
WWW.5THAVENUE.ORGWWW.ACTTHEATRE.ORG

A CO-PRODUCTION OF  ACT  —  A CONTEMPORARY THEATRE AND THE 5TH AVENUE THEATRE

MARCH 2016



2    T H E  5 T H  A V E N U E  T H E A T R E  /  AC T –  A  C O N T E M P O R A RY  T H E AT R E

March 2016
Volume 13, No. 5

Paul Heppner 
Publisher

Susan Peterson 
Design & Production Director

Ana Alvira, Robin Kessler,  
Shaun Swick, Stevie VanBronkhorst 
Production Artists and Graphic Design

Mike Hathaway 
Sales Director

Brieanna Bright,  
Joey Chapman, Ann Manning  
Seattle Area Account Executives

Marilyn Kallins, Terri Reed  
San Francisco/Bay Area Account Executives

Brett Hamil 
Online Editor

Jonathan Shipley 
Associate Online Editor
Ad Services Coordinator

Carol Yip 
Sales Coordinator

Leah Baltus 
Editor-in-Chief

Paul Heppner 
Publisher

Marty Griswold 
Associate Publisher

Dan Paulus 
Art Director

Jonathan Zwickel 
Senior Editor

Gemma Wilson 
Associate Editor

Amanda Manitach 
Visual Arts Editor

Paul Heppner 
President
Mike Hathaway 
Vice President
Marty Griswold 
Director of Business & Community Development
Genay Genereux 
Accounting
Sara Keats 
Marketing Coordinator
Ryan Devlin 
Events / Admin Coordinator

Corporate Office
425 North 85th Street  Seattle, WA 98103
p 206.443.0445   f 206.443.1246
adsales@encoremediagroup.com
800.308.2898 x105   
www.encoremediagroup.com

Encore Arts Programs is published monthly by Encore Media 
Group to serve musical and theatrical events in the Puget  
Sound and San Francisco Bay Areas. All rights reserved.  
©2016 Encore Media Group. Reproduction 
without written permission is prohibited.

425-777-4451    www.GordonJamesDiamonds.com

10133 Main Street in Bellevue 



     encoreartsseattle.com 3

FROM THE ARTISTIC DIRECTORS

David Armstrong
Executive Producer and Artistic Director

The 5th Avenue Theatre

John Langs
Artistic Director
ACT – A Contemporary Theatre

This production of Assassins is the sixth consecutive collaboration between The 5th Avenue Theatre 
and ACT. This partnership is one of the most unique ever undertaken between two leading non-profit 
theater companies, and it demonstrates just how much can be gained when arts organizations work 
creatively together. By jointly producing a musical each season we are able to fulfill important aspects of 
our individual artistic missions that would be difficult to accomplish outside of this partnership. These 
co-productions allow The 5th to bring to its audience wonderful, small scale musicals—shows that would 
not be an ideal fit for the 5th Avenue auditorium—and provide ACT the opportunity to include musical 
theater in its programming on a regular basis, welcoming a new crowd of enthusiastic theatergoers. 

In 2001, The 5th embarked on an exciting artistic journey—to produce the entire cannon of Stephen 
Sondheim’s musicals. The first production in this cycle was, in fact, a co-production with ACT of A Little 
Night Music that was performed on The 5th Avenue’s stage. It was followed by acclaimed productions of 
A Funny Thing Happened On the Way to the Forum, Company, Sweeney Todd, Into the Woods and Sunday in 
the Park with George. 

Now it seems very fitting that our two companies would come together again to produce this 
groundbreaking work. This powerful show is by turns funny, dark, and haunting, taking us inside the 
minds of some of the most notorious figures in American history. Unlike almost all other Sondheim 
shows, which were written for Broadway, Assassins was conceived by its authors to be performed in a small 
and intimate theater such as this—an experience Sondheim relished creating. He has said, when asked 
which of his shows is his favorite, “If I were asked to name the show that comes closest to my expectations 
for it, the answer would be Assassins…As far as I’m concerned, the show is perfect. Immodest that may 
sound, but I’m ready to argue it with anybody.”

We are extremely fortunate to be making theater here in Seattle—one of America’s great theater centers. 
Our region’s world class reputation is exemplified by the amazing Puget Sound-based actors, musicians, 
and technical crews and craftspeople whose work you are about to experience.
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PHOTO BY TRUMAN BUFFETT

A Note from Director
JOHN LANGS

A short time ago, the 44th President of the United States 
stood before the nation in tearful frustration as he took 
executive action to change the regulations around gun control. 
This action, and his subsequent speech, once again highlighted 
our country’s complicated relationship with guns and its 
history of violence. The maddening politics around this issue 
not only strain common sense, but also point to some darker 
truths about our culture. I could think of no more worthy 
conversation with which to begin this highly-charged political 
season than the one that is so engagingly catalyzed by this show. 

 
Assassins is a daring work that seeks to connect us to the 

story of our nation by looking at it through the very particular 
prism of our violent past. Why is it that, "Every now and then 
the country [with increasing frequency] goes a little wrong"? 
Individually, the men and women who attempt to take or 
succeed in taking the life of an American president represent a 
diaspora of displaced personalities and myriad motivations—
colorful, desperate, vainglorious, and sinister. But taken 
together, something even more specific emerges about our 
national character. 

This revelation about the darker side of the American dream 
is at the heart of what Stephen Sondheim and John Weidman 
communicate with such detailed craft. What they have to 
share I will leave to your personal experience, but I will impart 
here that upon my first encounter with Assassins I felt that a 
strong magic had been woven into the fabric of its creation. 
The seductively satirical tone, the dizzying irony of lyrics, and 
the earnest portrayal of character together create a whole that 

is greater than the sum of its parts. In many moments there is 
present a feeling, terrifying though it may be, that our collective 
psyche has been tapped and vented.

Due to its subject matter, tone, and power, Assassins 
has always carried with it a certain risk and responsibility. 
Unfortunately and tragically, the odds are that at some point 
during the rehearsals or the run of the show, our country will 
experience another violent episode. At such time the chilling 
specters of the past will cast their shadow, and all that is 
presented here could experience a disturbing amplification. 
It is well to remind ourselves if such a time should—God 
forbid—come to pass, that the goal is not to sensationalize 
violence, but to understand it. We conjure these dreams not in 
spite of our reality, but to confront it as a community with the 
richness of our imagination and in the hope that we will grow 
together in empathy and purpose. This is a creation that trusts 
its audience to think, its music to transport, its wit to provoke, 
its satire to entertain and its overall effect to land in a way that 
is as personal and unique as you are. This is theatre at its most 
ambitious and daring. This is why Assassins was selected for this 
season—a year when national politics will be at the forefront, 
when theatre can provide a dynamic catalyst for conversation ... 
and for action.

John Langs, Artistic Director
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CAST & ORCHESTRA

Emma Goldman. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .KJERSTINE ROSE ANDERSON*

The Balladeer/Lee Harvey Oswald. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                       NATHAN BROCKETT*

Guiseppe Zangara . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                          JOHN COONS

The Proprietor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                           NICK DeSANTIS*

Charles Guiteau. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                          RICHARD GRAY*

Lynette “Squeaky” Fromme. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                LAURA GRIFFITH*

John Hinckley . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                     FREDERICK HAGREEN*

John Wilkes Booth. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                         LOUIS HOBSON*

Sara Jane Moore. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                     KENDRA KASSEBAUM*

Voice of Billy. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                              BRANDON OKE

Leon Czolgosz . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                       BRANDON O’NEILL*

Samuel Byck. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                               MATT WOLFE*

UNDERSTUDIES
Understudies never substitute for listed performers unless a specific announcement is made at the time of the performance. 

Female Understudy: CHELSEA LeVALLEY

STAGE MANAGEMENT

Production Stage Manager: ERIN B. ZATLOKA*

Assistant Stage Manager: RACHEL BURY*

Production Assistant: EMMA PIHL

ORCHESTRA

Conductor/Keyboard 1:

TIM SYMONS (February 27–April 10)

MICHAEL MATLOCK (April 12–May 15)

Keyboard 2: 

MICHAEL MATLOCK (February 27–April 10)

DWIGHT BECKMEYER (April 12–May 15)

Percussion: CHRIS MONROE

ADDITIONAL MUSIC STAFF

Associate Music Director: TIM SYMONS

Keyboard Programmer: JIM HARP – SYNTHLINK LLC

Rehearsal Pianist: MICHAEL MATLOCK

Music Coordinator: DANE ANDERSEN

Keyboard Coordinator: DAVE PASCAL

� *Members of Actors’ Equity Association, the Union of Professional 
Actors and Stage Managers in the United States

The use of any recording device, either audio 
or video, and the taking of photographs, either 
with or without flash, is strictly prohibited. 

Please turn off your cell phones and pagers 
prior to the beginning of the performance.

CONTENTS

An Interview with ACT’s Artistic 
Director John Langs....................9

Stephen Sondheim: Master of the 
Musical.....................................10

Notes on the Score....................11

Meet the Assassins.....................12

Who’s Who...............................15
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MUSICAL NUMBERS

“Everybody’s Got the Right” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Proprietor, Czolgosz, Guiteau, Fromme,  
Byck, Booth, Zangara, Hinckley, Moore

“The Ballad of Booth” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                     Balladeer and Booth
“How I Saved Roosevelt” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                 Zangara and Ensemble
“Gun Song” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                   Czolgosz, Booth, Guiteau, Moore
“The Ballad of Czolgosz” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                Balladeer and Ensemble
“Unworthy of Your Love” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                Hinckley and Fromme
“The Ballad of Guiteau” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                  Guiteau and Balladeer
“Another National Anthem” . . . . . . . . . . . . . . . . . . . . . . . . . . .                           Proprietor, Czolgosz, Booth, Hinckley, Fromme, 

Zangara, Moore, Guiteau, Byck, Balladeer
“Something Just Broke” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                            Ensemble
“Everybody’s Got the Right” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Moore, Byck, Czolgosz, Zangara, Fromme, 

Hinckley, Oswald, Guiteau, Booth

Running time: One hour and 45 minutes, with no intermission

 PATRON INFORMATION - ACT 

EMERGENCY EVACUATION PROCEDURES 
In the event of an emergency, please wait for an 
announcement for further instructions. Ushers will be 
available for assistance.

EMERGENCY NUMBER 
The theatre’s emergency number in the Union lobby is 
206.292.7667. Leave your exact seat location with your 
emergency contact in case they need to reach you.

SMOKING POLICY 
Smoking is NOT allowed in any part of the theatre or 
within 25 feet of the entrance.

FIREARMS POLICY 
No firearms of any kind are allowed in any part of the 
theatre.

FOOD 
Food is not allowed in the theatre. Tuxedos & Tennis 
Shoes is the exclusive caterer of ACT.

ACCESSIBILITY 
Wheelchair seating is available. The theatre is equipped 
with the Williams Sound Listening System for the hard 
of hearing; headsets are available from the house manager 
for use, free of charge, with a valid ID and subject 
to availability. ACT offers American Sign Language 
interpreted and audio-described performances. For more 
information, email service@acttheatre.org.

LOST & FOUND 
Call 206.292.7676 between 12:00pm and 6:00pm,  
Tues–Sun.

ADDRESS & WEBSITE 
ACT is located at 700 Union Street, Seattle, WA 98101. 
Ticket Office Phone: 206.292.7676.  
Administrative Office Phone: 206.292.7660.  
Fax: 206.292.7670. Website: www.acttheatre.org.

THEATER RENTAL 
For information regarding booking, contact  
events@acttheatre.org.

GROUP SALES 
Groups of 10 or more can save. Call 206.292.7676 or 
email groupsales@acttheatre.org.

FRAGRANCE 
Please be considerate and keep personal fragrance to a 
minimum.
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What was your first experience with Assassins and 
how does that inform your approach today?
I worked on a production of Assassins in college with 
[set designer] Brian Bembridge—and Brian and I have 
continued to work together for 20 years. It was a powerful 
early theatre experience for me, one of those times when 
I dropped into the power of language as carried by music, 
and its ability to open people up to mystery. There’s a lot of 
magic in the piece, something a little mysterious and sinister, 
but incredibly appealing. I think that those early impulses 
and feelings have traveled with me through the years. 

How do you think the container of Sondheim’s music 
and those American themes inform the content? 
The character of The Balladeer in this production is the all-
American troubadour, but his job is to tell the story of historical 
assassins. It’s a way for Sondheim to say: Open your heart to this 
music, to America, and now take a look at what’s really there.  

Which ties into the big question: why do Assassins now? 
We chose the musical in an election year deliberately. 
ACT proves itself over and over again to not be adverse to 
risk; it’s a place where we want to have conversations— 
and certainly gun control has, most recently and very 
tragically in our country, become a flashpoint. 

I think the thing that’s still true about America is that there is 
a promise that if you work hard, you will get ahead. And when 
people find out that promise to them is broken, sometimes 
they will do extreme things to manifest that which they cannot 
through acts of goodness. [In Assassins] you have a bunch 
of people who are seeking celebrity, or a place in history, or 
a moment to matter, because they’ve been so absolutely 
disenfranchised. I think when we created the American 
promise, we inadvertently created the possibility of a broken 
promise, and these [characters] are people who bought 
into that promise, and feel that it’s been out of their reach. 

What unique or additional artistic opportunities are 
afforded to you by working with The 5th Avenue Theatre?
What the leadership at The 5th Avenue brings is a terrific 
discussion about the form of musical theatre, and there’s 
a wonderful debate in order to find a show that fits the 
missions of both theatres. If you stripped the music out of 
Assassins, you would still have a story that was compelling 
and fascinating; the poetry, depth of language, and ambi-
tion of the discussion is revelatory—and that is what ACT 

looks for in a play. I think the sweetness of Assassins is this 
musical spoonful of sugar to help it begin to go down easier 
before it opens up underneath you, and speaks in a more 
powerful way—because music is a conduit to the heart that’s 
so immediate. That’s what makes this a perfect thing here. 

What do you see as the most exciting or 
challenging aspects of directing this musical?
I’ve never directed any of these actors before. I’ve admired 
their work in a lot of what I’ve seen around town, [but] 
they’re all new to me. And that’s thrilling! I began the process 
with a great deal of enthusiasm and also the humility to 
know that there are relationships that have to be built.

Is there anything that you want people to know 
about Assassins before they watch it? 
I think that there’s sort of a dark magic woven into this 
piece, I really do. It is a satire, not a celebration. Great art 
stirs you up and can make you angry. But after the anger 
comes the conversation. After the heartache comes a sort of 
epiphany. And I think that’s what this play offers really well.

By KENNA KETTRICK, ACT YPP Administrator

AN INTERVIEW WITH ACT’S ARTISTIC DIRECTOR JOHN LANGS

Photo by Truman Buffett



Stephen Sondheim is our greatest musical theater dramatist.    
From his first produced work, West Side Story, to his most recent, 
Road Show, he has brought a playwright’s careful plotting and 
an actor’s toolbox of subtext, timing, and stagecraft to the writing 
of music and lyrics. His songs are complete dramatic texts, 
conceived as written “performances,” with nuances, pauses, and 
stage action written into the score. 

In 1957, when West Side Story was in development, young 
Sondheim showed his “Maria” lyrics to Jerome Robbins, the show’s 
brilliant but blunt director. As Sondheim remembers it, “Jerry said: 
‘What do you see happening on the stage?’ I said: ‘Well, Tony is 
singing this love song…’ Jerry said: ‘Well, what’s he doing?’ I said: 
‘He’s singing…he’s full of emotion.’ He said: ‘You stage it!’ ”

Sondheim had violated the first rule of theater: Show, don’t tell. 
After that encounter he was careful to mentally stage every song 
“within an inch of its life.” Whether or not a director or actor uses 
his staging, that kind of writing gives a song an inner theatrical 
life, an implied action, a right to hold the stage. 

Sondheim wrote only the lyrics for West Side Story and Gypsy. 
But he had been trained as a composer and he longed for the 
complete control of writing both music and lyrics. He got his 
chance in 1962 with A Funny Thing Happened on the Way to the 
Forum. Now he could carefully tailor the songs to the drama—or 
rather the comedy, as Forum was very much a musical comedy. 
He could use music to time the jokes, punctuate physical 
business, and undermine his own pretty tunes with deadpan 
idiotic words (“I’m lovely, all I am is lovely, lovely is the one thing 
I can do”). But his real breakthrough, the emergence of the 
Sondheim so valued today, would have to wait until the great 
series of collaborations with director Harold Prince, beginning in 
1970 with Company. 

Company is one of the first of the so-called “concept” musicals—
shows organized around a theme rather than a plot. Company 
explores the dangers and the rewards of committing to another 
person, using Bobby, a 35-year-old bachelor spooked by his 
friends’ marriages, as its central character. Lyrically, Sondheim 
has the friends struggle to explain the pros and cons of marriage 
in a mash-up of antonyms: “You’re sorry-grateful, regretful-happy.” 
When Bobby finally makes a positive decision, it’s one with a sting: 
“Somebody hold me too close, somebody hurt me too deep.” This 
verbal inventiveness is matched by Sondheim’s modernist score: 
the soundscape of Bobby’s busy-busy life is rendered through 
the big-city jangle of songs like “Another Hundred People,” and 

Bobby’s reluctance to choose a mate is musicalized through 
the suspended, going-nowhere feel of “Someone Is Waiting”—
yearning as a substitute for doing. 

In less skilled hands, Company could have been simply a revue 
of clever songs about relationships. But Sondheim creates 
real drama by adhering to the advice of his mentor, Oscar 
Hammerstein:  

“I know that the smallest kind of story can be 
made to be earth-shattering if the characters 
are examined closely enough.”  

The Sondheim-Prince musicals comprised four landmark shows: 
Company, Follies, A Little Night Music, Sweeney Todd, and two 
less-successful pieces: Pacific Overtures, which failed to find an 
audience but was nonetheless a stunning artistic creation, and 
Merrily We Roll Along, a disappointing failure. 

Sondheim continued to perfect his method of writing the staging 
into his musical sequences—“songs,” by now, was an inadequate 
term for his creations; they were too extended, too free in form. 
This developing style began to divide the Broadway audience. 
The very vocal support of the pro-Sondheim enthusiasts irritated 
the die-hard traditionalists and vice-versa, leading to the tabloid-
worthy “showdown” at the 1994 Tonys: Passion vs. La Cage aux 
Folles; Sondheim (“musical structures”) vs. Jerry Herman (“good 
old-fashioned show tunes”). Herman’s show won Best Musical, but 
it would be his last production to date on Broadway. 

After the bruising failure of Merrily We Roll Along in 1981, 
Sondheim moved to the more welcoming world of off-Broadway 
and non-profit theater, where he used his now-perfected 
techniques to explore the psyches of some unusual people: blank-
faced figures in a painting in Sunday in the Park with George; fairy 
tale denizens in Into the Woods; a male “beauty” and a female 
“beast” in Passion (an off-Broadway show produced, for financial 
reasons, on Broadway); and most daring of all, disgruntled 
Americans who take a shot at the president in Assassins. 

Sondheim’s last produced musical was Road Show, which 
had a brief run at the Public Theater in 2008. At age 85 he’s 
working on a new show based on two of Luis Buñuel’s surreal 
films, a challenge that may result in another rich work from the 
acknowledged master of the modern musical.

STEPHEN SONDHEIM:
THE MASTER OF THE MUSICAL
By ALBERT EVANS, 5th Avenue Artistic Associate
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in a mash-up of antonyms: “You’re sorry-grateful, regretful-happy.” 
When Bobby finally makes a positive decision, it’s one with a sting: 
“Somebody hold me too close, somebody hurt me too deep.” This 
verbal inventiveness is matched by Sondheim’s modernist score: 
the soundscape of Bobby’s busy-busy life is rendered through 
the big-city jangle of songs like “Another Hundred People,” and 
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real drama by adhering to the advice of his mentor, Oscar 
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Company, Follies, A Little Night Music, Sweeney Todd, and two 
less-successful pieces: Pacific Overtures, which failed to find an 
audience but was nonetheless a stunning artistic creation, and 
Merrily We Roll Along, a disappointing failure. 

Sondheim continued to perfect his method of writing the staging 
into his musical sequences—“songs,” by now, was an inadequate 
term for his creations; they were too extended, too free in form. 
This developing style began to divide the Broadway audience. 
The very vocal support of the pro-Sondheim enthusiasts irritated 
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worthy “showdown” at the 1994 Tonys: Passion vs. La Cage aux 
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reasons, on Broadway); and most daring of all, disgruntled 
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NOTES ON THE SCORE
Among Stephen Sondheim’s later scores, Assassins is 
notable for its simplicity. Since the 1970s, Sondheim’s 
shows have become more and more complex, their stories 
told through musical sequences built on long-line harmonic 
progressions, carefully underscored action, and what the 
classical music world calls leitmotifs: short, recurring musical 
phrases associated with characters, ideas, or locations. But, 
in Sondheim’s words, Assassins is “really, in the old-fashioned 
sense, a ‘musical comedy’…a collection of songs.” 

Apart from “Hail to the Chief,” which punctuates the show in 
several disguises—a traditional march, a spooky carnival 
waltz, a “Looney Tunes” chaser, even dressed in the instantly 
identifiable rhythm of West Side Story’s “America”—there 
was little attempt (according to Sondheim) to make a 
“score,” in the modern sense, out of the musical program. 

Instead, Assassins is full of individual song portraits of its 
weird characters and the times in which they lived. John 
Weidman’s book allows characters to meet and converse 
across time barriers; Sondheim’s music is our guide 
to where we are in the historical scheme of things.

For most of the show, a Balladeer narrates the story, 
introducing us to the show’s dangerous characters. The 
Balladeer’s voice can be descriptive (“Johnny Booth 
was a handsome devil…”) or confrontational (“Why 
did you do it, Johnny?”). He’s usually supported by a 
country beat, calling to mind styles ranging from Stephen 
Foster’s 19th-century popular tunes to Woody Guthrie’s 
Dust Bowl Ballads to the folk revival of the 1960s. 

There’s also a Proprietor, who presides over the 
shooting gallery that frames the show. His seductive 
theme song, “Everybody’s Got the Right,” has 
something of the chin-up, though off-kilter, vaudeville 
spirit of “Live, Laugh, Love” from Follies. 

The Assassins period songs gave theatergoers a Sondheim 
they hadn’t heard before. John Wilkes Booth’s plaintive 
lament (“Hunt me down, smear my name, say I did it for 
the fame…”) taps into the sentimental parlor balladry of 
the Civil War era, but goes beyond faded nostalgia into real 
emotional anguish. We’re never tempted to forgive Booth 
and the other assassins, but their songs permit them to 
make their unmediated case and allow us to understand, for 
a few troubling minutes, what drove them to their crimes. 

Some songs are incongruously funny. Sentenced to 
hang for killing President Garfield in 1881, cheerful 
lunatic Charles Guiteau dances to the hangman’s 

gallows singing a minstrel-style cakewalk, “Look 
On the Bright Side (I Am Going to the Lordy).” 
John Philip Sousa’s march “El Capitan” was playing 
when Giuseppe Zangara took a shot at Franklin D. 
Roosevelt (and missed) in 1933. Sondheim borrows 
Sousa’s theme (and some of his “Washington Post 
March”) to build “How I Saved Roosevelt,” embedding 
an obscure bit of historical trivia in the score. 

The delusional John Hinckley, Jr., who tried to assassinate 
Ronald Reagan in 1981, is joined in a limbo space by 
Lynette “Squeaky” Fromme, who attempted to kill Gerald 
Ford in 1975. Hinckley strums his guitar and sings “(I Am) 
Unworthy of Your Love” to his dream girlfriend, Jodie Foster, 
then Squeaky joins in to demonstrate her allegiance to cult 
leader Charles Manson. The song is appropriately written in 
the singer-songwriter style of James Taylor or Carole King, 
artists who spawned a generation of basement balladeers. 

In a tiny touch of characterization, Hinckley plays a 
“wrong” note in the sixth bar of the intro. When asked 
why he would write something no one would ever notice, 
Sondheim said: “I think that an audience’s ear…I think 
they sense it…they sense that something’s out of the 
pattern there. It’s as if he made a mistake playing the 
guitar.” He added that in the unlikely event that someone 
made a pop recording of the song, he would fix the 
note. It’s there for dramatic, not musical, reasons. 

Sondheim has written two socio-political shows: Pacific 
Overtures and Assassins. They both have books by John 
Weidman, and both include songs that view history through 
the eyes of history’s bystanders—ordinary folks who lack a 
complete picture of a momentous event but are nonetheless 
profoundly affected by it. In Assassins there are two: “How I 
Saved Roosevelt” and the devastating “Something Just Broke.” 

In their research, Weidman and Sondheim found there 
was just as much shock at the killings of the two “minor” 
presidents as at the better-remembered assassinations 
of Lincoln and Kennedy. Presidents represent the country, 
and ordinary folks feel each senseless act of violence has 
happened to them. “Something Just Broke”—written not as 
a historical pastiche but in Sondheim’s signature long-line 
style—turns the show’s narrative over to the audience, the 
nation, all who feel powerless in the wake of historical tragedy. 

This one song provides the missing perspective that perhaps 
does, at the end, turn the Assassins “musical comedy” songs 
into a unified modern score, and one of Sondheim’s finest. 

By ALBERT EVANS, 5th Avenue Artistic Associate
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By KWAPI VENGESAYI, 5th Avenue Community Engagement Specialist

MEET THE

JOHN WILKES BOOTH - Arguably the most well-known presidential assassin in our nation’s 
history, John Wilkes Booth was an American stage actor and Confederate sympathizer. On April 14, 
1865, President Abraham Lincoln attended a production of Our American Cousin at Ford’s Theatre in 
Washington, D.C. At about 10 PM, Booth burst into the President’s box and shot him in the back of the 
head. He jumped from the President’s box to the stage, breaking his leg in the process, and raised his 
knife, shouting “Sic semper tyrannis!” before making a hasty exit. 

Nearly two weeks later, following a ragged attempt to flee to the South, Booth was cornered in a tobacco 
barn in Virginia. Union soldiers set the barn on fire and shot Booth as he moved inside. His final words 
were, “Tell my mother I died for my country.”
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CHARLES GUITEAU - was a preacher, writer and lawyer with a history of mental illness who 
penned a few speeches in support of presidential nominee James Garfield in 1880. After Garfield 
won the election, Guiteau felt he was owed an ambassadorship to Paris or Austria, which he was 
denied. Angered by this rejection and convinced that God was on his side, Guiteau shot President 
Garfield on July 2, 1881, a crime he was hanged for nearly one year later.

Inventor Alexander Graham Bell hastily invented the first metal detector to help doctors locate the 
assassin’s bullet. His efforts were in vain. The doctors laid President Garfield on a metal spring 
mattress to search for the bullet, which led to many “failed attempts” to locate it. Impressively, the 
president managed to survive several months before succumbing to his wounds.

GUISEPPE ZANGARA - Italian immigrant Giuseppe Zangara made his way to the United 
States after World War I. Due to physical and mental health issues, he found it difficult to work. In 
this troubled state, Zangara began to believe that President Roosevelt was the one responsible for 
his pain and hardship. On February 15, 1933, Zangara attended a political event in Miami, Florida 
where President Roosevelt and Chicago Mayor Anton Cermak were present. He opened fire and 
shot five people, including Cermak. The mayor lost his life, though the president was unharmed. 

On March 20, 1933, Zangara was executed in an electric chair nicknamed “Old Sparky.” He was 
furious when he learned that no cameras would film his final moments. He shouted “Viva Italia! 
Goodbye to all poor peoples everywhere! ... Push the button! Go ahead, push the button!” 

LEE HARVEY OSWALD - was a former US Marine sniper who, following a troubled military
service, defected to the Soviet Union before returning to the United States with a Russian wife and 
baby daughter a few years later. They settled in Dallas/Fort Worth, Texas where he struggled to 
maintain a job.

On November 22, 1963, according to five different government investigations, Oswald assassinated 
President Kennedy as he traveled by motorcade through Dealey Plaza in Dallas, Texas. Oswald was 
charged with the assassination of President Kennedy on November 23 and was murdered the
following day by Jack Ruby, a night club owner, while being transferred from the police station to the 
county jail. Due to Ruby’s actions, Oswald’s motive for assassinating the President was never made clear.

LYNETTE “SQUEAKY” FROMME - was one of the most devoted members of the Manson Family. 
Following Manson’s conviction for the Tate/La Bianca murders in 1969, Fromme moved to Sacramento
to be close to Folsom Prison where he was relocated.  In the early 1970s, she changed her name to
“Red” and accepted responsibility for the protection of the redwoods as part of a new faith based on 
Manson’s teachings—the “Order of the Rainbow.”

On September 5, 1975, Fromme made history as the first woman to attempt to assassinate the
president when she pointed her .45 semiautomatic pistol at Gerald Ford in Sacramento Capitol 
Park. She was quickly detained by Secret Service, shouting “It didn’t go off!”

Fromme was released on parole on August 15, 2009 and moved to Marcy, New York. 
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SAMUEL BYCK - Following an honorable discharge from the US Army in 1956, Samuel Byck 
struggled through several failed businesses and a failed marriage. Suffering from depression and 
delusions, Byck protested the “corrupt” government, once in a Santa suit, and was twice arrested for 
for protesting outside the White House without a permit.

To “take back the government” for the people, he plotted the assassination of Richard Nixon. He 
planned to hijack a plane and fly it into the White House and kept detailed audio recordings of 
his steps to do so, imagining that he would be honored as a hero. The plane never left the tarmac.  
Trapped, Byck committed suicide in the cockpit before he could be captured. Before his death, Byck 
sent a tape detailing his plan—“Operation Pandora’s Box”— to a news columnist. 

LEON CZOLGOSZ - Born in 1873, Leon Czolgosz was the son of Polish immigrants. A steel worker 
by trade, the poor working conditions and low wages he experienced daily led him to become 
interested in socialist and anarchist ideologies. After losing his job and battling depression, he 
immersed himself further into the study of socialism and anarchy, believing a complicit government 
was to blame for the inequality and injustice in America. Inspired by Gaetano Bresci, a European 
anarchist who had assassinated King Umberto I of Italy, Czolgosz set his sights on President William 
McKinley. Czolgosz ultimately succeeded in assassinating President William McKinley in 1901, 
resulting in Congress informally requesting that the Secret Service provide presidential protection. To 
this day, the Secret Service assumes full-time responsibility for presidential protection.

SARA JANE MOORE - was an FBI informant and an accountant involved in radical left-wing 
politics. She attempted to assassinate President Gerald Ford just 17 days after Lynette “Squeaky” 
Fromme’s attempt in 1975, firing on Ford outside the St. Francis Hotel in San Francisco. She 
attempted a second shot, but Oliver Sipple, a former Marine, wrestled her to the ground after knocking 
the pistol out of her hand.

After sentencing, Moore stated, “Am I sorry I tried? Yes and no. Yes, because it accomplished little 
except to throw away the rest of my life. And, no, I’m not sorry I tried, because at the time it seemed 
a correct expression of my anger.” She was released on December 31, 2007 at the age of 77 after 
serving 32 years of her life sentence. 

JOHN HINCKLEY, JR. - developed an obsession with a young Jodie Foster after watching the 1976 
film Taxi Driver, about the same time when he was first prescribed anti-depressants and tranquilizers 
to deal with “emotional issues.” After failing to develop any sort of contact with Foster, he developed a 
scheme to impress her by assassinating the president. 

On March 30, 1981, Hinckley shot a revolver six times at Reagan as he departed the Hilton Hotel in 
Washington, D.C.  While he did not hit the president directly, a bullet ricocheted off the limousine door 
and seriously wounded Reagan in the chest. 

Hinckley was found not guilty by reason of insanity in 1982 and remains confined to St. Elizabeth’s 
Hospital in Washington, D.C. His obsession with Foster continues today.

To read more about the lives of the assassins and the aftermath of their attacks,
please visit WWW.5THAVENUE.ORG/BLOG 
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WHO’S WHO

KJERSTINE ROSE 
ANDERSON (Emma 
Goldman) This is 
Anderson’s first show 
with The 5th Avenue 
Theatre and ACT. 
Regional: Seven seasons 
with the Oregon 
Shakespeare Festival: 

Into the Woods (Little Red Riding Hood), The 
Unfortunates, My Fair Lady, The Servant of Two 
Masters, The Two Gentlemen of Verona, A 
Midsummer Night’s Dream, Distracted, Cyrano 
de Bergerac, As You Like It, All’s Well That Ends 
Well, The Winter's Tale. At Cal Shakes: King 
Lear (Cordelia/The Fool). With the Idaho 
Shakespeare Festival/Great Lakes Theater 
Festival: The Taming of The Shrew (Bianca). 
With Book-It Repertory Theatre: Sense and 
Sensibility (Elinor).

NATHAN BROCKETT 
(Balladeer/Lee Harvey 
Oswald) is thrilled to 
make his ACT and 5th 
Ave debut with this 
show and team. He is a 
recent transplant to the 
Northwest from Austin, 
TX, where he graduated 

with a BA in Theatre Performance and just 
completed a two-year Meisner acting program. 
Recent Seattle credits include The Rocky Horror 
Show at SMT, Zapoi! at Annex Theatre, and the 
Gregory Award-winning production of Into the 
Woods with STAGEright. He would like to 
thank his new friends and family here in the 
PNW, and his partner Sophia for all of the love 
and inspiration.

JOHN COONS 
(Giuseppe Zangara) is 
thrilled to be making his 
ACT and 5th Ave debut. 
Hailed as “powerful, 
funny and audacious” by 
CityArts, Coons has sung 
roles with Seattle Opera, 
Eugene Opera, Skagit 

Opera, Inverse Opera and the Boston Opera 
Collaborative. Coons has performed with 
Seattle Symphony, Pittsburgh Symphony, 
Boston Symphony POPS, Atlanta Symphony, 
Rhode Island Philharmonic, Portland 
Symphony POPS, and sung the national 
anthem for the Red Sox at Fenway Park. In 
addition to performing with popular artists 
Ben Folds, Amanda Palmer, and Foreigner, his 
original one-man show, Six Months for Six 
Weeks, was released as a critically-acclaimed 
web series.

NICK DeSANTIS (The 
Proprietor) is thrilled to 
be making his ACT 
debut! He has been seen 
onstage at The 5th 
Avenue, Village Theatre 
and ArtsWest. Favorite 
roles include Sunday in 
the Park... (Franz), ELF 

(Mr. Greenway), Les Misérables (Thenardier), 
No Way to Treat A Lady (Kit Gill), Disney’s 
Beauty and the Beast (Lumière), and I Am My 
Own Wife. All love and thanks to Tillamook, 
Spanks, Kindy and the kids. 

RICHARD GRAY 
(Charles Guiteau) last 
performed at ACT in 
the pre-Broadway run of 
First Date. He has 
performed in 21 
productions at The 5th 
Avenue Theatre 
including recent stagings 

of The Music Man, Carousel, Spamalot and A 
Room with a View. Other favorite roles include 
Baron Bomburst in Chitty Chitty Bang Bang, 
Max Bialystock in The Producers and Amos 
Hart in Chicago (Gregory Award nomination). 
As a composer, Gray’s musical scores include 
Cold Turkey, Love Is Love, Time Again in Oz, 
Lyle the Crocodile, The Flea and The Professor 
(Barrymore Award – Best Musical) and Dick 
Whittington and His Cat (Gregory Award 
nomination – Best Musical). 

LAURA GRIFFITH 
(Lynette “Squeaky” 
Fromme/Assistant 
Choreographer) At The 
5th: Carousel, Spamalot, 
A Room with a View, The 
Music Man, Candide, 
and more. At ACT: Cat 
on a Hot Tin Roof. 

Broadway: South Pacific, The Light in the 
Piazza, Sweet Smell of Success and Oklahoma! 
Europe: West Side Story. 1st National Tour: The 
Light in the Piazza (Helen Hayes Award nom). 
Regional: Oregon Shakespeare Festival, Mark 
Taper Forum, Signature Theatre, Goodspeed 
Opera House, Utah Shakespeare Festival, 
California Music Theatre. She also appeared on 
Late Night with David Letterman, Live from 
Lincoln Center, and three Tony Award 
broadcasts. LauraGriffith.net.

FREDERICK 
HAGREEN (John 
Hinckley) is elated to 
make his ACT debut 
with Assassins! Recent 
Seattle credits include 
Come From Away 
(Seattle Rep); American 
Idiot, Really, Really 

(ArtsWest); Jasper in Deadland, Pirates of 
Penzance (5th Avenue Theatre); Mary Poppins, 
Les Miserables (Village Theatre), among others. 
Thanks to L-Dawg, Kels and the family.

LOUIS HOBSON 
(John Wilkes Booth) 
Selected ACT/5th 
Avenue credits: Jacques 
Brel…, Jasper in 
Deadland (cast album), 
A Room with a View, 
Spamalot, West Side 
Story, Miss Saigon, Hair, 

Pippin. Broadway/Cast Albums: Next to 
Normal (2010 Pulitzer Prize), Bonnie & Clyde, 
Leap of Faith, The People in the Picture. Film/
TV: C.O.G. (Sundance 2013), Laggies 
(Sundance 2014), Lucky Them (TIFF 2014), 
The Man in the High Castle (Amazon), and 
opposite Viggo Mortensen in Captain Fantastic 
(Sundance 2016). Hobson is the president & 
co-founder of Indie Theatrical, with stage and 
entertainment properties currently in 
development in the U.S., Asia and South 
America. www.indietheatrical.com.

KENDRA 
KASSEBAUM (Sara 
Jane Moore) 5th Avenue 
Theatre/ACT: Jacques 
Brel…, The Secret 
Garden, A Little Night 
Music, Company, 
Cinderella, ELF. 
Broadway/New York: 

Wicked (Glinda), RENT (Maureen), Assassins 
(Ensemble/Squeaky Fromme u/s), Leap of Faith 
(Sam), MTC’s The Receptionist (Lorraine), 
Roundabout Theatre’s A Little Night Music 
(Petra). Seattle Rep: Come From Away. 
Regional credits include: Actors Theater of 
Louisville, Sundance Writer’s Lab, San Jose 
Rep, Ordway Center, Florida Stage, St. Louis 
Muny, Arizona Theatre Company. Film: The 
Other Woman. Recordings: Leap of Faith, 
Grammy-nominated Assassins. For Danny, who 
helps me juggle our crazy life so I can do what 
I love. I love you.
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BRANDON O’NEILL 
(Leon Czolgosz) At ACT: 
Cat on a Hot Tin Roof, 
Ramayana (Broadway 
World Award, Footlight 
Award), First Date 
(Gregory Award 
nomination). Select 5th 
Ave: Carousel, The Pirates 

of Penzance (Gregory Award nomination), Guys 
and Dolls (Footlight Award). Regional: A View 
From the Bridge, Seattle Rep; Miss Saigon, Casa 
Manana; Joseph…, North Shore Music Theatre; 
Pirates of Penzance, Cabaret, Ordway Center. 
O’Neill originated the role of “Kassim” in 
Disney’s Aladdin on Broadway. His voice can be 
heard nightly on Broadway and in London as 
The Voice of the Cave of Wonders. See him as 
Uldren Sov in Bungie’s epic video game 
franchise, Destiny. www.brandononeill.com.

MATT WOLFE 
(Samuel Byck) Honored 
to make his ACT debut. 
5th Avenue: Pirates of 
Penzance; Saving Aimee; 
Aladdin; A Christmas 
Story, The Musical; Catch 
Me If You Can; The 
Sound of Music. 

Broadway: Scandalous. National Tour: Hello, 
Dolly! Village Theatre: The Producers, Iron 
Curtain, Million Dollar Quartet, Tommy, The 
Music Man, and others. SCT: Goodnight Moon, 
The Wizard of Oz, Busytown and others. Wolfe 
is the Artistic Director of Showtunes Theatre 
Company, which produces Broadway musicals 
in concert at Benaroya Hall. He was recently 
nominated for “Best Voiceover” for children’s 
audiobooks by the SOVAS Voice Arts Awards. 
Love to Bryan. www.matt-wolfe.net.

STEPHEN SONDHEIM (Music and Lyrics) 
wrote the music and lyrics for Saturday Night 
(1954), A Funny Thing Happened On the Way 
to the Forum (1962), Anyone Can Whistle 
(1964), Company (1970), Follies (1971), A 
Little Night Music (1973), The Frogs (1974), 
Pacific Overtures (1976), Sweeney Todd (1979), 
Merrily We Roll Along (1981), Sunday in 
the Park with George (1984), Into the Woods 
(1987), Assassins (1991), Passion (1994) and 
Road Show (2008) as well as lyrics for West Side 
Story (1957), Gypsy (1959), and Do I Hear a 
Waltz? (1965) and additional lyrics for Candide 
(1973). Anthologies of his work include Side 
by Side by Sondheim (1976), Marry Me a Little 
(1981), You’re Gonna Love Tomorrow (1983), 
Putting It Together (1993/99) and Sondheim on 
Sondheim (2010). He composed the scores of 
the films Stavinsky (1974) and Reds (1981) and 
songs for Dick Tracy (1990) and the television 
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production Evening Primrose (1966). His 
collected lyrics with attendant essays have been 
published in two volumes: Finishing the Hat 
(2010) and Look, I Made A Hat (2011). In 
2010, the Broadway theater formerly known 
as Henry Miller’s Theatre was renamed in his 
honor.

JOHN WEIDMAN (Book) has written the 
books for a wide variety of musicals, among 
them Pacific Overtures (Tony nomination, Best 
Book), Assassins (Tony Award, Best Musical 
Revival), and Road Show (Lucille Lortel 
nomination, Best Musical), all with scores by 
Stephen Sondheim; Contact (Tony nomination, 
Best Book; Tony Award, Best Musical), co-
created with director/choreographer Susan 
Stroman; Happiness, score by Scott Frankel and 
Michael Korie, directed and choreographed 
by Susan Stroman; Take Flight and Big (Tony 
nomination, Best Book), scores by Richard 
Maltby Jr. and David Shire; and the new book, 
co-authored with Timothy Crouse, for the 
Lincoln Center Theater/Roundabout Theatre 
revivals of Cole Porter’s Anything Goes (Tony 
Award, Best Musical Revival; Olivier Award, 
Best Musical Production). Since his children 
were pre-schoolers, Weidman has written for 
Sesame Street, receiving more than a dozen 
Emmy Awards for Outstanding Writing for 
a Children’s Program. From 1999 to 2009 he 
served as the President of the Dramatists Guild 
of America.

JOHN LANGS (Director) Please see bio on 
page 29.

TRINA MILLS (Choreographer) Born and 
raised in Seattle, Mills studied at the British 
Dancing Academy. She then attended 
Western Washington University where she 
earned her BA in acting and a minor in dance 
performance, choreography and instruction. 
Her choreographing experience includes 
The Sound of Music at The 5th Avenue, 
Dogfight and American Idiot at ArtsWest 
and the Seattle SeaGals. This is her debut as 
choreographer at ACT and she is thrilled to 
have the opportunity to work in this beautiful 
space alongside John Langs. Thank you to the 
Assassins cast, crew and creatives! Love you, 
Josh Perry.

JOEL FRAM (Music Supervisor) is pleased to 
be returning for his 16th collaboration with 
The 5th Avenue and his second production 
at ACT.  He has worked extensively in New 
York and London, conducting the Broadway 
productions of Scandalous, Wicked, Sweet 
Smell of Success, The Music Man, James Joyce’s 
The Dead, Jumpers and Cats; the West End 
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M A. B, D.C.      --
Chiropractic 
Rehabilitation 
Massage Therapy
Therapy Laser
Nutrition
WWeight Loss

Serving Seattle for over 20 years - Crawl-ins welcome

  

Official Chiropractor of

www.MidtownChiroSeattle.com
1420 5th Avenue, Suite 205, Seattle, WA 98101
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company of Wicked; and Forbidden Broadway 
at the Menier Chocolate Factory. He created 
musical arrangements for the ballet Pictures 
from an Exhibition at both the Young Vic and 
Sadler’s Wells Theatre. U.S. national tours and 
regional credits include Falsettos, Cats, A…
My Name is Alice (cast album) and the world 
premiere of two Andrew Lippa musicals, The 
Little Princess (cast album) and john & jen 
(cast album). At New York’s Symphony Space, 
he created the award-winning “New Voices” 
concert series and, for Stephen Sondheim’s 
75th birthday, co-produced and curated the 
12-hour marathon “Wall to Wall Stephen 
Sondheim.” Mr. Fram most recently supervised 
the world premiere of Baddies at London’s 
Unicorn Theatre and conducted the NY 
premiere of Andrew Lippa’s I Am Harvey Milk 
with Kristin Chenoweth at Avery Fisher Hall.

BRIAN SIDNEY BEMBRIDGE (Scenic & 
Lighting Designer) has collaborated on over 
20 projects with John Langs and is honored 
to be designing Langs’ inaugural production 
as Artistic Director of ACT. Off-Broadway: 
The Public Theatre, Second Stage Theatre, The 
Flea, Jean Cocteau Repertory Theatre, Kids 
With Guns and Theatre at St. Clements. His 
extensive regional designs have been seen at 
prestigious theatres across the nation, as well 
as internationally. Bembridge represented 
the United States at the Prague Quadrennial 
in 2011 with his design of The Elaborate 
Entrance Of Chad Deity. Film production 
designs include Marie and Bruce, Holding Out, 
Stray Dogs, and Late For Church, and sets for 
Muppets From Space.

MELANIE TAYLOR BURGESS (Costume 
Designer) is delighted to be collaborating with 
John Langs. She has designed costumes for over 
160 productions for: The 5th Avenue Theatre, 
Seattle Rep, ACT. Intiman Theatre, Village 
Theatre, Seattle Opera, Seattle Children’s 
Theatre, Seattle Shakespeare Company, NCTC, 
Seattle Theatre Company, Strawberry Theatre 
Workshop and Taproot Theatre. Additionally 
she has designed for the Guthrie, Cincinnati 
Playhouse, Idaho Theatre for Youth, Honolulu 
Theatre for Youth, and Hawaii Opera. Burgess 
is on the faculty at Cornish College of The 
Arts and received her MFA from the University 
of Washington. She is the recipient of the 
Gregory Award for Best Costume Design 2010.

KEVIN HEARD (Sound Designer) is a Seattle-
bred, NYC-based sound designer and theater 
maker. He is thrilled to be making his ACT 
mainstage design debut. Associate design 
credits include: The 5th Ave: How To Succeed… 
and Jasper in Deadland. Broadway: All The Way, 
The Country House and Sylvia. He has sound 
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designed or engineered over 125 productions 
between Off-Broadway and regional companies 
from coast to coast including here at ACT, 
ArtsEmerson, ArtsWest, Asolo Rep, Book-It 
Rep, George Street Playhouse, The Guthrie, 
Intiman Theatre Festival, Manhattan 
Theatre Club, On the Boards, The Ogunquit 
Playhouse, Seattle Rep, Seattle Shakes,  
and Teatro ZinZanni, Village and more.  
www.HeardAudio.com

BRENDAN PATRICK HOGAN (Associate 
Sound Designer) Hogan’s work combines 
practices in composition, sound and media 
design for theater, dance and film, as well as 
electronics, programming and show control 
systems for live and installation/immersive 
performance. Recent work includes over 50 
productions at ACT Theatre, where he spent 
six seasons as the resident sound designer, as 
well as work for Seattle Repertory Theatre, 
Strawberry Theatre Workshop, Arizona Theatre 
Company and Amnesty International.

TIM SYMONS (Associate Music Director & 
Conductor) ACT debut. At The 5th: Hair, 
Rocky Horror Show, The Full Monty, Legally 
Blonde. Symons is the Resident Music Director 
at Village Theatre, where he has music directed 
My Fair Lady, Cabaret, Chicago, Jesus Christ 
Superstar, The Who’s Tommy, Mary Poppins and 
Big River, among others. Symons’ jazz combo 
Fawcett Symons & Fogg play regularly in 
Seattle clubs. Love to Taylor.

GUS HEAGERTY (Assistant Director) is a 
director and writer based in Washington, D.C. 
He recently directed the U.S. premiere of Clare 
Bayley’s Blue Sky at Burning Coal Theatre in 
Raleigh, NC. Assassins marks Heagerty’s fifth 
production with director John Langs. Training: 
North Carolina School of the Arts.

TRISTAN ROBERSON (Assistant Lighting 
Designer) is delighted to be back and has 
worked on many shows at The 5th including 
The Sound of Music, Grease, Jacques Brel… and 
A Chorus Line. Outside of The 5th Avenue, 
he has most recently designed with Village 
Theatre, Seattle Shakespeare, Book-It Repertory 
Theatre, ArtsWest, and ACT Lab. Roberson is 
the resident lighting designer at Washington 
Ensemble Theatre.

GEOFFREY ALM (Fight Choreographer) 
Past credits at The 5th: Pirates of Penzance, 
Oklahoma!, Aladdin, Candide, Seven Brides…, 
Pippin. Local and national credits include fight 
direction at The Old Globe, The Shakespeare 
Theatre, McCarter Theatre, The Huntington 
Theatre, Arizona Theatre Co., Kansas City 

Rep, Shakespeare Santa Cruz, Seattle Rep, 
Seattle Children’s Theatre, Intiman, Seattle 
Shakespeare Company and Seattle Opera. 
Alm teaches stage fighting at the UW, Cornish 
and Freehold, and is a Fight Master with The 
Society of American Fight Directors.

ALYSSA KEENE (Dialect Consultant) most 
recently coached dialects at ACT for A 
Christmas Carol, Bloomsday, and the workshop 
of Paint Your Wagon at The 5th Avenue Theatre. 
Recent acting credits include Yvette in Mother 
Courage and Her Children (Seattle Shakespeare 
Company), Helen in Wizzer-Pizzer: Getting 
Over the Rainbow (Theatre22). Keene teaches at 
Cornish College of the Arts, Freehold Theatre 
Lab, and Seattle Film Institute, and regularly 
coaches at Jack Straw Studios.

ERIN B. ZATLOKA (Stage Manager) is always 
glad to be back at ACT where last season she 
assistant stage managed A Christmas Carol and 
Jacques Brel is Alive and Well & Living in Paris.  
Other favorites at ACT include Little Shop of 
Horrors, Pilgrims Musa and Sheri in the New 
World, The Lieutenant of Inishmore and Rock ‘n’ 
Roll. Nothing in her life could happen without 
friends and family. Love to Greg and Zoey.

RACHEL BURY (Assistant Stage Manager) 5th 
Avenue: The Sound of Music, Waterfall, Grease, 
Jasper in Deadland, Carousel, A Christmas 
Story, Spamalot, Oliver!, Secondhand Lions, The 
Pirates of Penzance, Hairspray in Concert, The 
Music Man, RENT, Damn Yankees, Oklahoma!, 
Cinderella, Saving Aimee, Aladdin, Guys and 
Dolls; Broadway: Scandalous; Other credits: 
Seattle Rep, Intiman, Shakespeare Santa Cruz.

The Director and Choreographer are members of the 
Society of Stage Directors and Choreographers, Inc., an 
independent national labor union.

Scenery, stage, and costume work is performed by 
employees represented by I.A.T.S.E. Locals Number 15, 
488, and 887

United Scenic Artists represents the designers and 
scenic painters for the American Theatre.

The actors and stage managers employed in this 
production are members of Actors’ Equity Association, 
the union of professional actors and stage managers in 
the United States.

Musicians playing this performance are represented by 
the American Federation of Musicians of the United 
States and Canada, Local 76-493,  
AFL-CIO/CLC.

The 5th Avenue Theatre is a member of 
the National Alliance for Musical Theatre. 
Founded in 1985, NAMT is a national service 
organization dedicated exclusively to musical 

theatre. Members, located throughout 34 states and abroad, are some 
of the leading producers of musical theatre in the world, and include 
theatres, presenting organizations, higher education programs and 
individual producers.

This theatre operates under an agreement between 
the League of Resident Theatres and Actors’ Equity 
Association, the Union of Professional Actors and Stage 
Managers in the United States.
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COMING SOON TO ACT

Bernie's Apt. 
May 5–28
A modern-day Latin-American exploration of Lorca’s 
classic tale The House of Bernarda Alba. At once 
tragic and darkly comedic, Bernie’s Apt. offers a 
unique perspective of social factors that cause some 
contemporary women to feel trapped.

The Great Soul of Russia 
Mar 2, Apr 20 
Join The Seagull Project and members of Seattle’s 
vibrant artistic community as they explore how  
various Russian artistic roads, past and present,  
begin and end with Chekhov. 

The Mystery of Love & Sex 
May 27–Jun 26
A coming-of-age story that challenges a modern 
family as childhood friends Charlotte and Jonny 
connect on a romantic level when they go off to 
college. A humorous and tender look at navigating 
relationships while attempting to define them.

Endangered Species Project 
Mar 7, May 16
Explore the great plays you seldom see. Join ESP  
for its sixth year of book-in-hand presentations, 
chosen and performed by dozens of Seattle’s best  
and bravest actors!

Worse Than Tigers 
Mar 23–Apr 17 
Olivia and Humphry’s quietly failing marriage  
is ready to eat them alive. Unless the escaped  
tiger outside their door does first. A world premiere by 
RED STAGE, Seattle’s newest theatre company.

Icicle Creek New Play Festival 
May 17–18
Now in its 10th season, the nationally-renowned 
festival brings two brand new plays to ACT, offering 
playwrights the space, time, and support they need to 
develop new plays.
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           Suzanne Bouchard       Keiko Green             MJ Sieber        Jasmine Jean Sim

                                  Adam Standley   G. Valmont Thomas    Connor Toms

A heart-breaking, hilarious, 
sort-of-adaptation of Chekhov’s story 

of love, art, and a hapless bird.Apr 8–May 8

By Aaron Posner 
Directed by Jessica Kubzansky
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Many thanks to the individuals and organizations helping ACT to invest in artistic vision, maximize our facility’s potential, deepen and broaden 
community connection, and assure sustainability. 

$100,000+
Nancy Alvord
True-Brown Foundation
Linda & Brad Fowler
Katharyn Alvord Gerlich
The Norcliffe Foundation
Eric and Margaret Rothchild Charitable Fund
State Of Washington Department Of 
Commerce

$50,000–$99,999
4Culture
Allan & Anne Affleck
Gladys Rubenstein
Chuck Sitkin
Brian Turner & Susan Hoffman
David & Joyce Veterane
Wyman Youth Trust

$25,000–$49,999
Peter & Fran Bigelow
Betty Bottler
Allan & Nora Davis
Charles Fitzgerald
Gary & Parul Houlahan
Joshua Green Foundation
Naomi & Yoshi Minegishi
Katherine & Douglass Raff
Don & Goldie Silverman
Steve & Diana White
Mr. & Mrs. Clyde Wilson

$10,000–$24,999
Kermit & Danna Anderson
Joan & Larry Barokas
Dr. Eric Bennett
Richard Hesik & Barbara Johns
Bill Kuhn & Patricia Daniels
Gregory & Diane Lind
Jane W. & James A. Lyons
May McCarthy & Don Smith
Dr. Arnie & Judy Ness
Ingrid Sarapuu & Michael Anderson
Franklin & Stephanie Thoen
David & Shirley Urdal

$5,000–$9,999
Laurie Besteman & Jack Lauderbaugh
Colin & Jennifer Chapman
Trevor Cobb & Cecilia Cayetano
Natalie Gendler
Heather & Grady Hughes
Barry & Colleen Scovel
Lisa Simonson
Margaret Stanley
Kären White

$1,000–$4,999
Bob & Kristi Diercks
Hashisaki/Tubridy Family
Ross & Kelsey Henry
Stephanie M. Hilbert
Abha Khanna & Adam Porsch
Dr. Greg Perkins
Teresa & Geoff Revelle
Eulalie M. & Gian-Carlo Scandiuzzi
Dr. Larry Hohm & Karen Shaw
Robert & Shirley Stewart
Susan Yates
The Peg & Rick Young Foundation
Anonymous

ACT FOR THE FUTURE CAMPAIGN
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ACT SPECIAL FUND DONORS

ACT ENDOWMENT DONORS
ACT’s endowment is administered by the A Contemporary Theatre 
Foundation. 
Buster & Nancy Alvord • Joan & Larry Barokas • Michael Corliss-Investco 
• Katharyn Alvord Gerlich • Becky & Jack Benaroya • Charles Blumenfeld 
& Karla Axell • Ron & Jan Delismon • The Ewert Family • Bruce & 
Dawn Goto • William Randolph Hearst Endowed Fund for Education & 
Outreach Programs • Kreielsheimer Remainder Fund • Doug & Nancy 
Norberg • Sally Pence • Katherine & Douglass Raff • Brooks & Suzanne 
Ragen • Herman & Faye Sarkowsky • David E. & Catherine E. Skinner • 
Kayla Skinner • Estate of Stuart Smailes • John & Rose Southall • David 
& Joyce Veterane • The Peg & Rick Young Foundation • Anonymous 

SPECIAL THANKS
ACT gratefully acknowledges the following professionals and organizations who 
have helped make this season a success: 
Keith Johnson, Daqopa Brands LLC • Seattle Children’s Theatre • AJ 
Epstein • Seattle Repertory Theatre • UW Drama • Joshua Carter • 
Cayman Ilika • Seattle Eye Care & Optical, Grady Hughes, MD • Morgan 
Rowe, Youth Actor Casting Associate • David Hsieh • Maya Sugarman 

PATRON INFORMATION 

THE ACT LEGACY SOCIETY 
The ACT Legacy Society honors ACT 
patrons who continue to support and 
ensure the ongoing tradition of presenting 
the best contemporary theatre for future 
generations through estate planning, wills, 

and living trusts. Investments of all sizes can make significant 
future gifts by using tax-advantaged estate and financial planning 
options. Specific areas where ACT can benefit from your legacy 
are scholarships, endowments, capital projects, or operating 
costs. Questions or arrangements can be discussed with our 
Development Department at 206.292.7660 x1330. 

ACT LEGACY SOCIETY MEMBERS 
Nancy Alvord • Laurie Besteman • Jean Burch Falls • Linda & 
Brad Fowler • Tal & Carol Godding • Suzanne Howard • H. 
David Kaplan • Carolyn Keim & Connie Rinchiuso • David 
Mattson • Mike McCaw & Janet Westin • Catherine & Barry 
McConnell • Steven McCoy & Larry Henderson • Dr. Arnie 
& Judy Ness • Lisbeth Pisk • Brooks & Suzanne Ragen • Teresa 
Revelle • Chuck Sitkin • GregRobin Smith • John & Rose 
Southall • Judith Warshal & Wade Sowers • Dorothy E. Wendler 
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ACT gratefully acknowledges the following for their contributions  
to this production and season:

THEATRE SPONSORS 
$100,000+
ArtsFund

SEASON SPONSORS 
$50,000–$99,999
The Boeing Company
Office of Arts & Culture
The Shubert Foundation, Inc.

SHOW SPONSORS 
$25,000–$49,999
4Culture
John Graham Foundation
National Endowment for the Arts
Nesholm Family Foundation
North Carolina School of the Arts Foundation
Tuxedos and Tennis Shoes*

EVENING SPONSORS 
$10,000–$24,999
Daqopa Wines
Elizabeth George Foundation
Harvest Foundation
Microsoft Corporation
The Peg & Rick Young Foundation
TEW Foundation

STAGE SPONSORS 
$5,000–$9,999
Bob & Eileen Gilman Family Foundation
Break-Away Tours
Gordon Biersch Brewing Co*
Horizons Foundation
Humanities Washington
RealNetworks Foundation
The Seattle Foundation
Treeline Foundation
US Bancorp Foundation
Washington State Arts Commission

SUSTAINING PARTNERS 
$1,000–$4,999
Fales Foundation Trust
McEachern Charitable Trust
Morrison Hershfield Corporation
Wyman Youth Trust

MEDIA PARTNERS
City Arts Magazine*
Classical KING FM*
KCTS9*
KEXP*
KUOW*
Seattle P-I*
The Seattle Times*
The Stranger*
*Support provided through in-kind contributions

ACT gratefully recognizes the following corporations, foundations, and government agencies for their generous support of our 2016 programs. 
Without such tremendous community support, ACT would not be able to offer outstanding contemporary theatre, in-school educational 
programming, or community-based outreach. 

ACT CORPORATE, FOUNDATION & GOVERNMENT SPONSORS

CARLSON
A U D I O  •  S Y S T E M S

THE JOHN GRAHAM 
FOUNDATION
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THEATRE SPONSOR 
$100,000+
Katharyn Alvord Gerlich
Eulalie M. & Gian-Carlo Scandiuzzi

SEASON SPONSOR 
$50,000–$99,999
Chap & Eve Alvord
Nancy Alvord
Anonymous

SHOW SPONSOR 
$25,000–$49,999
Anonymous

EVENING SPONSOR 
$10,000–$24,999
Benjamin & Marianne Bourland
Trevor Cobb & Cecilia Cayetano
James Degel & Jeanne Berwick, Berwick Degel  
Family Foundation

Jean Burch Falls
Linda & Brad Fowler
Gary & Parul Houlahan
Gregory & Diane Lind
Nadine & John Murray
Susan & John Pohl
Teresa & Geoff Revelle

ASSOCIATE 
$5,000–$9,999
Allan & Anne Affleck
Melinda & Walter Andrews
Joan & Larry Barokas
Laurie Besteman & Jack Lauderbaugh
Sonya & Tom Campion
Allan & Nora Davis
Dennis & Deborah DeYoung
Charles Fitzgerald
James & Barbara Heavey
John & Ellen Hill
Bill Kuhn & Patricia Daniels
May McCarthy & Don Smith
Eugene & Donna Mikov
Yoshi & Naomi Minegishi
Gloria & David Moses
Dr. Arnie & Judy Ness
Linda & George Ojemann
Katherine & Douglass Raff
Donald & Jo Anne Rosen
David & Shirley Urdal
Jean Viereck
Marcia & Klaus Zech
Anonymous (2)

FRIEND 
$2,500–$4,999
Richard & Constance Albrecht
Peter & Fran Bigelow
Thomas P. & Christine M. Griesa
Richard Hesik & Barbara Johns
Stephanie M. Hilbert
Dale & Donna Holpainen
Heather & Grady Hughes
Linda & Ted Johnson
Lisa & Norman Judah
Karen Koon & Brad Edwards
Kyoko Matsumoto Wright
Joy McNichols
Douglas & Nancy Norberg
The Nordhoff Family
Lee Ann & Randy Ottinger
Nancy Parker
Brooks & Suzanne Ragen
Evelyne Rozner & Matt Griffin
Ingrid Sarapuu & Michael Anderson
Barry & Colleen Scovel
Dr. Larry Hohm & Karen Shaw
Don & Goldie Silverman
Chuck Sitkin
Warren & Nancy Smith
Ron & Carol Sperling
Tamzen Talman
Judith Warshal & Wade Sowers
Anonymous

SUSTAINING PARTNER 

$1,000–$2,499
A Michael and Pamela Adams
Sheena Aebig & Eric Taylor
John Akin & Mary Stevens
Rhett Alden & Marcia Engel
Kermit & Danna Anderson
Jane & Brian Andrew
Kendall & Sonia Baker
Peter & Jane Barrett
Marge & Dave Baylor
Margaret Bullitt
Bruce  Burger
Dr. William Calvin & Dr. Katherine Graubard
Corinne A. Campbell
Jeffrey & Alicia Carnevali
Jim Lobsenz & Elizabeth Choy
Clement Family Foundation
Patricia & Theodore Collins
Steve Coulter
Todd & Sylvie Currie
Bob & Kristi Diercks
Patrick J. & Lanie Dineen
Lonnie Edelheit
Lori Eickelberg
Anne Foster
Mrigankka Fotedar
Eleanor & Jeff Freeman
Natalie Gendler
Lawrence & Hylton Hard
Peter Hartley & Sheila Noonan
Ross & Kelsey Henry
Margot & Paul Hightower
Vaughn Himes & Martie Ann Bohn
Nancy & Martha Hines
Joseph & Linda Iacolucci
Katherine Ann Janeway & H.S. Wright III
Clare Kapitan & Keith Schreiber
Abha Khanna & Adam Porsch
Craig Davis & Ellen Le Vita
Eileen Lennon
Charlotte Lin
Steven & Anne Lipner
Loeb Family Foundation
Stephen & Ellen Lutz
Jane W. & James A. Lyons
Alice Mailloux
Tony Martello
Eric Mattson & Carla Fowler
Peter & Kelly Maunsell
Frances & Casey Mead
Gail & John Mensher
Lauren Mikov & John Muhic
Dayle Moss & David Brown
Bill & Mary Ann Mundy
James Nichols & Beth Amsbary
Chris & BJ Ohlweiler
Hal Opperman & JoLynn Edwards
Pamela & Gilbert Powers
Alan & Andrea Rabinowitz

ACT PARTNERS

ACT is dedicated to producing relevant works on contemporary themes. This is made possible by generous contributions from people in our 
community. We would like to recognize and thank the many kind individuals who have partnered with ACT this year. You inspire us all. Thank you.
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Ken Ragsdale
Cindy & Lance Richmond
David & Valerie Robinson Fund
Richard Andler & Carole Rush
Tove Ryman
William & Rae Saltzstein
Barbara Sando
John Shaw
Lisa Simonson
Sheila Smith & Don Ferguson
John & Rose Southall
Robert & Shirley Stewart
Jeffrey A. Sutherland
Mark & Arlene Tibergien
Jim & Kathy Tune
Dirk & Mary Lou Van Woerden
Vijay & Sita Vashee
Paul G. & Mary Lou Dice Vibrans
Ellen Wallach & Tom Darden
Tom & Connie Walsh
Nancy Weintraub
Mary & Donald Wieckowicz
George & Colleen Willoughby
Kathy & Chic Wilson
Ann P. Wyckoff
Anonymous (7)

SUPPORTING PARTNER 
$500–$999
Monica Alcabin
Jerry Anches
Chase Anderson
Diane & Jean-Loup Baer
Dr. & Mrs. Bensinger
Neil & Bekki Bergeson
Luann & Irv Bertram
Susan Campbell
Frank Catalano
Dennis & Aline Caulley
Colin & Jennifer Chapman
Martin Christoffel & Shirley Schultz
Clark Family Charitable Fund
Nancy Cleminshaw
Judy & Bob Cline
Tom & Susan Colligan
Ellen & Phil Collins
Kevin & Lisa Conner
Kathleen Sneden-Cook & Jack Cook
Jan & Bill Corriston
Joan Cremin
Chris Curry
Kathy & Don DeCaprio
Darrel & Nancy Dochow
Rayner D'Souza
Shmuel El-Ab and Patricia Emmons
Joanne R. Euster
Teresa Irene Ferguson
Rick Freedman
Dot Fuller
Gary J. Fuller & Randy L. Everett
Lucy Gaskill-Gaddis & Terry Gaddis
Jean Garber & Clyde Moore

Sergey Genkin
Genevra Gerhart
Boyd & Ann Givan
Hellmut & Marcy Golde
Claire Grace
Kelly & Jeffrey Greene
Rhonda & Jim Greer
Diana & Peter Hartwell
Phyllis Hatfield
Rodney & Jill Hearne
Marjorie Kennedy Hemphill
F. Randall & Barbara Hieronymus
Jim & Linda Hoff
Sara Comings Hoppin
Eric & Mary Horvitz
Susan & Philip Hubbard
Earl & Mary Lou Hunt
Dean M. Ishiki
Wendy Jackson
David B. Johnson
Ms. Joan E. Mathews Julnes
Lura & David Kerschner
Steven & Patricia Kessler
Patricia Killam
David & Karen King
Alexander Grigorovitch & Vera Kirichuk
Dr. Edward & Mimi Kirsch
George & Linda Lamb
Max Langley
Paul & Linda Larson
Rhoda & Thomas Lawrence
Ed & Barbara Lee
Mark P. Lutz
C. Gilbert Lynn
Bill & Holly Marklyn
Barbara Martyn
Janet McAlpin
Frank Lawler & Ann McCurdy
Kathy McGoldrick
Samuel B. McKinney
Tami and Joe Micheletti
Mark & Susan Minerich
Frank Mitchell
Michael Moody & Martha Clatterbaugh
Wesley Moore & Sandra Walker
Sallie & Lee Morris
Zack Mosner & Patty Friedman
Jim Mullin
James Nichols
Linda Niebanck
Craig & Deanna Norsen
Kristin Olson
Cynthia & Bruce Parks
Debbie Paul
Dr. Greg Perkins
Donald Pogoloff
Judy G. Poll
Megan & Greg Pursell
Matthew & Linda Radecki
Craig & Melissa Reese
Cecilia Paul & Harry Reinert
Catherine & Thurston Roach

Jean & Kirk Robinson
Randy & Willa Rohwer
Marc Rosenshein & Judy Soferman
Harold Sanford
Marybeth & Jerry Satterlee
Darshana Shanbhag
Michael C. Shannon
Barbara & Richard Shikiar
Jeff Slesinger & Cynthia Wold
Helen F. Speegle
Jen Steele & Jon Hoekstra
Kim Stindt & Mark Heilala
Isabel & Herb Stusser
Norm & Lynn Swick
Margaret Taylor
Christopher & Mary Troth
Dr. & Mrs. Kevin J. Ward
Vreni Von Arx Watt
Jeff & Carol Waymack
Eric Weber
Janet Westin & Mike McCaw
Greg Wetzel
Ken & Carol Whitaker
Philip & Susan White
Dianne & Douglas Wills
Scott & Shirley Wilson
Susan Wolcott & George Taniwaki
Nancy Worsham
Josette Yolo
Joyce & Christian Zobel
Igor Zverev & Yana Solovyeva
Anonymous (4)

This list reflects donations made to the annual 
fund between January 1, 2015 and January 
1, 2016. ACT works to maintain our list of 
donors as accurately as possible. We apologize 
for any misspellings or omissions. Should 
you find any, please contact our office so 
that we may correct any mistakes in future 
publications.

Email development@acttheatre.org or call 
206.292.7660 x1330.

ACT PARTNERS

S
U

P
P

O
R

TIN
G

 A
C

T



24    T H E  5 T H  A V E N U E  T H E A T R E  /  AC T –  A  C O N T E M P O R A RY  T H E AT R E

THANK YOU TO OUR MEMBERS
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SUPPORTERS OF THE 5TH
We would like to say thank you to the following donors who provided support at the $600 level 
and above as of February 9, 2016. Through their gifts to the Annual Fund, Raise the Paddle and 
special projects, donors become partners in our commitment to artistic excellence, community 
engagement, education, and expanding the canon of musical theater. For more information on 
how you can support The 5th, please contact Development at 206-625-1418.

VISIONARIES

ArtsFund
The Sheri and Les Biller Family Foundation
Delta Air Lines +
M.J. Murdock Charitable Trust

Ann Ramsay-Jenkins
Stephen P. Reynolds and Paula Rosput Reynolds
The Herman and Faye Sarkowsky Charitable
Foundation

INVESTORS

The Boeing Company
Barbara L. Crowe 
DCG One+
Wanda J. Herndon
National Endowment for the Arts
Seattle Office of Arts & Culture

The Seattle Times +
Susie and Phil Stoller
Unico Properties +
U.S. Bank
Tom and Connie Walsh
1 Anonymous

CREATORS

4Culture 
Alaska Airlines
Marleen and Kenny Alhadeff
Bob and Clodagh Ash
Bank of America
Richard and Julie Kagan
Glenna Kendall

Heather Sullivan McKay and 
Mike McKay

Peoples Bank
Buzz and Beth Porter
Tiia-Mai Redditt
The Seattle Foundation
Snoqualmie Indian Tribe

Cynthia Stroum
Bonnie and Jim Towne
Wells Fargo
Sterling and Melinda Wilson
1 Anonymous

EXECUTIVE PRODUCER’S CIRCLE

Ann and Joe Ardizzone
David Armstrong
ArtsFund/Ackerley Excellence Fund
ArtsFund/Costco Arts Education and
Access Award 

William Bartholomew and 
Lauren Taylor

Rex and Angela Bates
Robert R. Braun, Jr.
The Capital Grille +
Chang Beer
Margaret Clapp
Davis Property & Investment +
Alden and Cyndi DeSoto
R.B. and Ruth H. Dunn Charitable
Foundation 

Expedia

The Fairmont Olympic Hotel +
Helen Fanucci
Maria Ferrer
Gary J. Fuller and Randy L. Everett
HomeStreet Bank
Peter and Peggy Horvitz
Jean K. Lafromboise Foundation 
Roger S. Layman
Maureen and Jim Lico 
Juli and Thomas Lindquist
The Loeb Family Charitable
Foundation

Elizabeth and James Lund
Macy's 
John and Deanna Oppenheimer
Larry and Valorie Osterman
Palomino +

Deb and Arnie Prentice
Protiviti
Hillary and David Quinn
RealNetworks Foundation
Tom and Teita Reveley
Russell Investments
Rob and Jan Sexton
Jeanne Sheldon and Marvin Parsons
Jean Sheridan
Lynne and Bob Simpson
Thomas E. and Nita F. Sitterley
Gary and Elizabeth Sundem
R. "Porky" Thomsen and 
Terri Stephenson

Bruce and Peggy Wanta
Becca and Bill Wert
Rosemary and Ken Willman
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DIRECTOR’S CIRCLE 

Aegis Living
Geoffrey Antos
ArtsFund/KING FM Next 

Generation Award 
BDO USA, LLP
Andrew and Shayna Begun
David Bernhard
Bill Berry
Steven and Theresa Binger
Eric Blom and Min Park
Sharon Gantz Bloome Fund of 

Tides Foundation
Debby Carter
The Coca-Cola Company
The Covey Family
Daqopa Brands 
Davis Wright Tremaine LLP 
Cyndi and Alden DeSoto
Larry and Brittni Estrada
Fielder Family
Estate of Larry Fletcher

Christy and Travis Gagnier
GM Nameplate
Green Diamond Resource 

Company 
Bernadine and Sean Griffin
David and Cheryl Hadley
Corinne and Russell Hagen
John and Sondra Hanley
John Holden and Kathleen 

McLagan - In Honor of Allegria 
and Cimorene Holden

Kandy and Rick Holley 
Christian Huitema and Neige Gil
Lisa Jones
KPMG
Lisa Kroese
Shirley and Myron Lindberg
Twyla and Tom Lucas
Judith Lybecker
Bruce and Jolene McCaw 

Family Foundation

Steven and Barbara Moger
Kristen and Larry Neilson 
John Nettleton and  

Bryan Hathaway
Nichols Foundation
Northern Trust
Annette and Bob Parks
Paul Pigott
Rosalind and Melvyn Poll 
Wendy and Mike Popke 
Prime Electric+
ProMotion Arts +
Bruce Pym
Greg and Angela Rairdon 
Regence
Tony Repanich and Julie Florida
Norman and Constance Rice
Ansel Rognlie and David R. Steindl
James and Bet Schuler
Schultz Family Foundation
Charles B. See Foundation 

David Showalter
Clay Siegall 
Catherine and David Skinner
Brad and Kathy Smith
Linda and David Stahl
Start It! Foundation - Linda and 

Kevin Cheung
Gary and Barbara Stone
Jeffrey Sutherland
Robert F. and Karen R. Trenner
Julie and Eric Trott
Nathan Vincenti
Washington State Arts Commission 
Karla and Gary Waterman
Karen and Mark Weber
Tracy Wellens
Allen and Janice Wiesen
Mary Williams and Pat Gallis

ARTIST’S CIRCLE 

Albert Lee Appliance
Michael Amend and Jeff Ashley
Ernie and Pam Ankrim
Geoffrey Antos
ArtsFund/Peter F. Donnelly 

Merit Fund 
Keith and Sheri Bankston
Stephanie and Tom Barden
Adam and Maura Barr 
Don W. Beaty
Dan Becraft
Howard and Lynn Behar
Catherine Boshaw
Brandon Bray
Ed and Pam Bridge
Yelena and Tom Button
Steve and Georgene Camp
Kathy Cartwright/Dimension 

Systems
Judith Chapman
Barbara Clinton and Ray Wheeler
Aaron and Nuria Coe
Kevin and Lisa Conner

David Coons
Bob and Elaine DeLappe
Brian and Laura Denault
John DeVore
Dennis and Deborah DeYoung
Susan Dogen and Kenneth Kluge
Steve Douglas
Robert Driessnack
Richard and Maude Ferry
Tom and Carol Fleck
Jean Gardner
Heinz Gehlhaar and Eileen Bear
Ginny Gilder and Lynn Slaughter
Lynn and Colleen Giroir
The Greco Family
Rich and Jan Green
Cyrus Habib
Cece Haw
Bart and Toni Heath
Mary and Tom Herche
Mindy and Brady Hill
Carolyn and George Hubman
Marilyn Lee Huey

Judy and Bill Jurden
Danuta Kasprzyk and 

Daniel Montano
Nick and Michele Keller
Jeffrey and Barbara King
Ben Kinney
Karen Koon
Chris and Christy Lane
Stacy Lawson and 

Steven Sarkowsky
Stefan Lewis
Becky Loeb
Lott Foundation
Jeff and Lydia Lukins
Michael and Nikki McCormack
Jennifer McGetrick-Swan
Jeffery C. Morris - The Happy 

Cooker
Beth Moursund
National Alliance for Musical 

Theatre’s National Fund for 
New Musicals 

Nancy and William Nichols

Gregory and Marta Oberg
Teresa Olson
Pacific Office Automation
Perkins Coie
Ken Ragsdale
Ronald and Deborah Reed
Sandi and Jim Reed
Samuel J. Rentfro
John Shaw
Peggy and Greg Smith
Marilyn and Doug Southern
Alison and Doug Suttles
Toyota of Tri-Cities
Betty Lou Treiger
Pamela and Rick Trujillo
David Wang
Dennis and Jo Anne White
Arlene A. Wright
Michael, Marita, Landon, and 

Irelyn Zyskowski
2 Anonymous

PRODUCER’S CIRCLE

Joan and Tim Adkisson
The Aguiar Group
Carol and Ray Airone
Kirsten Anderson and Kevin Sabol
Argonaut Fund 
ArtsFund/John Brooks Williams 

and John H. Bauer Endowment 
for Theatre 

Edith and Ray Aspiri
Baby Pictures Ultrasound
Jack and Bea Baker
Janine Baldridge and 

Suzy Wahmann
Michael Bauer
Doug and Maria Bayer
Ellen Beauchamp
Charlotte Behnke

Gregg Bennett
Susan and Brett Bentsen
Del and Pat Bishop 
Deidre Blankenship
BNSF Railway Foundation 
Glen and Sherri Bodman
Neal and Katherine Booth
Lindsay Bosch
Bob and Bobbi Bridge
Tracy and Tiffiny Briggs 
Lauren and William Bright
Sandee Brock
Michael and Janelle Brookman
Alice M. Brown
Dr. Foster and Mrs. Cheryl Bucher
Kerry Burger
Michael and Janet Burks

Patrick and Sherry Burns
Deborah Callahan
Paulette and Alex Camara 
Mary and Douglas Casady
Brian Chang, Kristine Chan, and 

Arthur Carre
Kathleen and Bill Collins
Dr. and Mrs. William Colwell
Bill and Ellen Conner
Consumer Perspectives 
Sheila and Michael Cory
Jim and Nancy Crim
Christina Cyr and Alan Page
Melonee Daniels and Stuart Platt
Martha Dawson and Ron Corbell
Karen Derrey and Friends
Alvin Deutsch

The DeVinck Family
Cindy and Bill Dickey 
Richard and Elizabeth Dobes
Dr. and Mrs. Ronald 

Dommermuth
Robert J. and Olga T. Earle
Leo Eberle and Lisa Vivian
Robert and Jane Ehrlich
Thomas and Ruth-Ellen Elliott
Ramona Emerson and 

Brian McMullen 
Janie and Ray Engle
Bradley Esparza and 

Steven Spencer
Jennifer and Michael Faddis
Jack and Jeanne Fankhauser
Joyce Farley and Tom Steele

THANK YOU TO OUR MEMBERS
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Juli Farris 
Janet Faulkner
Barbara Feasey and Bill Bryant 
Firstline Communications +
Becky and Chad Fischer
Gene and Judy Flath
Fleur de' Lis
Alvin and Mary Formo
Brian and Windy Autumn Foster
Eleanor and Jeff Freeman
Steve Freimuth
Gerry and Linda Gallagher
Tammy and Don Gallagher
Deborah Gates
Erich Gauglitz
Cami Gearheart and Tim Burner
Anton and Karen N. Gielen
Bobbi Gohr
Art and Jackie Gollofon
Susan and Keith Gray
Patricia Gudrian-Crawford
Marie and Brad Gunn
Mike Hackett and Cherie 

Lenz-Hackett
Chuck and Kathy Hamilton
John and Laura Hammarlund
Beth Hammonds
John and Katherine Harnish
Deb, Eliana, Jasmine and  

Tod Harrick
Cheryl and John Hendricks
Rod and Nancy Hochman
Patrick Hogan
Jim Holmes
Hal and Donna Howard
Laurin C. Huffman II
Meredith and Jim Hutchins
Karen and Jim Ilika
Samsara and Jeremy Irish
Marilyn Iverson
Kathy and Michael Jackson
Marlene and William Jenkins
Frederick Johnson

David and Rio Jones
Cindy and Walter Kaczynski
Ruth Kagi 
Bruce and Linda Kilen
SaSa and Ken Kirkpatrick 
Chris Knoll and Cheryl Dobes
Robert Koehler
Judith A. Kramer
Bill and Michelle Krippaehne 
June Kubo
Dawnell Lamb
Robert Land and 

Renee McCormick
Patrick and Cheryl Layman
Sharon Lee and David Blaylock
Florence Leonard and 

Lynn Holms
Mark Levine and John Keppeler
Stanley and Delores Little
Sue and Bill Lowery
Gary Lynch and Darin Thomas
Jennifer and Douglas Maines
Marcella McCaffray
May McCarthy and Don Smith
Connie McKinley
Bruce and Christe McMenomy
Laura Medford
Jim and Laura Mendoza
Gerard A. Michael
Chie Mitsui
Michelle Moga and Jean-

Francois Peyroux
Kim Moger
Robin and 

Bill Montero
Mitzi and John Morris
Ron and 

Maria Murphree
Claudia and 

Robert Nelson
Denise and 

Ben Nelson
Gregg and 

Judy Nelson
Nelson and Company, Inc.
Michelle Norstrom
Steven and 

Victoria Odden
Debbie and Rick Pabst
Connie and David Parker
Stan and Sharon Parry
Gayle Peach
Rosemary Peterson
Karen E. Phillips
Judy Pigott
Paul Pigott
Jeanette and Joe Piott
Ed and Eleonore Pottenger
Russell Powell
Greg and Mandy Prier
Richard Pyle
Becky and Sean Quinlan
Dennis Reichenbach
Richard and Sharon Reuter
Mr. and Mrs. Matthew and  

Melitta Riley
Joe and Linnet Roberts
Marilyn and Patrick Roberts
Lori and Doug Rosencrans
Lester Rosenthal
Steve Rovig and Brian Giddens 
Skip Sampelayo
Christopher Santini  
Desiree Saraspi
Don and Bev Schmidt
Steve and Jane Schwartz
John Searing
Gabe and Julie Seavello
Darren and Anne Shakib
Susan and Fred Shanafelt 
Robert and Mary Sheehan
Edward and Kathleen Sherry
Kathryn M. Shields
James Shipman
Joe and Lynetta Showaker
Brian Smith

Anne and Mark Stanton
Leigh and Susi Stevens
Helen R. Stusser
Rita and Arlie Swanson
Ted Taylor
Matthew and Catherine 

Coles Tedesco
Annette Toutonghi and 

Bruce Oberg
Tulalip Tribes Charitable

Contributions
Jim and Kathy Tune
Clarice Turner and Robert Cherry
Janet Turpen
The Twilight Exit
Diane Vadnais
Deidra Wager 
Mark and Kathy Wagner
Christopher Wain
Christina and Mark Walker
Philip Walker
Eileen Glasser Wesley and 

Mark Wesley 
Patty and John White
Amy Whittenburg and 

Stephen Rattner
John and Darlene Wilczynski
Madeline Wiley and Bob Smithing
David Williams
Jim and Deanna Wilson
Andrew and Jennifer Wolfe
Barbara and Mark Won
Kelly and Wayne Wright
Christie and Tobiasz Zielinski
5 Anonymous

PATRON

Michael Adler and Michel Lebas
Don and Eathel Allyn
Annie's Art & Frame +
Susan and Heather Anstead
John and Karen Arbini
Richard and Dianne Arensberg 

Donor Advised Fund of the Jewish 
Federation of Greater Seattle

Kerry and Laura Bailey 
Sandy Bailey and 

Thomas Barghausen
Shirley Ballard
Mark and Heather Barbieri
Michael Barclay
Dan Bariault
Earl and Marilyn Barker
Tom and Kris Bassett
Carolyn Bechtel
Judi Beck and Tom Alberg
Kathleen Bemis and Don Blair
Sharon Berry
Linda Betts

Alvora and Shane Boehm
Rebecca Bogard  
John Boling
Cleve and Judith Borth
Brooke Branch
Andrew Brandon
Brad Braun
Herbert and Jerri Brod
Deryl Brown-Archie
Richard and Cynthia Brownell
Gretchen and Jonathan Burks 
Fred and Joan Burnstead
Mike and Lynne Bush
Nancy and Ed Callaway
Maria Cantrell
Bob Carlile 
John and Arlene Carpenter
Dr. and Mrs. Mike Casey
Aline and Dennis Caulley
Jennifer Cearley
Barbara Chamberlain
Andrew and Lorna Chin

Emil Christian
Rex and JoAnn Clark
Janet and Robert Coe
Annemarie and Peter Colino
Barbara and Michael Comte
Robert and Linda Cornyn
Coulee Flats Dairy
Richard Cuthbert and Cheryl 

Redd-Cuthbert
Susanne and Stephen Daley
Dorcee and Bob Davenport
Phil and Elaine Davis
Mike and Maggie De Laurentis
Ginger and Henry Dean 
Kathy and Grant Degginger 
Keith Dolliver 
Joanie Dolsen and Dale Sunitsch
Gregg DuPont and Linda Debowes
Susan Eberlein
Ed Poe Agency Insurance
Ian and Maria Einman
Edith Elion 

Jerry and Julie Elkington
LeAnn and Craig Elkins
Sandra L. English
Lorri Ericson and Pete Bellmer
Jodi and Andrew Evenson
Vicki Fabre 
Nyle and Terri Farmer
Alison Fast
Judy and Rex Faubion
Micki and Bob Flowers 
Forrest Foltz
Sara Frank
Neal Gafter
Barrie and Richard Galanti
Carmen and Carver Gayton 
David and Kathryn Godwin
Laura B. Gowen
Michael J. Green 
Wendy Halpin
Christine and Paul Hammann
Linda Hanika
Jo and Jeff Hannon
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Helen and Adam Harmetz
Steve Harrell
Janet and Bill Harris
Mary Hawkins and Ron Anderson
Sandra Hawkins
Alex Hay
Deborah Haynes
Barbara and James Heavey
Jennifer and Chris Heman 
Paul Hensel
Richard and Sheila Hess
Harold and Mary Frances Hill
Kathy J. Hill
Rick Hjelm
Diane and David Hoff
Bob Homchick 
Clarence Hopson
Gwen and Randy Houser
Bu Huang
John Hughes
Winifred and Peter Hussey 
Terry Jankowski
Linda and Eric Jeppesen 
Jon L. Johnson
Brad Jones
Judy and Jerry Karwhite
Travis and Suzanne Keeler
Steven and Barbara Kelln
Jan Kendle 
Ruth and Harold Kephart
Marillyn Ketcherside
Cindy A. Klett
Konstantin Komissarchik
Teri Kopp and Walt Weber
Shari and Mike Koppel
Melissa and Eli Krohn
Jack Kropp
Kimberly Kuresman
Toni and Michael Kuresman
Deborah Lamb
Alice Lamken

Jackie Larsen
Deborah and Glenn Lasko
Jim and Christine Leary
Donalee Lee
Sandra Lee and David Hertz
Lex Lindsey and Lynn Manley 
Gary and Mona Locke
David and Charlotte Lomet
Angela Loney
Dennis and Kathy Long
Floyd and Kimberly Lorenz
Ken and Darlene Lowe
Karen and David Lyons
Brad and Christina Mace
Glenn and Jeanne Malubay
Mary Ann and John Mangels  
Chris Manly
Claudia Marston
Cindy Martin
Angela and David McCann 
Mel and MJ McDonald
Nancy and Jim McMurrer
Gina Meyers
Erika Michael 
Carol and Hart Miller
Kassandra Mitchell
Camille Moawad
The Morgan Fund
Margaret Morrison
Mulvihill Insurance Service
Robert A. Nelson
Janice Nishimori
Rebecca Norlander and 

Chuck Bassett 
Roger Nyhus
Duane and Bonnie Olson
Rick and Amy Ouhl
Sean Overland
Mary and D.L. Patterson
Robert and Steffi Pencovic
William Phinizy

Kim S. Piira
Nancy and Guy Pinkerton
Suzanne and Lee Pintar
Stephanie and Jay Potter
William S. and Linda A. Potter
Llewelyn and Jonie Pritchard
Alice and Dick Rapasky
Deanna and Donald Rappe
Kathryn and Ed Rawn
Chester Reilly
Rella and Ronald Reimann
David and Barbara Repanich
Pamela Rhodes
Jan and Kerry Richards 
Betty and Wayne Robertson
Joyce E. Roether
Judy Rosen
Todd and Donna Rosenberg
Pam Rosendahl
Curtis and Myrna Rosler
Valerie Rosman
Stephen and Brenda Rountree
Clifford Rowe
Shannon Sakshaug
Sarah Sandvold
In Loving Memory of 

Herman Sarkowsky
Michael Saunderson
Jasper Schneider
Bobbie and Tom Schroeder
Skip Schuette
Joe Schwartz
Dana and Rhianna Shaltry
Gwen and Lee Shelford
Neal and Linda Shulman
Andrew Schultz
Chad Shurtz
Don and Marilyn Sidel
Kathryn and Jon Sigler 
Lauren and Elliot Silvers 
Judy and Ben Simmons

Kristina and Phil Simpson
Helen Sing
Drs. Ames and Charlotte Smith
Bob and Pan Smith
Robert L. Smith
Angela Southard
Mark and Jennifer Spatz
David Stephens 
Warren Stickney
Diana and Perry Stultz
Susan Takemoto and David Miller 
Harry Tanaguchi, Jr.
Kay Taylor and Walter Oliver
Ted and Gwynne Taylor
Stephen and Terri Thomas
Jeanne Thompson
Mark Thornquist
Karen and Michael Thorp
Ron Torrence
Amanda and Gary Allen Tucci
Terrence Turner
Jeannette and Bill Victory
Sheri L. Ward
Lyle and Stephanie Waterman
Olivia Webb and Chris Johnson
Betty Weller
Linda Wells
Ben and Barbara Whisler
Charles and Barbara White
Clinton and Susan White
Robert and Sara Wicklein
Jackie and Thomas Wilkinson
Ann Williams
Windermere Real Estate  

Renton, Inc.
Flora J. Wong
Jessica Wray
Margo and Curtis Wright
Margaret Yekel
11 Anonymous

Please join us in thanking our corporate and institutional sponsors for their generous support of The 5th Avenue Theatre! 

For more information about sponsorships, please contact Sarah McKee Bednar 
at (206)260-2185 or sbednar@5thavenue.org

MAJOR SPONSORS

SPONSORS

SEASON SPONSORS



The non-profit 5th Avenue Theatre is one of the country’s leading musical theater 
companies. Our mission is to nurture, advance and preserve all apsects of America’s 
great indigenous art form: The Musical. We achieve this by creating extraordinary 
theatrical experiences that enrich, entertain and inspire current and future audiences 
everywhere. 

The 5th is committed to achieving the highest standards of artistic excellence by 
employing world-class performers and creative artists, utilizing full live orchestras and 
staging exceptional and imaginative productions. The 5th places a special emphasis on 
employing our amazing community of Puget Sound-based artists and technicians.

We are nationally renowned for our production and development of new musicals.   
Since 2001, The 5th has premiered 17 new works, nine of which have subsequently 
opened on Broadway. They include Disney’s Aladdin, First Date, A Christmas Story,  
Scandalous, Shrek, Catch Me If You Can, The Wedding Singer and Best Musical Tony 
Award®-winners, Hairspray and Memphis.
 
We are equally acclaimed for our vibrant new productions of musicals from the 
“Golden Age of Broadway” and contemporary classics. These signature revivals enthrall 
fans of these enduring works and introduce these great shows to new generations of 
musical theater lovers. 
 
Our celebrated educational programs serve more than 74,000 young people each year 
through a host of projects including our Adventure Musical Theater Touring Company, 
The 5th Avenue Awards and the unique Rising Star Project. For adults, we offer free-to-
the-public events such as the popular Spotlight Night series and pre-performance Show 
Talks with Albert Evans. 
 
We are the largest arts employer in the Pacific Northwest with more than 800 actors, 
singers, dancers, musicians, creative artists, theatrical technicians and arts professionals 
working for us each season. 

As a non-profit theater company supported by the community, we enjoy the patronage 
of more than 25,000 season subscribers (one of the largest theater subscriptions in 
America). More than 300,000 audience members attend our performances each year.

•

•

•

•

•

•

•

OUR HISTORIC THEATER 

The 5th Avenue Theatre’s breathtaking design was inspired by ancient Imperial China’s 
most stunning architectural achievements, including the magnificent Forbidden City. 
Built in 1926 for vaudeville and silent pictures, The 5th Avenue Theatre reigned for 
decades as Seattle’s favorite movie palace. In 1979, 43 companies and community 
leaders formed the non-profit 5th Avenue Theatre Association and restored the theater 
to its original splendor. The 5th Avenue Theatre re-opened in 1980 as Seattle’s premier 
home for musical theater.

The 5th Avenue Theatre gratefully acknowledges our 43 original founders and sponsors.  
Please visit www.5thavenue.org for specific information on these important companies and individuals.

ABOUT5TH
AVENUE THEATRE

THE
BOARD OF  
DIRECTORS 
Stephen P. Reynolds  
Chairman

Sterling Wilson
Treasurer
Margaret C. Inouye
Secretary

Wanda J. Herndon
Immediate Past Chairman

Kenny Alhadeff
Ann Ardizzone
Clodagh Ash
Les Biller
Sharon Bloome
Robert R. Braun, Jr.
Margaret Clapp
Barbara L. Crowe
Larry Estrada
Gary J. Fuller
Cyrus Habib 
Randy Hodgins
Richard Kagan
SaSa Kirkpatrick
Elizabeth Lund
Heather Sullivan McKay
Richard Meadows
John Oppenheimer
Llewelyn G. Pritchard
David Quinn
Ann Ramsay-Jenkins
Norman B. Rice
Elliot Silvers
Bonnie Towne
Eric Trott
Tom Walsh
Tracy Wellens
Eileen Glasser Wesley
Kenneth Willman

PAST CHAIRMEN  
OF THE BOARD
Wanda J. Herndon (2013-2015)
Barbara L. Crowe (2011-2013) 
Robert A. Sexton  (2009-2011)
Norman B. Rice (2007-2009)  
Kenny Alhadeff (2004-2007) 
William W. Krippaehne Jr. (2002-2004)
Bruce M. Pym (2000-2002)
John F. Behnke (1998-2000)
Faye Sarkowsky (1996-98)
Donald J. Covey (1994-96)
Kenneth L. Hatch (1992-94)
John D. Mangels (1990-92)
Stanley M. Little, Jr. (1986-88)
Robert F. Buck (1988-90)
R. Milton Trafton (1983-86)
W.J. Pennington (1981-83)
D.E. (Ned) Skinner (1979-81) 

Founding 
Managing Director
Marilynn Sheldon
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DAVID ARMSTRONG 
(Executive Producer and 
Artistic Director) Since 
his appointment in 
2000, Armstrong has 
guided The 5th Avenue 
to a position as one of 
the nation’s leading 
musical theater 

companies, acclaimed for both its development 
and production of new works and its 
innovative stagings of classic musicals. As a 
director, he has created memorable productions 
of Jacques Brel is Alive and Well & Living in 
Paris; A Room with a View; Candide; Hello, 
Dolly!; Sweeney Todd; Hair; A Little Night 
Music; The Secret Garden; Company; The Rocky 
Horror Show; Vanities; Yankee Doodle Dandy!; 
and Saving Aimee, which made its Broadway 
debut as Scandalous under Armstrong’s 
direction. His work has been seen in New York, 
Los Angeles and at many leading regional 
theaters including The Kennedy Center, 
Ordway Center, Ford’s Theatre, Cincinnati 
Playhouse, and New Jersey’s Paper Mill 
Playhouse. Armstrong has also written the 
books for the musicals The Wonder Years 
(winner of seven Drama-Logue Awards), Gold 
Rush, and Yankee Doodle Dandy!

BERNADINE 
(BERNIE) GRIFFIN 
(Managing Director) first 
joined The 5th Avenue in 
2002 and was appointed 
managing director in 
January 2010. She is 
responsible for the 
administrative, marketing, 

fundraising, IT and facility operations, as well as 
oversight of all activities related to the Board of 
Directors. During her tenure, The 5th Avenue has 
grown from a $10 million to a $25 million 
organization. She brings to her position 30 years 
of fundraising and arts management experience. 
Prior to The 5th Avenue, she served as director of 
development for the prestigious Geffen Playhouse 
in Los Angeles, and served at the Seattle 
Symphony where she is proud to have been part 
of the team that built Benaroya Hall. In addition 
to the Symphony, Griffin worked for the Tony 
Award-winning Seattle Repertory Theatre, as well 
as Tony Randall’s National Actors Theatre in New 
York. She is a member of Theater and 
Communications Group and the National 
Alliance for Musical Theatre, as well as a board 
member of Seattle Rotary #4 and the Downtown 
Seattle Association. She has also served as a 
grants panelist for the National Endowment for 
the Arts. Griffin was named one of the Puget 
Sound Business Journal’s 2013 Women of 
Influence. She is married to award-winning actor 
Seán G. Griffin.

BILL BERRY 
(Producing Artistic 
Director) For The 5th 
Berry has directed 
productions of West Side 
Story (Seattle Times 
Footlight Award), 
Wonderful Town (Seattle 
Times Footlight Award), 

Wizard of Oz and Smokey Joe’s Café. In 2014, 
he made his Broadway debut as the director of 
the hit musical First Date at the Longacre 
Theatre. Berry’s directing work has been seen at 
theaters across the country, most recently at 
New Jersey’s Paper Mill Playhouse where he 
directed a critically acclaimed production of 
On the Town. Directing highlights include 
Cabaret performed at The 5th Avenue Theatre, 
St. Paul’s Ordway Center (Ivey Award), 
American Musical Theatre San Jose, and 
Houston’s Theatre Under the Stars, as well as 
the smash hits Little Shop of Horrors, First Date, 
RENT, The Music Man, and Rodgers & 
Hammerstein’s Carousel at The 5th. From 2002 
to 2009, he served as the producing director 
for The 5th Avenue’s education and outreach 
programs. During that time he significantly 
expanded the scope and impact of these 
initiatives, including spearheading the creation 
of Fridays at The 5th and The 5th Avenue 
Awards.

EXECUTIVE LEADERSHIP
The 5th Avenue Theatre

ACT – A Contemporary Theatre
JOHN LANGS (Artistic 
Director) has directed at 
Playwrights Horizons 
NY, Ensemble Studio 
Theater NY, the 
Milwaukee Repertory 
Theater, The 
Lookingglass Theatre in 
Chicago, Circle X in Los 

Angeles, American Player’s Theatre, NCTC, 
WET, Seattle Shakespeare Company, and ACT. 
Langs received his degree from the University 
of North Carolina School of the Arts.  Favorite 
directing credits include: The Seagull (Broadway 
World mention for Best Classical Production 
of the Year), King Lear (Seattle Times Footlight 
Award for Best Production of the Year), The 
Shaggs Philosophy of the World (Los Angeles 
Drama Critic Circle Award for Best Original 
Musical, Backstage Garland Award for Best 
Direction), Brothers Karamazov (seven LADCC 
Awards including Best Production of the year 
and Best Direction). Langs received the first 
Seattle Gregory Award honoring excellence in 
direction for The Adding Machine and has 
shepherded over a dozen other projects to their 
premieres.

CARLO SCANDIUZZI 
(Executive Director) is a 
founder of Agate Films 
and Clear Pictures, 
producing such films as 
Prototype, Dark Drive, 
Outpatient, and The 
Flats, and Indieflix, a 
distribution company. In 

1979, Scandiuzzi started Modern Productions, 
bringing to Seattle such legendary bands as The 
Police, Devo, Nina Hagen, Iggy Pop, The 
Ramones, John Cale, Robert Fripp, James 
Brown, Muddy Waters, and many more. He 
performed in several plays at Empty Space 
Theatre including Aunt Dan and Lemon, The 
Return of Pinocchio, and Dracula. In the early 
‘80s, he collaborated with many Seattle 
performance artists such as Norman Durkee, 
Alan Lande, and Jesse Bernstein. He also acted 
in various films including Bugsy, The Public Eye, 
Another You, Casanova’s Kiss, and Killing Zoe. 
He graduated from the Ecole Superieure D’Art 
Dramatique of Geneva. Scandiuzzi currently 
serves as a member of the Seattle Arts 
Commission.

BECKY WITMER 
(Managing Director) has 
been with ACT since 
2011, serving as the 
General Manager 
(2014–2015) and also 
the Director of 
Marketing and 
Communications 

(2011–2014). Witmer began her career in arts 
management through marketing and 
communications. She was the Director of 
Marketing and Public Relations at Intiman 
Theatre (2008–2011) and Opera Colorado 
(2006–2008). She was the Associate Director 
of Marketing with Central City Opera 
(2002–2005). Witmer is an advisory board 
member for TeenTix, a founding co-chair of 
the Cultural Resource Collective, an Arts 
Business Consultant with Shunpike, and she 
frequently appears as a guest lecturer for Seattle 
University’s Arts Leadership MFA program. 
She has a combined BA in English, Sociology 
and Business from Wichita State University in 
Kansas. She is a current participant in the 
Leadership Tomorrow program.
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EXECUTIVE
John Langs 
Artistic Director

Carlo Scandiuzzi 
Executive Director

Becky Witmer 
Managing Director

Samie Detzer 
Literary and Executive Manager 

ARTISTIC
Kurt Beattie 
Artistic Director Emeritus

Margaret Layne†  
Director of Casting

Angie Kamel 
Artistic Engagement Manager

Emily Penick 
Literary and Artistic Manager

Kenna Kettrick 
Young Playwrights Program 
Administrator

Wiley Basho Gorn 
Kenan Directing Fellow

Spencer Hamp 
Literary Intern

ADMINISTRATION
Susanna Pugh 
Operations Manager

Hannah Schirman 
Events and Venue Manager

James Stone 
Facilities Maintenance

AC/R Services 
Engineer

Rica Wolken 
IT Director

Ashley Schalow 
Database Manager

Tuxedos and Tennis Shoes 
Catering 
Bar and Concessions

FINANCE
Sheila Smith 
Director of Finance

Sandi Hogben 
Payroll and Accounts Payable 
Specialist

Dave Clelland 
Senior Accountant

DEVELOPMENT
Clare Hausmann Weiand 
Director of Development

Robert Hankins 
Associate Director of 
Development 

Sarah Guthu 
Grants Manager

Jill Robinson 
Development Officer

Andrew P. Storms 
Development Coordinator

MARKETING, SALES, AND 
COMMUNICATIONS
Jessica Howard 
Director of Marketing and Sales

Karoline Nauss 
Marketing Manager

Jillian Vasquez 
Marketing Associate

Valerie Brunetto 
Public Relations and 
Communications Manager

Pressing Pictures 
Video Services

Apex Media 
Advertising

Chris Bennion 
Production Photographic 
Services

Christa Fleming 
Graphic Design Services

SALES AND AUDIENCE 
SERVICES
Scott Herman 
Customer Service Manager

Kelton Engle 
Assistant Ticket Office Manager

Ada A. Karamanyan 
Front Office Representative

Laura Owens, Amelia Wade, 
Kathryn Wahlberg, 
Nina Yarbrough 
Ticket Office Representatives

Jeremy Rupprecht 
Audience Services Manager

Alison Preisinger 
House Manager

Ty Bonneville 
Assistant House Manager

Katie Bicknell, 
Hana Christenson, 
Ryan Higgins, Monika Holm, 
Linnea Ingalls, 
Michael McClain, 
Robin Obourn, Becky Plant, 
Shane Unger, Adam Vanhee 
Audience Services

Christine Jew 
Audience Services Affiliate

PRODUCTION
Alyssa Byer 
Production Manager

Ruth Eitemiller 
Assistant Production Manager 

Skylar Hansen 
Production Office Manager

STAGE MANAGEMENT
Jeffrey K. Hanson†  
Production Stage Manager

JR Welden, Erin B. Zatloka 
Stage Managers

David Hartig, Tori Thompson, 
Emma Pihl, Verhanika Willhelm 
Production Assistants

COSTUME DEPARTMENTS
Lisa A. Knoop 
Costume Director

Kim Dancy†  
Interim Costume Shop Foreman

Sally Mellis†  
Wardrobe Master

Joyce Degenfelder†  
Wig Master

SCENIC DEPARTMENTS
Steve Coulter†  
Technical Director

Derek Baylor† 
Assistant Technical Director

Austin Smart†  
Scene Shop Foreman

Sean Wilkins† 
Scenic Carpenter

Nick Murel 
Scenic Carpenter

Jeff Scott 
Scenic Charge Artist

Lisa Bellero†  
Assistant Charge Artist

Marne Cohen-Vance†  
Properties Master

Ken Ewert†  
Master Properties Artisan

Thomas Verdos 
Lead Properties Artisan

Ariana D’Onofrio 
Properties Artisan

STAGE OPERATIONS
Nick Farwell†  
Stage Operations Supervisor

James Nichols†  
Master Stage Carpenter

Pam Mulkern 
Master Electrician

Max Langley 
Master Sound Engineer

FOR THIS PRODUCTION
Mike Sterkowicz, Ron Darling, 
Brian Tanksley 
Carpenters

Adam London 
Stagehand

Bess Sullivan 
A2

Leicester Landon 
Production Runner

Renita Davenport 
Draper/Cutter

Susanne R. Rothman Ferguson 
Stitcher

Scott Gray 
Crafts

Dennis Milam Bensie 
Dresser

Peter Donnelly 
Dresser

 
†Denotes staff member has 
worked at ACT for 10 years 
or more

ACT BOARD OF TRUSTEES
Charles Sitkin 
Chairman

Ross Henry 
Vice President

Gary Houlahan 
Treasurer

Bill Kuhn 
Secretary

Matt Aalfs
Joan Barokas
Eric Bennett
Leslie Ray Bernstein
Laurie Besteman
Trevor Cobb
Rayner D’Souza
Bob Diercks
Charles Fitzgerald

Richard Hesik
Stephanie Hilbert
Grady Hughes
Abha Khanna
Diane Lind
Kyoko Matsumoto Wright
May McCarthy
Lauren Mikov
Naomi Minegishi
James Minorchio
John Muhic
Judy Ness
George Ojemann
Teresa Revelle
Ingrid Sarapuu
Barry Scovel
Karen Shaw
John Siegler
Goldie Gendler Silverman

Rob Stewart
Larry True
Ryan Waite
Shanna Waite

ACT ADVISORY COUNCIL
Sheena Aebig
Daniel D. Ederer
Jean Burch Falls
Jeannie M. Falls
John H. Faris
Brad Fowler
Carolyn H. Grinstein
Sara Comings Hoppin
C. David Hughbanks
Jonathan D. Klein
Jane W. Lyons
Gloria A. Moses
Nadine H. Murray

Douglas E. Norberg
Kristin G. Olson
Donald B. Paterson
Eric Pettigrew
Pamela Powers
Katherine L. Raff
Brooks G. Ragen
Catherine Roach
Jo Anne Rosen
Faye Sarkowsky
David E. Skinner
Brian Turner
George V. Willoughby
David E. Wyman, Jr.
Jane H. Yerkes

EMERITUS COUNCIL
Richard C. Clotfelter
Esther Schoenfeld

A CONTEMPORARY 
THEATRE FOUNDATION 
BOARD
Kermit Anderson 
President

Lucinda Richmond 
Vice President

Katherine Raff 
Secretary

Brian Turner 
Treasurer

Brad Fowler
Gary Houlahan
Catherine Roach
John Siegler
Charles Sitkin

ACT BOARD OF TRUSTEES

ACT STAFF
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5TH AVENUE THEATRE STAFF

David Armstrong, Executive Producer and Artistic Director
Bernadine C. Griffin, Managing Director                              Bill Berry, Producing Artistic Director

ARTISTIC
Ian Eisendrath
Alhadeff Family Director of New Works & 
Music Supervisor

Lauren Smith
Assistant Producer

Kat Sherrell
Associate Music Supervisor

Kelsey Thorgalsen
New Works Coordinator & Casting Associate

Trisha Hein
Company Manager

Albert Evans
Artistic Associate

Dane Andersen
Music Coordinator

Chelsea Greenwood
Music Apprentice

EXECUTIVE AND ADMINISTRATION
Pauls Macs
Executive Assistant to Mr. Armstrong & 
Mr. Berry

Denver Bingham
Executive Assistant to Ms. Griffin & Ms. Moga

COMMUNICATIONS, MARKETING 
AND PATRON SERVICES
Chris Marcacci
Director of Marketing

Marketing and Public Relations
Bridget Morgan
PR & Communications Manager

Erin Helmholz
PR & Communications Associate

Jordan Lusink
Communications Coordinator

Reesa Nelson
Marketing & Engagement Manager

Britt Tayrien
Media Buyer and Promotions Manager

David Vedder
Subscription Marketing Manager

Rachel Liuzzi
Marketing Content Manager

Jeff Carpenter
Senior Graphic Designer

Kevin Harris
Graphic Designer

Becky Kelley
Production Artist

Mary Dellasega
Patron Relations

Customer Service/Ticketing
Peggy Busteed
Subscription Services Manager

Chad Biesman
Corporate & Group Sales Manager

Isabel Dickey
Ticketing Manager

Martha McKee
Patron Experience Assistant

Khajha Rogers
Senior Customer Service Associate

Customer Service Associates
Christine Anderson, Courtney Bennett, 
Francesca Betancourt, Shayna Boardman, 
Misha Dumois, Keeli Erb, Jenna Galdun, 
Amanda Green, Megan Gurdine Thornberry, 

Renee Infelise, Ada Karamanyan, Kat LeMaster, 
Melanie Owen, Kayla Rabe, Andrew Rowland, 
Nick Spencer, Pam Wagher, Patrick Walrath, 
Lily Warpinski, Rachel Zimmerman

Direct Sales/Telefundraising
Christa Bond
Direct Sales/Telefunding Manager

Edwin Boyd
Assistant Manager

Steve Braden, Darren Camp, Henriette 
Klauser, Sandra Kurjiaka, Jim Pennington, 
Gail Sage, Andrea Smith, Joseph Staub, Mark 
Williams
Representatives

Front of House
Jaime Welker
Front of House Manager

Ed Lammi, Sean Martin, Robin Obourn, 
Emma Ruhl
House Managers

Garth Ball, Mike Chang, Colin Chez, Frank 
Chinn, Alia Collin-Friedrichs, Dave Cusick, 
Stephanie Guerrero, Nancy Harris, Casey 
Kaplowitz, Ed Lammi, Sean Martin, Tony 
Mazzella, Sue Moser, Robin Obourn, Liz Pyle, 
Emma Ruhl, Scott Seramur, Kalia Towers-
Thomas, Olivia Vaughn-Welker, Donald Yates
Head Ushers

Kathleen Bryant, Barbie Denend, Karen Hall, 
Tony Mazzella
Coat Check

DEVELOPMENT
Michelle Moga
Vice President of Philanthropy

Sarah McKee Bednar
Corporate Giving Manager

Amy Chasanov
Foundation & Government Relations Manager

Danielle Franich
Special Events Manager

Camille Gomez
Donor Relations Officer

Christine Johnson
Circles Manager

Chelsea Judd
Development Coordinator

Desiree Saraspi
Donor Information Services Manager

Jeanne Thompson
Membership Manager

EDUCATION AND OUTREACH
Anya Rudnick
Director of Education and Outreach

Orlando Morales
Director of Rising Star Project and Internships

Connie Corrick
School Programs Manager

Kwapi Vengesayi
Community Engagement Specialist

Lauren Ruhl
Adventure Musical Theater Coordinator

Beth Pollack
Rising Star Project Coordinator

Sara Porkalob
Rising Star Project Assistant

FINANCE
Dean Frerker
Vice President of Finance

Rory Krout
Controller

Sherrill Nichols
Payroll Administrator

Sean Stelfox
Production Staff Accountant

Joline Fung
Accounting Associate

Kelly Cogswell
Accounts Payable Coordinator

Ben Leifer
Human Resources Manager

INFORMATION TECHNOLOGY
Jim Cornelson
Director of IT

Melisa Bumpus
Assistant Director of IT – Systems 

Maryke VanBeuzekom
Assistant Director of IT – Data 

Nichole Mines
Senior Database Manager

Douglas Day
Helpdesk Administrator

Christopher Cuhel
Database Coordinator

OPERATIONS
Catherine Johnstone
Director of Facility Operations

Alda Shepherd
Facility Manager

Kelly Radke
Office Manager/Volunteer Coordinator

STAGE DOOR/SECURITY STAFF
Mike Chang, Karen Hall, Erik Knauer, 
Dean LaRoque, Meg Plimpton 

ATTORNEYS
For The 5th Avenue Theatre:

Levin Plotkin & Menin
Loren H. Plotkin and Susan Mindell
Lawton Penn
Sendroff & Baruch, LLP

PRODUCTION
Julia L. Collins
Director of Production

Mo Chapman
Production Logistics Coordinator

Erik Holden
Technical Director

Shannin Strom-Henry
Costume and Wardrobe Director

Lisa Armstrong
Season Production Assistant

Sets & Rigging
Laurel S. Horton
Head Carpenter

Ken Berg
Automation Carpenter

John Hudson
Head Flyman/Rigger

Dave McCawley
Production Flyman

C. Luke Mathis
Head Builder

Brian Ainslie
Assistant Builder

Lighting
Sean Callahan
Head Electrician

Stephen A. Graham
Assistant Electrician

Ross M. Brown, Noel Clayton
Key Electricians

Nate Redford
Programmer

Sound
Karen Marta Katz
Head Sound Engineer

James Rudy
Assistant Sound Engineer

Kelly Mickelson
Key Sound Engineer

Props
Diana J. Gervais
Production Property Master

Tristan E. Hansen
Creative Property Master

Katy Brown
Assistant Property Master

Ariana Donofrio, Austin Smart, Patty Kovacs
Prop Builders/Artisans

Costumes & Wardrobe
Christopher Moad
Costume Shop Manager

Deborah Engelbach
Costume & Wardrobe Assistant

Marlys McDonald
Wardrobe Master

Randy Werdal
Assistant Wardrobe Master

Gillian Paulson
Draper

Rigmor Vohra
Cutter/Tailor

Jeanna Gomez
Master Crafts

Robin Montero, Ruthie Nicklaus
First Hands

Hair & Make-up
Mary Jones
Head Hair and Make-up

Heather Sincic
Assistant Hair and Make-up

SPECIAL THANKS
ACCO • Alphagraphics • Eden Pest Control 
• Evergreen Fire and Safety • McKinstry • 
Minuteman Press • Penske • Rainier Building 
Services • Rock Bottom Restaurant & Brewery 
• Servicemark LLC • Unico Properties • 
Walter E. Nelson Co. • Washington Graphics 
LLC • Whitman Global Carpet Care • Zee 
Medical Service
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