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Artistic Director Executive Director

ACT - A Contemporary Theatre presents

TE PINTER FesTiiL

Featuring four plays by Harold Pinter
The Dumb Waiter, Celebration, 0ld Times, and No Man’s Land

Beginning July 20, 2012

Opening Night The Dumb Waiter and Celebration July 26, 2012
Opening Night of Old Times August 18, 2012
Opening Night of No Man’s Land August 18, 2012

Company

* Anne Allgood * Julie Briskman * Cheyenne Casebier *Frank Corrado

*Peter Crook * Jeftrey Fracé * Benjamin Harris * Darragh Kennan
*Charles Leggett *Randy Moore Mariel Neto
Creative Team
John Langs Director (Celebration, The Dumb Waiter)
Victor Pappas Director (Old Times)
Penelope Cherns Director (No Man’s Land)
Frank Corrado Producer

Robert Dahlstrom
Sarah Nash Gates

Rick Paulsen

Brendan Patrick Hogan
*Jeffrey K. Hanson
*Erin B. Zatloka

Alyssa Keene
Verhanika Wood

Scenic Designer
Costume Designer
Lighting Designer
Sound Designer
Stage Manager

Stage Manager
Dialect Coach
Production Assistant

Appoximate Running Times: The Dumb Waiter and Celebration runs two hours and 15 minutes with intermission.
Old Times runs 1 hour and 15 minutes. No Man’s Land runs 2 hours and 10 minutes with intermission.

*Members of Actors' Equity Association, the Union of Professional Actors and Stage managers in the United States.

Production Sponsors:
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Seasonal support provided by:

A Contemporary Theatre Foundation The Andrew W. Mellon Foundation ﬁ- Eulalie Bloedel Schneider Artists Fund
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CULTURAL AFFAIRS

THE DUMB WAITER, CELEBRATION, OLD TIMES, and NO MAN’S LAND are presented by special arrangement with Samuel French, Inc.

Audience members are cordially reminded to silence all electronic devices. All forms of photography and the use of recording devices are strictly prohibited.
Please do not walk on the stage before, during, or after the show.

[ encoreartsprograms.com A-1



THE LIGHTS
ARE ALWAYS ON

l!h}m m = ’ - ==

\‘n

. -« }f
A'beautiful and po&e .
about becoming a anand
becoming an American.

G ~© LaRae Lobdell

RADIAL THEATER PROJECT o \ / IAN BELL
= August 2-25 R | September 10
" 99 Layoffs Seatile Confidential

Radial Theater Project presents 99 Layoffs Seattle anonymously shares its life stories. This
by Vincent Delaney, a new romantic comedy quarter's theme: The Unforgettable Summer.
about love in the time of pink slips.

ICICLE CREEK CENTER FOR THE ARTS THE SEAGULL PROJECT

August 21— 22 = September 11
Icicle Creek Theatre Fest The Great Soul of Russia

Readings and discussions of two new plays: Reading series from members of The Seagull
P I |A Y Seven Spots on The Sun by Martin Zimmerman and Project: September’s reading is “Fairies and
FESTIVAL My Before and After by Michael Louis Serafin-Wells. Frights: Lessons Remembered.”
p l B August 20 d 4 ¥ October 12 — November 11
[d D e = . . ) [
2 8 7013 Subscriptions Announced % b L & Ramayana
;E T Be sure to secure your seat in the 2013 season oo N £ South and South East Asia’s greatest and most
i . l RN 2t ACT! With recurring date, seat, and series N beloved epic, brought spectacularly to life.
:1' - |EE=asse=  Ooptions at Mainstage plays, we have the \
1 1‘ iy perfect package for you.

|

acttheatre.org | (206) 292-7676 | 700 Union Street, Seattle  See it all with an ACTPass! k‘

4 —-




Kurt Beattie

I have always believed in the
greatness—indeed, centrality—
of Harold Pinter’s work.

It powerfully describes, in an utterly unique way,
the psychic and historical tragedies of humanity
in the 20th century. His Nobel award was an
international recognition of this achievement.
But I believe many theatres (mine included) in
the U.S. have fears about producing Pinter, based
on box office history and on the odd resistance of
contemporary audiences to Pinter’s ambivalences
and quietly alarming formulations. So it is with
particular pride that I welcome you to ACT’s
Pinter Festival, the first time we have devoted

an entire subscription slot to multiple plays by

a single playwright and invited our audience

to share in the deeper exploration of a singular
genius that the festival format provides.

The Pinter Festival would not have been possible

— or even thought of! — had it not been for the
passionate commitment of Frank Corrado and his
unwavering belief in Pinter’s importance to the
modern theatre canon and his power to fascinate
an audience. For the last several years, Frank has
been devoting his artistic life to finding a way both
of creating an audience for Pinter, and giving actors
like himself a chance to discover new possibilities

of performance through the strange and sometimes

very difficult music of Pinter’s writing.

| etter From the Artistic Director

The
—estival

Pinter

In 2009 under the auspices of ACT’s Central
Heating Lab, he inaugurated a series of readings
devoted to the Pinterian oeuvre called Pinter
Fortnightly. The series was conceived as a way

to honor the playwright’s memory by offering
plays that in many cases were unfamiliar both

to the actors and the audience. The response

was stunning, with audiences quickly exceeding
capacity, and inspired Frank and me to begin
planning for a large scale festival of Pinter’s work.

It is an integral part of ACT’s mission and its
artistic and intellectual relationship with our
audiences not only to create the best theatre
possible, but to foster a desire in our public for
the great theatrical writing that has been deemed
“difficult’; or, to put it more bluntly, “box office
poison” Frank has found a way to overcome the
unwarranted wariness that Pinter’s work has
engendered for too long, and his journey with
these texts is proving to be as great a value to

the community at large as it is to him personally,
demonstrating how much greater the reach of a
theatre can be if it engages and encourages the
important work of cultural exploration through the
ambitions of its best local artists.

We welcome and look forward to journeying with you
through this celebration of Pinter’s work with Frank
and this superb ensemble of actors and directors.

y A

Kurt Beattie, Artistic Director
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THE PINTER FESTIVAL

The Dumb Waiter
by Harold Pinter

Directed by John Langs
*Darragh Kennan Gus
*Charles Leggett Ben

Intermission
Celebration
by Harold Pinter

Directed by John Langs

*Anne Allgood Prue
*Julie Briskman Julie
*Cheyenne Casebier Sonia
*Frank Corrado Lambert
*Peter Crook Richard
*Jeffrey Fracé Russell
*Benjamin Harris Additional Wait-Staff
*Darragh Kennan The Waiter

*Charles Leggett Additional Wait-Staff
*Randy Moore Matt

Mariel Neto Suki

Old Times
by Harold Pinter

Directed by Victor Pappas
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*Anne Allgood Anna
*Cheyenne Casebier Kate
*Jeffrey Fracé Deeley

*Members of Actors’ Equity Association, the Union of Professional Actors and Stage managers in the United States.
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No Man’s Land
by Harold Pinter

Directed by Penelope Cherns

*Frank Corrado Hirst
*Randy Moore Spooner
*Peter Crook Briggs
*Benjamin Harris Fostert



By Penelope Cherns, Director of No Man's Land.

No Man’s Land, like a number of Pinter’s plays,
deals with memory and being trapped in the past,
unable to move forward, frightened of a changing
world. The characters moreover seem to invent
their pasts out of half forgotten fragments

of reality and cultural signposts. Spooner

and Hirst, who have never really met before,
proceed to create a shared past out of seemingly
improvised riffs on a jointly understood cultural
understanding, based on an England almost
frozen in time.

The play takes place in a detached house in north
London near to Hampstead Heath, a wonderful
blend of genuine if artificially preserved old
open land round London which is a walking
area, a family park, and has areas renowned

as sexual hunting grounds for gay men. In the
days of traveling by stagecoach, Jack Straw’s
Castle, mentioned in the play, was one of the
last stopping places to lodge before entering
London. Although Pinter does not assign a
particular time to the events of the play, we

are choosing to set it in the year it was written,
1975, to preserve the chronological integrity

of some of the dialogue between Hirst and
Spooner referring to their service in World War
11, and to account for why neither of the younger
characters carries a mobile phone — Foster,
certainly, would in our own time have the very
latest version with all the bells and whistles!

The nuances of class, culture, and codes is so
perfectly captured in Pinter that just by letting

them play out with honesty and integrity the world
is created. There is nothing obscure or ‘poetic’

in the language but it is full of the obscurity and
allusion of everyday interactions. As Michael
Billington observes in his terrific biography, so
many of Pinter’s plays start from an observed
image, a glimpse or a snapshot of time which the
author then investigates and expands. Two men in
a Hampstead room, one offering the other a drink,
is where this one started; from there a relationship
is built through play and interaction.

Pinter demands a light
touch — only then do the dark
shadows come through under all
the comedy and games playing,
the status and powerplay.

His language has a lovely precision and rhythm,
it has its own music — hence the pause; if you
were to cross out <pause> and <beat>, in the stage
directions, and then truthfully feel and explore
your way through the text, you would come up
naturally with the pauses and beats; they are
punctuation, not moments...

Pinter demands a light touch — only then do

the dark shadows come through under all the
comedy and games playing, the status and
powerplay. Like a good wine it has an immediate
impact and then an afterglow.
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° Harold Pinter was born in London in 1930.
? He lived with Antonia Fraser from
1 I l ‘ r N 1975 until his death on Christmas Eve 2008.

(They were married in 1980). He wrote
twenty-nine plays including 7The Birthday Party, The Caretaker, The Homecoming,
and Betrayal, twenty-one screenplays including The Servant, The Go-Between,
The French Lieutenant's Woman, and Sleuth, and directed twenty-seven theatre
productions, including James Joyce’s Exiles, David Mamet’s Oleanna, seven plays
by Simon Gray, and many of his own plays including his last, Celebration, paired
with his first, The Room at The Almeida Theatre, London in the spring of 2000.

In 2005 he received the Nobel Prize for Literature. Other awards include the
Companion of Honour for services to Literature, the Legion D’Honneur, the
Laurence Olivier Award, and the Moliere D’Honneur for lifetime achievement,
In 1999 he was made a Companion of Literature by the Royal Society of
Literature. He received honorary degrees from eighteen universities.

Sketch Credit: Phillip Levine
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The Pinter Festival Company Reflects on the Significance of the Pinterian Pause.

At a wedding recently, in a grove of
eucalyptus and live oak in a coastal
California canyon, the minister invited
all to observe a moment of silence. As
the outer and inner voices quieted and
ceased the gathering paused at the edge
of expectation. The silence was alive with
sounds of previously unnoticed activity.
Wind, hawks, small creatures passing
through the trees. For its vitality and its
power to prepare us for the possibilities to
come, silence is indispensable.

—Peter Crook

I have never worked on Pinter before, but
since I come to theatre from the world of
music, his writing and rhythms feel familiar
to me. In the same way that a composer’s
use of rests complements and accents the
notes, the pauses in Pinter’s relentless
language carry their own essential weight
and import - and can sound deafening! I
think about the pauses in music - ones
that make us hold our breath in suspense
until the next chord finally resolves the
tension; silences that ring and echo after
a chord resolves; little percussive hushes
that punctuate beats of sound... Pinter’s
language has all of that rich music.
—Anne Allgood

Actors and directors, at least those
attentive to both the implied rhythms
and the psychological give-and-take of
a dramatic text, will insert pauses (a.k.a.
beats, moments—you name it) where
natural and desired. Pinter, following
Beckett, merely specified what ought to be
implicit. When the pauses are, as Henry
Woolf likes to say, “populated” and the
silences “inhabited,” they tend to work
unerringly well.

—Frank Corrado

Unofficial tally: two of The Dumb
Waiter’s nineteen scripted “silences,’

four of its twenty-five “pauses” and seven
of its twenty-seven implied pauses—
descriptions of actions (looking, staring,
reading, etc.) between lines of dialogue—
are used by Ben fo avoid questions Gus
has asked. Forty other questions are
simply ignored, or skirted via verbal
sparring. This is the stain of the silences’
glass in a windowless room that intrigues
me as I prepare.

—Charles Leggett

“In Silence You
Can't Hide
Anything As You
Can In Words.

—August Strindberg, “The Ghost Sonata”

I have never acted in a professional
production of Pinter. I have only seen
a rather obscure production of Old
Times which confused me. So, as far as
the pause? The pause is the least of my
concerns. I just hope to be able to help
create a truthful, engaging evening in
the theatre that doesn’t confuse people
but allows them into the funny, dark,
dangerous genius of Harold Pinter...
(pause)... My backup plan is to leave the
pauses up to Chuck.

—Darragh Kennan

So many of Pinter’s plays are
fundamentally about control; about the
human desire for control over other
people. Sometimes the most succinct and
powerful way to demonstrate that control
over someone else is to hold a silence
until they squirm. But a Pinter pause is
never dead air; the character is always
deliberating, changing tactic, planning his
or her next move...

—Benjamin Harris

One of my favorite Pinter quotes is,
“Below the spoken word is something
known and unspoken.” I find the Pinter
Pause so alluring because it draws attention
to what the characters do not say, or rather
what they cannot bring themselves to

say. This creates a beautiful tension. The
Pause forces us to look at what is being
communicated beyond the construct of
speech, and what we can see is often more
rich and truthful than words can describe.
—Mariel Neto

Here is one definition of the word
“pause”: to cease, or suspend an action
temporarily. What struck me is the

word suspend. To suspend is to fill with
potential. It implies movement, the inhale
of a breath that isn’t released, something
about to happen, it’s not static, it’s active!
It is a passionate response to what is
about to come.

—Julie Briskman

My plan is to pause where it says “pause”
and see what happens.
—Jeffrey Fracé

Pinter Pause....Where the unspoken starts
to ferment and the cruel truth is revealed.
This can feel like a black hole or a swift
punch in the gut, an ache, an itch. Why
have I stopped breathing? I am alone
sitting next to you. Carefully choose your
next weapon and have a drink . . .

—Cheyenne Casebier

[ ....]
—Randy Moore
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Pinterland

It must have been in 1964 or thereabouts (gulp!) that
the name Harold Pinter first entered my consciousness. At
the time, I was a high school junior in suburban New York
and my primary activities revolved around balls—that is, of
the base, foot, and golf variety.

Mind you, I wasn't a total barbarian, and growing up
a train ride away from Broadway, I saw some memorable
theatre in my youth: Anne Bancroft and Patty Duke in
The Miracle Worker; the first run of My Fair Lady; Olivier
and Anthony Quinn in Anouilh’s Beckett; the young,
impossibly handsome Albert Finney in John Osborne’s
Luther; Richard Burton’s passionate, virile Hamlet, and
many others. But best was catching several performances
of the revue Beyond the Fringe whose brilliant cast of Peter
Cook, Dudley Moore, Jonathan Miller, and Alan Bennett
introduced me in one fell hilariously skewed swoop to the

anarchic splendors of British satire and the absurd.
Then Harold Pinter appeared.

Oddly, it was not a play but a film that brought Pinter
into my life. My beloved, late sister Josephine, five years
my senior, would occasionally ask me to go along with
her to “art films” On one such occasion, we went to see
The Servant with Dirk Bogarde, James Fox, and an
irresistible little temptress, Sarah Miles. I'd never seen
anything remotely like it. I watched in absorbed fascination
as a gentleman’s gentleman, step by step, moment by
moment and twist by turn, utterly took over the life and
dominance of his master. I found it all a wicked delight and
funny as hell. As the credits rolled, I learned that the
screenplay had been written by one Harold Pinter. Mind
you, by this time Pinter was already a world-famous
playwright—the international success of The Caretaker
written in 1960 had seen to that—but I had remained
ignorant of his existence.

So I started reading as many Pinter plays as I could get
my hands on: The Room, The Birthday Party, The Dumb
Waiter, and The Caretaker. I'm not sure I understood
much of what I read but I found it all hugely entertaining

ACT THEATRE

nonetheless. (I now know that “understanding” Pinter,
conventionally, is secondary to “experiencing” him.)
Furthermore, none of my chums had any idea who
this Pinter character was, and that made it all the
more appealing.

When I went off to college in the fall of 1965, I
discovered that the English department at my alma mater,
Ohio Wesleyan, had superb teachers of Shakespeare,
Melville, Joyce, Yeats, Beckett, and Pinter. I learned how to
dig deeper into the work of writers whose surfaces I had
only previously skimmed. And I began to make the kinds of
associations that reveal the linkages and common pathways
between writers as diverse as those listed above.

But Pinter continued to hold a unique sway, and I
began to dabble in the theatre department: acting in plays,
writing them (less said the better), and directing a double-
bill consisting of Pinter’s The Room and The Lover. I found
the transition from reading and studying Pinter to actually
producing him on stage an intoxicating experience. In
short, I was hooked and couldn’t wait to have another
crack at it.

That crack was a long time coming, however. Though
I had the good fortune to see the original production of
Old Times in London in 1971 and of No Man’s Land in
New York in 1976—both unforgettable experiences—it was
not until 1988 here in Seattle that I actually got to work
on Pinter again. Three late greats of the Seattle theatre—
Marjorie Nelson, Robert Loper, and John Boylan—joined
forces with Diane Schenker and me to independently
produce an evening of A Slight Ache and Landscape at the
New City Theatre. Our shoestring budgeted production,
however admirable its intent, hardly rekindled any great
interest in Pinter hereabouts.

Twenty years before, though, Pinter had been
something of mainstream figure here. At least at ACT,
which in its early years was devoted to producing his plays.
In fact, between 1966 and 1972 Greg Falls introduced five
of them to local audiences, and in 1985 a triple-bill of A
Kind Of Alaska, One for the Road, and Victoria Station
was also given. It wasn’t until 1995, however, when Victor
Pappas directed Betrayal at Intiman, that any of the other
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major Equity theatres here did so. Then in 2009, Seattle Rep
also produced Betrayal, a play which has somehow earned
the reputation of being more “accessible” than the others,
implying—wrongly, I maintain—that the others are not.
That said, the “inaccessible” rap seemed to be what a
lot of people thought about Pinter, including one major
artistic director who assured me— when I asked him why
he had no interest in the work of a man who in 2005 would
be awarded the Nobel Prize for Literature— that Pinter was
“box office death” I disagreed, but I couldn’t deny that a lot

Despite the strange environments
and hellish circumstances in which
Pinter’s characters find themselves,
they positively relish being alive.

of people felt that way. But then most people had never had
the opportunity to actually see much of Pinter. Certainly not
in recent years.

Why was this so? The American theatre can’t be said to
said to be Anglophobic. Tom Stoppard, Alan Ayckbourn,
David Hare, and others are frequently scheduled. What
makes Stoppard more “accessible” than Pinter? How many
who attend a production of Arcadia, say, readily grasp
the mind-bending mathematical theorems and arcane
literary speculations posited by its characters? Or the
heady philosophical gymnastics of Jurmpers? Shouldn’t such
complexities earn the admirable Mr. Stoppard the “box-
office death” label as well?

Well, one could argue that in a play like Arcadia
Stoppard cleverly ties the complexities up in a tidy,
sentimental bow which, for all the play’s intellectual flair
and linguistic dazzle, allows audiences to go off into the
night with a nice warm glow, however much or little they
may have actually understood.

There are no “happy endings” in Pinter—though any
number of very powerful, mysterious and fascinating

ones—nor any hint of sentimentality that doesn’t carry
with it a discomfiting irony or a maudlin disingenuousness.
Elegant bows are not tied up around the gift box of a Pinter
play. We're more likely to be handed an oddly shaped
container around which is twisted, if anything at all, an
intricate and stubborn knot that we may be tempted to
hack at with an axe.

If Stoppard tends to show us the world as he would like
it to be, Pinter shows us a world that is often ambiguous,
ambivalent, absurd, furtive, irrational; a world sometimes

treacherous, terrified, and terrifying. But, then, which view
more accurately represents a century that has seen two
World Wars, countless other deadly conflicts, totalitarian
regimes right and left, massive stockpiles of apocalyptic
weapons, global depression, environmental threat, and the
Holocaust? In an interview late in his life the playwright
succinctly summed things up when he said: “Life is
beautiful but the world is hell; it’s hell on Earth, as it were”
Still, despite the strange environments and hellish
circumstances in which Pinter’s characters find themselves,
they positively relish being alive. The ways in which they
negotiate and navigate their separate courses around, about
and through the fraught terrain of their lives is always
theatrically captivating, sometimes very moving, and
often extremely funny. (There are a hell of a lot of laughs
in Pinterland.) No, Pinter wasn't kidding when he said that
life is beautiful: The joy his characters take in being who
they are, even the most unsavory ones—especially the most
unsavory ones—says as much, to me at least.

So when his life ended on the 24" of December, 2008
after nearly a decade of battling a series of devastating
illnesses, I was motivated to do what I could to prove to the
theatre community in Seattle that Harold Pinter had written
28 plays other than Betrayal, even a few that were as good
and as “accessible” I approached the artistic leadership at
this theatre and proposed a series of readings of a few of the
plays, and in March of 2009 Pinter Fortnightly commenced
with a reading of No Man’s Land, a play that had never been
professionally produced in Seattle. Fewer than forty brave
souls attended that first reading but a lively discussion of
the play took place afterwards and more such evenings were
immediately scheduled. After another few, the audience
had increased by a factor of five and the Fortnightly series
had become something of a flagship staple of the Central
Heating Lab program at ACT.

For an extremely loyal and devoted following of a couple
of hundred patrons at least, Harold Pinter had become
“box office” All told, Pinter Fortnightly has enjoyed to date
twenty-five evenings presenting nearly all of Pinter’s plays
and shorter sketches, and has led to the present push that
has now come to shove: The Pinter Festival at ACT.

—Frank Corrado
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Who's Who in The Pinter Festival

Anne Allgood
(Company) has happily
appeared at ACT in
Mary Stuart, The
Prisoner of Second
Avenue, Rock ‘n” Roll,
Das Barbect, The
Women, The Clean
House, Vincent in Brixton, Eurydice, Miss
Witherspoon, and A Christmas Carol (twice).
Her credits encompass Broadway (Carousel, The
Most Happy Fella, The Sound of Music, Beauty
and the Beast, Imaginary Friends), National
Tours (Floyd Collins, Parade, Evita, South Pacific,
Urinetown), and regional theatres across the
country (most recently the Geva Theatre Center
in Rochester NY). She has appeared at every
major theatre in Seattle, notably in Cymbeline at
Intiman, and Candide and many others at the
5th Avenue.

Julie Briskman
(Company) was recently
seen at ACT in The Lady
With All the Answers for
which she received a
Gregory Award
Nomination for Best
Actress. Favorite roles
include Beline in Imaginary Invalid (Seattle
Repertory Theatre), Jenny Diver in Three Penny
Opera (Seattle Shakespeare Theatre), and The
Wicked Witch (Seattle Children’s Theater). Julie
was a member of the Guthrie Theater acting
company for seven seasons, and has worked
throughout the country, playing in theaters
including Yale Repertory Theatre, Berkeley
Repertory Theatre, Trinity Repertory Company,
Milwaukee Repertory Theatre, Arizona Theater
Company, and The Old Globe. Julie is a proud
Producing Ensemble member of THE SEAGULL
PROJECT, which will bring The Seagull to the
Falls Theater in January 2013 in conjunction
with ACT's Central Heating Lab.

Cheyenne Casebier
(Company) is making
her ACT debut with The
Pinter Festival. She has
performed at the Seattle
Repertory Theatre in
This, Dancing at
Lughnasa, Betrayal, The
Three Musketeers, Twelfe Night, and The

Great Gatsby. NYC credits include understudy
in The Glass Menagerie on Broadway starring
Jessica Lange, Can’t Let Go (Keen Co.), The
Intoxicating Accelerating Death Machine, Chicks
With Dicks, and Lesbian Pulp-o-Rama. Regional
credits include Long Wharf, Colorado

A-10 ACT THEATRE

Shakespeare Festival, and Guthrie Theater
where she appeared in The Great Gatsby, Pride
and Prejudice, Othello, Twelfth Night, and A
Midsummer Night's Dream. Cheyenne appeared
in the HBO mini-series John Adams and the CBS
series Two and a Half Men. She holds a M.FA.
from the Professional Theatre Training Program
at the University of Delaware. Upcoming
project: Ramayana at ACT directed by Kurt
Beattie and Sheila Daniels.

Frank Corrado
(Company) has worked
in the theatre as actor,
playwright, director,
producer, and curator
for close to four
decades. He has
performed leading

and character roles in all the major theatres in
Seattle over the years and at many of the most
highly regarded regional venues across the
country. In March 2009, he launched the
popular play-reading series Pinter Fortnightly
through the Central Heating Lab program at
ACT-A Contemporary Theatre, a series which
he continues to produce and curate and in
which he often acts. Though a proud native of
Brooklyn, NY, he has lived in Seattle since 1981.
He is the father of three remarkable daughters,
and is married to the sublime Mary Hubbard.
Frank Corrado is a participant in the Fox
Foundation Resident Actor Fellowships,
funded by the William & Eva Fox Foundation
and administered by Theatre Communications
Group.

Peter Crook
(Company) His work at
ACT includes Mary
Stuart, Rock’N’Roll, and
A Number. He was most
recently seen in
Clybourne Park at The
Seattle Repertory
Theatre where he also performed in Mary
Zimmerman's The Notebooks of Leonardo da
Vinci and Beard of Avon, and two seasons of
plays as a company member from '88-'91. He
was in The Bells (Strawberry Theatre Workshop);
other Seattle credits include The Fever, The
Designated Mourner (New City Theatre); Frozen
(Empty Space); Buddy (5th Avenue Theatre);
Richard Il (Seattle Shakespeare Co); Angels in
America (Intiman Theatre). He has performed in
over a dozen shows with Seattle Children’s
Theatre and will reprise the title role in The
Wizard of Oz later this year. Other regional
credits include Old Globe Theatre and New York
Shakespeare Festival. On Broadway and on tour

he was Mozart in Amadeus. Television and film
credits include Designing Women, Max
Headroom, Chaplin, and Snow Falling on
Cedars. He is a graduate of PCPA and The
Juilliard School. The Seagull Project will be at
ACT in January 2013.

Jeffrey Fracé
(Company) played
Padraic in ACT's The
Lieutenant of Inishmore.
Other credits include the
Kennedy Center, New
York Shakespeare
Festival, American
Repertory Theatre, Actors Theatre of Louisville,
Alabama Shakespeare Festival, Nashville
Shakespeare Festival, Stonington Opera House,
Cleveland Public Theatre, Chopin Theatre
Chicago, La MaMa ETC, and the
Iberoamericano Festival of Bogota. He is a
former Associate Artist of Anne Bogart's SITI
Company, appearing in A Midsummer Night's
Dream, War of the Worlds Radio Play, Hay Fever,
and Culture of Desire. He is a founding member
of NYC-based ensemble Conni’s Avant Garde
Restaurant. He currently teaches acting at the
University of Washington School of Drama.
Recent directing credits include Harp Song for a
Radical, Barbarians, Untying My Cement Shoes,
and The Two Orphans for UW, and Measure for
Measure and 10 Real Star Acts for Stonington
Opera House. MFA, Columbia University.

Benjamin Harris
(Company) is an actor,
musician, and
filmmaker based in
Seattle. He has been
seen around town at
Seattle Repertory
Theatre, Balagan
Theatre, New Century Theatre Company, and
in many productions at ACT, including Becky’s
New Car, Rock 'N'Roll, and most recently, the
ACT/5th Ave co-production First Date. He plays
trumpet with soul singer Allen Stone, and also
fronts his own band, Cordaviva. As a co-
founder of the local film company Cro-
Magnon Pictures, he writes, directs, and stars
in award-winning short films that have
screened at various festivals around the world.

Darragh Kennan
(Company) is over the
moon about working on
Pinter with such a
collection of amazing
artists. Thank you to
Frank Corrado, Kurt



Who's Who in The Pinter Festival

Beattie, Carlo Scandiuzzi, and ACT Theatre for
assembling this group and idea and for taking
great leaps of faith. And thank you, the
audience, for taking a chance on Pinter during
the Splendid Summer in Seattle. Darragh is Co-
Artistic Director of New Century Theatre
Company, is married to the beautiful and kind
Jessica Kennan, and is father to Méire and Finn,
who make everything more fun.

Charles Leggett
(Company) George
Brown, The Pitmen
Painters; Ray, Yankee
Tavern; Sheriff, The Trip
to Bountiful; Joe,
Becky’s New Car; Spirit
2, A Christmas Carol
(2002-06, '08); Marshall Herrick, The Crucible
(ACT). Charles is a recipient (and three-time
nominee) of the Theatre Puget Sound Gregory
Award for his work at Seattle Repertory
Theatre, ACT, and Seattle Shakespeare
Company, and has appeared at the Village
Theatre, 5th Avenue Theatre, Seattle Children’s
Theatre, Book-It Repertory Theatre, Portland
Center Stage, Intiman, Empty Space, and
numerous smaller companies, including
Strawberry Theatre Workshop.

Randy Moore
(Company) was a
member of the acting
company of the Dallas
Theater Center from
1961-1994. Among his
over 200 roles there,
favorites include Cyrano
de Bergerac, Marc-Antony (Julius Caesar),
Prospero (The Tempest), Salieri (Amadeus),
Norman (The Dresser), Dysart (Equus), and Col
Kincaid (The Texas Trilogy). A company
member at the Denver Center Theater since
1995, his roles there have included Grandpa
(You Can’t Take It With You), Argan (The
Imaginary Invalid), Harpagon (The Miser),
Scrooge (Christmas Carol), and Polonius
(Hamlet). Other regional theaters include The
Alley, Old Globe, and Baltimore Center Stage.

Mariel Neto
(Company) is delighted
to be making her ACT
debut in The Pinter
Festival. Her most recent
Seattle credits include
Christina in Azeotrope’s
acclaimed Red Light
Winter and all five female roles in The
Schoolyard’s The Blue Room. Other theatre

credits include Milwaukee Repertory Theatre,
Ten Chimneys, Shanghai Low Theatricals,
California Shakespeare Festival, and Backwards
Company. Mariel also enjoys working in front
of the camera and in the voice-over studio; she
can be heard warding off zombies and other
strange creatures in video games such as Tera
and Class3. She recently received her B.FA. in
Acting from Cornish College of the Arts. Love
and thanks to WW.

Jeffrey K. Hanson (Stage Manager) Now

in his 23nd season at ACT, Hanson has stage
managed more than 60 shows including
Double Indemnity, In the Next Room, or the
Vibrator play, Becky’s New Car, The Lieutenant
of Inishmore, Das Barbect, The Women, Stuff
Happens, The Pillowman, Mourning Becomes
Electra, A Skull in Connemara, Quills, Laughter
on the 23rd Floor, The Gospel at Colonus,
Halcyon Days, The Revengers’ Comedies, and
Lloyd’s Prayer. At The 5th Avenue Theatre,

he has been production stage manager for
Oklahoma!, Candide, Irving Berlin’s White
Christmas, Hello Dolly!, and Mame. He has
stage managed at Seattle Repertory Theatre
(Metamorphoses, The Cider House Rules, Parts
One and Two), Seattle Children’s Theatre,
Intiman Theatre, and Arizona Theatre Company.

Erin B. Zatloka (Stage Manager) is glad to
be back at ACT where she last assistant stage
managed A Christmas Carol. She has recently
been at the 5th Avenue Theatre where she
assistant stage managed Oklahoma! and
Damn Yankees. Other favorites at ACT include
Pilgrims Musa and Sheri in the New World,
The Lieutenant of Inishmore, and Rock ‘'n’
Roll. Nothing in her life could happen without
friends and family. Love to Greg and Zoey.

Harold Pinter (Playwright) wrote twenty-
nine plays including The Birthday Party, The
Caretaker, The Homecoming, and Betrayal,
twenty-one screenplays including The Servant,
The Go-Between, The French Lieutenant’s
Woman and Sleuth, and directed twenty-
seven theatre productions, including James
Joyce's Exiles, David Mamet's Oleanna,

seven plays by Simon Gray and many of his
own plays including his last, Celebration,
paired with his first, The Room at The
Almeida Theatre, London in the spring

of 2000. In 2005 he received the Nobel

Prize for Literature. Other awards include
the Companion of Honour for services

to Literature, the Legion D'Honneur, the
Laurence Olivier Award and the Moliere
D'Honneur for lifetime achievement. In 1999
he was made a Companion of Literature by

the Royal Society of Literature. He received
honorary degrees from eighteen universities.

John Langs’ (Director) freelance career has
afforded him the opportunity to work with
many great artists and companies across

the country. He has directed productions at
Playwrights Horizons, Milwaukee Repertory
Theatre, the Lookingglass Theater Company

in Chicago, Circle X in Los Angeles, Ensemble
Studio Theater in New York, The New Century
Theatre Company, Ensemble Theater of Seattle,
and The Seattle Shakespeare Company. For the
past decade, he has enjoyed directing a wide
variety of productions. Some of his favorites
include King Lear (Seattle Footlight Award

for Best Production of the Year), The Shaggs:
Philosophy of the World (Los Angeles Drama
Critics Circle Award for Best Original Musical,
Backstage Garland Award for Best Direction),
The Brothers Karamazov (seven LADCC Awards
including Best Production of the year and

Best Direction), and The Adding Machine for
which he received the first Gregory Falls Award
for excellence in direction. This past season

his work on The Shaggs was recognized

with nominations from New York’s Lucile
Lortell Awards for excellence off Broadway. Mr.
Langs received his directing degree from the
University of North Carolina School of the Arts
where he returns periodically to prepare a new
crop of actors for a career in the theater.

Victor Pappas (Director): Previously at ACT:
Mary Stuart, The Trip to Bountiful, Stuff
Happens; Elsewhere: A Language of Their Own
(ReAct Theatre), Two By Pinter (Shadow and
Light Theatre); Skylight, A Question of Mercy,
The Glass Menagerie, Gross Indecency, The
Turn of the Screw, Smash (world premiere),
Betrayal, Playland, The Importance of Being
Earnest (Intiman Theatre); | Am My Own

Wife (Portland Center Stage); Othello (Idaho
Shakespeare Festival); All Powers Necessary
and Convenient (world premiere — University
of Washington); An Ideal Husband (Pioneer
Theatre Company); Waters of the Moon, The
Hot L Baltimore, Zack (The Actors Company
Theatre, NYC); Follies In Concert, Anyone Can
Whistle (Showtunes Theatre Company); also
Utah Shakespearean Festival, PCPA/Theaterfest,
NYU Graduate Acting Program. Los Angeles
Drama Critics Circle Award for Outstanding
Direction for South Central Rain (Pacific
Theatre Ensemble). Seven years Associate
Artistic Director, Intiman Theatre. Founding
member Theatre Puget Sound. Member SDC.
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Who's Who in The Pinter Festival

Penelope Cherns (Director) trained on the
Directors’ Course at the Drama Centre after
completing a sociology degree at the University
of Kent at Canterbury. She worked as Joan
Littlewood's assistant and then continued as a
freelance director up to the Millennium in major
provincial repertory theatres directing classics,
modern plays and musicals. Most recently she
directed Twelfth Night at Schoolhouse Theatre
in New York. She was also Associate Director at
Chester, Watford, and Nottingham Playhouse
and worked at the RSC, the Royal Court, and
the New End theatres . She directed dramas

for the BBC and Channel 4 television. Abroad
she directed in Barcelona (in Spanish and
Catalan) and for the British Council in India and
South America. She has taught international
workshops in Amsterdam, Barcelona, Buenos
Aires, Oslo, Brazil, and Uruguay; has taught
and directed in America at Brandeis, Juilliard,
Yale, and the University of lowa, and in England
at LAMDA, RADA, Drama Centre, and the
Guildhall. She recently gained an M.S.C. in
European Studies from the LSE and conducts
Conflict Resolution workshops. She is currently
Senior Tutor and the Head of the M.A. in
Classical Acting course at LAMDA.

Robert Dahlstrom (Scenic Designer) has
designed scenery, lighting, and costumes

for many companies including ACT Theatre,
The Alliance Theatre, American Conservatory
Theater, American Repertory Theatre, Arizona
Theatre Company, Calgary Opera, Den
Nationale Scene of Bergen, Edmonton Opera,
Grand Théatre de Geneve, International
Theatre Center of Moscow, Intiman Theatre,
Long Wharf Theatre, The Old Globe,

Opéra Décentralisé de Neuchatel, Oregon
Contemporary Theatre, Pacific Northwest Ballet,
Royal Opera, Copenhagen, San Francisco Opera,
San Jose Repertory Theatre, Seattle Children’s
Theatre, Seattle Opera, Seattle Repertory
Theatre, Village Theatre of Issaquah, Winnepeg
Opera, and others. Dahlstrom enjoyed a long
association with the M.FA. Design Program at
University of Washington'’s School of Drama,
1971-2010.

Sarah Nash Gates (Costume Designer)
couldn’t pass up an opportunity to work with
such a talented group of artists! Her designs
have been seen at Oregon Shakespeare
Festival, The Denver Center, Wolftrap Farm
Park as well as ACT, Seattle Opera, Intiman,
Seattle Children’s Theatre, Seattle Repertory
Theatre, and Ringling Brothers, Barnum and
Bailey Circus, among others. Her work was
included in the 1987 and 1991 Gold medal
winning US exhibits at the Prague Quadrennial.
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Sarah was the first woman to be President of
the US Institute for Theatre Technology and

is immediate Past President of the University/
Resident Theatre Association. She is proud to
have been a founding Board member of Theatre
Puget Sound and has served as Executive
Director of the University of Washington'’s
School of Drama since 1994.

Rick Paulsen (Lighting Designer) is delighted
to be returning to ACT, where his lighting

was first seen in 1984. Since then, Paulsen

has lit more than 50 shows at ACT including
First Class, Vincent in Brixton, Fiction, The Trip
to Bountiful, Lonely Planet, Becky’s New Car,
Dr. Jekyll and Mr. Hyde, Yankee Tavern, and
Double Indemnity as well as this season’s One
Slight Hitch. Paulsen’s work has appeared all
around Seattle and across the nation. Some
recent works of note include Double Indemnity
(San Jose Rep), The Lion, the Witch and the
Wardrobe (Syracuse Stage), Lilly’s Purple

Plastic Purse and A Year with Frog and Toad
(Childsplay). He is, most importantly, devoted to
his wife Roberta and daughter Paige.

Brendan Patrick Hogan (Sound Designer) is
the Resident Sound Designer at ACT Theatre;
his favorite designs there include Mary Stuart,
Double Indemnity, Yankee Tavern, Pilgrims
Musa and Sheri in the New World, Rock ‘'n’
Roll, Dr. Jekyll and Mr. Hyde, The Lieutenant of
Inishmore, In the Next Room, or the vibrator
play, and Below the Belt. Other designs and
compositions for stage include Red (Seattle
Repertory Theatre/Arizona Theatre Company);
RoboPop!, Titus, God'’s Ear, Neighborhood

3: Requisition of Doom, Mr. Marmalade
(Washington Ensemble Theatre); Demonology
(Next Stage); Chamber Cymbeline (Seattle
Shakespeare Company); This Wide Night
(Seattle Public Theatre); and The River Why
(Book-It Repertory Theatre). His music has been
featured in a video for Amnesty International
and in the film Waxie Moon in Fallen Jewel.

Kurt Beattie

(Artistic Director) Kurt has
been creating theatre for
Puget Sound audiences
for nearly 40 years as an
actor, playwright, and
director. His productions
at ACT include The
Pitmen Painters, Double Indemnity, In the Next
Room, or the vibrator play, The Lieutenant of
Inishmore, Rock ‘n’ Roll, Becky's New Car, Intimate
Exchanges, First Class, The Pillowman, Mitzi’s
Abortion, The Underpants, Bach at Leipzig,
Vincent in Brixton, Black Coffee, Alki, Moon for

the Misbegotten, Fuddy Meers, Fully Committed,
Via Dolorosa, and the holiday classic, A Christmas
Carol. Elsewhere he has directed at Seattle
Repertory Theatre, The Empty Space, Intiman
Theatre, University of Washington, San Jose
Repertory Theatre, Milwaukee Repertory Theatre,
The Alley Theatre in Houston, and Ojai Playwrights
Festival. As an actor he has appeared in leading
and major roles at ACT (most recently as Ebenezer
Scrooge in A Christmas Carol), the Seattle
Repertory, Intiman, Empty Space Theatre, Seattle
Shakespeare Company, as well as many regional
theatres throughout the country. Kurt is a recipient
of the Theatre Puget Sound Gregory A. Falls
Sustained Achievement Award and was recently
selected by Arts Fund for their Outstanding
Achievement in the Arts Award.

Carlo Scandiuzzi
(Executive Director) is a
founder of Agate Films
and Clear Pictures,
producing such films as
Prototype, Dark Drive,
Outpatient, and The
Flats; and Indieflix, a
distribution company. In 1979, Scandiuzzi started
Modern Productions, bringing to Seattle such
legendary bands as The Police, Devo, Nina
Hagen, lggy Pop, The Ramones, John Cale,
Robert Frip, James Brown, Muddy Waters, and
many more. He performed in several plays at The
Empty Space Theatre including Aunt Dan and
Lemon, The Return of Pinocchio, and Dracula. In
the early '80s, he collaborated with many Seattle
performance artists such as Norman Durkee,
Alan Lande, and Jesse Bernstein. He also acted in
various films including Bugsy, The Public Eye,
Another You, Casanova’s Kiss, and Killing Zoe.
He graduated from the Ecole Superieure D'Art
Dramatique of Geneva.

ACT operates under agreements with the
following:

LEAGUE OF RESIDENT THERTRES



THE PINT
FESTIVAL

See Pinter,
earn rewards!

Stop by the table in the Union Lobby after 2 punches = Pinter Pin

Festival events to get your Pocket guide 4 punches = Concessions Drink Voucher or Parking Voucher
punched. Each punch brings you closer to 6 punches + Signed poster by the full Pinter Festival cast
prizes and pinterphernalia!

20 21

DW/Celebration, 8:00pm Film Screening, 4:30pm

DW/Celebration, 8:00pm

22 24 25 26 27 28
DW/Celebration, 7:30pm DW/Celebration, 7:30pm DW/Celebration, 7:30pm DW/Celebration, 7:30pm DW/Celebration, 8:00pm DW/Celebration, 2:00pm
DW/Celebration, 8:00pm
29 31
DW/Celebration, 2:00pm DW/Celebration, 7:30pm
DW/Celebration, 7:00pm

1 2 3 4
DW/Celebration, 7:30pm DW/Celebration, 2:00pm DW/Celebration, 8:00pm DW/Celebration, 2:00pm
DW/Celebration, 7:30pm
DW/Celebration, 8:00pm
5 7 9 10 1
DW/Celebration, 2:00pm DW/Celebration, 7:30pm DW/Celebration, 7:30pm DW/Celebration, 8:00pm

12 13 17 18
DW/Celebration, 2:00pm Playing Pinter, 6:30pm No Man'’s Land, 8:00pm

DW/Celebration, 7:00pm Sex, Trouble..., 8:30pm No Man's Land, 8:00pm

Playing Pinter, 12:00pm
19 21 22 23 24 25
No Man's Land, 2:00pm DW/Celebration, 7:30pm

‘ Corner Conv., 8:30pm No Man's Land, 7:30pm Corner Conv., 8:30pm No Man's Land, 4:00pm
Sex, Trouble..., 8:30pm

Sex, Trouble..., 8:30pm DW/Celebration, 8:00pm
28 29 30 31
No Man's Land, 2:00pm

DW/Celebration, 7:00pm

* (Restrictions apply) Voucher is good for one ticket in the 2013 Mainstage season. Valid February — September 2013 and cannot be used with subscription packages.

. The Dumb Waiter/Celebration . Old Times . *Pinter Party with Henry Woolf

No Man’s Land Film Screenings, 4:30pm. (July 21, July 28, Aug 4) . Enjoying Playing Pinter

Working with Pinter, The Servant, The Birthday

LEIE) Sketch Nights: Sex, Trouble, and Taxi #274

Corner Conversations & Matter of State,
a night hosted by Frank Corrado
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Patron Information

Emergency

Evacuation Procedures

In the event of an emergency, please
wait for an announcement for further
instructions. Ushers will be available
for assistance.

Emergency Number

The theater’s emergency number in the
Union lobby is (206) 292-7667. Leave your
exact seat location with your emergency
contact in case they need to reach you.

Smoking Policy
Smoking is NOT allowed in any part of the
theater or within 25 feet of the entrance.

Firearms Policy
No firearms of any kind are allowed in any
part of the theater.

Food

Food is not allowed in the theater. Tuxedos
& Tennis Shoes is the preferred caterer of
ACT Theatre.

Accessibility

Wheelchair seating is available.The theater
is equipped with the Sennheiser Listening
System for the hard of hearing; headsets are
available from the house manager for use,
free of charge, with a valid ID and subject
to availability. ACT Theatre offers American
Sign Language interpreted, audio-described
performances. For more information, email
RHankins@acttheatre.org.

Lost & Found
Call (206) 292-7676 between12:00pm and
6:00pm, Mon-Sun.

Address & Website

ACT Theatre is located at 700 Union Street,
Seattle WA 98101. Ticket Office Phone
number: (206) 292-7676. Administrative
Office Phone Number: (206) 292-7660. Fax
Number: (206) 292-7670. Website: www.
acttheatre.org.

Theater Rental
For information regarding booking, please
contact events@acttheatre.org.

Group Sales
Groups of 10 or more can save. Call (206)
292-7660, ext.1316 or email group.sales@
acttheatre.org.
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Special Fund Donors

ACT Endowment Fund Donors

ACT's endowment is administered by A Contemporary Theatre Foundation.

Buster & Nancy Alvord e Joan & Larry Barokas ® Michael Corliss-Investco e Katharyn Alvord Gerlich ® Becky & Jack
Benaroya e Charles Blumenfeld & Karla Axell ® The Ewert Family ® Bruce & Dawn Goto ® William Randolph Hearst
Endowed Fund for Education & Outreach Programs e Kreielsheimer Remainder Fund ¢ Doug & Nancy Norberg e Sally
Pence e Katherine & Douglass Raff e Brooks & Suzanne Ragen e Herman & Faye Sarkowsky e David E. & Catherine E.

Skinner e Kayla Skinner e Estate of Stuart Smailes  David & Joyce Veterane e The Peg & Rick Young Foundation

Special Thanks

ACT gratefully acknowledges the following for their contributions to this production and season:

Keith Johnsen, Dagopa Brands LLC ® Moby’s Restaurant e Seattle Children’s Theatre e AJ Epstein e Seattle
Repertory Theatre ® UW Drama e Marianne Owen Morgan Rowe e James Drohman

ACT extends a very special thanks

to Vijay Vashee in honor of Sita Vashee for sponsoring the stage adaptation of the Ramayana.

New Works For The American Stage —
A Special Thanks to ACT’s Commissioners

Our commissioners are venture capitalists of new ideas and we commend their bravery!

Becky's New Car

by Steven Dietz

Commissioned by Charles Staadecker
in honor of Benita Staadecker

Hell Leaves Odessa
by Julie Marie Myatt
Commissioned by Art Wahl
in honor of Eva Wahl

How to Remove Blood
from a Carpet

by Laura Schellhardt
Commissioned by Paul and Paula Butzi

Title TBA

by Jason Grote

Commissioned by Gian-Carlo and
Eulalie Scandiuzzi

Maggie Cassidy

by Chris Jeffries

Commissioned by Dennis Forsyth in
honor of Elaine Spencer

The Final Days of NegroVille
by Keith Joseph Adkins
Commissioned by Gian-Carlo and
Eulalie Scandiuzzi

Title TBA

by Steven Dietz

Commissioned by Laurie Besteman
and Jack Lauderbaugh, Paul and Paula
Butzi, Jim and Jane Lyons, Charlie and
Benita Staadecker, Jim and Kathy Tune

A Long Distance

by Doug Lucie
Commissioned by Gian-Carlo
and Eulalie Scandiuzzi

The ACT Legacy Society

The ACT Legacy Society honors those who remember ACT in their wills or other estate plans. Legacy
Society members ensure ACT’s ongoing tradition of presenting the best of contemporary theatre for future
generations. Investments of all sizes can make significant future gifts by using tax-advantaged estate and

financial planning techniques.

Notify ACT of your arrangements by calling (206) 292-7660 ext.1002.

Mrs. Nancy Alvord

Jean Burch Falls

Linda & Brad Fowler
Suzanne Howard

H. David Kaplan

Catherine & Barry McConnell

Dr. Arnie & Judy Ness
Lisbeth Pisk

Brooks & Suzanne Ragen
GregRobin Smith
Dorothy E. Wendler

(<3
o

A Contemporary Theatre



Community Partners

ACT gratefully recognizes the following corporations, foundations, and government agencies for their generous support of
our 2011 & 2012 programs. Without such tremendous community support, ACT would not be able to offer outstanding
contemporary theatre, in-school educational programming, or community based outreach.

This list reflects community giving from June 15, 2011 through June 14, 2012.

Executive Underwriters
($100,000+)

ArtsFund
Eulalie Bloedel Schneider Artists Fund
The Norcliffe Foundation

Season Sponsors

($50,000 - $99,999)

Office of Arts & Cultural Affairs, City of Seattle
John Graham Foundation

The Andrew W. Mellon Foundation

The Shubert Foundation, Inc.

Producing Partners
($25,000 - $49,999)
4Culture

Amazon.com Inc.

Ballinger Family Foundation
The Boeing Company
JPMorgan Chase Foundation
Microsoft Corporation
Nesholm Family Foundation
The Paul G. Allen Family Foundation
Wells Fargo Advisors

Performance Partners
($70,000 - $24,999)
Columbia Crest Grand Estates*
Elizabeth George Foundation
Harvest Foundation

Legacy Group*

PONCHO

The Seattle Foundation

Starbucks Coffee*

TEW Foundation

United Airlines*

Washington State Arts Commission
The Peg & Rick Young Foundation

Stage Partners
($5,000 - $9,999)

A Contemporary Theatre Foundation
Apulent Catering and Special Events Company*
ArtsFund/Mary Helen Moore Diversity Fund
Norman Archibald Charitable Foundation
City Arts

Fox Foundation

Bob & Eileen Gilman Family Foundation
Canonicus Fund

Horizons Foundation

Joanie’s Catering*

Rainer Group

RealNetworks Foundation

Responza LLC*

Sea-Tac Lighting & Controls, LLC*

Tony's Events & Catering*

Travelers Advantage*

Tuxedos and Tennis Shoes*

Benefactors
($1,000 - $4,999)

Alaskan Copper & Brass Company

ArtsFund/John Brooks Williams and John H. Bauer

Endowment for Theatre
Bella Vita Salon*

Producing Partners

ACT gratefully acknowledges the following for their contributions to this production and season:

<

CULTURE
@__ﬂﬂf]ﬂa

NESHOLM FAMILY
FOUNDATION

‘ > The Seattle Foundation
Your gift. Your community.

THE JOHN GRAHAM FOUNDATION

A CONTEMPORARY THEATRE
FOUNDATION

JPMORGAN CHASE & CoO.

Seattle Office of

B ARTS

CULTURAL AFFAIRS

| YEARS

amazoncom
~—

Microsoft

THE PAUL G. ALLEN
FAMILY foundation

CELEBRATING 20 YEARS

#SHUBERT
FOUNDATION ..

W .

{INGTON STATE
COMMISSION

Bill Speidel Enterprises

City Hardware*

Commerce Bank

Daily Grill*

Fales Foundation Trust
TheFilmSchool*

Flowers on 15t*

Graham & Dunn

Holland America Lines*

The Hydroplane and Raceboat Museum*
K&L Gates LLP

McAdams Wright Ragen
Moby’s Restaurant*

Pacific Place

Pike Brewing Company*
Pratidhwani

Queen Anne Painting Company
The Schooner Zodiac*

Towers Watson

Seattle Steam Corporation
Serenza Salon & Spa*

Thurston Charitable Foundation
Tiffany & Co.*

Traver Gallery*

Urban Kitchen Company*
Wyman Youth Trust

Media Partners
KING-FM*

KCTS 9*

KUOw*

Seattle Weekly*

The Stranger*

*Support provided through in-kind contributions

X

ARTSFUND

v

ENDOWMENT
FOR THE ARTS

PONCHD e

WELLS
FARGO

EULALIE BLOEDEL SCHNEIDER ARTIST FUND
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ACT Circle of Donors

ACT creates consciousness through theatre. Our work is powered by the investment of our community. We would like to recognize and
thank the many generous individuals who have made contributions to A Contemporary Theatre over the past year. You inspire and amaze
us all. The following list reflects pledges and gifts made to the Annual Producing Fund between June 15, 2011 and June 14, 2012.

$100,000+

Mrs. Nancy Alvord

Katharyn Alvord Gerlich

Eulalie M. & Gian-Carlo Scandiuzzi

$50,000 - $99,999

Linda Brown & Larry True

Eric and Margaret Rothchild Charitable Fund
Gladys Rubinstein

Anonymous

$35,000 - $49,999
Michael & Leslie Lebeau
Vijay & Sita Vashee

$20,000 - $34,999

Sheena Aebig & Eric Taylor

Kurt Beattie & Marianne Owen

James Degel & Jeanne Berwick, Berwick Degel
Family Foundation

Jean Burch Falls

Linda & Brad Fowler

Katherine & Douglass Raff

$15,000 - $19,999
Betty Bottler

$12,500 - $14,999

Allan & Anne Affleck

Laurie Besteman & Jack Lauderbaugh
Paul & Paula Butzi

Gregory & Diane Lind

Linda & George Ojemann

Chuck Sitkin

$10,000 - $12,499

Chap & Eve Alvord

Elias & Karyl Alvord

Lance Becker & Karen Roberts
Becky & Jack Benaroya

Sonya & Tom Campion

Jane W. & James A. Lyons

Dr. Arnie & Judy Ness

Kate Purwin & Sergei Tschernisch
John Siegler & Alexandra Read, MD
Robert & Shirley Stewart

Jean Walkinshaw

$7,500 - $9,999

Kenneth & Marleen Alhadeff

Richard Hesik & Barbara Johns
Katherine Ann Janeway & H.S. Wright IIl
Linda & Ted Johnson

Deborah Killinger

Louise J. & Samuel B. McKinney
Herman & Faye Sarkowsky

David & Shirley Urdal

Marcia & Klaus Zech

$5,000 - $7,499
Melinda & Walter Andrews
Susan & Lauren Anstead
Joan & Larry Barokas
Subha Bhattacharyay

Ben & Marianne Bourland
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Ronald & Leila Cathcart

Allan & Nora Davis

Betsy & Charles Fitzgerald

Jay & Jennifer Friedman

Heather & Grady Hughes
McKibben Merner Family Foundation
Brenda & Thomas Melang
Douglas & Nancy Norberg

Greg Perkins

Tiia-Mai Reddit & Phil Barrett

Jo Anne & Donald Rosen

Sean Shanahan & Kathleen McGill
Elaine Spencer & Dennis Forsyth
Margaret Stanley

Jim & Kathy Tune

David & Joyce Veterane

Jean Viereck & Robert Leventhal
Carey Wong & Thomas Campbell

$3,500 - $4,999

Kyle & Kimberly Branum
Steven & Judith Clifford
Patricia Daniels & Bill Kuhn
James & Barbara Heavey

Julia & Michael Herschensohn
Eugene & Donna Mikov
Colette J. Ogle

Shannon Ressler

Sebastien & Terra Scandiuzzi
Annette Toutonghi & Bruce Oberg
Brian Turner & Susan Hoffman

$2,000 - $3,499

Richard & Constance Albrecht
Daniel Alexander

Kermit & Danna Anderson
Christine & Perry Atkins
Akhtar & Alka Badshah
Kendall & Sonia Baker

Peter & Jane Barrett

Cynthia Briggs

Donald Cavanaugh

D.T. & Karen Challinor

Trevor Cobb & Cecilia Cayetano
Frank & Joan Conlon

Kathy & Don DeCaprio
Dennis & Deborah DeYoung
Jeannie Falls

Sarah Fields

Petra Franklin

Natalie Gendler

Marjorie Kennedy Hemphill
Stephanie M. Hilbert

John & Ellen Hill

Nancy & Martha Hines

David & Rosalie Holcomb
Gary & Parul Houlahan

Lisa & Norman Judah

Lura & David Kerschner
Steven & Anne Lipner
Marcella McCaffray

Lauren Mikov

Kelly Miller & Ruthann Stolk
Nadine & John Murray
Donald & Melissa Nielsen

Hal Opperman & JoLynn Edwards
Hermine R. Pruzan Memorial Fund, Jewish

Federation of Greater Seattle
Brooks & Suzanne Ragen
William & Rae Saltzstein
Ingrid Sarapuu & Michael Anderson
Barry & Colleen Scovel
Debra Sinick & David Ballenger
David E. & Catherine E. Skinner
John & Rose Southall
Ron & Carol Sperling
Charles & Benita Staadecker
Mark & Arlene Tibergien
Chris Visser & Sarah Fields Visser
Clifford & Karen Webster
Herbie Weisse
Dr. Sheree Wen
Rob & Jennessa West
Anonymous (3)

$1,000 - $1,999
John Akin & Mary Stevens
Jerry Anches

Marge & Dave Baylor

Eric & Susan Benson
Luann & Irv Bertram

Peter & Fran Bigelow
Alan & Sally Black

Cleve & Judith Borth

Beth & John Brennen

Dr. William Calvin & Dr. Katherine Graubard

Kathryn & Bill Carruthers

Linda & Randy Clark

Patricia & Theodore Collins
Christopher Comte

Steve Coulter

Tracy Cutchlow & Luke Timmerman
Barb & Phil Cutler

Don & Suzanne Dally

Craig Davis & Ellen Le Vita

Daniel Drais & Jane Mills

Lori Eickelberg

Marcia Engel

Joanne R. Euster

Amy Faherty & Jeff Kephart

Jim & Gretchen Faulstich

Vincent & Gillian Fernandes
Gary J. Fuller & Randy L. Everett
Richard & Mary Beth Gemperle
Kelly & Jeffrey Greene

Lee Dicks Guice

David Guterson

Rena Hamburger

Valerie Hamrick & Randall Whiteside
Lawrence & Hylton Hard

Phyllis Hatfield

Daniel & Whitney Hazzard

Ellen & William Hazzard

Kellanne Henry

Margot & Paul Hightower

Vaughn Himes & Martie Ann Bohn
Dean M. Ishiki

Steve Jensen

Judith Jesiolowski & David Thompson
Jane Jollineau & Robert Bowen
William & Sandy Justen

Clare Kapitan & Keith Schreiber
Margot Kenly & Bill Cumming
Jerry Kimball & Marjorie Raleigh

Agastya Kohli

Karen Koon & Brad Edwards
Greg Kucera & Larry Yocom
Joanne M. Kuhns

George & Linda Lamb

Susan Leavitt & William Block
Gary Lindsey

Alice Mailloux

Bill & Holly Marklyn

Tony Martello

Barbara Martyn

May Louise McCarthy

Ann McCurdy & Frank Lawler
Frances Mead

Gail & John Mensher

Sallie & Lee Morris

Gloria & David Moses

Bill & Mary Ann Mundy
Shirish & Mona Nadkarni
Mardi Newman

James Nichols

Paul & Linda Niebanck

Chris & BJ Ohlweiler

Valerie D. Payne

Mark & Nancy Pellegrino

V. Ellen Phillips

Bill & Beth Pitt

Alan Rabinowitz

Ken Ragsdale

Ann Ramsay-Jenkins

Cindy & Lance Richmond

Jeff Robbins & Marci Wing
David and Valerie Robinson Fund
H. Stewart Ross

Evelyne Rozner & Matt Griffin
Barbara Sando

Terry Scheihing & Ben Kramer
Michael Scheinine

Michael C. Shannon

Kathryn Shields

Langdon & Anne Simons
Kathleen Sneden-Cook & Jack Cook
Spark Charitable Foundation
Garth & Drella Stein

Kim Stindt & Mark Heilala
Jeffrey A. Sutherland

Leta Sweasy

Taucher Family Foundation
Katherine & Bill Teplicky
Franklin & Stephanie Thoen
Timothy Tomlinson

Sunil & Samira Ummat

Dirk & Mary Lou Van Woerden
The W Foundation

Thomas & Connie Walsh
Brad Ware & Linn Caine
Judith Warshal & Wade Sowers
Carol Webb & Don Holz
Nancy Weintraub

The Whitsitt Family Fund
Marjory Willkens

Kathy & Chic Wilson

Kevin Wilson & Emily Evans
Scott & Shirley Wilson

Ann P. Wyckoff

Jane & Leonard Yerkes

Shari Zanetti

Anonymous (5)



$500 — $999

Sarah & Robert Alsdorf

Raj & Swati Angolkar

Bruce P. Babbitt

Thomas Bayley

Charlotte L. Behnke

Susan Beller

Dennis Birch & Evette Ludman
Sarika & Samir Bodas
Stanley & Barbara Bosse
Wendy Bradbury

John Bradshaw

Brian Branagan & Carissa Sanchez
Matthew Brantley

Jan Brucker & Lauren Barber
Tina Bullitt

Carl Bunje & Patricia Costello
Alyssa C. Byer

Midge and Steve Carstensen
Dennis & Aline Caulley
Clark Family Charitable Fund
Judy & Bob Cline

Zan & Stephan Collier

Ellen & Phil Collins

Sean Corr

George & Carolyn Cox

Chris Curry

Dan & Esther Darrow
Richard & Nancy Davis
Dottie Delaney

James & Amanda Devine
Janice Dilworth & Greg Denton
Darrel & Nancy Dochow
Luella & Harold Drevecky
Shmuel EI-Ad

Susan Elizabeth

Karen Elledge & Gerald Ginander
Mr. William O Ellison

A.J. Epstein

John & Mariley Ferens
Deborah Fialkow

Rynold & Judge Fleck

Jean Fleischfresser

Eleanor & Jeff Freeman
Francis Fuca & Sandra Paige
Maradel Krummel Gale
Sergey Genkin

Boyd & Ann Givan

Hellmut & Marcy Golde
Meg & David Haggerty
Harvey Hailer

Dr. Benson & Pamela Harer
Rod Hearne & Roger Nyhus
Rodney & Jill Hearne

Pat & Stu Highet

Jim & Linda Hoff

Christine Hoffman

Brendan P. Hogan

Dr. Larry Hohm & Karen Shaw
Donna Holpainen

Sara Comings Hoppin

Bob Howie & Maria Milano
Dan & Connie Hungate
Ashton Hyman

Joseph & Linda lacolucci

Stu & Sandy Jacobson

David B. Johnson

Ted & Kris Johnson

Gail & David Karges

Marion B. Keen

Sharon Lamm

Rhoda & Thomas Lawrence

Robert Lehman & Christopher Mathews

Charles & Carlene Lenard

Margaret Levi & Robert Kaplan
Jim Lobsenz & Elizabeth Choy
Loeb Family Foundation
Oralia & Ronald Lynch
Theodore & Mary Ann Mandelkorn
Lyle & Liz Martin

Roger Matsumoto

Tim Mauk & Noble Golden
Kevin & Sheri McCarthy
Theodore McCaugherty

Paul & Gigi McDougall
Shawna & Lachlan McLean
Joy McNichols

Scott Mickelson & Barry North
Michael & Sarajane Milder
Phillip & Carol Miller

Richard Monroe

Adam & Shellie Moomey
Wesley Moore & Sandra Walker
Zack Mosner & Patty Friedman
Dayle Moss & David Brown
Pamela Mulkern

Jim Mullin

Annette & Gordon Mumford
Sarah Navarre

Sherry & Bob Nebel

John & Joyce Oconnell

Mari Osuna & Adam de Boor
Cynthia & Bruce Parks

Cecilia Paul & Harry Reinert
Shana Pennington-Baird
Gregg & Shelley Percich
Donald Pogoloff

Eleanor and Charles Pollnow
Joan Potter

John & Carol Radovich
Raich-Jones Charitable Fund
Heather Ramseyer

Ben & Margit Rankin

Craig & Melissa Reese

Bruce Robertson

Melissa Schafer

Darshana Shanbhag

Jeanne Sheldon & Marvin Parsons
Stacya & David Silverman

Jeff Slesinger

Gregory & Monica Smith

Paul Smith

Don & Kathy Smith-DiJulio
Ricarda C. Spee

Gail & Robert Stagman
Richard Stead & Elizabeth Ryll
Jen Steele & Jon Hoekstra
Cynthia & Douglas Strong
Isabel & Herb Stusser

Norm & Lynn Swick
Therapeutic Health Services
Judy Tobin

Christopher & Mary Troth
Paul G. & Mary Lou Dice Vibrans
Huong Vu & William Bozarth
Charlie & P.J. Walker

Mike & Judy Waring

Judith A. Whetzel

Mary & Donald Wieckowicz
Sarah Wilke

Douglas & Dianne Wills
Sterling & Melinda Wilson
Susan Wolcott & George Taniwaki
Frank Woodruff & Jan Agosti
Conrad & Glenna Wouters
Ryan Wuerch

Igor Zverev & Yana Solovyeva
Anonymous (10)

$250 — $499

Nancy Abramson

Bob Alexander & Kathleen Devon
Jane & Brian Andrew

Basil & Gretchen Anex
Loren & June Arnett

Adel Assaad

Diane & Jean-Loup Baer
Ron Baltrusis

Mark Barbieri

Denise Bassett

Derek Baylor

Kevin Beals

Tobi Beauchamp-Loya
Carolyn Bechtel

Carl & Renee Behnke

Jim & Kathleen Bellomo
Kathleen Bemis & Don Blair
Dr. & Mrs. Bensinger

Ruth & Greg Berkman
Luther Black

John Bodoia

John Boling

Kristi Branch & James Moore
Karen Brattesani & Douglas Potter
Roberta & Victor Bremson
Julie Briskman

June & Alan Brockmeier
Dorothy A. Brown

Dr. James & Donna Brudvik
Carol & Jonathan Buchter
Michael & Lynne Bush

Judith Callahan & John Van Bronkhorst

Joan Carufel

Mary Casey-Goldstein & Steve Goldstein

Michael & Sally Cassidy

Martin Christoffel

Jack Clay

Nicole Boyer Cochran

Margaret Collinge

Frank Corrado & Mary Hubbard
John & Catherine Crowley

Amy Curtis

Valerie Curtis-Newton & Kim Powell
Emily Davis

Clay & Karen Dawson

Paul & Sandy Dehmer

Ron & Jan Delismon

Darrell Derochier

Paula Diehr & Frank Hughes
Andrea & Joyce Doll

Ellen Downey

Eric Dremel & Debbie Galbraith
James Duncan

Amanda Ebbert & Kathryn Johnson
Matthew Echert

Anne Echols

Mickey & Jeanne Eisenberg
Sonya & Jason Elliott
Constance Euerle

Ken Ewert

Karen & Bill Feldt

Doug & Robin Ferguson

Teresa Irene Ferguson

K. Denice Fischer-Fortier & James M. Fortier

Patty Forte Linna

Rick Freedman

Sam Frybyte

Jane & Richard Gallagher
Mike & Jean Gannon

Jean Gardner

Richard & Kathleen Gary
Pam Gates & Cliff Solomon

Max Gellert

Genevra Gerhart

Wilmot & Mary Gilland

Bruce & Peggy Gladner

Claire & Paul Grace

Rhonda & Jim Greer

Drs. Verena & Basil Grieco
Alexander Grigorovitch & Vera Kirichuk
Joe & Nancy Guppy

Helen Gurvich

Paul & Sheila Gutowski

Jerry & Sue Haas

Lowell & Kathie Hagan

Robyn & David Hagel

Dr. Shawn D. Hagen

Libby Hanna & Don Fleming
Edgar Hansen

Nancy Hansen & James Burnell
Wendy & John Hardman

Wier Harman & Barbara Sauermann
Nicholas Hart

Diana & Peter Hartwell

Mike Heckinger & Kristine Easterday
Barbara & Randall Hieronymus
Sue & Jim Hogan

King Holmes & Virginia Gonzales
Susan & Philip Hubbard
Jennifer A. Huerta

C. David Hughbanks

Gretchen Hull

Earl & Mary Lou Hunt

Melissa Huther & Gordon Hof
Yvonne Ingalls

Joel Ivey & Sheryl Murdock
Wendy Jackson

Bonnie Jardine

Cathy Jeney

Christine Jew

David Johansen & Patrice McDermott
Anne Kao & Steve Poteet

Paul Kassen

Sharon & Jeffrey Kay

Debra Kelley

Martha Krieps & John Simmons
Nancy Kuehnoel & Mark Proulx
Jim & Jean Kunz

Jill Kurfirst

Debera La Lande

Edie Lackland

Bob & Janet Lackman

Max Langley

Paul & Linda Larson

Chris Lasher

Becky Lathrop

David & Catharine Lawson

Teri Lazzara

J. Robert Leach & Vickie Norris
Mary Reeves Leber

Lyn & Doug Lee

Charles Legault & Janet Powell
Dave & Linda Leisy

Eileen Lennon

Charlotte Lin

Lynda & Bob Linse

Arni Litt

Todd R. Looney & Lucia E. McDonald
Kathleen Lower

Mark P. Lutz

Stephen & Ellen Lutz

Kevin Lynch

C. Gilbert Lynn

Dan & Carol Madigan

Charles & Aileen Mangham
David Marty
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ACT Circle of Donors

Ms. Carol A Matheson
Arthur Mazzola

Pat McBride

Catherine & Barry McConnell
Nicole McHale

Sarah B. Meardon

Bob & Sue Mecklenburg
Heath Miller

Col. Norman D. Miller
Terry & Cornelia Moore
John C. Narver

Dan & Denise Niles

Craig & Deanna Norsen
Lisa O'Brian

Mike & Cindy O'Brien
Katherine & James Olson
Rick & Vonda Olson

Don & Helen Owens
Chuck Perry

Cynthia Phelps

Diana & George Plumis
Deb Prince & Jerry Diercks
Darryn Quincey & Kristi Falkner
Linda Quirk

Jeff & Pat Randall

Alan & Barbara Rappoport
Charles & Doris Ray

Anne & Joanne Repass
Richard Reuter

Teresa & Geoff Revelle

Jan & Kerry Richards
Marilyn Robbins

Nicholas & Yvonne Roberts
Drs. Tom & Christine Robertson
Diane Louise Rosen

Ryan Rowell

Richard & Nancy Rust

Joe & Ellen Rutledge
Marybeth & Jerry Satterlee
Stuart & Amy Scarff

Paul & Terri Schaake
Shelley Schermer

Gerry & Gail Schnider

Joe & Judy Schocken
Duane & Pat Schoeppach
Karen & Patrick Scott

Ted & Patricia Scoville

Dr. George & Claire Scranton
Mike Scully

Randolph & Lynn Beaty Sealey
Busbong Sears

David & Elizabeth Seidel

Pat Shanahan & Knut Nordness
Bill & Pat Sherman

Sonia Siegel Vexler & Paul Vexler
Don & Goldie Silverman

Martie Skinner

Alan & Susan Smith

Julie & Sam Smith

Jolanne & Jim Stanton

Alec & Jane Stevens

Margaret Stoner & Robert Jacobsen
Derek Storm & Cynthia Gossett
Winifred & Jairus Stratton
Kristina Sutherland

Heidi & Robert Swartz
Margaret Taylor

Bill & Pat Taylor

1. M. Thomas

Dennis M. Tiffany

Arthur & Louise Torgerson
Anne Van Roden & Joseph Hunter
Jorie Wackerman

Geir & Mary Watland

Vreni Von Arx Watt

Carol & Jeff Waymack

Bruce Weech

Randall Weers

Jim & Sharron Welch

Howard West & Wendy Hassan
Sally Anne West

Linda & Wellington Westbrook
Gregory Wetzel

Leora Wheeler

Michael Winters

William Womack, MD

Ginny & Jeff Woodhouse
Lenore Wyatt & Martin Kuhns
Diane & John Yokoyama

Marie R. Zobrist

Anonymous (6)

Gifts in Tribute
This list reflects gifts made to ACT in
recognition of the following people:

In memory of Julie Anderson:
Nancy Hevly, Harvey & Sylvia Menard
In memory of Stewart Ballinger:
Virginia & Thomas Riedinger
In honor of Joan and Larry Barokas:
Marcia Mayo, Norman & Eleanor Sadis
In honor of Kurt Beattie: Howard West

In memory of Jack Benaroya:
C. David Hughbanks

In memory of Thomas P. Bleakney:
Brad & Linda Fowler

In honor of Emily Cedergreen and Andy Kidd:
Sybil Barney & Joel Shepard

In memory of Mark Chamberlin:
Phillis Hatfield, Carolyn Keim & Connie
Rinchiuso, Anonymous

In honor of Nicole Boyer Cochran:
Ashton Hyman

In honor of Clayton Corzatte: Anonymous

In memory of Ted D'Arms: Colin McKenna &
Jessica Avellone, Maureen & Joel Benoliel, Jeff
Robbins & Marci Wing, Anonymous

In memory of Albert M. Franco:
Thelma L. Franco

In honor of Richard Hesik and Barbara Johns:
Bob & Phyllis Hesik

In honor of Stu Highet: Dr. Arnie & Judy Ness

In memory of Melissa Hines: Nancy & Martha
Hines, Brian Branagan & Carissa Sanchez, Tony
Martello, Patrick Judd Murray, Jeff Robbins &
Marci Wing

In memory of Kurt Hitchman: Daniel Hutt

In memory of Stan Keen: Marion B. Keen,
Wyman Youth Trust

In honor of Carolyn Keim and Connie Rinchiuso:
Cindy & Lance Richmond

In honor of Gloria Moses: Susan Kolb

In memory of Elizabeth Ann Michelman:
Irwin & Iryna Michelman

In memory of Richard Nielsen: Lila Nielsen

In honor of Irene Olson: Dr. Arnie & Judy Ness

In memory of Tim Quandt: Karen & Gene
Quandt

In honor of Gian-Carlo and Eulalie Scandiuzzi:
Kenneth & Marleen Alhadeff, Jim & Jolanne
Stanton

In honor of Gian-Carlo Scandiuzzi, Kurt Beattie,
& Nicole Boyer Cochran: Ashton Hyman

In honor of Chuck Sitkin: Eric & Susan Benson

In honor of Brian Turner & Susie Hoffman:
Genie Hoffman

In memory of Mr. Walter “Walt"” Walkinshaw:
Jean Walkinshaw; Victoria Bennett; Ed &
Betty Bottler; Tina Bullit; Meg & Michael
Carrico; Mrs. Susan Claeys; Horizon House;
The Lakeside School; Nadine & John Murray;
A.M. & S. Putter; Katherine & Douglass Raff;
Brooks & Suzanne Ragen; Riddell Williams,
PS.; Ms. Lyn Tangen & Mr. Richard Barbieri;

Jeanie, Walter, and Richard Teare; Joan &

Steve Waldo; Washington State Hospital

Association; Ann P. Wyckoff; Anonymous
In memory of Scott Weldin: Jan Weldin

ACT would like to thank the following
Corporations for their contributions through
Gift Matching Programs. We greatly appreciate
the support of these institutions and their
employees.

Adobe Systems Inc, Matching Gift Program
Alaskan Copper & Brass Company
Amgen Foundation

Bank of America Foundation
Bentall Capital

Bill & Melinda Gates Foundation
The Boeing Company

Carillon Point Account

CBIC Insurance

Chevron

CIGNA Matching Gift Program
Citibank, N.A./Citicorp

Eli Lilly & Co. Foundation

Google

Harbor Properties, Inc

IBM International Foundation

Key Foundation

Merck

Microsoft Corporation Matching
The Prudential Foundation Matching Gifts
Puget Sound Energy
RealNetworks Foundation
SAFECO Matching Funds

Satori Software

Sun Microsystems Foundation
United Way of King County

The UPS Foundation

US Bancorp Foundation

Verizon Foundation

Washington Chain and Supply, Inc
Washington Mutual Foundation Matching Gifts
Program

Zymogenetics Inc.

ACT works to maintain our list of donors as
accurately as possible. We apologize for any
misspellings or omissions. Should you find any,
please contact our office so that we may correct
any mistakes in future publications. Email or call
Matthew Echert at matthew.echert@acttheatre.
org or 206.292.7660 x1331.

$1,000+ Pinter Producer
Frank & Joan Conlon

Phyllis Hatfield

Margot Kenly & Bill Cumming
Alice Mailloux

Hal Opperman & JoLynn Edwards
Judith Warshal & Wade Sowers

$500-$999 Pinter Director
Paul & Paula Butzi

Frank Corrado & Mary Hubbard
Ellen Downey

A very special thanks to our Pinter donors
The following list reflects gifts and pledges through June 14, 2012

Phillip & Rachael Levine

John & Rose Southall
Dorothy Wendler

Nicole Boyer Cochran

David Adair
Dottie Delaney

Gian-Carlo & Eulalie Scandiuzzi

Anonymous, in honor of Clayton Corzatte

$250-$499 Pinter Scholars

$100-$249 The Pinterians

Constance Euerle

Joe & Nancy Guppy

Sarah B. Meardon

Mary Metastasio

Angela Owens

Charles Smyth

Mimi Soong

Diane Stielstra & Donn Fry

Stephen Wadsworth & Francesca Faridany
Anonymous

Anonymous, in memory of Mark Chamberlin
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ACT's party of the year is

coming this fall. Come be S O 1 5
a part of the adventure. & C T

Wander with us. .. - 2 O 1 2

q<

A Contemporary Theatre

For more information, please visit www.acttheatre.org/gala or call (206) 292-7660 ext.1306.




ACT A Theatre of New Ideas

ACT Board
Of Trustees

Brian Turner
Chairman

Charles Sitkin
President

Richard Hesik
Vice President, Governance and
Board Development Chair

Paul Butzi
Treasurer, Finance Chair

Chris Visser
Secretary

Daniel B. Hazzard
Facilities Chair

Judy Ness
Fundraising Chair

Rob Stewart
Audience Development Chair

Brian Turner
Past President

Sheena Aebig

Dan Alexander
Joan D. Barokas
Lance Becker
Laurie P. Besteman
Paul Butzi

Colin Chapman
Charles Fitzgerald
Bradley C. Fowler
Petra Franklin
Daniel Hazzard
Richard Hesik
Stephanie Hilbert
Dr. Grady M. Hughes
William J. Justen
Bill Kuhn

Diane Lind

Lauren Mikov
Kelly A. Miller
Judy J Ness

Dr. George Ojemann
Dr. Greg Perkins
Alan J. Rappoport
Ingrid Sarapuu
Barry B. Scovel
Sean Shanahan
John Siegler
Charles P. Sitkin
Elaine Spencer
Rob G. Stewart
Dr. Larry True
Brian Turner

Sita Vashee

Chris K. Visser

Dr. Sheree Wen
Scott F. Wilson
Kyoko Matsumoto Wright

ACT Advisory Council
Sheena R. Aebig

Dr. Ellsworth C. Alvord, Jr.*
Aubrey Davis

Daniel D. Ederer

Jean Burch Falls

Jeannie M. Falls

John H. Faris

Carolyn H. Grinstein

Sara Comings Hoppin

C. David Hughbanks
Jonathan D. Klein

Keith Larson*

Jane W. Lyons

Louise J. McKinney

Gloria A. Moses

Nadine H. Murray
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Douglas E. Norberg
Kristin G. Olson
Donald B. Paterson
Eric Pettigrew
Pamela Powers
Katherine L. Raff
Brooks G. Ragen
Catherine Roach

Jo Anne Rosen

Sam Rubinstein*
Faye Sarkowsky
David E. Skinner
Walter Walkinshaw*
Dr. Robert Willkens*
George V. Willoughby
David E. Wyman, Jr.
Jane H. Yerkes

Emeritus Council
Richard C. Clotfelter

P. Cameron DeVore*
Esther Schoenfeld
Marvel Stewart*

A Contemporary
Theatre Foundation
Kermit Anderson

President

Lucinda P. Richmond
Vice President

Katherine L. Raff
Secretary

Catherine Roach
Treasurer

Brad Fowler
John C. Siegler
Charles Sitkin
Brian Turner
*In memoriam

ACT Staff

Executive
Kurt Beattie
Atrtistic Director

Carlo Scandiuzzi
Executive Director

Sergei Tschernisch
Director of Advancement

Nicole Boyer Cochran
Associate Executive Director

Artistic
Margaret Layne
Casting Director & Artistic Associate

Anita Montgomery
Literary Manager

Christine Sumption
Literary Associate

Valerie Curtis-Newton
Artistic Associate,
The Hansberry Project

Vivian Phillips
Producing Associate,
The Hansberry Project

Kristina Sutherland
Director of Education

Sarah Winsor
Education Associate

Quinn Armstrong
Literary Intern

Natalie Barney
Education Intern

Administration
Adam Moomey
Operations Manager
Susanna Pugh

Venue Manager
Harley D. Rees

Senior Consultant Project Manager
Lyam White
Volunteer Coordinator
Teddy Heard

Robert McDonald
Facilities Maintenance
ARFR Services
Engineer

Oren Marcktell

IT Director

Lawrence Curington
IT Support Manager
Ryan Rowell

Tessitura Manager
Ash Hyman

Executive Associate

Tuxedos and Tennis Shoes Catering
Bar and Concessions

Finance

Barbara Anderson

Interim Director of Finance
Michael Scheinine

Senior Accountant

Tobi Beauchamp-Loya
Payroll & Human Resources
Manager

Marketing, Sales,

and Communications

Becky Lathrop

Director of Marketing and
Communications

Marketing and
Communications

Aubrey Scheffel

Associate Director of Marketing

Nora Taylor
Marketing Coordinator

Mark Siano

Public Relations Manager
Sebastien Scandiuzzi

Video Manager

Linas Phillips

Video Production Associate
Apex Media

Advertising

Chris Bennion
Production Photographic Services

Kevin Jones Copywriting
Copywriter

Christa Fleming

Xtremities Design

Graphic Design

Emily Hu

Marketing Intern

Natalie Potok

Ramayana Intern

Sales & Audience Services

Jessica Howard
Associate Director of Sales

Robert Hankins
Sales Operations Manager

Erin Hancock
Group Sales & Experience
Coordinator

Lynch Resources
Telemarketing

Joe Mangialardi
Ticket Office Supervisor

Scott Herman
Assistant Ticket Office Supervisor

Kyle Thompson
Senior Ticket Office Representative

Skyler Burger

Erin Hancock

Aiden Karamanyan

Ticket Office Representatives

Jim Moran
House Manager

Jeremy Rupprecht
Assistant House Manager

Javonna Arriaga
Michelle Berweiler
Katie Bicknell
Mike Jones
Tamara Koltes
Kristi Krein

Adam Vanhee
Cadi Weaver
Elizabeth Zeff
Audience Services

Christine Jew
Volunteer Usher Coordinator

Development
Jennessa West

Director of Development
Ben Derby

Corporate Giving Manager
Matthew Echert

Annual Fund Manager
John Osebold

Grant Writer

Meaghan Halverson
Development Administrator
Angela Palmer
Development Associate
Sonya Ortis

Development Events Coordinator

Julia Nardin
Board Intern

Production

Joan Toggenburger

Producing Director

Alyssa Byer

Central Heating Lab Production
Manager

Emily Cedergreen

Production Office Manager

Skylar Hansen

Production Runner

Jessi Wasson

Interim Production Office Manager

Stage Management
Jeffrey K. Hanson
Production Stage Manager
Erin B. Zattoka

Stage Manager

Verhanika Wood
Production Assistant

Costume Departments
Carolyn Keim

Costume Director

Connie Rinchiuso

Costume Shop Foreman

Kim Dancy
First Hand & Lead Dresser

Sally Mellis
Wardrobe Master

Joyce Degenfelder
Wig Master

Scenic Departments
Steve Coulter
Technical Director

Derek Baylor
Assistant Technical Director

Austin Smart
Master Scenic Carpenter

Sean Wilkins

Lead Scenic Carpenter
Jeff Manzolli

Nick Murel

Scenic Carpenters

Mona Lang
Scenic Charge Artist

Lisa Bellero
Assistant Charge Artist

Marne Cohen-Vance
Properties Master

Ken Ewert
Master Properties Artisan

Thomas Verdos
Lead Properties Artisan

Stage Operations
Nick Farwell
Stage Operations Supervisors

James Nichols
Master Stage Carpenter

Pam Mulkern
Master Electrician

Max Langley
Master Sound Engineer

Brendan Patrick Hogan
Resident Sound Designer

Brad Howe
Central Heating Lab
Technical Associate

For This Production
Joe Leporati

Mike Sterkowicz

Scenic Carpenters

Nicolette Vannais
Props Artisan
Ruth Gilmore
Scenic Artist

Jason Montgomery
Stagehand



