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Arts al Fresco
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From left: James Ehnes, Stephen Rose, Jordan Anderson, Edward Arron, and Jonathan Vinocour. Photo by Tom Mark Photography.

Shakespeare, chamber
music, puppetry...no
matter your preference,
there's a way to soak
up the arts and the sun
this summer. Danielle
Mohlman previews
Seattle's arts al fresco.

Living in Seattle means living for the
summer. Between hiking, biking and
visits to the city’s incredible beaches
and lakes, it’s easy to fill every evening
and weekend with glorious outdoor
activities. But while you're solidifying
your summer schedule, don't forget to
make room for the arts. Several intrepid
Seattle arts organizations program their
summers around the great outdoors,
taking advantage of public spaces to
bring art to the entire city. The Seattle
Art Museum programs a biweekly
concert and arts series at the Olympic
Sculpture Park in Belltown, aptly named
Summer at SAM. GreenStage produces
the Seattle Outdoor Theater Festival

at Volunteer Park in Capitol Hill each
summer, a festival that boasts sixteen
performances on three stages across

the park. And the Seattle Art Fair takes
over the CenturyLink Field Event
Center every August, attracting local
and national art aficionados alike. I
had the opportunity to speak with the
artists behind three of our city’s most
anticipated outdoor performances:
Wooden O’s productions of King Lear
and The Merry Wives of Windsor, Seattle
Chamber Music Society’s Chamber
Music in the Park and Common Area
Maintenance’s inaugural puppetry
production. Don’t forget the sunscreen!

George Mount, artistic director of
Seattle Shakespeare Company, started

encoremediagroup.com/programs
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Wooden O twenty-five years ago as

a way to reconnect with his Pacific
Northwest roots. The Mercer Island
native noticed that the island’s annual
summer festival, Mostly Music in the
Park, was entirely music in the park.
Eager to bring outdoor performance

to his hometown, Mount solicited the
Arts Council of Mercer Island for a grant
to perform Shakespeare at the Luther
Burbank Park Amphitheatre—just three
nights of Much Ado About Nothing to
justify the “mostly” in the festival’s title.
Twenty-five years later, Wooden O has
expanded its scope to include parks
across the Puget Sound region. But one
thing remains the same all these years
later: the festival opens and closes at
Mercer Island’s Luther Burbank Park
Amphitheatre.

I had the opportunity to speak with
George Mount about the significance
of Wooden O’s twenty-five year
anniversary and his role as director of
this summer’s King Lear.

“We've never done it outside,” Mount
said of Shakespeare’s tragedy. “It’s a
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Concertgoers get into it. Photo by Tom Mark Photography.
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monster of a play and an audacious
choice to present in the summer
under two hours. But Wooden O was
pretty much started as an audacious
endeavor.”

Mount pointed out that King Lear’s
cynicism makes it the perfect play for
2018.

“So many of the people act out of venal
self-interest and casual disregard of
others around them,” Mount said. “I
worry about that behavior when I

look at our politics, our consumerism,
digital isolation, tribal isolation and
ideological insulation”

Actor Vanessa Miller’s Wooden O
connection is longer than the festival’s
history. Miller attended Mercer Island
High School with George Mount

and when he asked her to return to
Washington to play Beatrice in Much
Ado About Nothing, the decision was
simple.

“I really think that free theatre is
important,” Miller said. “When I was



akid, I remember seeing some park
shows produced by Empty Space.
Watching those shows changed my
life, inspired me to follow a path into
theatre. It only takes one beautiful

summer evening in front of a happy
crowd of people eating picnic dinners,
laughing or listening to the beautiful
poetry, to get hooked for life”

She loves the community aspect of
Wooden O and the way the actors
truly connect with the audience. And
she’s always aware that she could be
part of an audience member’s first
Shakespeare experience.

“Our job as actors is to be very

specific with the language and the
relationships,” Miller said. “If we

know what we're saying, and we act
with intention, then it clicks for the
audience too. If we, as actors, are
bluffing it, or generalizing, then it’s
really hard for the audience. Plus,
Wooden O shows are very physical and
lively. It’s not an academic experience”

INTIMAN
THEATRE

HORSES

BY ALLISON GREGORY

DIRECTED BY SHEILA DANIELS

"‘ A ONE-WOMAN PLAY
% STARRING DEDRA D WOODS

MAY 31-JUNE 24, 2018

AT 12TH AVENUE ARTS
1620 12TH AVENUE, SEATTLE

YOU CAN'T CHOOSE
YOUR NEIGHBORS...

AT THE JONES PLAYHOUSE, 4045
UNIVERSITY WAY NE, SEATTLE

encoremediagroup.com/programs



A lovely evening out. Photo by Tom Mark Photography.

Reginald Andre Jackson made his
Wooden O debut eighteen years ago and
says that there’s nothing like performing
Shakespeare outdoors. He loves seeing
audience members reclined on a
blanket, enjoying a bottle of wine and a
cheese plate or sending their kids off to
play as they enjoy the performance.

“Every now and again, nature will come
in and lift the play in unexpected ways,’
Jackson said. “We took Macbeth to
Walla Walla. One night during dusk,
bats began to swoop and circle in

a feeding frenzy near the trees that
surround the stage. Wooden O has
hired some pretty great designers. But
nature—she is queen.”

George Mount left me with some words
of advice for audience members who are
hesitant to give Shakespeare a try.

“Wooden O was founded on the
conviction that Shakespeare’s plays are
popular entertainment,” Mount said.
“That’s been a driving force in how

we approach the plays. Shakespeare’s
plays entertain the whole person. The
language challenges the brain. The
romance lifts the heart. The pathos hits
the gut”

Mount added that even if a play isn’t to

6 ENCORE STAGES

an audience member’s liking, they still
spent two hours in a gorgeous Seattle
park, with a picnic dinner, surrounded
by friends and family. Who could ask for
a more perfect evening?

King Lear and The Merry
Wives of Windsor run July
12 to August 12 in parks
throughout the Puget
Sound region. Visit
seattleshakespeare.org for
more information.

On a walk through Capitol Hill’s
gorgeous Volunteer Park one summer,
James Ehnes, director of the Seattle
Chamber Music Society (SCMS), and
his wife Kate, came across a small stage
perfectly sized for a chamber orchestra.
She suggested that Ehnes program

a summer concert in the space and
Chamber Music in the Park was born.

“Bringing this music, for free, into
Seattle parks has been a wonderful
way to spread this beautiful music to
listeners from all over the city who

“People can enjoy the
weather and maybe a
picnic while they listen
to us play.”

might not have the chance to hear us
downtown at Benaroya Hall,” Ehnes said.
“It’s tremendously gratifying to see all the
families and young people that attend
these events in the parks”

Last summer, SCMS introduced a
community play-along component to
Chamber Music in the Park, inviting
string players from the Puget Sound
region to play alongside SCMS musicians.

“Everyone had a really fantastic time;
Ehnes said, “and it was very meaningful
and moving to see so many cross-
sections of Seattle represented in the
group—people of different genders,
ethnicities, ages and backgrounds, all
sharing in the joy of music.

Violinist Amy Schwartz Moretti loves
performing in any venue, but whenever
she performs outdoors she feels a deep
connection with the world and the lives
around her.

“One of my favorite memories of a
Volunteer Park concert was during a
performance of the Dvorak Viola Sextet,’
she shared. “Thad a moment when I
wasn't playing for a few measures where
I was so taken by the beauty of the
scenery and music-making. I saw an
airplane flying over carrying people to
their various destinations, heard children
laughing and dancing, and just had a
general sense of all being right with the
world”

Violinist Erin Keefe also loves performing
at Volunteer Park because the setting

is more casual than the orchestra’s
Benaroya Hall performances.

“The nice thing about it is that parents
can bring their children without
worrying about upsetting anyone if
they get a little restless,” Keefe said.



“People can enjoy the weather and
maybe a picnic while they listen to us
play. It’s very fun for the performers and
it's something I look forward to every
summer.

g» Chamber Music in the Park is
on Saturday, July 28 at
Volunteer Park. Visit
seattlechambermusic.org for
more information, including
information on how to

register for the community
Q! play-along.

When Alexander Mostov joined
Common Area Maintenance (CAM),

a community gallery and generative
studio in Belltown, he was looking for
an inspiring workspace where he could
interact with fellow creatives. In the
years since, CAM has provided much
more than that community. It's become
a space where Mostov, an artist who
works primarily in two-dimensional
gouache and computer illustration, can
challenge his work and experiment with
new forms. Which is how he came up
with the idea to produce a puppet show
that audience members can view from
the sidewalk.

The puppetry performance will be the
first of its kind in this space, but one
that has the potential to become an
annual summer tradition.

“I saw a traditional puppet show while
I was studying abroad in Barcelona and
was totally inspired,” Mostov shared.

“I love magic realism and the idea of

injecting fantasy into one’s everyday life.

There’s something about puppetry that
lends itself to that everyday fantasy.”

When I asked him what he was
looking forward to the most about this
collaborative art form, Mostov shared

SEATTLE

AND BESS™

august 11—25

THE GREAT AMERICAN OPERA

George Gershwin’s one-of-a-kind
masterpiece boasts some of the best songs
ever written—including “Summertime,”

“l Got Plenty O’ Nuttin’,” “l Loves You, Porgy,”
and “It Ain’t Necessarily So.” Our fully-
scored, unabridged presentation retains all
of the superb choral and orchestral music
that enchanted sell-out McCaw Hall crowds
in 2011. The vibrant mix of action, humor,
romance, struggle, and celebration returns
with a “perfect” (ClassicsToday.com) new
production that will inspire you to “rise

up singing.”

Visit seattleopera.org/familyday for details.

In English with English subtitles.
Evenings 7:30 PM
Sundays 2:00PM

Featuring members of Seattle
Symphony Orchestra.

MCCAW HALL
206.389.7676
SEATTLEOPERA.ORG/PORGY

PRODUCTION SPONSORS:
KREIELSHEIMER ENDOWMENT FUND
ADDITIONAL SUPPORT FROM: 4CULTURE

Photo: Philip Newton
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that he’s excited about merging his
own visual style with the aesthetics of

Providing musical
instruments to
students in need

We accept lovingly used instruments and donations to repair them.

USI'@!‘L#'Q

www.Music4lLife.org ¢ (206) 409-3275

artists who work in other mediums.
For example, how will an artist who
works primarily in sound enhance the

script?

When Mostov and I spoke in the
spring, he was in the process of
assembling a team and writing the
script, in collaboration with two other
CAM artists.

“We're playing with the idea of
adapting a whimsical picture book

script I wrote last year;” Mostov said.
“We're planning on adding adult-
’ level humor, political references and
sarcasm.’
A R I FA I R Sounds like we're in for a treat.

AUGUST 2-5, 2018

Common Area
Maintenances puppetry
performance will run May
through June at their space
in Belltown. Visit facebook.
com/commonartspace for

seattleartfair.com

more information.

So, pack a picnic and a wide-brimmed
hat. Because whether youre a
puppetry fan, a Shakespeare fiend

or an orchestra aficionado, there’s a
performance for everyone this summer in
Seattle. ®

Danielle Mohlman is a nationally

Presented by produced feminist playwright based in
Seattle. Her play Nexus is among the 2015
Honorable Mentions on The Kilroys list.
A I G She is an alumnus of the inaugural class

of Playwrights’ Arena at Arena Stage and
a member of the 2018 Umbrella Project
Writers Group.
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John Langs Becky Witmer
Artistic Director Managing Director

ACT - A Contemporary Theatre presents

By Lauren Weedman
Directed by Allison Narver

Beginning July 20, 2018 « Opening Night July 26, 2018

CAST
Written and performed by Lauren Weedman

BAND
Ben London Guitarist
Chris Monroe Drummer

CREATIVE TEAM
Allison Narver ~ Director
Matthew Smucker Scenic Designer
Allison Heryer ~ Costume Designer
Andrew D. Smith ~ Lighting Designer
Robertson Witmer  Sound Designer
Alyssa Keene  Dialect Coach
Lily McLeod  Assistant Lighting Designer
Ruth Eitemiller*  Stage Manager
Liza Vaughn = Production Assistant
Ahna Demaro  Kenan Fellow

Running Time: This performance runs approximately 75 minutes. There will be no intermission.
*Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

The video and/or audio recording of this performance by any means whatsoever are strictly prohibited.

SHOW SPONSOR: THEATRE AND SEASON SPONSORS:
4 A Contemporary cuassical
HomeStreet CULTURE Theatre Foundation ARTSFUND ‘f“i @B"E”VE KING FM 981
‘The Norcliffe @ "WSHUBERT "The Sunderland
= FOUNDATION ne Foundation

Foundation OFFICE OF AR

Kathy Alvord Gerlich, Eulalie M. & Gian-Carlo Scandiuzzi, True-Brown Foundation

Closed Captioning devices are available at all performances and ASL will be available on August 3 (8:00pm). Please purchase
designated CC seats and ASL tickets by calling 206.292.7676, emailing service@acttheatre.org, or visiting us in person. To read more
about accessibility and the Figaro MobiTxt® Closed Captioning System, visit acttheatre.org.

Audience members are cordially reminded to silence all electronic devices. All forms of photography and the use of recording devices are strictly prohibited.
Please do not walk on the stage before, during, or after the show.

[& encoremediagroup.com/programs A-1



POWER, POLITICS, AND PASSION: A DINNER BETWEEN EX-LOVERS

‘-n- e

by Dav1d Hare
| dlrected by John Langs

- OM SERG AN KYRA HOLLIS: EDWARD. ERG ANT:
mel GerroII’ Elinor Gunn Michael Monicatti

“ ; ,‘ &\!x.m

Sep 7-30 Buy Tickets Today!

CICH'he(]iTe.OI'g | 2062927676 Closed Captioning devices available for all performances. (9
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John Langs
PHOTO BY TRUMAN BUFFET

ACT Theatre is proud and thrilled to bring Lauren
Weedman back to Seattle. As many of you know,
before Lauren answered the call of Los Angeles,
she got her start as a writer and performer here on
our local stages and also on the
Seattle-based sketch comedy
TV show, Almost Live. So when
the opportunity opened up

to produce Lauren Weedman
Doesn’t Live Here Anymore at
ACT and bring her home to the

Northwest, we jumped at it!

One of the first shows I directed

n
in Seattle was in 2006 at the on me.

Empty Space Theatre, then under

the artistic direction of Allison Narver. It was around

that time that I was fortunate to see Bust, written

and performed by Lauren and directed by Allison,

a hugely entertaining and eye-opening piece based
on Lauren’s experiences as a volunteer advocate for
female inmates in the Los Angeles County Jail. The

combination in their collaborative process of creative

risk-taking and the utter trust that makes those risks
possible had a huge impact on me, and what youre
about to see is the latest step in the evolution of that
flourishing and inspiring artistic partnership.

As we began to narrow down the plays we would
present this year and develop the theme of this
season, “The Space In-Between,” it struck me that
even within ourselves, there are conflicting identities

and ideologies that are at war with one another, as

“The combination of
creative risk-taking
and utter trust in
their collaborative
process made a
huge impact

well as a vague but persistent awareness that there
are other lives we might have led if Fate’s coin-toss
had landed differently. One of the creative leaps that
Lauren Weedman Doesn’t Live Here Anymore takes
is to imagine how those separate
identities and other possible selves
might actually manifest themselves
physically in our lives — possibly
bringing their own band!

As I've gotten to know Lauren from
her work in film and television,

I've become a dedicated fan of
everything that she does. Her work
is not only deeply personal, it is also
form-breaking, both immediately
recognizable and utterly unexpected. Like all great
comic artists, she’s able to orchestrate heartbreak and
hilarity in a vibrant way that reminds us how closely
related they are, and that in life’s toughest moments
it’s our sense of the absurd that often gets us through.
Thank you for being here for this glorious, high-
energy ride through the crazy-inventive, wildly funny,
and thoroughly unbuttoned-down mind of Lauren
Weedman.

John Langs
Artistic Director




A Note from
Managing Director

BECKY WITMER

Welcome to ACT Theatre! and the ACT scenic studios staff who brought the

vision to life in our very own shops. The upgrade

Thanl for joini for the 2018 S .
ankyon for jotning tis for the cason to our facility is made possible in part by The

I'm especially excited to welcome you this summer Sunderland Foundation and 4Culture. This July we
as we launch our new “front door” refresh of our also launch our new website, where you can more
physical and digital spaces. One of the questions I easily navigate all of the performances and events
am asked most frequently is, “how will you attract at ACT, learn more about the artists and programs,
new people to the theatre?” I believe having a and purchase your tickets in a new updated
welcoming, open, modern entryway is one step shopping cart. And all on your smart phone... finally!

in that direction. Our building is both a historic
& We make these updates in honor of YOU, our

landmark jewel and a home to contemporary art
J porary audiences today and in the future! I hope you have

and ideas. At ACT we hope you feel welcome,
we hope you W a great experience at the theatre today and that you

invited, and intrigued by all that is inside. The Ticket
invited, and intrigued by all that is inside. The Ticke feel at home here.

Office and Scandiuzzi Lobby renovation took place

over just 18 days between the closing of Ride the A
Cyclone and first preview of Until the Flood. 1 want /’W
to thank our Board Facility Chair, Shanna Waite,

for her leadership and project management, our Cheers,

amazing partners at Graham Baba Architects, Becky Witmer

BOLD NEW WORK BEGINS AT ACT

The upcoming ACTONE Festival, in partnership with One Coast Collaboration,
will create an opportunity for playwrights, actors and directors to spend a

week working fogether on four new plays. Patrons are invited fo attend
a panel discussion about the future of American theatre and the creative
N E process with the playwrights and directors. This year's ACTONE Festival will

focus on plays by Philip Dawkins, Mara Nelson Greenberg, Martyna Majok,
and Wayne Rawley & Martin Lowe.

Sunday, August 26 at 7:30 pm - Tickets $10
www.acttheatre.org/actonefestival

A FESTIVAL OF NEW PLAYS

A-4 ACT - A Contemporary Theatre



¥CHRISTMAS IS COMING, BUT FIRST%

LET’S DO SUMMER!

TICKETS
EARLY AND
SAVE!
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"I love working
with Lauren
because | forget
that I'm only
directing one
person and not
a room full of
people.”

A-6

Get to Know the Women Behind the Show

An Interview with

LAUREN WEEDMAN AND
ALLISON NARVER

BY SUMAYA MULLA-CARRILLO, ACT'S MARKETING INTERN

The two of you have worked together for a
long time now — how has your partnership
changed over the years and how do you keep
things fresh?

Allison Narver: Snuggling in front of the fire, date
nights and long walks on the beach (Sorry, I couldn’t
help it — I'm obnoxious that way).

Lauren Weedman:
Well... we keep things
fresh by parting our hair
on different sides and
speaking in accents. And

showering.

AN: SORRY! Now I'll
do it for reals — it’s kind
of impossible to not
keep things fresh when
working with Lauren.
Developing stories with
her is one of the most
intoxicating experiences
I've ever had — she’s
tenacious and always
hungry to make new things. She’s very brave and is
becoming more and more willing to make herself
vulnerable onstage. It’s amazing to watch her work
with audiences — it’s such a reciprocal relationship in

which energy grows between the audience and Lauren.

What is particularly satisfying about working
on solo shows?

ACT - A Contemporary Theatre

LW: Like so much in life the thing that’s amazing
about it is what is awful about it. I have nobody to
blame. I can try to blame the sleeping old man in the
front row or my Thai dinner but ultimately it is up to
me to make the theater experience one I'd like to have
if I were in the audience and one I'd like to have as an
actor. Also the shows can evolve as I do. There’s a lot
of re-writing that happens that makes everybody nuts

but I'm constantly finding new levels to things.

AN: I find that I develop a really intimate relationship
with the actor when working on solo performances.
The actor’s scene partner is always the audience, so
often in new work, the actor and I will have no idea
what we’ve made. We need the audience to complete
our story. I love working with Lauren because I forget
that I'm only directing one person and not a room full
of people. Her characters are so clearly drawn that

I have given her the same kind of notes that I would

typically give to a larger cast.

How does it feel to be back at ACT? Do you
have any standout memories from other times
you've been here?

AN: I love working at ACT; the audiences are so smart
and game for adventure. The staff is amazing. The
Production department is so passionate, detailed and

committed to the art they make.

LW: My memories of ACT (and for all Seattle theatre
to be honest) are all so idyllic. The time period I lived
in Seattle, before the Hollywood bizarreness and the

divorces and the child, was an incredible period of my



life. My friends here and the city itself has become my
“back in the good old days”. The shows I saw at ACT,
in particular, The Syringa Tree, were life changing. Just
walking into the box office area made me emotional.

But that could have been a hormonal imbalance.

What do you enjoy about presenting work in
Seattle?

LW: The thing I most enjoy about presenting work in
Seattle is that 'M IN SEATTLE... that’s an annoying
answer. Audiences come to see theater for theater's
sake. I refer to Seattle as my hometown when I only
lived there for five years. I love the collaborators. The
musicians, the designers, the producers. There is an
artistry and a drive to make it the best they can that
I've not experienced in a lot of cities outside of New
York City.

AN: I feel like I have a relationship with Seattle

audiences. I'm a hometown director and have worked

¢

. . Allison Narver and Lauren Weedman
here for many years. I grew up with Seattle audiences,

so I feel close to them.

What's your favorite thing to do in Seattle? enjoyed walking around shaking my fist at all the new
) buildings —“why back in my day that was a run-down

AN: I like going to used bookstores and sailing (that’s | ¢em”

a kind of boring middle-aged answer, I know).
§ 8 " ) If the two of you are together on

LW: Eat. Drink Coffee at Verite. Visit my friends and a Friday night, what would you most likely be
complain about the weather and LA. Recently I've doing?

LW: You know that we're not a couple right? Though
that would be an amazing couple, not to brag. We

"The thing | most enjoy , .
would be watching trashy TV and then quickly

d b out prese Nntin g wor I( changing it to a Feminist documentary when anyone
. . / passed by and drinking a martini as we talked about
In Se attl €IS th at I M | N how we’ve stopped drinking martinis.
S EATTI_E .. Th ere iS an a rtistry AN: We enjoy martinis and making each other

. . laugh...don’t we honey?
and a drive to make it the AugR...comtwe honey

What would you like to tell audience members

beSt th ey can that Ilve not about Lauren Weedman Doesn’t Live Here
experienced in a lot of cities Anymore?
outside of New York City.”

LW: No animals or children are harmed during the
production. And I am so happy to be sharing it and to

be back home.

[@ encoremediagroup.com/programs A-7



Who's Who in Lauren Weedman Doesn't Live Here Anymore

Lauren Weedman
(Writer and Performer)
is an award-winning
comedic actress,
playwright and author.
Her first show,
Homecoming, began as
a 15-minute performance art piece at Seattle's
On the Boards and went on to an Off-
Broadway production in New York City, back in
2001. Bust, about her work in the Los Angeles
county jail, received a MacDowell Fellowship
for playwriting by the Alpert Awards, as well as
several "best of the arts" across the nation.
She has written and performed more than 10
solo plays, including Homecoming,
Amsterdam, If Ornaments Had Lips, Huu, Rash,
Wreckage, Bust, No ... You Shut Up, and most
recently, The People's Republic of Portland at
The Armory. Her television credits include
Arrested Development, The Daily Show, Horny
Patty on HBO's Hung, and Doris on HBO's
Looking. Her most recent films are The Little
Hours starring John C. Reilly and Wilson with
Woody Harrelson. Weedman is the author of
two books of comedic essays, A Woman
Trapped in @ Woman's Body: (Tales from a Life
of Cringe) and Miss Fortune: Fresh Perspectives
on Having it All From Someone Who is Not
Okay. She lives in a rent-controlled apartment
in Santa Monica with her 8-year-old son, Leo.

Ben London (Guitarist) is a Seattle based
musician/songwriter with an extensive major
and independent label discography that
includes records by Alcohol Funnycar, St.
Bushmills Choir, Sanford Arms, Selene Vigil and
STAG. London’s songs have been featured in
numerous film and television projects. London
is an active music/media professional working
for organizations including Experience Music
Project, The Grammys, and Hewlett Packard.
London was the inaugural chair of the Seattle
Music Commission and has served on both The
Vera Project and KEXP advisory boards.

Chris Monroe (Drummer) is thrilled to be
back at ACT! He was here most recently with
Ride the Cyclone, a co-production with The 5th
Avenue Theatre. A regular in the orchestra pits
around the city, he also keeps busy with various
bands and other music groups including the
Weimar influenced band, The Love Markets!
Love to Tyler, Ellie, Mom and V!

Allison Narver (Director) Allison Narver's
work has been seen at theatres across the
country, including productions at Seattle
Repertory Theatre, ACT Theatre, Seattle

A-8 ACT — A Contemporary Theatre

Children’s Theatre, The 5th Avenue Theatre,
Book-It Repertory Theatre, New Century
Theatre, The Yale Repertory Theatre, Studio
Theatre in DC, Pittsburgh City Theatre,
Portland Center Stage, The Oregon
Shakespeare Festival; in New York; New York
Theater Workshop, The New Victory Theater,
The Public Theater, The Cherry Lane Theater
and The Women’s Project, among others.
Allison was the Resident Director for The Lion
King (Director, Julie Taymor) both in London
and on Broadway in New York. Allison is the
former Artistic Director of The Empty Space
Theatre, Annex Theatre and The Yale Cabaret.
Seattle productions include: The Mystery

of Love and Sex, Female of The Species,
Eurydice, The Clean House and Christmas
Carol (ACT Theatre),; 7 Brides for Seven
Brothers: Man of La Mancha (5th Avenue
Theatre); Sherlock Holmes and The American;
Problem, Dear Elizabeth, The Hound of The
Baskervilles;, BOEING, BOEING!; ‘Or; Three
Tall Women, Memory House, Bad Dates (The
Seattle Repertory Theatre), Robin Hood; 100
Dresses, Dick Whittington and His Cat (Seattle
Children’s’ Theater), Seattle Shakespeare
Company: The Government Inspector (Seattle
Shakespeare Company); New Century Theater,
Orange Flower Water (New Century Theater);
Romeo and Juliet (Intiman Theatre), Little
Women (Book-It Repertory Theatre), Valley of
The Dolls; Vera Wilde; 1984 and Bust ( The
Empty Space Theatre).

Matthew Smucker (Scenic Designer) is
pleased to return to ACT, where previous
designs include The Crucible; The Legend of
Georgia McBride; The Mystery of Love and
Sex; Mr. Burns; The Invisible Hand; Sugar
Daddlies; Rapture Blister Burn; Grey Gardens;
Ramayana; First Date; In the Next Room, or the
vibrator play; Vanities; The Prisoner of Second
Avenue; Yankee Tavern; The Trip to Bountiful,
Rock ‘n’Roll; Below the Belt; Dr. Jekyll and Mr.
Hyde; Eurydice; The Clean House; The Women,
and The Pillowman among others. Smucker’s
work has appeared at Man of La Mancha; Elf,
Oklahoma!; Candide (The 5th Avenue Theatre);
Dry Powder; Who's Afraid of Virginia Woolf,
Or; Circle Mirror Transformation; Speech &
Debate; Three Tall Women; Memory House;
Living Out (Seattle Repertory Theatre); Beatrice
and Benedict (Seattle Opera); Intiman, Seattle
Children’s Theatre, Village Theatre, Strawberry
Theatre Workshop, New Century Theatre
Company, Annex Theatre, Arizona Theatre
Company, Portland Center Stage, Artist’s
Repertory Theatre, San Jose Rep, Kansas City
Rep, Houston's Theatre Under the Stars, Paper

Mill Playhouse, and Minneapolis Children’s
Theatre Company. Smucker received the
2011 Gregory Award for Outstanding Scenic
Design, a 2012 Seattle Magazine Spotlight
Award, and appeared on The Stranger’s
2015 Genius Awards short list. Smucker is an
Associate Professor at Cornish College of the
Arts, received his M.FA. from the UW School
of Drama, and is a proud member of United
Scenic Artists.

Alison Heryer (Costume Designer) is a
costume designer for theater, film, and print.
Her credits include productions at Steppenwolf
Theatre Company, 59E59 Theaters, La
MaMa, The New Victory Theater, Portland
Center Stage, Portland Opera, Kansas City
Repertory Theatre, Indiana Repertory Theatre,
Artists Repertory Theatre, ZACH Theatre, The
Hypocrites, and Redmoon Theater. Her

work has been featured in exhibitions at

the Nelson Atkins Museum of Art, World
Stage Design, and The Prague Quadrennial
of Performance Design and Space. Recent
awards include the Portland Drammy Award
for Costume Design, the Austin Critics Table
Award for Costume Design, and the ArtsKC
Inspiration Grant. Heryer is a member of
United Scenic Artists, Local 829. She lives in
Portland, Oregon where she is the Assistant
Professor of Costume & Textiles in the School
of Art + Design at Portland State University.

Andrew D. Smith (Lighting Designer) Andrew
is a Seattle-based Lighting Designer, most
recently lighting Tribes at ACT. His work has
been seen at Seattle Repertory Theatre, Seattle
Children’s Theatre, Book-It Repertory Theatre,
New Century Theatre Company, Washing-

ton Ensemble, Seattle Shakespeare Compa-

ny, Azeotrope, Strawberry Theatre Workshop,
Seattle Public Theatre, Theater Off Jackson,
ArtsWest, On The Boards, Velocity Dance Cen-
ter and Broadway Performance Hall. National
work includes Cornerstone Theatre Company,
Flint Youth Theatre, Horizon Theater Com-
pany, Cincinnati Shakespeare Company, Roust
Theater, and Cardinal Stage Company. Andrew
holds a BA from Duke University and an MFA
from the University of Washington, where he
currently teaches.

Robertson Witmer (Sound Designer) Rob’s
previous shows at ACT include The Wolves;
The Mystery of Love and Sex; and Daisy.
Other recent credits include Timon of Athens;,
Bring Down the House (Seattle Shakespeare
Company); Ironbound; Hand to God (Seattle
Public Theater). His sound designs have also



Who's Who in Lauren Weedman Doesn't Live Here Anymore

been heard at Seattle Rep, Intiman, New
Century Theatre Company, Spectrum Dance
Theater, and Teatro ZinZanni. Rob occasionally
plays music onstage in such productions as Mr.
Burns, A Post-Electric Play (ACT); A Doctor in
Spite of Himself (Intiman Theatre, Yale Rep);
Fiddler on the Roof (Village Theatre); and Go,
Dog. Go! (Seattle Children’s Theater). Rob
plays with several bands, including The Love
Markets, “Awesome” and the Toucans steel
drum band. Rob is a member of United Scenic
Artists, Local USA-829.

Ruth Eitemiller (Stage Manager) has enjoyed
spending the last ten years working with ACT
on a variety of shows, including Christmas
Carol (3 years), The Crucible, Alex & Atris,
Bloomsday, Vanya & Sonia & Masha & Spike,
Other Desert Cities, Sugar Daddies, and Das
Barbeci. Her recent credits include The Picture
of Dorian Gray with Book-It Repertory, Patti
and the Kid with Frank Boyd & Libby King, and
NextFest 2018 with The 5th Avenue Theatre.
Around Seattle she has worked with Book-It
Repertory, The 5th Avenue Theatre, Seattle
Shakespeare Company, Seattle Children’s The-
atre, The Seagull Project, and others. Ruth was
a company member and production manager
with New Century Theatre Company, where
she helped create such shows as Mary’s Wed-
ding, The Trial, and The Adding Machine.

Lily McLeod (Assistant Lighting Designer) is

so happy to be working at ACT this season,
where she has assisted on numerous shows
over the last three years. She is a Seattle-based
lighting designer/assistant with a B.A. from
Seattle University, a former intern of Seattle
Repertory Theatre, and a past FAIR Assistant at
the Oregon Shakespeare Festival. Recent design
credits include Guards at the Taj and Measure
For Measure (ACT); Pilgrims (Forward Flux); and
Happy Happy Happy (Macha Theatreworks).

John Langs (Artistic
Director) John has been
delighted to serve ACT
as Artistic Director since
2016, and previously as
Associate Artistic
Director for three years.
Before ACT, John's freelance career afforded
him the opportunity to work with many
prestigious theatre companies across the
country. He has directed productions at
Playwrights Horizons NY, Ensemble Studio
Theater NY, Milwaukee Repertory Theatre,
Lookingglass Theater Company in Chicago,
Circle X in Los Angeles, The Resident Ensemble,
New Century Theatre Company, Washington

Ensemble Theatre, and Seattle Shakespeare
Company. John received his directing degree
from the University of North Carolina School of
the Arts. John received the first annual Seattle
Gregory Award honoring excellence in direction
for The Adding Machine. Recent Seattle credits
include Mary’s Wedding (NCTC), The Three
Sisters (The Seagull Project), and Othello
(Seattle Shakespeare Company). As a dedicated
fan of original work, John has shepherded over
a dozen projects to their premieres.

Becky Witmer
(Managing Director) has
been with ACT since
2011, serving as the
General Manager (2014-
2015) and also the

¢ Director of Marketing
and Communications (2011-2014). Becky
began her career in arts management through
marketing and communications. She was the
Director of Marketing and Public Relations at
Intiman Theatre (2008-2011) and Opera
Colorado (2006-2008). She was the Associate
Director of Marketing with Central City Opera
(2002-2005). Becky is an advisory board
member for TeenTix, and a founding co-chair
of the Cultural Resource Collective. She is a
graduate of the Leadership Tomorrow program.
She is on the board of League of Resident
Theaters.

ACT operates under agreements with
the following:

This theatre operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in
the United States.

invites outside
theatre companies
to produce
boundary-pushing
art at ACT in the

form of new works,

play readings,
movement
pieces, and full

«4

productions. Q“

o

To learn more about
the upcoming Lab shows
and our incredible
Lab partners, go to
acttheatre.org.

[@ encoremediagroup.com/programs
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A SPECIAL
THANK YOU:

ACT gratefully
acknowledges the
following professional and
organizations who have
helped make this season
a success:

Seattle Eye Care
and Optical,

Grady Hughes, MD.,
Village Theatre,
AJ Epstein
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PATRON INFORMATION

Emergency Evacuation Procedures

In the event of an emergency, please wait for an
announcement for further instructions. Ushers
will be available for assistance.

Emergency Number

The theatre’s emergency number in the Union
lobby is 206.292.7667. Leave your exact seat
location with your emergency contact in case
they need to reach you.

Smoking Policy
Smoking is NOT allowed in any part of the
theatre or within 25 feet of the entrance.

Firearms Policy
No firearms of any kind are allowed in any part
of the theatre.

Food
Food is not allowed in the theatre. Tuxedos &
Tennis Shoes is the exclusive caterer of ACT.

Accessibility

ACT offers the Figaro MobiTxt® Closed
Captioning System for audience members who
are Deaf/ Hard of Hearing (HH). This system

is offered at multiple performances for each
production. Devices can be requested upon
arrival at the theatre. ACT is also equipped with
the Williams Sound® Audio Equipment, which

amplifies stage sounds with the aid of headsets
(ask staff for assistance). ASL interpreted
performances for the Mainstage Season are
offered at least once per play (check the website
or contact the Ticket Office for ASL dates).
Wheelchair seating is also available.

Lost & Found
Call 206.292.7676 between 12:00pm and
6:00pm, Tues-Sun.

Address & Website

ACT is located at

700 Union Street, Seattle, WA 98101.
Ticket Office Phone: 206.292.7676.
Administrative Office Phone: 206.292.7660.
Fax: 206.292.7670.

Website: www.acttheatre.org.

Theatre Rental
For information regarding booking,
contact events@acttheatre.org.

Group Sales

Groups of 10 or more can save.
Call 206.292.7674 or

email groups@acttheatre.org.

Please be considerate and keep personal
fragrance to a minimum.



INNOVATIVE =~

SO MUCH is changing in Seattle; it's no secret that technology and business are
booming. Living and operating in a region experiencing constant advancement, it's necessary
to incorporate innovative changes in our Theatre-—-innovation that goes beyond what is presented
on stage.

ACCESSIBILITY is at the core of ACT's mission and we are proud of the state of the art
closed-captioning system we installed in 2017. This system makes it possible for our Deaf and
hard of hearing audience members to fully enjoy every ACT production with ease and clarity.
In 2017 alone, closed captioning was offered at 127 performances and utilized by over 260
patrons.

OUR INNOVATIVE EFFORTS 1o improve your theatre-going experience continue.

You undoubtedly noticed a few changes. First impressions matter and the ticket office and
Scandiuzzi Lobby are your first stops on the way to see great theatre. ACT's home hasn't been
renovated in over 20 years and we decided it's high time our spaces reflect the contemporary
art you love to see on our stages.

AMIDST ALL THESE CHAN GES, there are some things we are determined to

keep the same. When you attend ACT you can still expect to be greeted by a welcoming and
knowledgeable staff, enjoy engaging dig-deep opportunities, and see high quality, poignant
stories come to life.

AS A DONO R, you make it possible for ACT to innovate and adapt to a changing
society while maintaining our artistic standards producing the works you expect. Your
contributions drive us forward, supplying ACT with the resources we need to improve
accessibility, maintain our historic home, and remain contemporary. Donate today and join

45

A Contemporary Theatre

ACT in being innovative.

ACT — A Contemporary Theatre | 700 Union St, Seattle WA 98101-4037 | acttheatre.org

[@ encoremediagroup.com/programs

Photo by Chris Bennion
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PARTNERS

ACT graciously thanks and recognizes the many
individuals and families investing in our mission.

Our community and cultural life are better for your
participation. Your continued generosity inspires and
motivates—thank you!

This list reflects donations made to the Annual Fund between
January 1, 2017 and December 31, 2017. ACT works to maintain
our list of donors as accurately as possible. We apologize for
any misspellings or omissions. Should you find any, please
contact our office so that we may correct any mistakes in
future publications. Email development@acttheatre.org or call
206.292.7660 x 1330

*ACT Legacy Society member
AACT for the Future donor
" Deceased

ACT - A Contemporary Theatre

— PRODUCERS CIRCLE

VISIONARY PRODUCERS
$100,000+

Nancy Alvord*™

Katharyn A. Gerlich”
True-Brown Foundation”
Gian-Carlo & Eulalie Scandiuzzi®
LUMINARY PRODUCERS
$50,000-$99,999

Chap & Eve Alvord

Elias & Karyl Alvord

Brad & Linda Fowler *»
Gary & Parul Houlahan *»

EXECUTIVE PRODUCERS
$25,000-$49,999

Leslie Ray & Dr. Arnie & Judy Ness **
Michael Bernstein Ms. Carrie D. Rhodes &
Trevor Cobb & Vishal Nigam

Cecilia Cayetano”
Ms. Jean B. Falls *
Ira & Courtney Gerlich

Eric & Margaret Rothchild *
Chuck Sitkin *#
Anonymous

CREATIVE PRODUCERS

$10,000-%$24,999

Allan & Nora Davis * Jim & Cheri Minorchio
Justin & Delaney Dechant Furman & Susan Moseley

James Degel & Tim Mulligan
Jeanne Berwick

Bob Dowdy & Cherry Tinker
Charles T. Fitzgerald **
Natalie Gendler *

Cynthia Huffman &
Ray Heacox

Erika Nesholm

Douglas & Nancy Norberg
George & Linda Ojemann
Deborah Person

Teresa Revelle
Lawrence & Lee Schneider

Mary Ellen Hughes
Bill Kuhn & Patricia Daniels *~  David & Shirley Urdal*
Jean Walkinshaw

Donald & Goldie Silverman *

Gregory & Diane Lind "
Yoshi & Naomi Minegishi

SUSTAINING PRODUCERS
$7,500-$9,999

Allan & Anne Affleck
Larry & Joan Barokas

Rayner D'Souza &
Tove Ryman

Dr. Larry Hohm &
Karen Shaw *

Ben & Judith Simmons
Ryan & Shanna Waite

Laurie Besteman &
Jack Lauderbaugh *#

Peter & Fran Bigelow "



BENEFACTORS
$5,000-$7,499

Sheena Aebig & Eric Taylor
Melinda & Walter Andrews
Eric Bennett »

Sonya & Tom Campion
Sallie & John Chaney
Michael Crystal

IMPACTORS
$2,500-$4,999

Kermit & Danna Anderson *
Richard Andler & Carole Rush
Rebecca Benaroya

Robert Braun

Alicia & Jeffrey Carnevali
Frank & Denise Catalano
Craig Davis & Ellen Le Vita
Dennis & Deborah DeYoung
Lorelei M. Eickelberg

Patricia Fearey

ACTIVISTS
$1,500-%$2,499

Warren & Anne Anderson
Kendall & Sonia Baker

David & Marjorie Baylor
William Block & Susan Leavitt
Alan & June Brockmeier
Corinne A. Campbell
Thompson & Karen Challinor
Patricia & Theodore Collins
Todd & Sylvie Currie

Patrick J. & Lanie Dineen

 ACTORS CIRCLE

James & Barbara Heavey
Ross & Kelsey Henry

Ellen & John Hill

Linda & Ted Johnson

Lisa & Norman Judah

Abha Khanna & Adam Porsch *

Gary & Penny Ferguson

Anne Foster

Eleanor & Jeff Freeman
Nicholas Hart & Jennifer Weis
Julia & Michael Herschensohn

Katherine Ann Janeway & H.S.
Wright Il

Karen Koon & Brad Edwards
Peter & Kelly Maunsell
May McCarthy & Don Smith

Susan & Lewis Edelheit
Susan L. Ehlers

Emily Evans & Kevin Wilson
Angela & Richard Finlay

William Calvin &
Katherine Graubard

Stephanie M. Hilbert *»
Grady & Heather Hughes »
Dan & Connie Hungate

Clare Kapitan & Keith
Schreiber

Jane & James Lyons
Dana & Nicholas Masington
Eugene & Donna Mikov
Katherine & Douglass Raff »
Brooks & Suzanne Ragen
Richard & Leanne Reel

Joy McNichols

Mark & Susan Minerich
Nadine & John Murray
John & Laurel Nesholm
Ken Ragsdale

Evelyne Renee Rozner
Barry & Colleen Scovel »
Warren & Nancy Smith

Rose and the late John
Southall*

John Langs
Ann McCurdy & Frank Lawler

Eileen Lennon &
Barrie Carter

Charlotte Lin & Robert Porter
Alice Mailloux

David Mattson *

Christopher & B.J. Ohlweiler
Pamela & Gilbert Powers

David Ragozin
William & Rae Saltzstein

George & Keri Rhodes
Nicholas & Yvonne Roberts
Donald & Jo Anne Rosen
Faye Sarkowsky

Jean Viereck

Carol & Ronald Sperling
Benita & Charles Staadecker
Margaret Taylor & Robert Elliot
Nancy & David Thacher
Franklin & Karen Thoen *
Steven Tran

Jim & Kathy Tune

Judith Warshal & Wade
Sowers*

Shelley Schermer

Joe Schwartz

Sheila Smith & Don Ferguson
Mark & Arlene Tibergien

George &
Colleen Willoughby

Kathy & Charles Wilson
Rebecca & Rob Witmer




LEAD PLAYERS
$750-$1,499

John Akin & Mary Stevens
Aaron Anderson

Peter & Jane Barrett

Michael Bauer

Carl Bunje & Patricia Costello
Bruce Burger

Maxwell & Mindy Cameron
Steve & Midge Carstensen
Dennis & Aline Caulley

Frank & Marilyn Clement
Kevin & Lisa Conner

Steve Coulter & Jane Richlovsky
Christopher L. Curry

Diane Daggatt

Andrea Dahlke

Stephen & Kathy Dewalt
Mike Dey

Ray Engle

Denise & David Foster
William Franklin

Judith Frey & Flick Broughton
Dot Fuller

Genevra Gerhart

 PLAYERS CIRCLE

Carol & Tal Godding
Hellmut & Marcy Golde
Rhonda & Jim Greer
Margaret Haggerty
Lawrence & Hylton Hard
Benson Harer

Geraldine Hashisaki &
Frank Tubridy

Marjorie Hemphill
Amy Henry
David M. Hewitt

F. Randall & Barbara
Hieronymous

Gary Horsfall & Corrinne Martin
Susan & Philip Hubbard
Randy & Mari Lee

Anne & Steven Lipner
Edythe Lurie

Eric Mattson & Carla Fowler
Marcella McCaffray

James & Nancy McMurrer
Sarah B. Meardon

John & Gail Mensher
Nancy & Charles Mertel

THE ACT LEGACY SOCIETY

ACT patrons who continue to support and ensure the ongoing tradition of

Lauren Mikov & John Muhic
Wesley Moore & Sandra Walker
Amy Morgan

Dayle Moss & David Brown

Jim Mullin

Bill & Mary Ann Mundy

John Narver & Bobbie Devore
James Nichols & Beth Amsbary
Craig & Deanna Norsen

Daniel Nye

Heidi Ochoa

John O'Connell & Joyce Latino

Hal Opperman & Jolynn
Edwards

Cynthia & Bruce Parks

Dr. Greg Perkins®

Chuck Perry

Judy G. Poll

Richard Rafoth

Harry Reinert & Cecilia Paul
Rao Remala

Jean A. Rhodes

Annemarie Riese & Terry Kisner

presenting the best contemporary theatre for future generations through estate

planning, wills, and living trusts. Investments of all sizes can make significant

future gifts by using tax-advantaged estate and financial planning options. Specific

areas where ACT can benefit from your legacy are scholarships, endowments,

capital projects, or operating costs. Questions or arrangements can be discussed
with our Development Department at 206.292.7660 x1330.

Leslie Ray &
Michael Bernstein

Laurie Besteman
Jean Chen

Jean Burch Falls
Charles Fitzgerald

Linda & Brad Fowler

Kathy Whitten
H. David Kaplan

Carolyn Keim &
Connie Rinchiuso

Bill Kuhn &
Patricia Daniels

David Mattson

Lisbeth Pisk

Rose and th

Mike McCaw &

Tal & Carol Godding
Stephanie Hilbert
Gary & Parul Houlahan
Suzanne Howard

Ed Hutsell &

ACT - A Contemporary Theatre

Steven McCoy &
Larry Henderson

John Southall
Judith Warshal &

Janet Westin

Catherine &
Barry McConnell

Wade Sowe

Norman D. Miller"”
Dr. Arnie & Judy Ness

Teresa Revelle

Chuck Sitkin
GregRobin Smith

Dorothy E. Wendler

e late

rs

Bruce F. Robertson
Barbara Sando
Harold Sanford
John & Teri Seidler

Darshana Shanbhag & Dilip
Wagle

Ronald Spaulding
Alexander & Jane Stevens
Herbert & Isabel Stusser
Jeffrey A. Sutherland
Norman & Mary Lynn Swick
Susan Trapnell & Erik Muller
Mary Lou & Dirk vanWoerden
Ellen Wallach & Tom Darden
Tom & Connie Walsh

Eric Weber

Nancy Weintraub

Mary & Donald Wieckowicz
Douglas & Dianne Wills

Susan Wolcott & George
Taniwaki

Richard Wortley
Ann P. Wyckoff
Diane & John Yokoyama

UPCOMING

PLAYERS
CIRCLE
EVENTS

JULY

Tech Talk and
Opening Night
Celebration for
Lauren Weedman
Doesn’t Live
Here Anymore

AUGUST

Tech Talk and
Opening Night
Celebration

for Skylight
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Foundation

OFFICE OF ARTS & CULTURE
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4Culture

Norcliffe Foundation
Sunderland Foundation
Wyman Youth Trust

— NEW 2017-2018 FUNDERS

ACT Welcomes New Supporters

Elizabeth George Foundation
Garneau-Nicon Family Foundation

The Morgan Fund at Seattle Foundation
The Sheri & Les Biller Family Foundation
Sunderland Foundation

Italics indicate 10+ years of support
MIndicates ACT's Young Playwrights Program supporters

ACT gratefully recognizes the following corporations,
foundations, government, and media agencies for their
generous support of our 2018 programs. This funding
from our community supporters enables ACT to offer
outstanding contemporary theatre for many audiences,
educational programs for a variety of student participants,
and our continued theatre partnerships in ACTLab.

PLATINUM CIRCLE SPONSORS
$50,000+

ArtsFund
The Boeing Company *

The Kenan Institute —
The William Kenan Charitable Institute

Seattle Office of Arts & Culture
The Shubert Foundation

GOLD CIRCLE SPONSORS
$25,000 - $49,999

4Culture

John Graham Foundation
National Endowment for the Arts
Nesholm Family Foundation

SILVER CIRCLE SPONSORS
$10,000 - $24,999

ArtsWA — Washington State  Microsoft
Arts Commission The Morgan Fund at

Elizabeth George Seattle Foundation
Foundation * The Sheri & Les Biller
Garneau-Nicon Family Family Foundation
Foundation

Treeline Foundation
Harvest Foundation

BRONZE CIRCLE SPONSORS
$5,000 - $9,999

Horizons Foundation Peg & Rick Young
McEachern Charitable Trust #  Foundation
US Bank

2018 MEDIA SPONSORS

CLASSICAL

KING FM 98.1 JﬁW@
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ACT A Theatre of New Ideas

ACT Board of
Trustees

Gary Houlahan
Chair

Chuck Sitkin
Immediate Past Chair

Leslie Ray Bernstein
Vice Chair

Michael Crystal
Treasurer

Erika Nesholm
Secretary

Matt Aalfs

Joan Barokas

Eric Bennett

Laurie Besteman
Trevor Cobb

Bob Dowdy
Rayner D'Souza
Charles Fitzgerald
Michael Herschensohn
Stephanie Hilbert
Cynthia Huffman
Grady Hughes
Diane Lind

Bill Kuhn

Kyoko Matsumoto Wright
Lauren Mikov
Naomi Minegishi
Jim Minorchio

Tim Mulligan

Judy Ness

George Ojemann
Deborah Person
Teresa Revelle
Margaret Rothchild
Carlo Scandiuzzi
Karen Shaw
Goldie Gendler Silverman
Rob Stewart

Larry True

Ryan Waite
Shanna Waite

ACT Advisory
Council

Sheena Aebig
Daniel D. Ederer
Jean Burch Falls
Jeannie M. Falls
John H. Faris

Brad Fowler

Carolyn H. Grinstein
Sara Comings Hoppin
C. David Hughbanks
Jonathan D. Klein
Jane W. Lyons
Gloria A. Moses
Nadine H. Murray
Douglas E. Norberg
Kristin G. Olson
Donald B. Paterson
Eric Pettigrew
Pamela Powers
Katherine L. Raff
Brooks G. Ragen
Suzanne Ragen
Catherine Roach

Jo Anne Rosen

Faye Sarkowsky
David E. Skinner
Susan Trapnell

Brian Turner

George V. Willoughby
Jane H. Yerkes

EMERITUS COUNCIL
Richard C. Clotfelter
Esther Schoenfeld

A Contemporary
Theatre
Foundation
Board

Kermit Anderson
President

Brad Fowler
Vice President

Katherine Raff
Secretary

Don Paterson
Treasurer

Trevor Cobb
Michael Crystal
Gary Houlahan
Jim Minorchio
Cindy Richmond
Chuck Sitkin

ACT Staff

EXECUTIVE
John Langs
Atrtistic Director

Becky Witmer

Managing Director

Samie Detzer

Artistic and Executive Manager

ARTISTIC
Kurt Beattie®
Atrtistic Director Emeritus

Margaret Layne’
Director of Casting

Tracy Hyland

Education and Engagement
Manager

Olivia Ochoa

Young Playwrights Program
Administrator

Ahna Demaro

Kenan Directing Fellow

lan Bond

Mario Gomez

Literary Interns

ADMINISTRATION
Ashley Lemmex
Operations Manager

Ana Rusness-Petersen
Events and Venue Manager
York Building Services, Inc
Janitorial Services

AC/R Services

Engineer

Rica Wolken

IT Director

Timothy Norris

Deputy IT Director
Tuxedos and Tennis Shoes

Catering
Bar and Concessions
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FINANCE
Sheila Smith
Director of Finance

Sandi Hogben

Payroll and Accounts Payable
Specialist

Liz Camelia

Senior Accountant

DEVELOPMENT

Clare Hausmann Weiand
Director of Development

Brooke O'Neal
Associate Director of Development

Jill Robinson
Development Officer

Carrie Campbell
Institutional Funding Manager

Rebecca Fink
Annual Fund Manager

Megan Brewer
Annie Walters
Development Coordinators

MARKETING, SALES,
AND COMMUNICATIONS
Amy Gentry

Director of Sales & Marketing
Heather Puri

Associate Director of Sales

Teresa Rende Johnson
Senior Marketing Manager

Amelia Wade
Sales & Groups Manager

Cati Thelen
Marketing & Communications
Manager

Dawn Schaefer
Graphic Design Associate

Chris Bennion
Production Photographic Services

Christa Fleming
Graphic Design Services

Star Zatine
Telesales Manager

Bob Ciak

Irwin Michelman
Deborah Pryor
Direct Sales

Adam Vanhee

Front Office Representative
Gail Baraff

Ticket Office Manager
Martin Sisk

Assistant Ticket Office Manager
Emily Paul

Nicole Song

Ticket Office Leads

Andrew L. Creech

Brittany Peters

Holly Butterfield

Allexa Laycock

Ticket Office Representatives
Jeremy Rupprecht

Audience Services Manager
Becky Plant

House Manager

Robert Billups Jr.
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Dialogue

Encore Stages in conversation
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Photo from Teh Internet is Serious Business at Washington Ensemble Theatre. Photo courtesy of John Carpenter Photography.

As a fourth generation Seattelite, Rachel Guyer-Mafune lives with the Pacific
Northwest in her DNA. She’s a 2016 graduate of Cornish College of the Arts and a
member of ACT’s 2018 Core Company. And like any great actor, she considers her

artistic identity a work in progress. She’s committed to expanding her capabilities,

learning from and listening to her theatre peers and finding inspiration in everything.

We had the opportunity to speak with her about her recent performance in Sarah

DeLappe’s The Wolves, her commitment to new work and her passion for

this city.

The Wolves seems to be gaining
momentum with every regional
production. What attracted you to Sarah

DeLappe’s script? How has working with

this ensemble at ACT informed the way
you rehearse and collaborate?

I played soccer as a child and was a
teenager not too long ago, so this script
resonated with me front to back. The
characters are intelligent, strong as hell
and defy reductive female stereotypes
in theatre. I was so excited for the
audience to get a glimpse of what

it means to be a teenage girl today.
Everyone working on 7he Wolves truly
became a pack, and the trustful bond
we created was an imperative step to
becoming a team.

Looking at this past season—
especially Teh Internet is Serious
Business at WET, Howl’s Moving
Castle at Book-It and The Wolves at
ACT—it’s clear you’re attracted to new
plays and Seattle premieres. Are there
any favorite playwrights you’re hoping
to see on Seattle stages one day?

Rachel Guyer-
Mafune.

Photo by
Dawn Schaefer.

I'm super amped for WET’s next
season, which includes new plays
written by female playwrights. Joining
WET as a company member last year
has motivated me to read new plays
and discover playwrights I might not

otherwise know about. Having a theatre

family to discuss new works with is
awesome. I'm also really excited about
ACT'’s first playwright in the Core
Company, Yussef El Guindi. He’s had
plays produced at ACT and all over the

encoremediagroup.com/programs
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country and he’s one talented dude. It’s
been a blast reading his work with other
Core Company members.

You were recently named to ACT’s 2018
Core Company. Could you talk to me
about what it means to be part of this
company of artists?

Joining ACT has made me realize

that my artistic path is not one I

have to navigate alone. Knowing I'm
surrounded by folks who believe in my
work and have confidence in my ability
to grow as an actor—it’s incredible. I am
one lucky gal. John Langs, the artistic
director, absolutely adores actors and
he’s committed to providing us with a
space to bloom and creatively flourish.
I'm beyond proud to represent ACT as
an artistic ambassador this year.

What excites you most about being
an artist in Seattle? How do you hope
to grow and challenge the theatre
community here?

Being part Japanese American and a
member of the LGBTQ+ community,

I'm hungry for more characters like me.
I mean, how dope would it be to see

an unapologetically brazen, mixed,
pansexual woman onstage right now?
I'm currently working on using my voice
to express our need for diverse, inclusive
and relevant theatre. I'm learning how
to take my space, while giving the mic to
others who need to be heard first.

Are there any musicians, dancers or
theatre artists that you’re especially
excited about next season?

I'm looking forward

to continuously watching new artists
and work I've never seen before. I

want to see more shows and make
connections with folks who are
dedicated to telling honest, unvarnished
stories onstage and off. It’s going to be
an amazing year to find inspiration in
this community. W Danielle Mohlman
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James Asher (Gamal) and Kunal Prasad (Mohsen) in the 2016 Golden Thread Productions staging of Our Enemies: Lively Scenes of

Love and Combat, directed by Torange Yeghiazarian. Photo by David Allen Studio, courtesy Golden Thread Productions.

Encore Stages talks with
playwright Yussef El Guindi
on the immigrant—and
American—experience.

If youre an avid theatre-goer in Seattle,
chances are you've seen a Yussef El
Guindi play. This prolific playwright

has become an artistic staple here in
Seattle, a city he has called home since
1994. (Upon reflection, he shared that
he’s lived in Seattle longer than he’s lived
anywhere else—even England, where
he was raised after his family emigrated
from Egypt.) We had the opportunity to
speak with him about his writing, being
a theatre artist in Seattle and ACT’s
2018 Core Company.

Many of your plays examine the
immigrant experience through a

theatrical lens. Is there something
that you wish Seattle residents better
understood about immigration in
America?

It’s not easy. Immigrating is sort of
akin to walking a wobbly, wooden
bridge over a precipice in a deep fog—a
bridge that appears to be disappearing
behind you and whose intact structure
up ahead is not assured. And even

if you “make it across” and achieve
citizenship, world events and political
shenanigans might occur that might
suddenly imperil your standing as an
immigrant.

encoremediagroup.com/programs
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Yussef El Guindi. Photo by Ann-Margaret

Johnson/Sassafras Photos.

Different racial and immigrant groups
at different times will frequently get
slandered in the headlines. I think it's a
phenomenon among immigrant groups,
and more broadly, different racial
groups within the United States, to hold
their collective breaths every time there
is some horrendous act of violence that
makes the news. We all secretly pray it
isn't someone from our “tribe” When

a white person commits a horrific act
of violence, I don't get the sense among
European Americans that they feel they
have to carry the burden of that crime.
The crime is not foisted on them as a

collective group. There is no sense of
guilt or worry that this might in some
way impact their standing in society.

But for certain immigrant groups and
people of color, that worry is real. You
feel pressured to publicly disavow any
connection or feeling for the individual
who perpetrated that crime. If the
perpetrator is an Arab or Muslim, the
mainstream press won't speak of that
individual as troubled or suffering from
mental health issues. Instead, theyre
terrorists, monsters, and live outside
the pale where everything good and
civilized apparently lives.

At such times, you feel youre back on
that bridge over that precipice. And
the bridge feels even more wobbly than
usual.

How has our country’s current political
climate impacted your writing?

The United States has been “Trump-
land” for some time: a place where

an alarming degree of xenophobia
and racism are the norm. I've been in
“crisis mode” when crafting plays for
some time now. And when responding
to current political events, I have

to tread carefully. Mainly because,

Shanga Parker (Musa) and Carol Roscoe (Sheri) in the 2011 ACT world premiere of
Pilgrims Musa and Sheri in the New World, directed by Anita Montgomery. Photo by
Chris Bennion, courtesy of A Contemporary Theatre (ACT).



with rare exceptions, the turnaround
between completing a first draft and

a full production can range from two
to three years, sometimes longer.
Whatever political crisis that triggered
the play may be old news by the time
your piece is staged. You have to sift
through the news event, or zeitgeist of
that moment, to find what resonates
on a more universal level—and that
might transcend the particular political
moment that triggered the play. Which
means breaking things down into very
personal, human matters—locating
your protagonists, with all their
personal issues, within the social and
political web in which they operate
and understanding that what makes us
human are also the political structures
that prop us up as social creatures.

That’s the goal anyway: to turn
something very specific, local and
political into a more universal
exploration of our status as citizens and
humans just trying to survive.

As for my home country of Egypt, after
the revolution in 2011 I wrote several
plays in response. One of them, 7he
Mummy and The Revolution, I wrote

too soon—feeling much too hopeful

for a future that didn’t come to pass.
The other two plays, 7hreesome and The
Tyrant, 1 took a different tack. I know
these plays are still expressive of both
past and present circumstances. The
shock waves from the revolution and its
aftermath continue to ripple through
me and will probably impact my writing
in some way for some time to come.

You’ve worked with a number of local
theatre companies in the production
and development of your plays. Do you
have a favorite theatre company to
collaborate with? Why?

I'm very thankful to all the theatre
companies who have extended their
hand out to me. Most theatres are very
squeamish when it comes to putting
on plays by and about Muslim and
MENA (Middle Eastern, North African)

William Dao (Nasser), Mujahid Abdul-Rashid (Kevin), and James Asher (Ahmed) in
the 2011 West Coast premiere of Language Rooms, directed by Evren Odcikin, a
coproduction between Golden Thread Productions and Asian American Theater
Company. Photo by David Allen Studio, courtesy Golden Thread Productions.

writers. Theyre not quite sure where
these stories and people fit in the
received narratives of the day. For all
the talk of diversity, most theatres lack

a truly global vision that encompasses
the full array of voices from around the
world. Not to mention an inability to see
beyond the limited diversity schemata
that determines who is and is not heard
from.

So, I really appreciate those adventurous
local theatres that have reached out

to me, like West of Lenin, Theater
Schmeater, 18th & Union, and ACT. ACT
in particular has shown a keen interest
in my work. To have a theatre of this size
give me a platform for my plays has been
very important in my development as a
writer.

You were recently named to ACT’s 2018
Core Company. Could you talk to me
about what it means to be part of this
company of artists?

I'joke with colleagues that as theatre
people we are door-to-door salesmen

and women—itinerant individuals
knocking on numerous doors, trying

to get theatres to invite us in. And how
humiliating it is, when more often than
not, those doors are either shut on us or
our knocks are ignored altogether. So,
for ACT to invite me in to be part of their
2018 Core Company is huge. As for how
that plays out in the future, we'll see.
WeTe all sort of making up this position
as we go along. As John Langs, the
artistic director, likes to putit, I get to be
the first pancake. But psychologically, for
me, the promise of having a home where
I might get to exercise my talents, where
my plays may have a good chance of
being staged, to have a place where I can
try out new material with exceptionally
good actors, well, that’s just a lovely
position for a playwright to be in.

What excites you most about being
an artist in Seattle? How do you hope
to grow and challenge the theatre
community here?

What'’s interesting to me is the
degree to which I have been shaped

encoremediagroup.com/programs 13
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as a playwright by Seattle theatre
audiences. There are personal and
cultural influences of course that will
always infuse the heart of everything I
write, and to which I am both grateful
for, and to which I am a prisoner of—to
the degree that we are all shaped and
imprisoned by the particulars of our
individual pasts. But as a playwright,
having spent now twenty-four years
in Seattle seeing many plays at
different theatres, I realize I have not
only been learning from the plays

I watch, but from the reactions by

the Seattle audiences to those plays.
Without realizing it, my plays are
being influenced by those audience
reactions. I have some appreciation
of what might and might not stir a
Seattle audience. There are, of course,
no guarantees that what you write
will be to their liking. But I think any
playwright who spends a long enough
time in one city will invariably start
unconsciously adjusting their work
for the audiences they've attended
plays with. Sort of like knowing what
jokes and stories will fly at a family
gathering,

But that is very much countered by my
non-Seattle subject matter. And that’s
the challenge for me. To write about
peoples and conflicts that people

here don't necessarily relate to. To
humanize individuals and situations
that too often get flattened in the press.
People do like to see themselves up on
stage in some way. My job is to bridge
the gap between the non-Seattle folk I
portray and the Seattle audiences who,
hopefully, come to see my work. (Thank
you to all those who do attend!)

Do you have any plugs? How can folks
find more about you and your work?

I do have a play of mine called
Hostages, written almost thirty years
ago (!), that’s going to be done at 18th
& Union in October, directed by David
Gassner. I'm curious to see how it
stands up after all these years. Come
see it if you can. W Danielle Mohlman



Intermission

Brain Transmission

Are you waiting for the curtain to rise? Or, perhaps, you've just returned to your seat before the second
act and have a few minutes to spare? Treat your brain to this scintillating trivia quiz!

Email us the answer to the last question and have a chance to win tickets to a show!

1) Book-It Repertory Theatre presents The Picture of Dorian

Gray, June 6-July 1. Oscar Wilde wrote the novel, originally

serialized in 1890 in which literary magazine?

a) Scribners Magazine

b) Lippincott's Monthly Magazine

¢) Timothy McSweeney's Quarterly Concern
d) Harper's Magazine

2) Until the Flood, a play that focuses on the social unrest
following the fatal police shooting of unarmed black
teenager Michael Brown in Ferguson, Missouri, will play
at ACT June 8-July 8. The playwright, Dael Orlandersmith,
was a Pulitzer Prize finalist. For which play was she
nominated?

a) The Gimmick
b) Beauty’s Daughter
c) Yellowman

d) Forever

3) ACT Theatre presents the one-woman show Lauren
Weedman Doesn't Live Here Anymore, July 20-August 12.
Now a resident of Los Angeles, playwright and performer
Lauren Weedman lived in Seattle for several years, where
she was a regular contributor to which Seattle-produced
radio show?

a) Rewind
b) Too Beautiful to Live
¢) Robin and Maynard
d) BJShea

Bonus Question

What was the last arts performance you attended that you
liked best and why?

Email your response to production@encoremediagroup.com
with "Trivia Quiz" in the subject line.

4)

5)

Oscar Wilde. Photo by Napoleon Sarony.

Playing July 11-August 18 at Taproot Theatre is Sweet
Land, in which a German woman immigrates sight-unseen
to marry a Norwegian farmer in post-WWI Minnesota.
Seattle’s own Scandinavian neighborhood is Ballard. In
what year was Ballard annexed to Seattle?

a) 1905
b) 189
¢) 1907
d) 1911

July 12-August 12, Seattle Shakespeare Company will
run Wooden O, a series of free outdoor Shakespeare
performances. This year they will perform King Lear and
The Merry Wives of Windsor. Who played King Lear in the
2008 motion picture directed by Trevor Nunn?

a) Patrick Stewart
b) Ralph Fiennes
¢) Ian McKellen
d) Michael Caine
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