encore L=

APRIL 2012 A Contemporary Theatre

WS e e e Apr 20 — May 20, 2012
€

al
by Lee Hall

Inspired by a book by William Feaver
Directed by Kurt Beattie




Kurt Beattie Carlo Scandiuzzi

Artistic Director Executive Director

ACT

A Contemporary Theatre presents

e
PITMEN
Painters
by Lee Hall

Inspired by a book by William Feaver
Directed by Kurt Beattie

Beginning April 20, 2012 + Opening Night April 26, 2012

Cast

Daniel Brockley
*Christine Marie Brown
*Frank Lawler

*Charles Leggett

Jason Marr

*Joseph P. McCarthy
*Morgan Rowe

*R. Hamilton Wright

Young Lad/Ben Nicholson
Susan Parks

Robert Lyon

George Brown

Oliver Kilbourn

Jimmy Floyd

Helen Sutherland

Harry Wilson

Creative Team

Kurt Beattie
Carey Wong
Catherine Hunt
Ben Zamora
Brendan Patrick Hogan
*Jeffrey K. Hanson
Jane Richlovsky
Lara Kaminsky
Alyssa Keene
Chris Frickland
Verhanika Wood

Director

Scenic Designer

Costume Designer

Lighting Designer

Sound Designer

Stage Manager

Visual Arts Coach and Consultant
Associate Designer for Media
Dialect Coach

Assistant Lighting Designer
Production Assistant

Running Time: This performance runs two hours and 30 minutes with intermission.

Production Sponsors:

Ohrrst

TUXEDOS AND TENNIS SHOES

Seasonal support provided by:

The Andrew W. Mellon Foundation ﬁ_

ARTSFUND
6\.‘ CHTice of

< ARTS

A Contemporary Theatre Foundation

“*SHUBERT
FOTUNDATION .

Eulalie Bloedel Schneider Artists Fund The John Graham Foundation

*Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.
THE PITMEN PAINTERS is presented by special arrangement with Dramatists Play Service, Inc., New York.
Audience members are cordially reminded to silence all electronic devices. All forms of photography and the use of recording devices are strictly prohibited.
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= 1 IFE PITMEN
PAINTERS.......

“It’s farewell to the drawing room’s civilized cry

The professor’s sensible whereto and why

The frock coated diplomat’s social aplomb

Now matters are settled with gas and with bomb...” .« supen

The pitmen painters began
their remarkable journey
at a very dark time.

During the ‘30s, European culture shuddered with morbid
anticipation. The music of decline seemed to be heard every-
where. One apocalyptic vision after another rolled off the
presses and out of the radios from a host of businessmen,
journalists, artists, churches, societies, scientists, academics,
and politicians, all predicting cataclysm and demise for the
West. Fascists had begun the work of dismantling Europe’s
feeble democracies, and world-wide
labor unrest, deprivation, and war,
particularly in Spain, Africa, and
China, created a universal sense
of doom. Arthur Keith, a popular
science writer and influential an-
thropologist, wrote in 1934 that the
world must “sleep forever with a
loaded gun by its side”

Capitalism, in particular, was
thought to be on the chopping
block. After the 1929 Wall Street
crash and the sustained misery of the following decade,
fewer and fewer people could cling to the illusion that a
laissez faire economy by itself could fuel a prosperous and
just society. While England didn’t suffer as much as other
countries from the Great Depression, it had its share of
grief. Heavy industry watched its productivity shrink by
a third from previous levels; at the peak of unemployment
in 1932 there were 3.5 million people out of work, and
perhaps an equal number of unemployed people not
accounted for, or working greatly reduced hours. The
situation improved some as the decade went on, but even
by 1938, the economic hardships were still evident.

ACT THEATRE

Still shot “down the mine” from Sir Carol Reed’s 1939 film

The Stars Look Down, based on A.J. Cronin’s 1935 novel set
in Newcastle and detailing the life of an English coal mining
community.

In England, as in America, there was a new passion for
understanding the crisis. In 1937, George Orwell was sent
by the left wing publisher Victor Gollancz to write about
the coal mining communities in the north, to take stock of
what life was like there. The resulting book, The Road To
Wigan Pier, powerfully described the poverty, dilapidated
housing, malnutrition, open sewers, and harsh working
conditions of the area. It made a graphic case for the fact
that English society up to that point was still in the grip of
the class system, and profoundly unjust.

To this day mining is one of the most dangerous jobs
one can do. It was even more so in 1934 in England, when
there were, in that year alone, 834 fatalities in mining
related accidents, and 30,000 injuries
requiring an absence of three days
or more from work. They were paid
little, and the work was brutally hard.
To get to the coal face, a miner had to
ride the cage deep underground and
then walk sometimes miles in a half-
squat down low roofed narrowing
tunnels in very hot temperatures,
breathing coal dust the whole way.
The prominent artist Henry Moore,
who made sketches of coal miners
at work underground, wrote about his experience this way:
“If one was asked to describe what Hell might be like, this
would do... A dense darkness you could touch, the whirring
din of the coal-cutting machine..”

The men who labored at the very edge of the seam, drilling
the coal (which was actually quite hard), worked with a drill
like a horizontal band saw. They were followed by a shift
of men who did the blasting, to be followed by the “fillers’,
whose job it was to break up the coal further and shovel it
into wagons or onto a conveyor belt. An individual miner
would routinely move two tons of coal an hour, around 14
tons a day over a seven and a half hour shift. And they had



Henry Moore, Miner Pushing Tubs, 1942

To this day mining is one of the most dangerous jobs one can do. It was even more

so in 1934 in England, when there were, in that year alone, 834 fatalities in

mining related accidents, and over 30,000 injuries requiring an absence of

three days or more from work.

to do this with tools rented from the mining company,
including their safety lamps, until the reforms of the ‘40s.

Not all the men in the Ashington group were miners, but
all were connected in the sense that they were working class
men within the community, and heavily socialist in their
political leanings. They gathered first in a class sponsored
by the Workers’ Educational Association, or WEA, an
organization created by the miner’s union in 1903 with
the motto, “An enquiring mind is sufficient qualification”
Like an open university, it offered classes and lectures
in everything from biology to theatre, with the miners
themselves chipping in for the cost of the teachers. And
that creative response to their sure intuition that there was
something more to life than the coal pit provided them the
chance encounter with Robert Lyon which opened the door
to painting for them.

Without the WEA, there would have never been such
a remarkable phenomenon as the Ashington painters.
Working class people left school by the time they were
13 or 14, and had little time, money, or energy thereafter
for more education or cultural pursuits. In the ‘30s, an
average miner’s weekly check was around two pound 15
shillings: 55 shillings all told. The average cost of a book
was 25 shillings, over half his weekly wage, which made it
extremely difficult for him to buy one, especially if he had
a family. Lending libraries were the only means to obtain
books for many working class people in the ‘30s, and many
places, including Ashington, didn’t have them.

Despite imposing obstacles, however, the Ashington
painters came forward, illustrating once again the truth

that there is a deep well of possibility in every human life.
They were also helped by their own stoicism, an ethic of
self reliance bred out of a capacity to endure. In fact, when
Orwell’s book appeared, there were men in the ranks who
said they never regretted being miners, and disliked the book
for what they detected was a demeaning intellectual pity.

Out of the dust and slag heaps, eighty years later, the
oddly pharaonic Bedlington terriers, sweating crouched
miners, night storms, and windy street scenes still fill
us with their strange power, certainly not masterpieces
in the usual sense, but unpretentiously triumphant in
their clarity and originality. The poet Richard Hugo, in
his book The Triggering Town, has an essay in defense
of creative writing classes in which he pinpoints one of
the most fundamental statements a work of art can make
for those like Oliver Kilbourn, Jimmy Floyd, and George
Brown, who have discovered and continue to discover art’s
deepest affirmation through the act of trying to create it:
you are somebody, and you have a right to your life.

T [t

Director & Artistic Director
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g The Worker's Educational Association
On October 29, 1934, under the auspices of the Workers’ Education was founded in 1903 with the express
Association, a group of miners met in the YMCA hall in Ashington. They purpose of offering further education
were there to begin a course in art appreciation taught by Robert Lyon, fo unlon'lzed MBS, Ui courses
o . . offered included a number of wide-
the master of painting at Armstrong College, part of Durham University. . - : .
L ranging topics like music, drama, biology,
Lyon began the course as an art appreciation class usually geology, and evolution.
was taught: with a slide projector looking at the work of great However, in more
artists. However the pitmen quickly grew dissatisfied with this “It was perfectly clear remote locations the
approach, and Lyon suggested instead that they create their that these men had classes were limited
own work. The WEA had a strict rule against teaching anythin : : to what teachers
that could be used to make a living, so f on had to seik syecialg decided views on what Lacl
ol : g so Ly P they did not want the the area. Between
permission, which was granted. class to be." 1926 and 1927 over
“It was perfectly clear that these men had decided views on 70,000 workers took
what they did not want the class to be. They did not want to advantage of its
be told what was the correct thing to look for in a work of Art but to see for educational programs. Materials of the
themselves why this should be correct; in other words they wanted a way, if LIS ;Ialmed, An SN/ mind is
possible, of seeing it for themselves.” sufflqent quallflgatlon. :
. . It is worth noting that not only did the
From these beginnings, the class met regularly and transformed into .
) ) : ) WEA offer an opportunity for further
a group of internationally renowned artists. In 1936 they held their first learning, but gave the teetotaling pitmen
exhibition. Their work was sought after by collectors from around the world. an opportunity to socialize in a way that
In the 1970s there was a resurgence of interest which led to exhibitions in they otherwise did not have.
Durham, London, Germany, Belgium and, in 1980, China. Their work was
the first Western art exhibited there since the Cultural Revolution.
In 1983 the Group’s hut was demolished. The Ashington colliery closed in _ _
1988. In 1989 Oliver Kilbourn moved the remainder of the Group’s work to Above: The Group outside the National Gallery
of Art on a 1948 trip to London. George Brown
permanent exhibition at the Woodhorn Colliery Museum. B (center) in the hat, gesturing.
Ny 2
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Timeline: Mining
History in England

The Labour Party

In 1900, a group of labour unions and socialist
organizations that felt the interests of the people were
not being represented by the Liberal or Conservative
parties met and formed the Labour Representation
Committee. The committee was devoted to drawing
the attention of Parliament to their concerns. When
the Liberal Party split in 1916, Labour was positioned
to become a party in its own right. Nationalization and
national health care were arguably the most substantial legacies of The Labour Party.
The Labour Party has become a dominant force in British politics, and has had
many permutations since 1916. In 1999, Tony Blair announced in a speech to the
Labour Party conference: “The class war is over. The 21st Century will not be about
the battle between capitalism and socialism, but between the forces of progress
and the forces of conservatism. Blair himself became a figurehead for a “democratic
socialist party," or, as he has called it, “New Labour”

Socialism in England

Particularly in the 1930s, Socialism did not have the stigma in England that it did

in the United States. It was an accepted political philosophy, mostly associated

with unions and the working class. Prior to 1916, socialist societies existed across
England, but lacked any central leadership. However, with the splitting of the Liberal
Party many of these socialist groups contributed to the formation of the Labour
Party. Although there have been attempts throughout British history to scare the
public with the threat of a soviet-style revolution, British socialism has generally
been free from the taint it carries in the U.S.

E

N

1909

West Stanley Pit disaster. Explosions
from two illegal lamps kill 160 men.
59 of them are under 20 years old.

1913

The Great Northern Coalfield
employs nearly 250,000 people
and produces 56 million tons of
coal per year.

1920s

Most mine workers are still using
pickaxes. Only one fifth of the mines
use machines.

1926

On May 26th, a general strike is
called by the Trades Union Congress
to support mining unions in their
efforts to improve mining conditions
and to prevent a reduction in wages.

1927

The Trade Disputes and Trade Union
Act makes sympathetic strikes and
mass pickets illegal.

1946

The Coal Industry Nationalization
Act passes, establishing the National
Coal Board.

1960s

More than 70 mines close in the
north of England.

1987

The National Coal Board becomes
the British Coal Corporation.

20N

The private UK Coal Company
operates nine mines with 2,900
employees.

Top, this page: Harry Wilson, Ashington
Colliery, 7936. Above: Harry Wilson's 1937
painting, The Committee Meeting, shows the
inside of the old army hut and the members of
the Ashington WEA branch sitting around the
coal stove discussing the business of the day.

N,
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Who's Who in The Pitmen Painters

Daniel Brockley
(Young Lad/Ben
Nicholson) Daniel was
last seen at ACT as
Middle Scooge in A
Christmas Carol (2010).
Other local credits
include Proteus in Two
Gentlemen of Verona and Valere in The Miser at
Seattle Shakespeare Company as well as Frank
Churchill in Emma, Dwayne in Plain Song,
Leonard Bast in Howards End, and Eric in If | Die
in a Combat Zone at Book-It Repertory Theatre.
Regionally, Daniel has performed with the Idaho
Shakespeare Festival, Willamette Repertory
Theatre, Center Repertory Theatre, and more.
Daniel’s short film Door to Door, which he
wrote and directed, can be seen at film festivals
this year.

Christine

Marie Brown

(Susan Parks) Broadway:
Henry IV (Lincoln
Center). Off Broadway:
Canary (Playwrights
Horizons - workshop).
NY Theatre: Ashes to
Ashes (NY International Fringe Festival), Lark
Play Development, Stage 13. Regional: Guthrie
Theater, South Coast Rep, Old Globe, Baltimore
Centerstage, Shakespeare & Co., Alabama
Shakespeare Festival, Kansas City Rep, Buffalo
Studio Arena Theatre, American Shakespeare
Center, TUTA Theatre Company. Seattle: Seattle
Repertory Theatre, Seattle Shakespeare
Company, 14/48 Festival, Endangered Species
Project, Sandbox Radio, Northwest Playwrights’
Alliance, Mirrorstage. Film: Short Ride in a Fast
Machine and Double Knots. MFA, Old Globe
Theatre. Member AEA

& SAG.

Frank Lawler

(Robert Lyon)

was last seen at ACT as
Fred in the 2010
production of A
Christmas Carol. Recent
local credits include
Tartuffe (Taproot), The
39 Steps (Second Story Rep), Pygmalion (Sound
Theatre Company), Arms and the Man (Seattle
Public Theater), Great Expectations (Book-It
Repertory Theatre), Dr. Jekyll and Mr. Hyde
(Harlequin), Twelfth Night (Seattle Shakespeare
Company), and The Elephant Man (Strawberry
Theatre Workshop). Frank is a native of Ottawa,
Canada, a graduate of Harvard University, and
past president of the board of directors of
Theatre Puget Sound. Love to his beautiful wife
Ann and their handsome son Rowan.
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Charles Leggett
(George Brown)

At ACT: Ray, Yankee
Tavern; Sheriff, The Trip
to Bountiful; Joe,
Becky’s New Car; Spirit
2, A Christmas

Carol (2002-'06, '08);
Marshall Herrick, The Crucible; member, Affiliate
Artist Working Group. Charles is a recipient
(and three-time nominee) of the Theatre Puget
Sound “Gregory” Award for his work at Seattle
Repertory Theatre, ACT, and Seattle
Shakespeare Company, and has appeared at the
Village Theatre, 5" Avenue Theatre, Seattle
Children’s Theatre, Book-It Repertory Theatre,
Portland Center Stage, Intiman, Empty Space,
and numerous smaller companies, including
Strawberry Theatre Workshop.

Jason Marr

(Oliver Kilbourn)

Jason is delighted to
make his first
appearance with ACT.
His recent stage work in
Seattle includes The
Callers with Washington
Ensemble Theatre and Sense and Sensibility
with Book-It Repertory. He has performed with
Seattle Shakespeare Company, Seattle Public
Theater, Theater Schmeater, GreenStage,
SecondStory Rep, Taproot Theatre, ArtsWest,
Harlequin Productions, and the Shakespeare
Theatre Company in D.C. He also co-founded
One Lump or Two Productions. He has a BFA in
Acting from the University of North Carolina at
Greensboro and an MFA from the Shakespeare
Theatre Company's Academy for Classical
Acting at George Washington University. Much
love to his wife, Jill.

Joseph P. McCarthy
(Jimmy Floyd)

Joseph is thrilled to
return to ACT where he
was seen as Eddie Brock
in Born Yesterday. A
long-time Seattle actor,
his recent credits include
1st Citizen in Coriolanus with Seattle
Shakespeare Company. where he was also Nym/
Bates in Henry V and Old Shepherd in The
Winter’s Tale. Other credits include Sterling in
Mauritus (Seattle Public Theatre), The Adding
Machine (New Century Theatre Company), Om
in 710,000 Things (Washington Ensemble
Theatre), Life of Galileo (Strawberry Theatre
Workshop Tuesdays at Annex Theatre), Requiem
For A Heavyweight (Theater Schmeater), As You
Like It/Julius Ceasar (Wooden 0), as well as
regional theatres in L.A. and New England.
Besides acting, Joseph has spent time as a
teacher, choreographer, and has directed shows
that toured India and the British Isles.

Morgan Rowe

(Helen Sutherland)

is always happy to be
working at her home
theatre, ACT. You may
have seen her this past
holiday season when
she made her 8th visit
to A Christmas Carol or in The Female of the
Species a few seasons ago. She is also currently
working on a solo show called Part of the Fiasco
which is being workshopped in the Eulalie
Scandiuzzi Space. Of course, she also works
with other theatres like Live Girls! where she
recently closed Emerald City, the 14/48 Theatre
Festival, and one of her other homes away from
home, The Seattle Children’s Theatre where she
has performed and taught for many years.
Morgan is proud to be a founding member of
Bridging the Gap ~ a quarterly studio series
supported by ACT whose aim is to bring
together groups of theater artists that range
across generations and experience levels for
three days of dynamic interpersonal and creative
explorations. http://bridgingthegapseattle.
blogspot.com

R. Hamilton Wright
(Harry Wilson) was last
seen at ACT as Robert
Dudley, The Earl of
Leicester, in Schiller’s
Mary Stuart and as Mel
Edison in Neil Simon’s
The Prisoner of Second
Avenue. He is co-adapter — along with his old
friend David Pichette — of last season’s world
premiere of James M. Cain’'s Double Indemnity.
He lives in a small house north of Ballard with
his amazingly talented wife Katie Forgette.

Jeffrey K. Hanson (Stage Manager) Now

in his 23" season at ACT, Hanson has stage
managed more than 60 shows including
Double Indemnity, In the Next Room, or the
vibrator play, Becky’s New Car, The Lieutenant
of Inishmore, Das Barbeci, The Women, Stuff
Happens, The Pillowman, Mourning Becomes
Electra, A Skull in Connemara, Quills, Laughter
on the 23" Floor, The Gospel at Colonus,
Halcyon Days, The Revengers’ Comedies and
Lloyd'’s Prayer. At The 5" Avenue Theatre,

he has been production stage manager for
Oklahoma!, Candide, Irving Berlin’s White
Christmas, Hello Dolly! and Mame. He has
stage managed at Seattle Repertory Theatre
(Metamorphoses, The Cider House Rules, Parts
One and Two), Seattle Children’s Theatre,
Intiman Theatre, and Arizona Theatre Company.

Lee Hall (Playwright) Lee Hall was born in
Newcastle Upon Tyne in 1966. He studied
English Literature at Cambridge University and
has worked as a writer in theatre, TV, radio
and film. He has been writer in residence at



Who's Who in The Pitmen Painters

the Royal Shakespeare Company and Live
Theatre, Newcastle Upon Tyne. Theatre credits
include Wittgenstein On Tyne, Live Theatre,
1996; Bollocks, RSC Fringe, 1998; Genie, Paines
Plough, 1998; Cooking With Elvis, Live Theatre/
West End, 1999 (nominated for an Oliver
Award for Best Comedy); Spoonface Steinberg,
Ambassadors Theatre, London 2000; Two's
Company, Live Theatre/Bristol Old Vic, 2001,
Billy Elliot The Musical, 2004 (Oliver Award Best
Musical); The Pitmen Painters, Live Theatre/
Royal National Theatre, 2007/08/09/10 and
The Manhattan Theatre Club, 2010. Theatre
adaptations include Leonce And Lena (Buchner),
The Gate Theatre, 1997; Mr Puntila and His
Man Matti (Brecht), Almedia Theatre, 1998,

A Servant to Two Masters (Goldoni), RSC/
Young Vic, 1999; The Adventures of Pinocchio
(Collodi), Lyric Theatre, Hammersmith, 2000;
Mother Courage (Brecht), Shared Experience/
Ambassadors Theatre; The Good Hope
(Heijermans), Royal National Theatre, 2001;
The Barber of Seville (Beaumarchais), Bristol Old
Vic, 2003. Opera: Adaptation of /l Pagliacci/
The Comedians for the English National Opera,
2008. TV: Spoonface Steinberg, 1997, BBC;

A Prince of Hearts, 1998, BBC; Wind in the
Willows, 2007, BBC; Toast, 2010, BBC. Radio
(all BBC): I Luv You Jimmy Spud, 1996 (Writers
Guild Award Best New Play, Gold Sony Award
Best New Play, Alfred Bradley Award, Society of
Authors Award); Spoonface Steinberg, 1997;

| Love You, Ragie Patel, 1997; The Sorrows

of Sandra Saint, 1997, Blood Sugar, 1997,
Aunt Julia and the Scriptwriter (from Vargas
Llosa), 1998; Gristle, 1999; Child of the Snow,
2000; Child of the Rain, 2000. Film: Billy Elliot,
Working Title Films, 2000.

Carey Wong (Scenic Designer) Theatre credits
include the Berkeley Repertory Theatre, Portland
Center Stage, Intiman, Seattle Children’s
Theatre, The Village Theatre, Tacoma Actors
Guild, Syracuse Stage, Phoenix Theatre,
Childsplay, Prince Music Theater, and Hey

City Theater. He has been Resident Designer

for Portland Opera, Opera Memphis, and
Wildwood Park for the Arts. Opera credits
include Seattle Opera, Spoleto Festival USA,
New York's Valhalla Wagnerfest, Pittsburgh
Opera, Opera Carolina, Vancouver Opera, and
the San Francisco Opera Center. Carey is a
graduate of Yale University and attended the
Yale School of Drama. Previous designs for ACT
include First Class, The Underpants, A Number,
Good Boys, Fish Head Soup, and Holy Ghosts.

Catherine Hunt (Costume Designer) is
delighted to be back at ACT working once
again with Kurt Beattie. Previous collaborations
include: In The Next Room, or the vibrator
play, The Lieutenant of Inishmore, and Becky’s
New Car. Catherine has worked extensively

in the Seattle area for The Seattle Repertory
Theatre, The Seattle Children’s Theatre, The
Seattle Opera, Intiman Theatre, and The Village

Theatre. Catherine has won a Los Angeles
Theatre Drama Logue Award and a San Diego
Theatre Critics Award for her production of The
Women with Anne Bogart. She designed the
computer game Riven, and is a guest lecturer
at both Cornish College of the Arts, and The
University of Washington.

Ben Zamora (Lighting Designer) Ben received
an MFA in Lighting Design from the University
of Washington and a BA in Theatre from the
University of California, Santa Cruz. Previously
at ACT, Ben designed In the Next Room or the
vibrator play. Ben's designs have been seen
internationally, including Lincoln Center for
the Performing Arts, New York; the Mariinsky
Theatre, St. Petersburg, Russia; Royal Festival
Hall at the Southbank Center, London; The
Lucerne Festival, Switzerland; Walt Disney
Concert Hall with the Los Angeles Philharmonic;
DeDoelen with the Rotterdam Philharmonic,
The Netherlands; Intiman; ACT; Off Broadway
at Theatre Row; Joyce SOHO, New York;
SUSHI Performance and Visual Art, San Diego;
Portland Institute of Contemporary Art; The
Moore Theatre, Seattle; Book-It Repertory
Theatre; Seattle Shakespeare Company;
Washington Ensemble Theatre; and various
premieres at On The Boards. For the past few
years, Ben has been designing The Tristan
Project in collaboration with director Peter
Sellars and video artist Bill Viola. Most recently
Ben collaborated with artist Eleanor Antin on
Before the Revolution at the Hammer Museum
in Los Angeles. Ben is one half of the visual art
team LILIENTHALIZAMORA, who were listed on
The Stranger’s 2009 Genius Awards Shortlist.

Brendan Patrick Hogan (Sound Designer)

is the Resident Sound Designer at ACT

Theatre; his favorite designs here include Mary
Stuart, Double Indemnity, Yankee Tavern, Pilgrims
Musa and Sheri in the New World, Rock ‘n’
Roll, Dr. Jekyll and Mr. Hyde, The Lieutenant

of Inishmore, In the Next Room, or the

vibrator play, and Below the Belt. Other
designs and compositions for stage include
Red (Seattle Repertory Theatre/Arizona

Theatre Company); RoboPop!, Titus, God'’s

Ear, Neighborhood 3: Requisition of

Doom, Mr. Marmalade (Washington Ensemble
Theatre); Demonology (Next Stage); Chamber
Cymbeline (Seattle Shakespeare Company);
and The River Why (Book-It Repertory Theatre).
His music has been featured in a video for
Amnesty International and in the film Waxie
Moon in Fallen Jewel. When not editing audio
files in a dark room, Brendan performs with the
bands ‘Miss Mamie Lavona the Exotic Mulatta
and Her White Boy Band" and ‘The Bad Things.’

Kurt Beattie

(Artistic Director)
Beattie’s past
productions at ACT
include The Lieutenant
of Inishmore, Rock 'n’
Roll, Becky’s New Car,
Intimate Exchanges, First
Class, The Pillowman, Mitzi’s Abortion, The
Underpants, Vincent in Brixton, Bach at Leipzig,
Black Coffee, Alki, Fuddy Meers, Fully
Committed, Via Dolorosa and A Christmas
Carol. Elsewhere he has directed at Seattle
Repertory Theatre, The Empty Space Theatre,
Intiman Theatre, the Hugo House, and the
University of Washington. As an actor, he has
appeared in leading and major roles at ACT,
Seattle Repertory Theatre, Intiman Theatre and
The Empty Space Theatre. Beattie was the co-
recipient of the 2004 Theatre Puget Sound
Gregory A. Falls Sustained Achievement Award.
Last season he also directed In the Next Room,
or the vibrator play and the world premiere of
Double Indemnity.

Carlo Scandiuzzi
(Executive Director) is a
founder of Agate Films
and Clear Pictures,
producing such films as
Prototype, Dark Drive,
Outpatient and The
Flats, and Indieflix, a
distribution company. In 1979, Scandiuzzi
started Modern Productions, bringing to Seattle
such legendary bands as The Police, Devo, Nina
Hagen, Iggy Pop, The Ramones, John Cale,
Robert Frip, James Brown, Muddy Waters, and
many more. He performed in several plays at
The Empty Space Theatre including Aunt Dan
and Lemon, The Return of Pinocchio, and
Dracula. In the early '80s, he collaborated with
many Seattle performance artists such as
Norman Durkee, Alan Lande and Jesse
Bernstein. He also acted in various films
including Bugsy, The Public Eye, Another You,
Casanova’s Kiss, and Killing Zoe. He graduated
from the Ecole Superieure D’Art Dramatique of
Geneva.

ACT operates under agreements with the
following:
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June 8 —July 8

Northwest Premiere
from LEWIS BLACK!
Comedian and
contributor to
Comedy Central’s
The Daily Show.

The Twilight Zone: Live!
April 6 — 28
Three episodes from Rod Serling's iconic

television series brought to life by
Theater Schmeater. In color!

Celebrate eSe!
C 0 May 5
G A special season preview followed by
a party in celebration of eSe Teatro’s
two-year anniversary!

Frank Ferrante in

An Evening with Groucho
May 3 - 20

J afast-paced 90 minutes of hilarity.

acttheatre.org | (206) 292-7676 | 700 Union Street, Seattle
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| THELIGHTS
AREAL YSON

p.m“

Shght Hitch

By Lewis Black

Diregled by Joe Grifasi

Seuﬂle Confidential
May 14

Seattle anonymously shares its life
stories. This quarter’s theme:
My 15 Minutes of Fame.

R . Hedgebrook’s Women
+ Playwrights Festival, May 21

Hear scenes with local actors from all
four of this year’s plays-in-process, plus
a conversation with the playwrights.

Sarah Was Here
June 1 -2

" Boundless Arts Performance Collective
'8 presents: Sarah Was Here, a new play
‘B by Zoe Barker-Aderem.

See it all with an ACTPass!



New & Improved Concessions

The concessions and bar is now managed by Tuxedos and Tennis Shoes Catering
and Events. Enjoy a delicious array of small bites and baked goods at all of ACT’s

mainstage performances.

¥ Fresh baked cookies, bars, and macaroon

¥ Rosemary nuts

¥ Cheese and fruit

¥ Grilled chicken

+ Hummus

¥ Fresh vegetables

¥ Plus — new wine selections!

Patron Information

EMERGENCY EVACUATION PROCEDURES

In the event of an emergency, please wait for an
announcement for further instructions. Ushers will
be available for assistance.

EMERGENCY NUMBER The theater’s emergency
number in the Union lobby is (206) 292-7667.
Leave your exact seat location with your emergency
contact in case they need to reach you.

SMOKING POLICY Smoking is NOT allowed in
any part of the theater or within 25 feet of the
entrance.

FIREARMS POLICY No firearms of any kind are
allowed in any part of the theater.

FOOD & DRINK Food and alcoholic drink are not
allowed in the theater. Tuxedos & Tennis Shoes is
the preferred caterer of ACT Theatre.

ACCESSIBILITY Wheelchair seating is available.

The theater is equipped with the Sennheiser
Listening System for the hard of hearing; headsets
are available from the house manager for use, free
of charge, with a valid ID and subject to availability.

ACT Theatre offers American Sign Language
interpreted, audio-described performances. For
more information, email RHankins@acttheatre.org.

LOST & FOUND Call (206) 292-7676 between
12:00pm and 6:00pm, Mon-Sun.

ADDRESS & WEBSITE ACT Theatre is located at 700
Union Street, Seattle WA 98101. Ticket Office Phone
number: (206) 292-7676. Administrative Office
Phone Number: (206) 292-7660. Fax Number:

(206) 292-7670. Website: www.acttheatre.org.

THEATER RENTAL For information regarding
booking, please contact events@acttheatre.org.

GROUP SALES Groups of 10 or more can save. Call
(206) 292-7660 or group.sales@acttheatre.org.

E encoreartsprograms.com
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Congratulations Abound!

Kurt o8 Yusser G Sergei
Beaftie . =2 Tschernisch

inberg Award, a $25,000 priz
r his new play Pilgrims Musa and Sheri in
the New World, which had its first production
ACT in 2011 and was developed in it
- partnership with the Icicle Creek Theatre
- Festival through ACT's Central Heating Lab.

acttheatre.org | (206) 292-7676 2010 and 2011
h d
700 Union S1, Seatile WA 98109 Ll o

© Mark Kitaoka & Tracy
Martin‘Photography

=\
%
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ACT's executive leadership team including Kurt Beattie, Carlo Scandiuzzi, and Sergei Tschernisch, X
have offered a $150,000 challenge match. From now until June 30, they will match any ~
new or increased gift to ACT up to $150,000.

LY
When you financially support ACT, you're investing in the entire spectrum of the theatre-making K
process. ACT produces theatre and performance art from start to finish — all under one roof.
From play commissions with local and nationally known writers to fully realized performances;
ACT does it all while cultivating, encouraging, and employing local talent.

Can you help make the match? Join ACT's executive leadership team and become a donor today.

(206) 292-7660 ext 1331 | ACT 700 Union Street Seattle, WA 98101
www.acttheatre.org/donate

4!‘ ‘« ¥

- Ll & .
© Laurie Clark ™ i e /d g

Photography P‘a ! Sluamsett
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Special Fund Donors

ACT Endowment Fund Donors

ACT’s endowment is administered by A Contemporary Theatre Foundation.

Buster & Nancy Alvord e Joan & Larry Barokas e Michael Corliss-Investco e Katharyn Alvord Gerlich ® Becky & Jack Benaroya e Charles Blumenfeld &
Karla Axell ® The Ewert Family e Bruce & Dawn Goto e William Randolph Hearst Endowed Fund for Education & Outreach Programs e Kreielsheimer

Remainder Fund ¢ Doug & Nancy Norberg e Sally Pence e Katherine & Douglass Raff e Brooks & Suzanne Ragen ¢ Herman & Faye Sarkowsky e David E.

& Catherine E. Skinner e Kayla Skinner e Estate of Stuart Smailes e David & Joyce Veterane e The Peg & Rick Young Foundation

Special Thanks
ACT gratefully acknowledges the following for their contributions to this production and season:

Keith Johnsen, Dagopa Brands LLC ® Moby’s Restaurant e Seattle Children’s Theatre e AJ Epstein e Seattle Repertory Theatre ¢ UW Drama
Carey Wong & Thomas Campbell

New Works For The American Stage — A Special Thanks to ACT’s Commissioners

Our commissioners are venture capitalists of new ideas and we commend their bravery!

The Final Days of NegroVille by Keith Joseph Adkins
Commissioned by Gian-Carlo and Eulalie Scandiuzzi

Becky’s New Car by Steven Dietz
Commissioned by Charles Staadecker in honor of Benita Staadecker

Hell Leaves Odessa by Julie Marie Myatt

Title TBA by Steven Dietz
Commissioned by Art Wahl in honor of Eva Wahl

Commissioned by Laurie Besteman and Jack Lauderbaugh, Paul and
Paula Butzi, Jim and Jane Lyons, Charlie and Benita Staadecker, Jim and

How to Remove Blood from a Carpet by Laura Schellhardt Kathy Tune

Commissioned by Paul and Paula Butzi
Ramayana

Title TBA by Jason Grote Commissioned by Vijay Vashee in honor of Sita Vashee

Commissioned by Gian-Carlo and Eulalie Scandiuzzi
Title TBA by Doug Lucie

Maggie Cassidy by Chris Jeffries Commissioned by Gian-Carlo and Eulalie Scandiuzzi

Commissioned by Dennis Forsyth in honor of Elaine Spencer

PI"OdI/tCll/lg P&ll"tl’l €1'S ACT gratefully acknowledges the following for their contributions to this production and season:

A
- A CONTEMPORARY THEATRE amazoncom ﬁ
CUL.TU.R.E FOUNDATION S ARTSEUND
S L\
@ﬂﬂflﬂa JPMORGAN CHASE & CO. Microsoft

ENDOWMENT
FOR THE ARTS

NESHOLM FAMILY 4 @ ARTS e PAUL G. ALLEN
FOUNDATION Q nuLTuRAL§FFAms f:?‘}:{g;:[r{ i”vziffm” ggﬁglﬁ—
~\ ) . i VASHINGTON STA WELLS
(@) 1he Seartle Founda *SHUBERT u ASHINGTON STAT!
- . Tow e, BOUNDAH N e Y airs commssion FARGO

THE JOHN GRAHAM FOUNDATION

EULALIE BLOEDEL SCHNEIDER ARTIST FUND

@ encoreartsprograms.com



Community Partners

ACT gratefully recognizes the following corporations, foundations, and government agencies for their generous support of
our 2011 & 2012 programs. Without such tremendous community support, ACT would not be able to offer outstanding
contemporary theatre, in-school educational programming, or community based outreach.

This list reflects community giving from April 1, 2011 through March 31, 2012.

Executive Underwriters The Seattle Foundation Bill Speidel Enterprises
($100,000+) Starbucks Coffee* City Hardware*

ArtsFund United Airlines* Daily Grill*

Eulalie Bloedel Schneider Artists Fund Washington State Arts Commission Fales Foundation Trust

Wells Fargo Advisors TheFilmSchool*
Season Sponsors The Peg & Rick Young Foundation Sra‘zlhargi( Dupn e
£0.000 - $99.999 olland America Lines

¢ - $99,999) _ Stage Partners The Hydroplane and Raceboat Museum*
JOflj?ceGof r?rts S Cul(;cutr‘a\ Affairs, City of Seattle ($5,000 - $9,999) K&L Gates LLP

ohn Graham Foundation ;

The Andrew W :Ae\lor: Foundation A Contemporary Theatre Foundation McAdams Wright Ragen
The Shubert Foundation. Inc Apulent Catering and Special Events Company* Moby's Restaurant™

T ArtsFund/Mary Helen Moore Diversity Fund Pacific Place
Producing Partners Norman Archibald Charitable Foundation Pike Brewing Company*
($25.000 - $49,999) Fox Foundation Pratidhwani
! ’ Bob & Eileen Gilman Family Foundation Queen Anne Painting Company

4 Culture Horizons Foundation The Schooner Zodiac*
Am.azon.com.lnc, . Joanie’s Catering* Seattle Steam Corporation
Ballmger Family Foundation RealNetworks Foundation Serenza Salon & Spa*
The Boeing Company Responza LLC* Tiffany & Co.*
JPMorgan Chgse Foundavt\on Sea-Tac Lighting & Controls, LLC* Traver Gallery*

Nesholm Family Found@tlon TEW Foundation Urban Kitchen Company*
The Paul G. Allen Family Foundation Tony's Events & Catering* Wyman Youth Trust

Travelers Advantage*

Performance Partners Tuxedos and Tennis Shoes*

Media Partners

($10,000 - $24,999) KCTS 9*
Canonicus Fund Benefactors KING-FM*
Columbia Crest Grand Estates* ($1,000 - $4,999) Kuow*

Seattle Weekly*
The Stranger*

Elizabeth George Foundation
Harvest Foundation

Legacy Group*

Microsoft Corporation
PONCHO

Alaskan Copper & Brass Company

ArtsFund/John Brooks Williams and John H. Bauer
Endowment for Theatre

Bella Vita Salon* *Support provided through in-kind contributions

A Night with

The ACT Legacy Society

The ACT Legacy Society honors g ~ LeWiS BlaCl(

those who remember ACT in their

Aomengorory Theare ——\VillS Or other estate plans. Legacy
Society members ensure ACT's ongoing tradition
of presenting the best of contemporary theatre
for future generations. Even persons of modest

6pm reception followed by a
6:30 discussion

Join ACT for a hilarious night with comedian
and playwright Lewis Black. Host Luke
Burbank and Mr. Black will discuss the finer
points of creating a comedic career, American
politics, and the making of One Slight Hitch —
the next play featured on ACT's Mainstage.

means can make significant future gifts by using
tax-advantaged estate and financial planning
techniques.

Notify ACT of your arrangements by calling
(206) 292-7660 ext. 1002.

Ticket Information: $100 per ticket. Proceeds

o ] ’ benefit ACT Theatre. Drinks included in the
limited to this exclusive ticket price. Seating is extremely limited to this

Seating is extremely

engagement exclusive engagement.
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ACT Circle of Donors

ACT creates consciousness through theatre. Our work is powered by the investment of our community. We would like to recognize
and thank the many generous individuals who have made contributions to A Contemporary Theatre over the past year. You inspire

and amaze us all.

The following list reflects pledges and gifts made to the Annual Producing Fund between April 1, 2011 and March 31, 2012.

$100,000+

Mrs. Nancy Alvord

Katharyn Alvord Gerlich

Eulalie M. & Gian-Carlo Scandiuzzi

$50,000 - $99,999

Linda Brown & Larry True

Eric and Margaret Rothchild Charitable Fund

Gladys Rubinstein
Anonymous

$35,000 - $49,999

Chap & Eve Alvord

Kurt Beattie & Marianne Owen
Elaine Spencer & Dennis Forsyth
Vijay & Sita Vashee

$20,000 - $34,999
Jean Burch Falls

Linda & Brad Fowler
Michael & Leslie Lebeau
Anonymous

$12,500 - $14,999
Gregory & Diane Lind
Chuck Sitkin

$10,000 - $12,499

Sheena Aebig & Eric Taylor

Elias & Karyl Alvord

Lance Becker & Karen Roberts

Becky & Jack Benaroya

Betty Bottler

Sonya & Tom Campion

James Degel & Jeanne Berwick,
Berwick Degel Family Foundation

Jane W. & James A. Lyons

Dr. Arnie & Judy Ness

Linda & George Ojemann

Katherine & Douglass Raff

John Siegler & Alexandra Read, MD

Robert & Shirley Stewart

$7,500 - $9,999

Allan & Anne Affleck

Kenneth & Marleen Alhadeff

Laurie Besteman & Jack Lauderbaugh
Paul & Paula Butzi

Richard Hesik & Barbara Johns
Katherine Ann Janeway & H.S. Wright Ill
Linda & Ted Johnson

Deborah Killinger

Louise J. & Samuel B. McKinney

Herman & Faye Sarkowsky
David & Shirley Urdal

Dr. Sheree Wen

Marcia & Klaus Zech

$5,000 - $7,499
Melinda & Walter Andrews
Joan & Larry Barokas
Subha Bhattacharyay

Ben & Marianne Bourland
Ronald & Leila Cathcart
Allan & Nora Davis

Jane & David R. Davis
Betsy & Charles Fitzgerald
Jay & Jennifer Friedman
Heather & Grady Hughes
Brenda & Thomas Melang

McKibben Merner Family Foundation

Douglas & Nancy Norberg
Tiia-Mai Reddit & Phil Barrett

Jo Anne & Donald Rosen
Margaret Stanley

Jim & Kathy Tune

David & Joyce Veterane

Jean Viereck & Robert Leventhal
Jean Walkinshaw

Carey Wong & Thomas Campbell

$3,500 - $4,999

Kyle & Kimberly Branum
Steven & Judith Clifford
James & Barbara Heavey

Julia & Michael Herschensohn
Shannon Ressler

Sebastian & Terra Scandiuzzi
Spark Charitable Foundation
Sean Shanahan & Kathleen McGill
Charles & Benita Staadecker
Anonymous

$2,000 - $3,499

Bill & Janette Adamucci
Richard & Constance Albrecht
Kermit & Danna Anderson
Susan & Lauren Anstead
Akhtar & Alka Badshah

Peter & Jane Barrett

Peter & Fran Bigelow

Cynthia Briggs

Donald Cavanaugh

Trevor Cobb & Cecilia Cayetano
Patricia Daniels & Bill Kuhn
Kathy & Don DeCaprio

Sarah Fields

Petra Franklin

Natalie Gendler

Thomas P. & Christine M. Griesa
Marjorie Kennedy Hemphill
John & Ellen Hill

Nancy & Martha Hines

David & Rosalie Holcomb

Gary & Parul Houlahan

Lisa & Norman Judah

Josef Krebs

Steven & Anne Lipner

Marcella McCaffray

Mark & Susan Minerich
Nadine & John Murray

Donald & Melissa Nielsen
Colette J. Ogle

Valerie D. Payne

Greg Perkins

Brooks & Suzanne Ragen
Evelyne Rozner & Matt Griffin
Barry & Colleen Scovel

Debra Sinick & David Ballenger
David E. & Catherine E. Skinner
John & Rose Southall

Ron & Carol Sperling

Mark & Arlene Tibergien
Annette Toutonghi & Bruce Oberg
Clifford & Karen Webster
Herbie Weisse

Rob & Jennessa West
Anonymous

$1,000-$1,999

John Akin & Mary Stevens
Daniel Alexander

Kendall & Sonia Baker

David & Marjorie Baylor

Eric & Susan Benson

Alan & Sally Black

Susan Leavitt & William Block
Beth & John Brennen

Dr. William Calvin & Dr. Katherine Graubard

Kathryn & Bill Carruthers

D.T. & Karen Challinor

Linda & Randy Clark

Christopher Comte

Frank & Joan Conlon

Kathleen Sneden-Cook & Jack Cook
Steve Coulter

Tracy Cutchlow & Luke Timmerman
Don & Suzanne Dally

Dennis & Deborah DeYoung

Daniel Drais & Jane Mills

Lori Eickelberg

E encoreartsprograms.com

Marcia Engel

Jeannie Falls

Jim & Gretchen Faulstich

Vincent & Gillian Fernandes

Gary J. Fuller & Randy L. Everett

Richard & Mary Beth Gemperle

Boyd & Ann Givan

Kelly & Jeffrey Greene

Lee Dicks Guice

David Guterson

Lawrence & Hylton Hard

Ellen & William Hazzard

Kellanne Henry

Vaughn Himes & Martie Ann Bohn

Dan & Connie Hungate

Joseph & Linda lacolucci

Steve Jensen

Judith Jesiolowski & David Thompson

Clare Kapitan & Keith Schreiber

Lura & David Kerschner

Jerry Kimball & Marjorie Raleigh

Agastya Kohli

Karen Koon & Brad Edwards

Joanne M. Kuhns

George & Linda Lamb

Craig Davis & Ellen Le Vita

Alice Mailloux

Tony Martello

May Louise McCarthy

Eugene & Donna Mikov

Lauren Mikov

Kelly Miller & Ruthann Stolk

Gloria & David Moses

Shirish & Mona Nadkarni

Mardi Newman

James Nichols

Chris & BJ Ohlweiler

Hal Opperman and JoLynn Edwards

Mark & Nancy Pellegrino

V. Ellen Phillips

Mary Pigott & Roger Giesecke

Bill & Beth Pitt

Hermine R. Pruzan Memorial Fund, Jewish
Federation of Greater Seattle

Alan Rabinowitz

Ann Ramsay-Jenkins

Jeff Robbins & Marci Wing

H. Stewart Ross

William & Rae Saltzstein

Ingrid Sarapuu & Michael Anderson

M. Darrel & Barbara Sharrard

Kathryn Shields

Garth & Drella Stein

Kim Stindt & Mark Heilala



ACT Circle of Donors

Dana M. Stout

Jeffrey A. Sutherland

Leta Sweasy

Taucher Family Foundation
Katherine & Bill Teplicky
Franklin & Stephanie Thoen
Sunil & Samira Ummat
Dirk & Mary Lou vanWoerden
Chris Visser

The W Foundation

Thomas & Connie Walsh
Brad Ware & Linn Caine
Judith Warshal & Wade Sowers
Carol Webb & Don Holz
Nancy Weintraub

The Whitsitt Family Fund
Kevin Wilson & Emily Evans
Scott & Shirley Wilson

Ann P. Wyckoff

Jane & Leonard Yerkes
Shari Zanetti

Anonymous (6)

$500 - $999

Sarah & Robert Alsdorf

Jerry Anches

Raj & Swati Angolkar
Christine & Perry Atkins
Bruce P. Babbitt

Thomas Bayley

Charlotte L. Behnke

Susan Beller

Irv & Luann Bertram

Sarika & Samir Bodas

Cleve & Judith Borth

Wendy Bradbury

John Bradshaw

Brian Branagan & Carissa Sanchez
Matthew Brantley

Jan Brucker & Lauren Barber
Carol & Jonathan Buchter
Carl Bunje & Patricia Costello
Midge and Steve Carstensen
Dennis & Aline Caulley
Cindy Chin & Robb Graham
Clark Family Charitable Fund
Judy & Bob Cline

Zan & Stephan Collier
Patricia & Theodore Collins
Ellen & Phil Collins

Sean Corr

Chris Curry

Barb & Phil Cutler

Dan & Esther Darrow

Dottie Delaney

Janice Dilworth & Greg Denton
Luella & Harold Drevecky
Susan Elizabeth

Karen Elledge & Gerald Ginander
Mr. William O Ellison

A.J. Epstein

Joanne R. Euster

John & Mariley Ferens
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Teresa Irene Ferguson
Deborah Fialkow

Rynold & Judge Fleck

Jean Fleischfresser

Eleanor & Jeff Freeman
Francis Fuca & Sandra Paige
Betty Fuchs

Maradel Krummel Gale
Lucy Gaskill-Gaddis & Terry Gaddis
Sergey Genkin

Meg & David Haggerty
Eugene & Rena Hamburger

Valerie Hamrick & Randall Lee Whiteside

Dr. Benson & Pamela Harer
Erik & Evy Haroldson

Daniel & Whitney Hazzard
Rodney & Jill Hearne

Rod Hearne & Roger Nyhus
Brendan P. Hogan

Dr. Larry Hohm & Karen Shaw
Donna Holpainen

Sara Comings Hoppin

Bob Howie & Maria Milano
Dean M. Ishiki

Stu & Sandy Jacobson

David B. Johnson

Margot Kenly & Bill Cumming
Jane Jollineau & Robert Bowen
Marion B. Keen

Greg Kucera & Larry Yocom
Sharon Lamm

Robert Lehman & Christopher Mathews

Dave & Linda Leisy

Charles & Carlene Lenard
Gary Lindsey

Jim Lobsenz & Elizabeth Choy
Loeb Family Foundation
Oralia & Ronald Lynch

C. Gilbert Lynn

Theodore & Mary Ann Mandelkorn
Jeff Manzolli & Sing Bing Kang
Bill & Holly Marklyn

Lyle & Liz Martin

Barbara Martyn

Roger Matsumoto

Kevin & Sheri McCarthy
Theodore McCaugherty

Ann McCurdy & Frank Lawler
Paul & Gigi McDougall
Shawna & Lachlan McLean
Joy McNichols

Gail & John Mensher

Scott Mickelson & Barry North
Michael & Sarajane Milder
Phillip & Carol Miller

Richard Monroe

Adam & Shellie Moomey
Sallie & Lee Morris

Zack Mosner & Patty Friedman
Jim Mullin

Bill & Mary Ann Mundy
Sherry & Bob Nebel

Linda & Paul Niebanck

John & Joyce Oconnell
Kristin Olson

Mari Osuna & Adam de Boor
Cynthia & Bruce Parks

Jeff & Deborah Parsons
Gregg & Shelley Percich
Donald Pogoloff

John & Carol Radovich

Ken Ragsdale

Heather Ramseyer

Ben & Margit Rankin

Craig & Melissa Reese
Cecilia Paul & Harry Reinert
Teresa & Geoff Revelle

Cindy & Lance Richmond
Catherine & Thurston Roach
Bruce Robertson

Barbara Sando

Melissa Schafer

Michael Scheinine

Michael C. Shannon

Jeanne Sheldon & Marvin Parsons
Stacya & David Silverman
Anne & Langdon Simons
Jeff Slesinger

Gregory & Monica Smith
Ricarda C. Spee

Richard Stead & Elizabeth Ryll
Jen Steele & Jon Hoekstra
Cynthia & Douglas Strong
Isabel & Herb Stusser

Norm & Lynn Swick
Therapeutic Health Services
Timothy Tomlinson

Paul G. & Mary Lou Dice Vibrans
Charlie & PJ. Walker

Mike & Judy Waring

Gregory Wetzel

Judith A. Whetzel

Mary & Donald Wieckowicz
Sarah Wilke

Marjory Willkens

Douglas & Dianne Wills
Kathy & Chic Wilson

Susan Wolcott & George Taniwaki
Frank Woodruff & Jan Agosti
Conrad & Glenna Wouters
Ryan Wuerch

Igor Zverev & Yana Solovyeva
Anonymous (10)

$250 - $499

Nancy Abramson

Bob Alexander & Kathleen Devon
Jane & Brian Andrew
Basil & Gretchen Anex
Loren & June Arnett
Adel Assaad

Diane & Jean-Loup Baer
Ron Baltrusis

Mark Barbieri

Denise Bassett

Kevin Beals

Carolyn Bechtel

Carl & Renee Behnke

Jim & Kathleen Bellomo
Kathleen Bemis & Don Blair
Dr. & Mrs. Bensinger

Ruth & Greg Berkman

John Bodoia

John Boling

Jerome & Barbara Bosley
Karen Brattesani & Douglas Potter
Roberta & Victor Bremson
Julie Briskman

June & Alan Brockmeier
Dorothy A. Brown

Dr. James & Donna Brudvik
Tina Bullitt

Judith Callahan & John Van Bronkhorst

Joan Carufel

Mary Casey-Goldstein & Steve Goldstein

Martin Christoffel

Jack Clay

Nicole Boyer Cochran

Arian Colachis & lan Glass
Margaret Collinge

Frank Corrado & Mary Hubbard
John & Catherine Crowley
Amy Curtis

Valerie Curtis-Newton & Kim Powell
Richard A. & Nancy J. Davis
Emily Davis

Ron & Jan Delismon

Ben & Kathy Derby

Darrell Derochier

James & Amanda Devine
Paula Diehr & Frank Hughes
Darrel & Nancy Dochow
Andrea & Joyce Doll

Ellen Downey

James Duncan

Amanda Ebbert & Kathryn Johnson
Matthew Echert

Mickey & Jeanne Eisenberg
Shmuel EI-Ad

Sonya & Jason Elliott
Constance Euerle

Ken Ewert

Karen & Bill Feldt

Amy Faherty & Jeff Kephart
Bruce Florsheim

Patty Forte Linna

Rick Freedman

Sam Frybyte

Jane & Richard Gallagher
Jean Gardner

Richard & Kathleen Gary
Pam Gates & Cliff Solomon
Max Gellert

Genevra Gerhart

Richard & Faye Gillett
Bruce & Peggy Gladner
Claire & Paul Grace

Alexander Grigorovitch & Vera Kirichuk

Joe & Nancy Guppy



ACT Circle of Donors

Helen Gurvich

Lowell & Kathie Hagan

Robyn & David Hagel

Dr. Shawn D. Hagen

Harvey Hailer

Libby Hanna & Don Fleming
Edgar Hansen

Nancy Hansen & James Burnell
Wendy & John Hardman

Wier Harman & Barbara Sauermann

Diana & Peter Hartwell

Mike Heckinger & Kristine Easterday

Barbara & Randall Hieronymus
Pat & Stu Highet

Stephanie M. Hilbert

Jim & Linda Hoff

Christine Hoffman

Sue & Jim Hogan

King Holmes & Virginia Gonzales
Susan & Philip Hubbard
Gretchen Hull

Earl & Mary Lou Hunt

Ashton Hyman

Yvonne Ingalls

Ann Janes-Waller & Fletch Waller
Bonnie Jardine

Cathy Jeney

Christine Jew

David Johansen & Patrice McDermott

Ted & Kris Johnson

William & Sandy Justen

Anne Kao & Steve Poteet

Gail & David Karges

Paul Kassen

Sharon & Jeffrey Kay

Pavel Curtis & Kathleen Kells
Martha Krieps & John Simmons
Nancy Kuehnoel & Mark Proulx
Jim & Jean Kunz

Jill Kurfirst

Debera La Lande

Bob & Janet Lackman

Chris Lasher

Becky Lathrop

Rhoda A.R. & Thomas V. Lawrence
David & Catharine Lawson

J. Robert Leach & Vickie Norris
Mary & Elizabeth Reeves Leber
Charles Legault & Janet Powell
Eileen Lennon

Margaret Levi & Robert Kaplan
Lynda & Bob Linse

Arni Litt

Todd R. Looney & Lucia E. McDonald

Kathleen Lower

Stephen & Ellen Lutz

Kevin Lynch

Dan & Carol Madigan
Charles & Aileen Mangham
David Marty

Ms. Carol A Matheson

Tim Mauk & Noble Golden
Arthur Mazzola

Pat McBride

Nicole McHale

Sarah B. Meardon

Col. Norman D. Miller

Heath Miller

Megan Moholt

Wesley Moore & Sandra Walker
Dayle Moss & David Brown
Annette & Gordon Mumford
John C. Narver

Sarah Navarre

John Naye

Dan & Denise Niles

Craig & Deanna Norsen

Lisa O'Brian

Mike & Cindy O'Brien

Don & Helen Owens

Chuck Perry

Cynthia Phelps

Judy G. Poll

Joan Potter

Deb Prince & Jerry Diercks
Lucy & Herb Pruzan

Darryn Quincey & Kristi Falkner
Linda Quirk

Raich-Jones Charitable Fund
Jeff & Pat Randall

Charles & Doris Ray

Harley Rees

Anne Repass

Richard Reuter

Marilyn Robbins

Nicholas & Yvonne Roberts
Drs. Tom & Christine Robertson
Diane Louise Rosen

Ryan Rowell

Richard & Nancy Rust

Joe & Ellen Rutledge
Marybeth & Jerry Satterlee
Terry Scheihing & Ben Kramer
Shelley Schermer

Gerry & Gail Schnider

Joe & Judy Schocken

Duane & Pat Schoeppach
Karen & Patrick Scott

Ted & Patricia Scoville

Dr. George & Claire Scranton
Mike Scully

Randolph & Lynn Beaty Sealey
Busbong Sears

David & Elizabeth Seidel

Pat Shanahan & Knut Nordness
Bill & Pat Sherman

Sonia Siegel Vexler & Paul Vexler
Martie Skinner

Alan & Susan Smith

Randy Smith

Don & Kathy Smith-DiJulio
Gail & Robert Stagman

Alec & Jane Stevens

Margaret Stoner & Robert Jacobsen

Derek Storm & Cynthia Gossett
Winifred & Jairus Stratton

Kristina Sutherland

Heidi & Robert Swartz

I. M. Thomas

Dennis M. Tiffany

Judy Tobin

Anne Van Roden & Joseph Hunter
Huong Vu & William Bozarth
Geir & Mary Watland

Vreni Von Arx Watt

Carol & Jeff Waymack

Bruce Weech

Randall Weers

Howard West & Wendy Hassan
Sally Anne West

Linda & Wellington Westbrook
Leora Wheeler

Sean Wilkins

Michael Winters

Diane & John Yokoyama

Marie R. Zobrist

Anonymous (6)

Gifts in Tribute
This list reflects gifts made to ACT in
recognition of the following people:

In memory of Julie Anderson:
Nancy Hevly, Harvey & Sylvia Menard
In memory of Stewart Ballinger:
Virginia & Thomas Riedinger
In honor of Joan and Larry Barokas:
Marcia Mayo, Norman & Eleanor Sadis
In honor of Kurt Beattie: Howard West
In memory of Thomas P. Bleakney:
Brad & Linda Fowler
In memory of Mark Chamberlin:
Phillis Hatfield, Carolyn Keim & Connie
Rinchiuso, Anonymous
In honor of Nicole Boyer Cochran:
Ashton Hyman
In memory of Ted D'Arms:
Colin McKenna & Jessica Avellone,
Jeff Robbins & Marci Wing
In memory of Albert M. Franco:
Thelma L. Franco
In honor of Richard Hesik and Barbara
Johns: Bob & Phyllis Hesik
In memory of Melissa Hines:
Nancy & Martha Hines, Brian Branagan
& Carissa Sanchez, Tony Martello, Patrick
Judd Murray, Jeff Robbins & Marci Wing
In memory of Kurt Hitchman: Daniel Hutt
In memory of Stan Keen: Marion B. Keen,
Wyman Youth Trust
In honor of Gloria Moses: Susan G. Kolb
In memory of Elizabeth Ann Michelman:
Irwin & Iryna Michelman
In memory of Tim Quandt:
Karen & Gene Quandt
In honor of Gian-Carlo and Eulalie
Scandiuzzi: Kenneth & Marleen Alhadeff
In honor of Chuck Sitkin:
Eric & Susan Benson

In honor of Brian Turner & Susie Hoffman:
Genie Hoffman

In memory of Mr. Walter “Walt”
Walkinshaw: Jean Walkinshaw; Victoria
Bennett; Ed & Betty Bottler; Tina Bullit;
Meg & Michael Carrico; Mrs. Susan
Claeys; Horizon House; The Lakeside
School; Nadine & John Murray; A.M. & S.
Putter; Katherine & Douglass Raff; Brooks
& Suzanne Ragen; Riddell Williams, P.S.;
Ms. Lyn Tangen & Mr. Richard Barbieri;
Jeanie, Walter, and Richard Teare; Joan &
Steve Waldo; Washington State Hospital
Association; Ann P. Wyckoff; Anonymous

In memory of Scott Weldin: Jan Weldin

ACT would like to thank the following
Corporations for their contributions through
Gift Matching Programs. We greatly
appreciate the support of these institutions
and their employees.

Adobe Systems Inc, Matching Gift Program
Alaskan Copper & Brass Company
Amgen Foundation

Bank of America Foundation
Bentall Capital

Bill & Melinda Gates Foundation
The Boeing Company

Carillon Point Account

CBIC Insurance

Chevron

CIGNA Matching Gift Program
Citibank, N.A./Citicorp

Eli Lilly & Co. Foundation

Google

Harbor Properties, Inc

IBM International Foundation

Key Foundation

Merck

Microsoft Corporation Matching
The Prudential Foundation Matching Gifts
Puget Sound Energy
RealNetworks Foundation
SAFECO Matching Funds

Satori Software

Sun Microsystems Foundation
United Way of King County

The UPS Foundation
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ACT works to maintain our list of donors
as accurately as possible. We apologize
for any misspellings or omissions. Should
you find any, please contact our office so
that we may correct any mistakes in future
publications. Email or call Matthew Echert
at matthew.echert@acttheatre.org or
206.292.7660 x1331.
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