishta loves her work as a
teaching artist and acting coach. Vahishta
received her M.F.A. in Acting from The
Theatre School at DePaul University and
is represented by The Actors Group.

Candace

Vance
Jean Understudy

Candace Vance
is thrilled to work

with ACT! She has appeared on many
Seattle stages, most notably Taproot
Theatre Company (Lady Chiltern in An
Ideal Husband, Beatrice in Much Ado
About Nothing, Margaret in Relativity,
among many others), Seattle Shakespeare
Company (Mistress Ford in Merry Wives
of Windsor), Seattle Children’s Theatre
(Muriel in Nicky Somewhere Else), Seattle
Public Theatre (among others: Chloe in
The 13th Of Paris, Mary in The Language
Archive, Paula in My Wonderful Day,
Footlight Award Recipient), Book-It
Repertory Theatre, Sandbox Radio, and
Repertory Actors Theatre. Ms. Vance

has also enjoyed working farther afield,
particularly at The Barrow Group (NYC) and
internationally as Julieta in the National
Tour/Spain of Romeo y Julieta, and in The
Quality of Mercy: A Tour of Love Through
Shakespeare’s Words in Paris, France.
She holds an M.A. (foreign equivalent

of M.F.A.) from Rose Bruford College

of Theatre/Performance in London.
www.candacevance.com

CREATIVETEAM

Robert J. Aguilar
Lighting Designer

Robert (He/Him) is a Latinx lighting
designer, whose previous designs

for ACT include The Year of Magical
Thinking, Romeo and Juliet, The Wolves,
Daisy, and Alex and Aris. Other Pacific
Northwest credits include:/In the Heights,
Tiny Beautiful Things, Macbeth, A Raisin
in the Sun, | Am My Own Wife, and Lizard
Boy (Seattle Rep); The Curious Incident
of the Dog in the Night-Time and In the
Heights (Portland Center Stage); Native
Gardens, Hir, Barbeque, and Angels in
America (Intiman Theatre); Urinetown,
Little Shop of Horrors (ACT/The 5th
Avenue Theatre); The Pajama Game, How
to Succeed...,, and Jasper in Deadland
(The 5th Avenue Theatre); Spelling Bee,
String (Village Theatre); Uncle Vanya,
The Cherry Orchard, and The Three
Sisters (The Seagull Project). Regional
credits include Lizard Boy (TheatreWorks
Silicon Valley); Little Shop of Horrors and
Marjorie Prime (Pittsburgh Public); Susan
(Public Theater UTR), Full Gallop (The Old

Globe); In the Heights, Seven Spots on
the Sun (Cincinnati Playhouse in the Park);
In the Heights (Milwaukee Rep). Film: The
Jinkx and Dela Holiday Special, Potato
Dreams of America. Robert is the lighting
director of Seattle Rep. robertjaguilar.com
IG: @fake_robert

lan Bond
Intimacy Director and Fight
Choreographer

lan Bond is a Seattle based fight and
intimacy director, actor, and educator.

His fight and intimacy direction has

been seen at The 5th Avenue Theatre
(Beauty and the Beast), University of
Washington (Monstrosity), Washington
Ensemble (Feathers and Teeth, Is God
Is), Taproot Theatre (See How They Run),
The Shattered Glass Project (Ghosts:

An Original Festival of One Act Plays),
Book-It Repertory (Behold the Dreamers),
Seattle Shakespeare (Comedy of Errors),
and now, ACT Theatre. He has performed
locally with Sound Theatre Company
(Holiday of Errors), Seattle Children’s
Theatre (The Diary of Anne Frank), Seattle
Public Theatre (Bad Jews), Taproot
Theatre (Jeeves Intervenes, Diana of
Dobson’s), Seattle Shakespeare Company
(Titus Andronicus, Troilus and Cressida),
Book-It Repertory Theatre (American
Junkie, Jane Eyre, The Picture of Dorian
Gray, Treasure Island, Frankenstein),
Washington Ensemble Theatre (Teh
Internet is Serious Business, The Things
Are Against Us), The Horse in Motion
(Hamlet), and ACT (A Christmas Carol).
lan is also a co-founder of PNW Theatrical
Intimacy, a motion capture artist who
recently worked on the hit game Ghost
of Tsushima, and a professional Game
Master specializing in Dungeons &
Dragons. www.ianbond.org

Melanie Burgess
Costume Designer

Melanie Burgess is a Seattle based
Costume Designer. She has designed
costumes for over 170 productions for:
ACT, Seattle Opera, Seattle Repertory
Theatre, 5th Avenue Theatre, Intiman
Theatre, Village Theatre, Seattle
Children’s Theatre, Seattle Shakespeare
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Company, New Century Theatre
Company, Seattle Theatre Company,
Strawberry Theatre Workshop, Taproot
Theatre, ArtsWest, Tacoma Actor’s Guild
and The Empty Space Theatre. Regionally
for: The Guthrie, Cincinnati Playhouse,
Denver Center, Arizona Theatre Company,
Minneapolis Children’s Theatre, Tantrum
Theater, Idaho Theatre for Youth,
Honolulu Theatre for Youth, and Hawaii
Opera. Melanie received her MFA from
the University of Washington. She is

the recipient of the 1st Gregory Award

for Outstanding Costume Design 2010
and again in 2019. She is a professor of
Costume Design at Cornish College of the
Arts. melanietaylorburgess.com

Yussef El Guindi'
Playwright

Born in Egypt, raised in London and

now based in Seattle, Yussef El Guindi’s
work frequently examines the collision of
ethnicities, cultures and politics that face
immigrants, Arab-Americans and Muslim
Americans in particular. El Guindi holds
an MFA in playwriting from Carnegie-
Mellon University, and has worked as a
playwright at Silk Road Rising, literary
manager for Golden Thread Productions,
and playwright-in-residence at Duke
University. He is the recipient of many
honors, including the Steinberg/ATCA
New Play Award, the Stranger’s Genius
Award, and the 2010 Middle East
America Distinguished Playwright Award.
He recently won the American Blues
Theater’s Blue Ink Playwriting award for
his play Refugee Rhapsody. El Guindi’s
past productions include People of

the Book at ACT in Seattle; Language
Rooms at Pony World Theatre in Seattle,
and Broken Nose Theatre in Chicago;
Hostages at Radial Theater Project in
Seattle; The Talented Ones at Artists
Repertory Theatre in Portland (Santa
Barbara Independent Indy Awards);
Threesome at Portland Center Stage,
ACT, and at 59E59 (winner of a Portland
Drammy for Best Original Script); Pilgrims
Musa and Sheri in the New World (2011
Gregory Award) also at ACT, Center
Repertory Company at Walnut Creek, CA,
and at Mosaic Theater Company (DC).
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Our Enemies: Lively Scenes of Love and
Combat was produced by Silk Road Rising
and won the M. Elizabeth Osborn award.
His plays Back of the Throat (winner of
L.A. Weekly’s Excellence in Playwriting
Award for 2006), Pilgrims Musa and Sheri
in the New World, Jihad Jones and the
Kalashnikov Babes, Such a Beautiful
Voice is Sayeda and Karima'’s City have
been published by Dramatists Play
Service. Ten Acrobats in an Amazing Leap
of Faith, Collaborator, Threesome, The
Talented Ones, and Hostages have been
published by Broadway Play Publishing
Inc. Also upcoming from Broadway Play
Publishing Inc. is a collection of short
plays entitled In A Clear Concise Arabic
Tongue. Bloomsbury/ Methuen Drama
published Selected Works by Yussef

El Guindi. Currently a Core Company
member at ACT in Seattle.

Nakissa Etemad

Dramaturg

Nakissa Etemad (she/her) is Associate
Artistic Director of Marin Theatre
Company (MTC) and an Iranian American
dramaturg, producer, and French
translator specializing in new BIPOC
plays and musicals for over 25 years.
She is a Resident Artist of Golden Thread
Productions, Regional VP Metro Bay Area
for Literary Managers and Dramaturgs of
the Americas (LMDA), and a member of
MENA Theater Makers Alliance and the
Anti-Racism Task Force of LMDA. She

is thrilled to serve as dramaturg on this
co-production of her choosing between
ACT and MTC of this brilliant new play,
which she worked on with El Guindi at
the 2020 Colorado New Play Summit.
Recent dramaturgy: Heather Raffo’s
Noura (MTC/ Golden Thread), Marcus
Gardley’s Play On! commission of King
Lear (Oregon Shakespeare Festival),

and recent world premiere productions
with Marcus Gardley, Lauren Yee,
Marisela Trevifio Orta, Margo Hall, and
Torange Yeghiazarian. She is a frequent
collaborator on Golden Thread’s ReOrient
Festivals of Short Plays and Bay Area
Playwrights Festivals. Former positions:
Festival Director for the 5th Annual New
America Playwrights Fest, featuring Lynn

1 ACT Core Company
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Nottage, Naomi lizuka and Polly Pen
(San Jose Rep); Dramaturg and Literary
Manager of The Wilma Theater, San Jose
Rep, and San Diego Rep, and Exec. VP
Freelance of LMDA. Recipient of the
2015 Elliott Hayes Award for Outstanding
Achievement in Dramaturgy for The
Lark’s four-city premieres of Gardley’s the
road weeps, the well runs dry. Nakissa
dedicates this show to Dr. Galen A.
Etemad, the patriarch, inspiration, role
model, and guiding light to his family and
friends for 99 wonderful years.

David Hsieh
Production Assistant/ ACT Casting
Associate

David is delighted to be working at ACT
on this production in stage management,
and as ACT’s new Casting Associate. He
is a multi-disciplined local theatre artist.
David has stage managed Chinglish &
John at ArtsWest, and Emboldened at
Freehold. He is the Founding Artistic
Director for ReAct Theatre where he has
directed the Seattle Premieres of Salty,
The White Snake, Sex with Strangers,
The Aliens, Yellow Face, Rabbit Hole, The
Shape of Things, The Last 5 Years, Closer,
Time Stands Still, Schoolhouse Rock Live!
and Amy Tan’s The Joy Luck Club. He also
recently co-directed Kim’s Convenience
at Taproot. Seattle audiences may have
seen him performing in shows such as

A Very Die Hard Christmas and The
Happy Ones at Seattle Public Theater,
The Brothers K and Hotel on the Corner
of Bitter & Sweet at Book-It, or in Elixir

of Love and Yardbird at Seattle Opera.
His design work was recently featured

in Washer/Dryer for SiS Productions
(Scenic), and Head Over Heels at
ArtsWest (Properties). David teaches
acting for Freehold Theatre/Lab and will
soon be presenting the amazing Comic
Psychic Peter Antoniou at the Theatre Off
Jackson. He enjoys traveling, bowling and
root beer floats.

John Langs

Director

John Langs has served as Artistic
Director since 2016. He joined ACT
in 2013 as Associate Artistic Director.



Langs’ 16—year freelance career afforded
him the opportunity to work with many
prestigious theatre companies across the
country. He has directed productions at
Playwrights Horizons, Ensemble Studio
Theater, Milwaukee Repertory Theatre,
Lookingglass Theater Company in
Chicago, Circle X in Los Angeles, The
Resident Ensemble, New Century Theatre
Company, Washington Ensemble Theatre,
and Seattle Shakespeare Company. Langs
received his directing degree from the
University of North Carolina School of
the Arts. Some of his favorite directing
credits include The Shaggs Philosophy

of the World (Los Angeles Drama Critic
Circle Award for Best Original Musical),
and Brothers Karamazov (seven LADCC
Awards including Best Production of the
year and Best Direction) and directing
Kurt Beattie in King Lear. Langs received
the first annual Seattle Gregory Award
honoring excellence in direction for The
Adding Machine. As a dedicated fan of
original work, Langs has shepherded
over a dozen projects to their premiere
production.

Johanna Melamed
Sound Designer

What a treat to design the sound for Hotter
Than Egypt for ACT. Recently Johanna
designed the sound for eSe Teatro’s
Fermin’s Giant Book of Dreams and
Book-It Repertory Theatre’s Canterville
Ghost. Other sound designs for Macha
Theatre Works, Thalia’s Umbrella, Seattle
Shakespeare Company and The Checkov
Project. Special thanks to Robertson
Witmer. Johanna has created multiple
sound scores for visual and media artist
Barbara Robertson, which have been
seen in local museums and galleries, and
internationally.

Tori Thompson™
Stage Manager

Tori is happy to be back at ACT Theatre
where previously she worked on A
Christmas Carol, Pass Over, The Year of
Magical Thinking, The Wolves, Skylight,
The Crucible, The Legend of Georgia
McBride, and The Royale. Other credits
include As You Like It (Seattle Rep Public

Works); Guys & Dolls, The Curious Incident
of the Dog in the Night-Time, Matilda, The
39 Steps (Village Theatre); The Holler
Sessions, Patti & the Kid (On the Boards);
Festen, Tails of Wasps (New Century
Theatre Company); Blues for Mister
Charlie (The Williams Project); Waiting for
Godot, Romeo & Juliet, Richard Il (Seattle
Shakespeare Company); The Amazing
Adventures of Kavalier & Clay, and
Slaughterhouse-Five (Book-It Repertory
Theatre).

Carey Wong

Set Designer

Theatre credits include the Seattle
Repertory Theatre, Berkeley Repertory
Theatre, Portland Center Stage, Arizona
Theatre Company, Center Stage
Baltimore, Syracuse Stage, Intiman,
Seattle Children’s Theatre, Village
Theatre, Mixed Blood Theatre, Prince
Music Theater, Hey City Theater and
Spain’s Nearco Producciones. He has
been Resident Designer for Portland
Opera, Opera Memphis, and Wildwood
Park for the Arts. Opera credits include
Seattle Opera, Spoleto Festival USA, New
York’s Valhalla Wagnerfest, Pittsburgh
Opera, Vancouver Opera, San Francisco
Opera Center, and the Beijing and Macao
Music Festivals. Carey has designed 15
shows for ACT. He was exhibition designer
for Beyond the Gate: A Tale of Portland’s
Chinatowns at the Portland Chinatown
Museum, where a retrospective of his
design work will be on view this spring.
Upcoming projects include Afterwords at
The 5th Avenue Theatre and Pelleas Et
Melisande at Opera Southwest. BA, Yale
College; Yale School of Drama.

Nihan Yesil

Composer

Nihan Yesil is an award-winning composer,
sound designer, and multimedia artist

for film and stage. She started studying
classical music at an early age. After her
M.M. in Composition (UMKC Conservatory
of Music and Dance), she received her
M.F.A. in Sound Design (UMKC Theatre).
Her music has been performed in various
venues, festivals, and artist residencies
across the U.S. and Europe. Some of her

latest work includes Noura (Marin Theatre
Company), Kansas City: 1924 (foley editor,
Kansas City Actors Theatre, available on
Spotify), Turkish blockbuster Bizim icin
Sampiyon (available on Netflix). Nihan

is very excited to be part of the creative
team of this double production by ACT
Theatre and Marin Theatre Company.

ACT operates under agreements with the

following:
ACTORS'
kLY
A1/
G HORT

This theatre operates under an agreement
between the League of Resident Theatres and
Actors’ Equity Association, the Union of Profes-
sional Actors and Stage Managers in the United
States.

Intimacy Direction for 2021-22 Season provided

by PNW Theatrical Intimacy
https://www.pnwtheatricalintimacy.com/.
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People. History. Community.

An Interview with Andrew Lee Creech

Andrew Lee Creech is a Seattle-based playwright and creator of The Legacy Plays Project — “a nine-play,
multi-century-spanning cycle meditation on the lives of Black Americans in pivotal moments of American
History.” He is currently working on an exciting 3-play commission from ACT and Trial & Error Productions,
and is an actor, educator, and content creator. Read about Andrew’s inspiration, the importance of a team,

and how storytelling links his occupations together.

How did you become a writer?

There are three answers here. All are integral. The
flippant answer: one day, | started calling myself a writer,
and so it was true. The fun answer: I've always been a
writer. At nine-years-old, | had a typewriter and my own
Goosebumps-inspired book series called Toxic Terror —
writers, don’t bite that title, | might publish them one day.
The more nuanced answer: I'm a storyteller who began his
career as a performer, telling other people’s stories. After
a few years, | had a “come to Jesus” moment: | wanted to
see more Black faces in lead protagonist roles. | wanted
to see stories about people going through things | and my
loved ones go through. | wanted to hear conversations
that were being had within my own communities. And,
instead of waiting around and hoping for all of those
“wants” to someday materialize, | decided to start telling
my own stories and making it happen.

You’re based in Seattle — do you pull much inspiration
from living in the Pacific Northwest?

I’m absolutely inspired by the PNW. My play Riverwood
was written to talk about the gentrification of Seattle
neighborhoods and the displacement the communities are
facing. As | continue to work and learn and grow, the more
Seattle/PNW history | become aware of. There’s a deep
history here that needs to be written about. And | love
plays and movies set in Seattle. Anytime | see one | let out
a little shout of joy! | once heard someone say, “there are
too many New York living rooms onstage.” That’s always
stuck with me.

What inspires you?

People. History. And my community and support network.
People because in doing theatre, | am constantly
discovering and rediscovering what it means to be human.
To that end, it’s people who inspire me. With all of our
hopes and dreams, failings, successes, struggles, courage,
joys, fears — all of our shit. History because it doesn’t
repeat itself exactly, but it spirals back around again. And
each time it spirals, we have an opportunity to learn from
it and make different choices — not that we often do...

But | still think we have a responsibility to interrogate the
past and to document the present for future generations
to have next time the spiral comes back around. Lastly,

my community and support network. My friends, family,
and mentors who always entertain my ideas and offer
feedback. The people who come to readings and engage
with my work? Who listen compassionately when | have
moments of self-doubt? Who send opportunities my way
and encourage me to push beyond my comfortability?
Who empower me to take up space? They all nurture and
inspire my writing.

Why are you excited to work on this commission
with ACT?

| have worked with ACT in many capacities throughout
the years. I've performed in productions on both the main
stage and the ACTLab stages. I've worked in the ticket
office, on the house staff, and | helped pioneer the closed
caption system. ACT, in many ways, has felt like my artistic
home — a place where | have grown as both a human and
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an artist. For that reason alone, | am excited to continue
my work and growth here in yet another capacity, as a
playwright.

Also, there have been times in my life where | have had

to work three jobs plus side hustles to make ends meet

as an artist. And when you live that life, you regularly find
yourself having to make choices like, “do | sleep and take
care of my mental health, which means | lose momentum
with my writing or risk missing that grant deadline, or do |
try to push through and write, which will leave me depleted
tomorrow or make me oversleep and late for work?” An
impossible balance that, over time, can cause a lot of
damage. It’s an extreme
challenge. Especially as
a young writer, because
when you’re first starting
out, the writing of a

play is done for free
and the money comes
from highly sought-after
productions, award
competitions, grants,

or other development
opportunities — all of
which take extra effort
on your part (not to
mention, a little luck)

to make happen. I'm

so grateful for this
commission because it
flips the script by paying
me to write. It invests in
me, which in turn, allows
me to invest in myself.

Fantasia Rose

Lastly, the big body of work that I'm currently writing is The
Legacy Plays Project — a project that is near and dear to
me. This is a large, nine-play cycle that will take years to
complete. And with this commission, | won’t complete the
project, but I'll be able to keep momentum rolling forward,
and | can get done in a few years what would take me
maybe twice as long without.

How important is an artistic team when developing new
plays, and how do you cultivate one that helps you in
the process?

A banging artistic team is crucial when developing new
plays. New play development requires different mindsets
and skillsets at different points in the play’s life. When a
play is in its infancy, it’s all about the text. Say it’s the first
workshop. You want collaborators in the room who are
compassionate, make strong choices, curious, ask good
questions, and are there to interrogate the text in a way
that serves the play and the playwright’s vision. | love actors
in @ new play process because they can be like private
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eyes. They can discover things about your characters that
you never knew!

In a director, you want a true leader. Someone who can
help you identify goals and intended outcomes for the
process. Someone who can articulate those goals to

the company and who is making sure that we’re always
working towards clarity and a stronger, more cohesive play.
And | appreciate a director who encourages me to take big
swings and reminds me that we are here to discover but
won’t hesitate to keep it real with me.

Having artists that you’ve worked well with before is great
for the shorthand
communication that
develops between you:
A+. Having collaborators
that understand the
assignment and operate
with malleability and
grace, because in

new work, change is
frequent: A+.

In addition to being a
playwright, you’re also
an actor, educator, and
content creator. In what
ways do all of these
paths overlap, and
what have you learned
from their similarities
and differences?

When | create theatre content, all of these paths overlap. |
make theatre content that educates, empowers, and incites
discussion — all things that social media excels at. | use

my acting background to make my videos entertaining to
watch, | use my writing skills to articulate my thoughts, and
| use my sense of content creation in order to make it flow
and to keep it engaging.

Similarities and differences? I'll give you one. In addition to
posting theatre content, | use my platforms to share stories
from my life and to make random funny content. When a
piece of content does really well, the thing that’s always
consistent is a sense of connection between me and the
viewer. With content creation and storytelling, it always
comes back to “are you connecting with people?” People’s
hearts and ears open when they engage with something
that they find relatable or authentic. This is always going to
be true, no matter the medium. And when the performer/
content creator is being authentic and true, the listener/
viewer is drawn in. And when the performer/creator isn’t,
the listener/viewer is pulled out. There’s so much to say on
the similarities and differences of all of these things! Too
much! Buy me a beer sometime, we’ll talk.
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John & Ellen Hill, Jim & Linda
Hoff, Gary & Parul Houlahan*,
William Block & Susan Leavitt,
Gregory & Diane Lind, Theodore

& Mary Ann Mandelkorn, Furman
& Susan Moseley, Tim Mulligan

& Sean Murphy, Erika Nesholm,
Dr. Amie & Judy Ness*, George &
Linda Ojemann, Donald Paterson,
Kathie & Doug Raff, Suzanne
Ragen, David Litwack & Teresa
Revelle*, Cindy & Lance Richmond,
Donald & Jo Anne Rosen, Eric &
Margaret Rothchild, Evelyne Renee
Rozner, Theiline P. Scheumann*,
Dr. Larry Hohm & Karen Shaw,

ACT PARTNERS
BE A PARTOF THE ART

ACT gratefully recognizes all those who helped us reopen our doors!

We’re pleased to recognize all donors of $1 and more.

Thank You and Welcome Home!

Goldie & Donald Silverman, Judy
& Ben Simmons, Chuck Sitkin~,
Warren & Nancy Smith, Fred
Stark*, Sheena Aebig & Eric Taylor,
True-Brown Foundation, Jim &
Kathy Tune, David & Shirley Urdal,
Jean Walkinshaw, Estate of Joyce
Karyl Winn, Rob & Becky Witmer*,
Estate of Williom Womack, MD,
Estate of Zenon Zazula

ACTORS
CIRCLE

Anonymous (6), Bill & Janette
Adamucdi, Karen Aho, Ali &

Robert Alexander, Kermit & Danna
Anderson, Kendall & Sonia Baker,
Neil & Bekki Bergeson, Ruth

& Greg Berkman, June & Alan
Brockmeier, Bruce Burger, Eileen
Lennon & Barrie Carter, Sallie &
John Chaney, Zan & Stephan Coller,
Patricia & Theodore Collins, Bill &
Marilyn Cranston, Michael Crystal,
Janice Dilworth & Greg Denton,
Stephen & Kathy Dewalt, Patrick

J. & Lanie Dineen, Karen Koon &
Brad Edwards, James C. Egbert*~,
Charles Fink & Leonard Jones, Anne
Middleton Foster, Denise & David
Foster, Eleanor & Jeff Freeman, Ira
& Courtney Gerlich, Estate of Jeff
Gerson, Dr. Williom Calvin & Dr.
Katherine Graubard, Robert Greco,
Nancy & Joe Guppy, Sarah Anne

& Mark Haroldson, Hashisaki/
Tubridy Family, Rodney & Jil
Hearne™, James & Barbara Heavey,
Heinrich-Dahtheimer Donor Advised

Fund, Amy Henry, Julia & Michael
Herschensohn, Stephanie M.
Hilbert*, Vaughn Himes & Martie
Ann Bohn, Dale & Donna Holpainen,
Sara Comings Hoppin, In Memory of
Jean Falls, Dan & Connie Hungate,
Lisa & Norman Judah, Julia H.
Kalmus, Lynne Kjolso, Jim & Jean
Kunz, Laurie Besteman & Juck
Lauderbaugh™, Kenneth Levine,
David Longmuir, Jane & James
Lyons, Alice Mailloux, Nicholas &
Dana Masington, Pamela Bums
McCabe, Frank Lawler & Ann
McCurdy, Carol McDonald, Sarah

B. Meardon, Gail & John Mensher,
Mark & Susan Minerich, Jim &
Cheri Minorchio, Jim Mullin, Nadine
& John Murray, John & Laurel
Nesholm, Leslie & Mark Olson,
Margaret Pehrson, Chuck Perry &
Mary Stephens-Bell, Judy Pigott,
Donald Pogoloff, Matthew & Linda
Radecki, In Memory of Wes Moore,
Ken Ragsdale, Cecilia Paul & Harry
Reinert, Jean A. Rhodes, Donald &
Jo Anne Rosen, Marc Rosenshein

& Judy Soferman, Michelle &

John Rosenthal, Connie Gould &
Philip Rudman, Richard Andler &
Carole Rush, Joe Schwartz, Barry

& Colleen Scovel, John M. Seidler,
Kathryn Shields, Don Beaty & Carrie
Sjoarda, Rose & the late John
Southall*, Judith Warshal & Wade
Sowers*, Ronald Spaulding, Susan
L. Ehlers, Michael J. Sweeney, Norm
& Lynn Swick, Tammy Talman,
Nancy & David Thacher, Judith

Jesiolowski & David Thompson,
Mark & Arlene Tibergien, Pieter

& Tiitske Van Der Meulen, Vijay
& Sita Vashee, Matt Aalfs & Alys
Weinbaum, Janet Westin & Mike
McCaw*, Jay & Linda Willenberg,
George & Colleen Willoughby, Ann
P. Wyckoff

PLAYERS
CIRCLE

Anonymous (28), George Abeyta,
Fahad Abuliedayal, Julie Adams,
Winnifred & Rollo Adams, Shawn
Aebi, David Aggerholm &
Gwendolyn Lundberg, Mary Alberg,
Kenneth & Marleen Alhadeff, Mary
Alice & Peter Eisenfeld, Anne
Allgood & Bill Peria, Margot
Amestoy, James Nichols & Beth
Amsbary, Warren & Anne Anderson,
Aaron Anderson, Connie Anderson &
Tom Clement, Ed & Kimberly
Anderson, Michael Anderson, Renate
& Croil Anderson, Steve Anderson,
Susan & John Anderson, Virginia
Anderson, Jane & Brian Andrew,
Walter & Melinda Andrews, Maegan
Ashworth, Adel Assaad, Brian F.
Atwater, John & Mary Aylward,
Jordan Bailly, Robert Baltz, John &
Eva Banbury, Kelly Banet, Mark
Barbieri, Reza Hosseini & Anne
Barnard, William & Diana Baron,
Ellen & Aaron Barouh, Beth Barrett,
Stephen & Kathleen Barrett, Nona
Battistella, Rick & Orleen Baugh,
Marge & Dave Baylor, Barbara
Beach, Regina & William Bear,
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Sheryl Begoun & Stuart Kaufman,
Tristan Davis & Krista Bendig,
Marilyn Bennett, Chris & Tessa
Bennion, Michael Bento, Kathy &
Eric Berg, Luann & Irv Bertram,
Karin Besaw, John Bianchi & Scott
Warrender, Teresa Bigelow, Tom
Bingman, Dennis Birch & Evette
Ludman, Erik Birkeland, Luther
Black, Barbara Blair, Rosemary
Blakemore, Alex Blasich, Ms. Lenora
Blouman, Kathleen & Rupert
Bledsoe, Beth Blosten, Nathaniel
Blue, Caroline Boman, Lars Boman,
Mary & Eric Bondeson, Janet
Bonzon, Cleve & Judith Borth, Sean
Bowles, Thomas Boyd & Ira
Martopullo, Tim Brace, Gordon A. &
Jucklyn Bradley, John Bradshaw,
(Chris Brady, Kristi Branch & James
Moore, Andrew Brandon, Philip
Brazil*, Carolyn Brenner, David &
Joyce Brewster, Savannah Bridge,
Barry & Patricia Briggs, Tara M.
Britton, Bob Pennell & Addi Brooks,
Russell Brooks, Christine M. Brown,
Dorothy & Dale Brown, Judith
Brown, Lynn Brown, Dr. James &
Donna Brudvik, Val Brustad, Janet
& Mike Bryant, Kathryn Bubelis,
Lori Buchshaum, Carol & Jonathan
Buchter, Julia Buck, James
Buescher, Julie Burgess-Dennis &
Alban Dennis, Daniel H. Burgoon,
Art Burrill, Peter Buser, Michael &
Lynne Bush, Carolyn & Alan Butler,
Linda Cable, Carolyn Caims, Justin
Camelia, Kelsey Camp, Karen M.
Campbell, Susan C. Campbell,
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Susan Campbell & Mike Gerke,
Kate Nagle-Caraluzzo, Daniel &
Charlotte Cargill, C. Kent & Sandra
Carlson, John & Arlene Carpenter,
Luther & Frances J. Carr, Ronald &
Leila Catheart, Dennis & Aline
Caulley, Jeannette Chanez, Terril
Chang & Jan Faull, Suzanne & Nick
Charles, Linda & Kevin Cheung, Joy
(hik, Andrew & Lorna Chin,
Deborah Christensen, Patricia
Cirone, Daniel Ciske, Linda
(lapham, Clark Family Charitable
Fund, Cherie Clausen, Ken Clay,
Fran Clifton, Judy & Bob Cline, Jody
& Lawrence Clovis, Peter McClung,
Karen Coates, Tom & Susan
Colligan, Roger Collisson, Robert
Coneybeer, Jamila Conley, Loveday
Conquest, Maureen & Larry Cooke,
Steve & Laura Corbett, Marilyn
(orets, Jan & Bill Conriston, Michael
& Sheila Cory, Kathy Cowles & Brad
(Chamberlain, Chris Harris &
(hristine Crandall, John & Catherine
Crowley, William Cummings, Brian
Curless, Todd & Sylvie Currie,
Jeffrey Currier, Chris Curry, Margaret
Curtin & Jim Wilder, Pavel Curtis &
Kathleen Kells, Robert Curtis, Andrea
Dahlke & Todd Dennett, Andrea
Dahlke, Amy Damerow, Fiorella &
Panfilo D’Amore, Alpa Dave, Scott
& Jennifer Davidson, Bur Davis,
Emily Davis, Clay & Karen Dawson,
Paul & Sandy Dehmer, Dottie
Delaney, Ron & Jan Delismon, Tara
& Adom Levin-Delson, Ms.
Samantha Deluna & Mr. Jesse
Bearden, Roxanne J. Dempsey,
Charley Depew, Kyla Deremer, Mary
Dickinson, Darrel & Nancy Dochow,
Sturges Dorrance, Richard &
Elizabeth Dorrell, Brian Downing,
Juckie & Benjamin Drajpuch, Moon
Draper, Darrel Dreke, Gary & Manya
Drobnack, Corynne Drumheller, Pat
Dubrow, Larayne Olson & Larry
Duckert, Ken & Julie Duffie, Kathryn
Dugaw, Phillip Duggan, Isabelle
Dumont, Patrick & Susan Dunn, In
Memory of Jean Falls, Dianne
Dusault, Catherine Dwyer, Richard &
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Sharon Dykstra, Glenn & Bertha
Eades, Anne Echols, Bruce Eckfeldt
& Lisa Dawson, Christopher
Economakos, Susan & Lewis
Edelheit, Deborah Edwards, Nick
Edwards, Tom Edwards, Arlene
Ehrlich, Shmuel EFAd & Patricia
Emmons, Karen Elledge & Gerald
Ginander, Lynne & Hollie Ellis,
Maureen Emerson, Philip & Michele
Erickson, Gary J. Fuller & Randy L.
Everett, Robert C. Everett, Dean &
Lisa Falvy, Peter Farnum, Evelyn
Fenner-Dorrity & Tony Kidd, Sheila
Smith & Don Ferguson, Nicole
Ferguson, Tracey Ferriss, Erin
Fetridge & Ron Darling, Barbara &
Tim Fielden, Richard, Angela & lan
Finlay, Carol Finn, K. Denice
Fischer-Fortier & James M. Fortier,
Stephen Fisher, Barry Fishman,
Michal Fishman, Andy & Debra
Fixman, Scott Flanary, Rynold &
Judge Fleck, Robert Foley & David
Quinn, Dennis S. Folkes, Denise
Ford, David Fordyce, Ronald Foss,
Eric Mattson & Carla Fowler,
Adrienne Fox, Bridget Frey & Devin
Parry, Steven & Nanette Fricke,
Marilyn Frisch, Richard Frith, Nir
Froimovici, Ann & Donald
Frothingham, Micaela Fujita,
Pamela Fukai, Dot Fuller, Neal
Gafter, James Gale & Virginia
McDermott, Maradel Krummel Gale,
Jean Garber & Clyde Moore, Debra
Garcia, Gloria Garone, Roger & Kris
Garratt, Virginia Sickles & C.
Gatewood, Richard & Mary Beth
Gemperle, Brock Genereux, Sergey
Genkin, Dhiya Gerber, Marilyn &
Joseph Germano, Sonja Gerrard,
Lisa P. Giangreco, Andrea L. Gibson,
Richard & Faye Gillett, Bruce &
Peqgy Gladner, Rachel Glauberman,
Sara J. Glerum, Carol & Tal
Godding™, Gary Goldbaum & Judith
Unger, Carole & Bob Goldberg,
Nathan Goodman, Gail M. Gosselin,
Dick & Jan Gram, Marilyn Gray,
Mariko Green, Lisa Greene, Richard
K. Greene, Sonja Petersen & Ryan
Greenland, Karen Duffy-Greslo, Drs.

ACT - A Contemporary Theatre

Verena & Basil Grieco, Sean &
Bernadine Griffin, Susan Griffith &
Drew Fillipo, Alexander Grigorovitch
& Vera Kirichuk, Penelope
Guntermann & Michael Clifford,
Laura Gurley, Paul & Sheila
Gutowski, Jerry & Sue Haas, Linda
Haas, Michelle & Jerry Hahn, Juck
& Maxine Halabe, Catherine
Hamblet, Sarah Hamrick, Lillian,
Leonard, & Katie Hansen, Bill &
Carolyn Haroldson, Erik & Evy
Haroldson, Marcia Harper, Maribeth
R. Harper, Gretchen Harrell, Judy
Wasserheit & Jeff Harris, Gary &
Susan Harrison, Sharron & David
Hartman, Shelley & David Hartnett,
David Hashrook, Rick & Cindi
Husselblad, Phyllis Hatfield, Liso
Haug & Amado Shuck, Leanne &
Rick Howkins, John Hazen, John &
Nancy Hazen, Richard & Susan
Hecht, Nadine Heichel, Catherine
Hendricks, Jean Henderson, Ronnie
Henderson, Ross & Kelsey Henry,
Ross Henry, Paul Heppner, Lindsey
Heqes, Drew Herbolich & Dena
Herbolisch, Leslie & Tim Herlich,
Lloyd Herman & Richard Wilson,
Daniel Herron, Richard Hesik &
Barbara Johns, Corey Hesseltine,
Joan Raymond Hibbs, F. Randall &
Barbara Hieronymus, Pat Highet,
Margot & Paul Hightower, Pete &
Evie Hocson, Kate Hokanson,
Shawn Holman, John Holt & Susan
Trainor Holt, Holli Hopkins, Deborah
Horne, Sarah Horrigan, Stephanie
Horstmanshof, Diane Hostetler, Tj
Houk, Robert Hovden, Cynthia &
John Howe, Susan & Philip
Hubbard, Paula Diehr & Frank
Hughes, Dr. Julie Hungar, Suzanne
Hunter, Paul C. Hunter, Larry Ice,
Lisa Ide, Ichiro Ikeda, Susannah
Iltis, Ann Imse, Michelle Ingalls,
Jane Isenberg, Dean M. Ishiki, Joel
lvey & Sheyrl Murdock, Joel Ivey,
Wendy Jackson, Jon 0. Jacobson,
Ph.D, Andrew Jaffray, Ann
Janes-Waller & Fletch Waller,
Michael Dryfoos & llga Jansons,
Susan & Fred Jarrett, Linda & Emst

Jensen, Lacey Johnson, Linda & Ted
Johnson, Sylvia Johnson & Norman
Lundin, Ted & Kris Johnson, Dr. Ted
& Darlene Johnsrude, Margaret
Johnston, Man M. Jolly, Frank Jones
& Laura Jones Shapiro, Mary &
Gifford Jones, Raymond
Tymas:Jones, Stephanie & Steve
Jones, Brian J. Jorgensen, Rafael
Robledo Juarez, Dysa Kafoury, Bob
Kakiuchi, Joan Kalhorn, Stephen
Poteet & Anne Kao, Ameenah
Kaplan, C.R. Kaplan, Phoebe
Brockman & Marwan Kashkoush,
Paul Kassen, Kirby Kauffman, Mike
& Jennifer Kavanagh, Jill M Keeney,
Kathryn Ann Kelly, Neil Kendall,
Diane Kendy & Michael Nutt, Daniel
Kerlee, Omie & Laurence Kerr, Lura
& David Kerschner, Victoria Kill,
M.E. Kintzi, Barbara Kissinger, Cathy
Kitto, Dale Klein, Cindy Klettke,
Scott Klitzke, Jorji & Jason Rich,
Weldon Ihrig & Susan Knox, Steven
Knudsen, Agastya & Marianna
Kohli, Jennifer Kolar & Darin Dix,
Allan & Mary Kollar, Kevin T. Koreis,
Donna Kosch, Mary & George Kraft,
Fred Kreitzberg, Cory Kringlen, Fay
& Bob Krokower, Cathy Krug & Erik
Lundberg, Barbara Kruse, Akshay
Kulkarni, Susan Kunimatsu & Gary
Epstein, Jill Kurfirst, John Thurlow &
Lyz Kurnitz-Thurlow, Edie Lackland,
Sharon & Wayne Lamm, Steve &
Kathlyn Langs, Alannah & Eric Laret,
Donald Larsen, Leslie & Inge Larsen,
Eric Larson, Rev. Emie Lassman,
Maggie Law, Rhoda & Thomas
Lawrence, Craig Davis & Ellen Le
Vita, Elizabeth Leber & Andrew
Coveler, John Lee & PM.
Weizenbaum, Pm Weizenbaum &
Juck Lee, Barbara Lees, Emily A.
Leggio, Martha S. Lester, Eyal Levy
& Zehava Chen-Levy, Marge Levy,
Paton Lewis, Bonnie Lewman,
Jerrold Liebermann, Kathleen &
Jeffrey Lindenbaum, Peter Lindgren,
Steven & Anne Lipner, Leah
Paperick & Fric Lippert, Marth
Lloyd & Jim Evans, Martha Lloyd,
Debra & John Loacker, Karen &

John Loeser, Peter Lohr, Harmony
Long, Martyn S. Lovell, Greg
Lowney & Maryanne Snyder,
Elizabeth B. Luecker, Mark P. Lutz,
Thomas & Pam Lux, C. Gilbert Lynn,
Tracy Lynn, Cloudette & Gregory
Ma, Joyce MacDonald, Mary &
Donald MacFarlane, Elizabeth
Mader, Dan & Carol Madigan,
Haleem Mady, Kathleen Maki, Kevin
Malgesini, Orlando & Laurel
Manaois, Dorothy H. Mann, Phd,
Helen Mark, Bill & Holly Marklyn,
Steve Atit Marmer, Lora & Parker
Mason, Kyoko Matsumoto Wright,
Barbara & David Matthes, Tessa
Matthey, Janet McAlpin, Gail
McCabe, Marcella McCaffray,
Meredith McClurg & Jeffrey Krauss,
Catherine & Barry McConnell, David
& Karen McCullough, Meegan
McKiernan & D. Gloger, William &
Merrie Mclvor, James & Nancy
McMurrer, Nina McNamara, Bob &
Sue Mecklenburg, Michelle & Mike
Medrano, Mary Metastasio, Sharon
Metcalf & Randy Smith, John &
Anne Mettler, Tami & Joe Micheletti,
Terry Middaugh, Eugene & Donna
Mikov, Linda & Peter Milgrom,
Barbara & Jim Miller, David &
Penny Miller, Randy Miller, Judith &
William Miller, Graham Mills, Paul
Vonckx & Zanny Milo, Noomi &
Yoshi Minegishi, Cindy Minor,
Elizabeth Mirante, Henry Miyoshi &
Susan Woyna, Roger Mizumori, Mr.
Don Mochel, Fred Diamondstone &
Mary Monschein, Mike & Connie
Montgomery, Michael Moody &
Martha Clatterbaugh, Annie Moore,
James Moore, Terry Moore, Wesley
Moore & Sandra Walker, Patricia
Moroney & Mike Wallace, Laurel &
Joel Morris, Sallie & Lee Moris, Eric
& Georgia Mosher, Dayle Moss &
David Brown, Lauren Mikov & John
Muhic, Robert & Dee Mulford, Delia
Mutholland, Susan & Edward
Mulkern, Susan Trapnell & Erik
Muller, Metassibia Mulugeta, Bill &
Mary Ann Mundy, Paul & Danielle
Nacamuli, Jennifer Nagel & John



Thomas, Claudine Nako, Kirsten
Nesholm, Tema Nesoff, Jodi
Neuman, Randall L. Newell, Sarah
Newmark, Casey Peel & Daniel
Nidzgorski, Paul & Linda Niebanck,
(harles & Eleanor Nolan, Kersitn
Nolder, Douglas & Nancy Norberg,
(raig & Deanna Norsen, E.
MacArthur Noyes, Baird Nuckolls,
Lydia Nunke, David & Peggy
Odegard, Ted Ohlswager, Chris & B
Ohlweiler, Mitchell Olejko, Micah
Olsen, Sandra Olsen, Kristin Olson,
Regina Olsson, Hal Opperman &
Jolynn Edwards, Dan Overgaard,
Larry & Cheryl Packwood, Erika
Paduano-Karch, Sally Palena, James
& Larry Woods-Palmer, Victor
Pappas, Scott Carnz & Lance Park,
Sally & Richard Parks, Susan
Pazina, Lenore Pearlman, Kathryn
Pearson, Meredith Perlman, Pamela
Perrott, Kemp C. Peterson, Ryan
Greenland & Sonju Peterson, Laurie
Pfarr, Barbara Phillips, Dianne
Pickerill, Diana Pien & Merle Weiss,
Katie & Bruce Pieper, Sarah
Pierre-Louis, Sylvia Phipps, Anne Del
Vecchio & J. Plecher, Robert
Plotnick, Richard & Barbara
Polovitch, Philip Porach, John &
Pamela Powell, Pamela & Gilbert
Powers, Sue Pozo, Glenn Prestwich,
Faith Primacio, Jackie & Patti
Pritchard, Lucy & Herb Pruzan,
Megan & Greg Pursell, Mathew R.
Quackenbush, Matthew & Amy
Ragen, Cameron & Tori Ragen,
David Ragozin, Raich-Jones
(haritable Fund, Neave Rake, Ann
Ramsay-Jenkins, Murray & Wendy
Raskind, Martin Ratcliff, Kay Ray,
Rich Redman, Connie Redmond,
Margo Reich, Herb Reinelt, Shelly
Reiss, Ken & Pat Remine, Gerald &
Fay Rene, Julie Renick, Janey
Repensek, Robert Reynolds, Vishal
Nigam & Carrie D. Rhodes,
(hristopher & Ginny Rice, Katherine
Rice, Cynthia S. Richardson, Shawn
Richardson, Carla Rickerson, Alison
Riddiford, Susan Ridgley, Annemarie
Riese & Terry Kisner, Sherry Rind,

Natasha Rivers, Catherine &
Thurston Roach, Bruce F. Robertson,
Jean E. Robertson, Drs. Tom &
Christine Robertson, Dan & Kathleen
Robinson, Frank Robinson, Paul
Rogland, Randy & Willa Rohwer,
Lynda Rosendahl, Kathy Rovner &
Tony Conti, Sarah Rudinoff, Pete
Rush, Randy Rush & Mary Mason,
Jennifer Cells Russell, Deborah
Rustin, Rose S. McAvoy, Rachel
Klevit & Jerret Sale, Werner & Joan
Samson, Margaret Sandelin,
Barbara Sando*, Vince & Nadine
Santo Pietro, Laura Sargent,
Gian-Carlo & Eulalie Scandivzzi,
Paul & Terri Schaake, Joseph &
Marylee Schaeffer, Sandra Schaffer,
Howard Schanzer, Carol Scheck,
Aubrey Scheffel, Terry Scheihing &
Ben Kramer, Shelley Schermer,
Sonya Schneider, Betsy & Jason
Schneier M.D., Justin Schoen, Julie
Schoenfeld, Duane & Patricia
Schoeppach, Robert & Deborah
Schor, Clare Kapitan & Keith
Schreiber, Mark & Christina
Schuetz, Alan & Susan Schulkin,
Steve & Carol Schulte, Evilo
Schwab, Sandra & Kenneth
Schwartz, Amy Scofield, Dianne
Scott, Jeff Scott, Lorrie & Andrew
Scott, David & Elizabeth Seidel,
John Seidler, Tor Seidler, Mark &
Patti Seklemian, Marilyn Sellers,
Michael C. Shannon, Michael & Jo
Shapiro, Lynne & Bill Shepherd,
Teresa Sherwood, Barbara &
Richard Shikiar, Mary Beth Short li,
Zoa & William Shumway, Sonia
Siegel Vexler & Paul Vexler, Mimi &
Martin Siegel, John Siegler &
Alexandra Read, MD, Margaret
Sigley, Peter Sill & Marcia Joslyn
Sill, Judy Silverman, Mathew J.
Sipes, Brette Sisson, David Sisson,
Sharyn Skester, Peggy 0'Neil
Skinner & John Skinner, Marianna
Veress Smirnes, Ann Smith, James
& Laura Smith, Julie & Sam Smith,
Larry Smith, Marilyn S. Smith,
Stephen Smith & Carla Granat,
Linda Snavely, Susan Solomon,

Allan Sorensen, Jeanne Soule,
Carrie Sparlin, Elaine Spencer &
Dennis Forsyth, Carmen Spofford,
Gail & Robert Stagman, Patricia &
David Steiner, Barbara Sternoff,
Phillip Stevens, John & Therese
Stewart, James Stickman, Kim
Stindt & Mark Heilala, Derek Storm
& Cynthia Gossett, Michael &
Priscilla Strand, Gary & Becky
Streitmatter, Janet & Jeffrey
Stroebel, Jonathan Stutzman, Sonja
Sudarevic, Sally Sullivan, James
Bushyhead & Christina Surawicz,
Earl & Charlotte Sutherland, Jeffrey
A. Sutherland, Consfance Swank,
Virginia Sybert, Maria Sykes, Jerry
& Karen Syrcle, Kara K. Taguchi,
Amy L. Taricco, Jeffrey Taylor &
Jeffrey Pittman, Kenneth Taylor,
Williom & Patricia Taylor, Herbert
Tenenbom, Krishna & Joanna
Thiagarajan, Darryl Thomas, Elaine
& Arthur Thompson, Jeffrey
Thorson, Kathy Thull, Courney
Thurston, S.W. Thurston, Bob
Dowdy & Cherry Tinker, Kim & Ann
Torp-Pedersen, Julie B. Trautmann,
Christopher & Mary Troth, Deborah
Trout, Rob Ungaro, James Urban,
Eugene H. Usui, Gaylene Vaden,
Menno H. Van Wyk, Greg & Debra
Viandenberg, Gina Vangelos & Jim
Schneidmiller, Sue & Jim
VanLeuven, Dirk & Mary Lou Van
Woerden, Mr. & Mrs. S. Rao
Varanasi, Christine Vaughan, Olya
Veselova, Louise & Mark Von
Walter, Chad & Beth De Vries, Sara
& Dean Wagner, Robert Waldo,
Mary & Findlay Wallace, Maureen
Wallace, Kathleen Walsh, Dr. & Mrs.
Mike Waring, Andrea & Bob
Watson, Jeff & Carol Waymack, Fay
Weaver, Charles & Sally Weems,
John & Sarah Weinberg, Nicholas
Hart & Jennifer Weis, Joella Werlin,
Erin West & Matt Grabowski, Mark
Whipple, Robin Whipple, Christopher
White, Mr. Sam Whiting, Michelle
Whitten, Tracey Wickersham, Mary
& Donald Wieckowicz, Virginia
Voorhees Wilcox, Barbara J.

Williams, Dianne & Douglas Wills,
Carl Wilson, Donald & Judy Wilson,
Kathy & Chic Wilson, Kevin Wilson
& Emily Evans, Richard A. Wilson,
Richard & Sally Wilson, Richard
Wilson, Robert Wilson, Scott &
Shirley Wilson, Karen & Lee
Wimberly, Michael Winters, Judith
& Daniel Witmer, Susan Wolcott &
George Taniwaki, David Wolf & Ann
Bardacke, Lorraine Wong, Jeannie
Woodelder, Judith Woods, Susan &
Douglas Woods, Susan Woods,
Richard & Barbara Wortley, Kenneth
Wright, Saundra Willis, Tina Wyrick,
John Yamin, Kairu Yao, Diane &
John Yokoyama, In Memory of Leda
Yolo, Jeremy Youett, Robert Young,
Amanda Youngblood, Karl & Ellen
Tahlis, Daniel Zatz, Jerry
Zimmerman, Marla Zink, Joyce &
Christian Zobel, Igor Zverev & Yana
Solovyeva

DONORS

Anonymous (7), Ajay Advani, Don
& JoAnne Alderman, Mona
AlHaddad & Marc Sellier, Joan
Allen, Patrick Allen, Aaron Alor,
Teresa G. Amble, Nicole Anderson,
Sandra Anderson, Leslie Andrews,
Jeanie & David Angersbach, Jeanie
Angershach, Emily Antezana,
Louann Apostolopoulos, Rachel
Apostolos, Barbara Arau, Elizabeth
Arnold, Michael Atkinson,
Amontaine Aurore, Rachel
Avramenko, Ann Bailey, Ginger A.
Baldwin, Carolyn Bardon,
Christopher Barker, Janet Barnard,
Martin Barnes, Ms. Anne L Barry,
Kara Baskett, Ellen Bates, Steve
Bauck, Julie Bawden, Shawn Baz,
Sharon R Vonasch, Sharon Bebop,
Debra Beckett, Jennifer Bell,
Vialentina Vitols Bello, Robin Belz,
Kristopher Benifez, Sherie
Bernardez, Barbara Bishop, Diane &
Gordon Bissett, Marilyn Black, Diane
Blake, Mary Blanchette, Emily L.
Bock, Robert Bodkin, Murray Bogue,
Barbara Bolles, Shane Bondi,
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Colleen Bonniol, Charles Bookman,
Steve & Christine Bourne, Sarah
Bouwman, Jessica Bowen, Terrence
Boyd, Mary Bradley, Thea Marriott
Bratt, Alan Breen, Barbara Brennan,
Betsy Bridwell, Shawn Brinsfield,
Cynthia L. Brown, Thomas Brown,
Mrs. Deirdre Brownlow, William
Bruce, Andy Buffelen, Rehana
Bukhari, Todd Bullock, Katherine &
Libby Burge, Melanie & Rob
Burgess, Marilyn Anderson-Burt,
Alva Butcher, Beth & Paul Byer,
Emily Byer, David Mc Cabe, Lore
Calhoun, Nancy Callaway, Sharon
Carmody & Michelle Kaplan, Fred
Capestany, Beth Carman, Arlene
Carpenter, Susan Carr & Ralph
Levin, Walt & Maggie Carr, Matk
Cart, Ruben Casas, Cheyenne
(asebier, Eileen Casler, Sarah Cave,
Andrea Chaddock, Maisy Chan, Kent
& Barbara Chaplin, Amy Chasanov,
Chenelle Chase, Julie Chase,
Samson & Caroline Chen, Victor
(Chudnovsky, Marion Clair, Linda
(lifton, Benjamin Cline, Claudia
Coles, Ann Colowick, Lynn Conaway,
Douglas A. & Mary S. Conrad, Patty
Cornell, Janice Cornforth, Pauline
Cotten & Tony Black, Beverly Crum,
Letitia D. Culchesky, Renata
Cummings, Terry & Susan Curtis,
Jerry & Janice Dahl, John Dance,
Walter G. Davies, Michael & Gale
Davis, Jane F. Davis, Chas A.
Delong, Deborah Dennis, Cheri
Dennison, Steve Deroux, Helen
Dickson, Lynn Dietrich, Dianne
Dilling, Jodi Dills, Khanh Doan, Craig
& Kelley Dobbs, Mike Dooly, Wayne
Doucette, Katherine Dove, Edwina
K. Downes, Tammi Doyle, Douglas
Dragovich, Daniel Drais, Laura
Drake, Christiane Drapkin, Tambra
Dugaw, Debra Duvoisin, Theresa
Westbrook, Betty & Nick Dykstra,
Amanda Ebbert & Kathryn Johnson,
Edward Echtle, Ross Eckert, Deborah
K. Edden, Holly Edwards, Virginia
Edwards, Alex Elia, Ruth & Alvin
Eller, Nancy E. Ellingham, Phyllis
Ellis, Shana Emile, Mary K. Enter,
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Randi Eselting, Cindy Etter, Darci &
William Evidon, Virginia Faller,
Philippa A. Farrell, Adrienne
Fermoyle, David Fernandez, Joson
& Catherine Filippini, Judy Finn,
Tanya Firman, Sharon Flynn, Tyler
Folsom, Karen Jackson Forbes,
Linnea Fossum, William Franz, Neal
Freeland, Sandra L. Fromm, Erin
Fry, Kathy L. Fuehr, Richard &
Dorothy Fuhrman, Beverly Fuhs,
Nicole M. Furfaro, Andrea Gallagher,
Sean Gallagher, Mr. Robert Galvin,
Sally Gee, Amy Gentry, Peter &
Catherine Gerber, Susan Gibbs, Jerry
Gilbert, Michaela Goldhaber, Jeff
Goldschmidt, Tera Gorman, Jeffrey
Gossett, Agnes Govern, Jeannie
Eagleson & John Gray, Kelly &
Jeffrey Greene, Adam Grimaldi,
(laribel Gross, Richard Guliuzza,
Brad Haeger, Meg & David
Haggerty, Suzanne E. Hahn, Naomi
Halfaker, Anne Hallett, Nancy J.
Halstead, John & Marga Rose
Hancock, Bryan Hanner, Margaret
Horada, Lowrence & Hylton Hard,
Elaine F. Hardin, Daniel 6. Harmann,
Lucas N. Harper, David Harrell, Amy
Harris, Anthony Harris, Linda 6.
Harris, Marjorie Harris, Fran &
Duane Hartmann, Linda J Hartzell,
Susan Hauser, Mary Heffernan, Bill
& Tracy Heins, Carrie Heiser, John
Helde, Arlene & Doug Hendrix, Judy
K. Herman, Nevil & Carol Hermer,
Emily Heyerdahl, Terri Hiroshima,
Alison Hirsch, Robin Hiellen, Jumes
Hodgson, Sigrid Hokanson, Shane
R. Hope, Greg Marks & Juson
Hoppe, Candice McCoy & Peter
Tarczy-Homoch, Carol & Glenn
Horton, Angela Bandurka Hoskins,
June & Thomas Howard, Julie Howe
& Dennis Shaw, Joseph W. Hryciuk,
Kathy Hsieh, Audri Hubbard, Tanner
Humiston, Gwenllian Humphreys,
Elisabeth Hurley, Larry Hurwitz,
Junine Huso, Thomas Hyde, Mike &
Monnie Ironside, Thomas & Christy
Iversen, Naghmeh Izadi, Cindy
Jucobs, John & Sheryl Jardine,
Mark Jenkins, Neeloofar Jenks,
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William Jennings, Frederick Jestrab,
Martin Johansson, Kim Rookstool &
Keith Johnsen, Marcy Johnsen,
Charles Johnson, David B. Johnson,
Dee Johnson, Katherine Johnson,
Michael Johnson, Jay Johnston,
L'eah M. Jones, Rosemary Jones,
Russ Paul-Jones, Susan Jones &
Chris Monck, Duane & Erica Jonlin,
Mindy San Jule, Susan Kalousis,
Jenna L. Kass, Elaine Keehn, Jodee
Keller, Polly Kenefick, Michael &
Jucklyn Kennedy, David Kerlick,
Sally Keyes, Lydia Kitchel, Charles
Kitzmiller, Sofie Kline, Kathryn
Klosky, Michael Knapp, Roswitha
Kohler, Karen Kois, Morton M.
Kondracke, Shari Koppel, Donna
Kristaponis, Jackie Kubu, Debra
Kunigonis, Greg & Meredith Kurtz,
Marta J. Kurtz, Joceline
Hitchcox-Lain, Jennifer Lan, Max
Langley, Jean Lanz, James Lapan,
William Lanimore, Kevin, Melissa &
Kristoffer Larson, Margaret Layne,
Jo Anne Laz, Judi & Lee Leader,
Vero Lecocq, Kevin Lee, Walfraut
Lehmann, Sharon Lengyel, Eldon
Leuning, Audrey E. Lew, Maggie
Lewis & Bob Huppe, Danette
Lindeman, Craig S. Linderoth,
Andrea Little, Howard Litwak, Jana
Swett & Bay Loovis, Christian Love,
Christine Luboff, Sandra Lucas,
Robin & Will Ludlam, Gerald E.
Luiten, Heidemarie Lundblad, Ingrid
Lynch, Susan Lynette, Jennifer
MacCormack, Meg & Jake
Mahoney, Jenn Maile, Connie &
David Mantel, Diane Ste. Marie,
Genjo Marinello, lan D. Marks &
Margaret A. Marks, Margo Marks,
Rebecca L. Marley, Matt Marshall,
Denise Martel, Emily Matthews,
Ryan Mattix, Jessica & Lyle
Mattson, Elizabeth Maunz, Scott
Maxwell, Heidi J. McAllister, Ken &
Patty McBride, Lisa McCann,
Stephanie McCarthy, Jane B.
McConnell, Anna McCune, Emily
McDade, Kara McDermott, Jason
McDonald, Gigi McDougall, Anne R.
McFarland, Martha McKee, Carla

ACT - A Contemporary Theatre

McLean, Kelly Melton, Tab Melton,
Tom & Jesse Merryman, Sue
Metzler, Jane & Bob Brahm, Kristin
Michaud, Irwin & Iryna Michelman,
Cheryl H. Middleton, Carolyn Miller,
Constance Miller, Ginny Miller,
Robert Miller, Ain Milner, Patti
Mincemoyer, Dean Mingo, Raymond
Misra, Tiffany Moloney, Sally
Morgan & Wayne Gorsuch, Joel
Bradbury & Diane Morrison, Julie
Morse, Jucqueline Mount, Gary D.
Mozel, Amanda Mueller, Jamie
Muir, Summer Rosa-Mullen &
Michael Mullen, Marsha J. Murray,
Linda & John Murtfeldt, Tracy &
Robert Myers, Kathryn Nadeau,
James Nash, Todd Natsuhara, Brad
Naybert, Susan J. Naye, Cindy & Ed
Neff, Maureen Neitz, Kerry & Gwen
Nicholson, Sheri Nickel, Elizabeth
Ogle, Margaret Ohashi, Robert &
Carol Okano, Brian M. Oldfield,
Susan Oleinik, Marie Olson, Sally &
James Olson, Theresa Olson, Gilbert
Ondusko, Leigh Oquendo, Phyllis
Oster, Darrell Otten & Sharon
Appelt, Ms. Karen Ozmun, Carly
Pagano, Sandra & Sam Pailca,
Gretchen Paletta, Chris & Kenneth
Panitz, Suzanne Papcun, Sandra
Pappas, Brooke Parker, Jeanette
Partington, Joan Patrick, Linda &
Harlan Patterson, Lois Patterson,
Tomra Patton, Karen & Scott
Paulsen, Scott Pearce, Roseann
Pederson, Virginia Pellegrino,
Sandra & David Pendleton, Karen &
Denny Penrose, Meg & Dan Peters,
Helsa Petersen, Brian Peterson,
Courtney Peterson, Susan K
Peterson, Steven Philips, Valerie
Pickens, Joelle Pierrecharles,
Thomas Plampin, Christine Plourde,
Amy Poisson, Edward & Cynthi
Pollan, David Porter, Sheila Preston
Comerford, John Pribble, Aileen &
Glenn Pruiksma, Julia A. Pusztai,
Melanie C. Queponds, Amy Radil,
Denise Radow, Kristin Raffensperger,
Marjorie Raleigh & Jerry Kimball,
Sally Rampersad, Travis Rautman,
Virgil Rayton, Rebecca Redshaw,

Roberta Reed, Virginia E. Reed,
Paula Reeves, Margaret Reiber,
Michael E. Reif, Kate Reinert,
(ristine Reynolds, Newel S. Rice,
Robin Richardson, Linda Riggers,
Richard Ripley, Betsy Rivera, Eileen
Rock, Dominic Rondini, Rebecca R.
Rosenberg, Brian Ross, Mr. David
Roth, Shawn & Richard Roth,
Brenda & Stephen Rountree, Meera
Roy, Peter Rude, Dana Rudy,
Venetia Runnion, Erika Rusch,
Angela P. Russell, James & Lois
Russo, Stephanie Bird & Anatoliy
Rychkov, Ulrike Rylance, Kristin S.
Sampson, Ashley Samson, Margaret
Samson, Steve Sandbakken, Cathy
& Carl Sander, Nina Sanders, Maura
Sandrock, Meg Savlov, Judy & Andy
Scheerer, Amy Schlight, Karen
Schmidt, Winifred Schwartz, Todd
Scofield, Kevin Scott, Kathleen
Scurlock, Kathleen J. Sears, Meena
Selvakumar, Edward Shaffer,
Patricia Shapiro, Kennedy Sharpe,
Kyndra Shea, Tim Sheckler, Leland
Shenfield, Lillian Sherman, Anne
Sherwood, Genie & Manish Sheth,
Julie Shyrock, Larry Sides, Miya
Cohen-Sieg, Michael Sierota,
Michelen Silbey, Judith Silverman,
Jasmine J. Sim, Mika & Jennifer
Sinanan, Amanda Singer, Daniel
Sisk, Beverly Slabosky, Heather
Slye, Joel & Anna-Marie Smith, Kyle
Smith, Nicholas Smith, Mathew
Smucker, Mary J. Sobczyk, Ruth
Solnit, Mani & Karen Soma, Janet
(. Sorby, Terry Sorum, Deepak
Kumar & Sushmita Srikant, Suzi
Steffen, Karen Sterkowicz, Andrea
Stevens, Graham E. Stevenson, Josh
Stewart, Steve Stolee, Gail M.
Stone, Charmaine Stouder, Paolo
Stracqualurdi, Juson Straw, Michele
Strelo, Mari Sugiyama, Ryan
Sullivan, Christine Summers, Erin
Sutter, Christopher Svara, Tom
Sweetser, Jesse Swingle, David
Syck, Bonnie Takasugi & Tom
Stewart, Corbin Talley, Paul Tanaka
& Lucy Lauterbach, Nina Tang,
Pamela Taylor, Dale Tessin, Paula

Tharp, Myra B. Theriot, Katy
Thomas, Troy Thomas & Gina Lim,
Mark Thomason, Anne B. Tiura,
(hristopher Tobler, Laurian Toland,
Khoma-Bassili Tolo, Tanya Treat,
Eileen Tripp, Stephanie A Twigg,
Terrance Tyson, Lynne Uyehara, Kay
Unkroth, Bradley Urban, Victoria
Vian Fleet, Matthew Vanzeipel,
Arthur Vetter, Lisa Viertel, Oscar E.
Vilches, Janet Vincent, Vic Vogler,
Joe Wack, Jorie Wackerman,
Jennifer Wah, Meghan Walker, Jane
Wallentine, Darren Walsh, Kelly
Wamble, Thomas Warner, Christine
Warren, Kathleen Washienko, Susan
Waters, Andrea Watson, Joseph
Weber, Clare Hausmann Weiand &
William Weiand, Daniel Weiner,
Lindsay Welliver, Rudy Wells,
George West, Ken & Carol Whitaker,
(herie & James Williams, Robert
Williamson, Ruth Winston, Jack &
Mary Wofford, Peter Wolfram-Aduan
& Patricia Wolfram, Hannah Won,
Wei-Ping Wood, Mindy M. Woods,
Wendy Woolery & Glenn Nielsen,
Joan Wortis, Cathy Wyatt, Sara
Yates, Johnny Yee, Larry Yok,
Wendy & Joel Yoker, Brian Peterson
& Mary Zahnle, Steven Zakulec,
Ellen Zerega

*Falls Legacy Circle Member
~Deceased

This list reflects donations made July
2020-December 2021. ACT works

to maintain our list of donors as
accurately as possible. We apologize
for any misspellings or omissions.
Should you find any, please contact
us so that we may correct any
mistakes in future publications.
Email development@acttheatre.org.

ACT recognizes the importance
of all donations, a gift of

any size makes a difference.
Beginning July 1, 2022, we
will recognize all donors in
alphabetical order.



INSTITUTIONAL FUNDERS

ACT gratefully recognizes the following corporations, foundations, and
government agencies for their generous support that helped us reopen our doors!
Thank You and Welcome Home!

CURRENT PARTNERS
v&  “SHUBERT
ARTSFUND FOUNDATION
@ NEesHoLM FAMILY
FounpaTtioN

OFFICE OF ARTS & CULTURE

A wmow cppre
CULTURE = e

THE JOHN GRAHAM
FOUNDATION

SUPPORT FOR CAPITAL INITIATIVES

ﬁ SUNDERLAND

FOUNDATION

The Norcliffe
Foundation

2

CULTURE

PLATINUM CIRCLE
PARTNERS

ArtsFund

John Graham Foundation
The Shubert Foundation
Trial and Error Productions

GOLD CIRCLE
PARTNERS

4Culture

The Sherrie & Les Biller Family Foundation
The National Endowment for the Arts (NEA)
The Nesholm Family Foundation

Seattle Office of Arts and Culture

SILVER CIRCLE
PARTNERS

Amazon

ArtsWA — WA States Arts Commission
Boeing

HomeStreet Private Bank

Microsoft

Peg & Rick Young Foundation
Treeline Foundation

Washington Holdings +

THANK YOU

We would like to recognize and thank everyone who, since March 2020, donated their

BRONZE CIRCLE
PARTNERS

Ameriprise Financial

Badgley Phelps Wealth Management
The Lester & Phyllis Epstein Foundation
Fox Rothschild LLP

The Morgan Fund at Seattle Foundation
Nordstrom

Safeco Insurance Fund

Vulcan +

Wyman Youth Trust

COPPER CIRCLE
PARTNERS

(lark Nuber, PS.

The Commerce Bank of Washington
Goldman Sachs Philanthropy Fund
Horizons Foundation

Sellen

+ indicates in-kind support

tickets and subscriptions back to ACT Theatre. Releasing the value of your ticket purchase
to ACT is a great way to support our work through uncertain times and to make sure that
the lights stay on and the curtain rises again!

encorespotlight.com A-23



i Single tickets
=5 ON SALE!

By Lucas Hnath

Directed By Brandon J. Simmons

MARCH 18 - APRIL 10

By Lynn Nottage
Directed By John Langs
APRIL 29 - MAY 22

TAKE 2

SEE BOTH SHOWS.
20% OFF.

4 FLEXIBLE TICKETS.
SEE ANY SHOW,
ANY COMBO.

Ticket office: 206.292.7676 | service@acttheatre.org | Tuesday-Friday noon-5 pm | Phones and email only

You're at the center of everything we do. That's why we're committed to keeping you safe.
Visit acttheatre.org for our latest COVID safety policies.




