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Dr. Jekyll and Mr. Hyde

Adapted by Jeffrey Hatcher
April 10 - May 10

Below the Belt

By Richard Dresser
May 22 - June 21

the break/s

Written and performed
By Marc Bamuthi Joseph
June 17 - July 12

Das Barbecii

Book & Lyrics by Jim Luigs
Music by Scott Warrender
July 31 - September 6
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Runt of the Litter

Written and performed
By Bo Eason
September 18 - October 11

Rock ‘n’ Roll

By Tom Stoppard
October 9 - November 8
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Actor-turned-director

vl R. Hamilton Wright

on Jekyll and Hyde,
split personalities,
and the need to be bad.

INTERVIEW BY BOND HUBERMAN

4 ENCORE STAGES



FREE SEMINAR
Sat., April 25th, 2-3pm

Seniors! Learn how you can sell your
home in this market for your price!
RSVP by
Fri., April 24th (206) 624-7637

A WORKING ACTOR

for over thirty years, R. Hamilton Wright has experience

with alter egos. Last season alone, he played a racist in

Memphis at the 5th Avenue and a whole grab-bag of

personalities in Alan Ayckbourn’s (literally) breathtaking

Intimate Exchanges. Now he's directing Jeffrey Hatcher's new
adaptation of Stevenson'’s classic at ACT (April 10-May 22).
Several weeks before rehearsals started, in a coffee shop

near his home in Ballard, Wright reflected on how a life in

theatre is informing his latest directorial endeavor.

Encore: Jekyll and Hyde is one of

£ those stories that trickles down

through the culture. A lot of
people know it without having to
read the book. How did you first
encounter it?

R. Hamilton Wright: My first memory,
frankly, is of the Looney Tunes cartoon.

I think Daffy Duck did “Dr. Jekyll and
Mr. Duck,” or something. Then there was
the Spencer Tracy movie from the 1940s,
which I saw on television. I thought I
knew the gestalt of it: this guy allowing
himself to split in a good guy and bad
guy. But then I went back and read it and
thought, “Hey, maybe I haven’t read this.”
Stevenson really was a wonderful writer.
For Victorian entertainment, there’s a lot
of shading in the novella. It’s not quite as
black and white as the films make it out

to be.

How does Jeffrey Hatcher’s
adaptation fare against others
you’re familiar with?

I think he went much further in terms of

telling the “grey area” story between good

and evil. There’s no female character in
the book, yet the films all bring one in,
for any number of reasons — salability,
trying to give Jekyll and Hyde someone
to tell the story to. I think Jeffrey brings
a woman into the story in a less obvious
way and thus allows Hyde to have, if you
will, a love story. Although, calling it a

love story is overstating it.

Tell me more about what you
mean by “the grey area.”
In this play, we meet Hyde before we
meet Jekyll. And when we do meet
Jekyll, I think we see that he is not a pure
man emotionally, ethically or morally.
He is a very complex fellow. Like many
people with great intellectual gifts, he’s
not well-rounded, socially. We also find
out he’s tremendously confident until
he’s around women. But he’s not a
“nerd.” He would be a role model in real
Victorian society.

In the story, he is working on
something that, if it hadn’t all gone
terribly wrong, would have his name

spoken in the same sentences as Newton

FAERLAND
TERRACGCE
1421 Minor Ave © Seattle 98101

(206) 624-7637
www.faerlandterrace.com

A PERFECT GET-AWAY
Mother’s Day Weekend

May 8-10, 2009, 10am to 6pm

Made possible in part by assistance from the Snohomish
County Hotel-Motel Tax Fund. www.camanoarts.org
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and Galileo’s. I mean, it’s astounding.
Through the use of chemicals, he

has split the human psyche so that it
becomes animated in different forms.
But, as he’s doing this, he doesn’t see
what is happening to him — that he has
become addicted to the process because
it frees him to experience things that
he’s not usually allowed to experience.
The parallels to drug addiction are pretty
obvious for anyone who watches.

And then in Hyde’s case, he meets
a woman who elicits some sort of, dare
I say, gentleness in him because he
doesn’t abuse her. Otherwise, he treats
people terribly. It is a bit like a child
pulling the leg off a fly to see what
would happen. At one point Stevenson
describes him pouring lamp oil over a
man sleeping in a doorway and lighting
him on fire. For no reason. So you go
from that kind of symptomatic evil
to — because of his experience with
this woman — developing a very
odd relationship between a man
and a woman.

By the end of the play, Jekyll and
Hyde are drawn closer and closer into
the outskirts of each other’s fates; in a
far more complex, far muddier way than
in the book. We don’t know at the end
of the play who acted on whom, nor for
what reason. Did Jekyll perform gallantly?
Or heinously? And did Hyde, in fact,
for the first time in his brief existence
do something for someone else? It’s

intentionally left up in the air.

Last year, you played Dr. Jekyll

in both the Arizona Theatre
Company and San Jose Repertory
Theatre’s productions of this
play. How are you staying excited
about the piece after working

on it repeatedly in such a short
amount of time?

My great friend
Larry Ballard
once shouted

at a director; who
was overworking:
"You have to give
me a chance to

be bad!” He's

right. You have
to flail a little.

Staging it in the round at ACT is going tO
be a real adventure. [In an arena theatre]
you're stripped of the kind of backdrop
that you would expect in a proscenium
performance or a film, which tells you
exactly where you are: the streets of
London, an opulent drawing room, a
hideously dirty garret, wherever. When
you pare all that down, the play becomes
very lean.

Also, acting in the round feels like
you're in an operating theatre. You can
see everyone. You're very conscious
of the audience looking. And there’s
no upstage or downstage — nowhere
to hide. No way to do the kinds of
theatrical reveals that are the bread
and butter of that era of theatre.

This is really an actor’s piece. Four
of the six cast members occasionally
play Hyde, including one woman. That
naturally leads the actors to providing
a broad terrain for the character.

It will be all about how we, in three

dimensions, tell the story. I'm really



excited about it. 'm sort of chomping , ‘ v Th{'S spring’s premier event |
at the bit to start rehearsals. > : ¥ BE BR W

Do you find it difficult to change

hats, from actor to director, on 5 ' ~ . A 'SIOﬁO.US.art ‘forl'm
 Five millennia in the

the same production?
F _unforgett

It is difficult. One of the challenges

is letting go of impulses I have as an
actor that are not necessarily helpful
for others. I still think at times, when
someone is not quite getting their way
around a scene, “Oh, I could make that

work.” Every actor does.

Directing has taught me that it’s

May 22 at 7:30pm “Simply astounding to watch
great when 'you can be helpful, wh'en May 23 at 2:30pm R onsite t§ i
you can assist people to go a certain THE PARAMOUNT THEATRE — Opera Online

911 PINE STREET, SEATTLE, WA 98101

direction that they’re already intuitively
STGPresents.org

involved in. But the best things that NTDTV Hotline: (800) 431-0915 DivinePerformingArts.org
happen between actors on stage, as far $25-%$105 With Live Orchestral
as story-telling or character ’ SEEMERAEEE (o 2w ) 3

™ development — all of that SrgNGTon [ - ﬂ”ﬁ Dy”aﬁi’}“‘% STGH#

comes from them.
art dance design music performance production theater | humanities & sciences

Do you find yourself checking

the actor in you a lot when

you’re directing?

Oh, yes. Every time I've directed. cornish

But it’s gotten easier...

 owvwant ecaacnn nn/nq‘

responsible for yourself. You learn to request our events calendar, please contact
your lines and come prepared. And 206.726.5011 or events@cornish.edu

When you’re acting, you're really

when you're a member of a company,
you listen to each other and try to

stay in the moment. The tendency

for new directors is to think that they
have to be responsible for everything.
Ultimately you are — you're blamed for
things and you get credit for things and
often times neither of those are things
you had anything to do with.

But we don’t have very much time to
rehearse plays any more. Three, three-
and-a-half weeks? It can get scary — after
a few days, you think, “I've got sixteen
more chances before we go into tech!”

It’s a thrilling fear if you just don’t

ENCORE ARTS PROGRAMS #



8

overreact to that nervousness. If you don’t stick your oar
in the water too early and let people just work.

My great friend Larry Ballard once shouted at a
director, who was overworking: “You have to give me a
chance to be bad!” He’s right. You
have to flail a little.

I've worked with directors who want you to start
thinking about final outcomes right off the bat. And
those results are not necessarily disastrous. But they
rarely feel like a creation of a collective mind. And I
think, ultimately, theatre’s strength is its collectivity.
The best productions I've ever seen, bar none, have
been productions that were put together by people
willing to give each other some space.

So more and more as a director, I find myself writing

notes and then scratching them out and not giving them.

7 R.Hamilton Wright

| think all of us have our private and public faces. In Jekyl|

and Hyde's world, it is incredibly extreme.

You remind me a lot of my sister, who is a
horseback riding instructor. She tells me she
has to often restrain herself from ripping
students off the horse and showing them how
to ride properly herself. Because she knows
that’s not the way to lead.

Working in the theatre is a lot like that; so much of it is
technique and physical balance and physical confidence.
And adhering to some really basic tenants — or a mantra
you could say every time you go on stage: “Where have I
been? Where am I going? Who am I listening to? What
do I want?”

As 1 get older, I realize there’s less and less that we need
remind ourselves about. It’s not as complex. I mean, the
transaction we have between each other and with the
audience is infinitely complex. And all the intellectual
stuff that we go through in rehearsal is important. But
like a lot of technique, it’s stuff you have to let go of the

moment of transaction.

I loved the way you used the term “allow”
when you describe Dr. Jekyll “allowing himself”

ENCORE STAGES

to split his personality in two. I think actors
have the privilege of getting to do that, don’t
you? Explore dark or off-limits personalities
without getting into trouble?
That’s certainly one of the thrills of acting — that you get
to exercise muscles and to exorcise characters.
This is a minor way of looking at it: especially as a
younger actor, it’s great to have a love match and actually
fall in love with somebody every night and then just walk
out the door and say goodbye to them. [Laughs] It’s a little
Victorian. You go to work and have this passionate love
affair — and then you go home to your wife.
On the flip side is when you do or say despicable things.
In Memphis I beat up a woman, I say terrible things about
African Americans. And it makes me feel really rotten. I
don’t go home with it or anything. But I do have to go off
and say a little mea culpa because, even when you're doing
it in the service of a story, uttering those things is letting
something out into the world. You have to throw salt over )
your shoulder...or something... -
I think all of us have our private and public faces.

In Jekyll and Hyde’s world, it is

continued on page 9
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The idea of your social mask completely

going away — whether it be in grief, or
those moments when we’re laughing so
hard we stop thinking about what was
funny — it’s cathartic.

I once watched my friend jump into
a mountain lake when we were hiking.
There were snow fields coming down
to it — so it was as cold as water could
be and not be solid. When he came
out, the look on his face was terrifying.
There was nothing about him that I
recognized. You know if water is cold,
you sort of say, “Ooh, it’s really cold.”
But when you think it’s stopping your

heart, that’s having no social mask.

What is timely for you about
fA*his show?
\ Jekyll’'s pursuit resonates with me — we
know it’s not scientifically real, and it’s

primitive psychology, but the fact of

the matter is, every day I read things in
the newspaper that are...just beggar’s
descriptions of the inventiveness of
evil. People have come up with ways

of hurting and destroying each other

that are so creative and despicable.

Moisture Festival film program highlighting the
astonishing world of varieté, comedy, and burlesque!

people near us are not starving. We will - (pictured: Wim Wenders’ Wings of Desire)

That most of us just can’t figure. Most

of us are living in a society where

probably never be able to touch that

Wil bbb 'SXSW Audience Award Winner Skills Like This
driving that. Which is what Jekyll tries
to figure out: how do we do that each

Carols Reygodes’ Silent Light

? e S ? - i .
elitiboilshewsenySEn; Gotz Spielmann’s Oscar Nominated Revanche

The story also becomes more

current as more people realize that  :: . SIFF 2008 Favorite Katyn
they have addiction problems. I quit

drinking twenty-five years ago, but I 35TH SEATTLE INTERNATIONAL FILM FESTIVAL
ik trong feeling about
£ il have a very strong feeling abou May 21-June 14
A §

how powerful addiction can be.
And a lot of the story is very much 321 Mercer Street at 3rd Avenue, McCaw Hall  Seattle Center’s Theatre District

parallel to chemical dependency. 206.633.7151 = WWW.SIFENET
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Do you turn to other texts for inspiration
when you’re preparing to direct a show?

[ think of myself as being someone who has as pretty
hearty curiosity about the world. But as an actor, the
script is your bible. It tells you everything you need to
know. As soon as you put that book down, there’s a
process in your head that closes a certain gate in your
mind; at least, for me it does. I try to hold on to the
text for as long as I can — even if [ know the lines — just
to remind myself that we're still rehearsing.

I think most of the important work you can do as
an actor or a director should happen with everybody
in rehearsal. The work you do at home — research or
learning lines — should be soft enough so that it is

malleable and doesn’t become an obstacle. It’s hard to

ENCORE STAGES

learn lines without making decisions about character. If

you do that too tightly, it ends up being like a fin in the

water that won’t let you turn the way you want to.

Have you encountered any Jekyll and Hyde-
types in your life?
I've known a few people — and I was probably one of
them — who are perfectly nice until you get a couple
drinks in them.

I've also met people in the theatre who can be really
sweet one moment and because of some pressure, turn
around the next day and be incredibly rude. I think that’s
about taking too much upon yourself, when you feel like.
the success or failure of a certain moment on stage is

going to somehow make you less.
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Dr. Jekyll and Mr. Hyde at
ACT, April 10— May 10.
Costume renderings (left)
by Marcia Dixcy Jory.

We've all been on stage before when someone has
screwed up, stepped on a line or done something they
weren’t supposed to, so the audience’s focus is split. And
more often than not it’s a mistake; and someone will
come up to you afterwards and say, “Jesus, I'm sorry I lit
my hair on fire at that moment!” [Laughs]. My experience
is that people in the theatre are amazingly generous.

Not just because they're sweet — because they are — but

because it’s more fun when you share. e

Bond Huberman is an editor at City Arts magazine.
Originally from Texas, she is a graduate of the University of
ashington MFA creative writing program and is working

on a book about the American West and her father, a

documentary filmmaker.

You’ve heard us on movie soundtracks
and on your favorite video games...

NOW YOU CAN JOIN
IN THE SERIOUS FUN!

35 years of excellence in music instruction.
More information: 206.524.3234
www.nwchoirs.org
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DEAD MAN'S CELL PHONE
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STAY CLOSER. GO FURTHER.
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i O Oregon £
: Shakespeare

‘ Festival.

15 S. PIONEER STREET | ASHLAND, OREGON 97520

TOLL FREE: 800-219-8161
www.osfashland.org

drama.washington.edu
Info: 206.543.4880
A season of 7 great shows!
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Adapted by Jeffre Hatcher
from the novella Sirange Case of Dr. Jekyll and Mr. Hyde
by Robert Louis Stevenson
Directed by R. Hamilton Wright
o~

Beginning April 10,2009

Opening Night
April 16

Seasonal support provided by:

S A Contemporary Theatre Gt *SHUBERT
f‘i Foundation > AR TS FOUNDATION .

ARTSEFUND “CULTURAL AFFA!RS

: Alhance and Theatre Puget Sound,
,owntown Seattle Association,
?Commerce
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~ WELCOME TO ACT

As the world unfolds its endless confusions, it’s something
like ecstasy for me to say hello to you again as ACT begins
our new season. Happily, plaudits came fast and furious for
our work last year, and I have great hopes that this season
will be even better. Add to that our wonderful Central

Heating Lab, a vast array of new theatre making which

continues to grow and fill our spaces throughout the year, and I know, as an artist, of

no other place I'd rather be.

We begin with one of the best adaptations of a classic work that I have ever come

across. Jeffrey Hatcher’s brilliant script honors every fold and nuance of Robert

Louis Stevenson’s great story, but expands it in delicious and wildly theatrical

ways. Stevenson’s tale has

compelling to generations because it
continues to reflect a disturbing truth
about nearly everyone. Despite the best
moral education our culture can instill
in us, there are hardly any of us who

can resist cursing the person who cut

remained
Stevenson's tale has
remained compelling to
generations because it
continues to reflect a
disturbing truth about

nearly everyone.

us off on the freeway. Our Hydes show

up unbidden, hideous, and immediate,

often with little provocation. And we

know what the collective cost of this universal human trait to the world has been, and

will continue to be. Hatcher’s play is a spine tingling ride, and a surprising turn, a new

thought, on who we are at the bottom of it, and why we act the way we do.

Many thanks to the artists, and all of you, for the making this journey possible.

Avanti!

y A

Kurt Beattie
Artistic Director

A2 ACT THEATRE
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CAST

Sylvie Davidson
Bradford Farwell*
Deborah Fialkow*

David Anthony Lewis*

David Pichette*
Brandon Whitehead™

Miss Elizabeth Jelkes

Dr. Henry Jekyll

Poole; A Maid; A Prostitute; A Police Physician;
An Hotel Porter; A Surgical Student; Old Woman;
Mr. Edward Hyde

Dr. H.K. Lanyon; A Drunkard; A Surgical Student;
Mr. Edward Hyde

Mzr. Gabriel Utterson; Mr. Edward Hyde

Mr. Richard Enfield; Sir Danvers Carew; A Private
Detective; A Police Inspector; Mr. Edward Hyde

PRODUCTION TEAM

R. Hamilton Wright
Matthew Smucker

Director
Scenic Designer

Marcia Dixcy Jory Costume Designer
Rick Paulsen Lighting Designer
Brendan Patrick Hogan Sound Designer
Lara Wilder Assistant Lighting Designer
Geoffrey Alm Fight Choreographer
JR Welden* Stage Manager
Melissa Hamasaki* Assistant Stage Manager
Alyssa Keene Dialect Coach
Place & Time

Dr. Jekyll and Mr. Hyde takes place in London, 1883.
Settings include: drawing rooms, offices, a laboratory, a private surgery, a morgue, a dissecting theater,
a bed-sitting room, a park, a hotel room, and various streets and alleys. ;

There will be one 15-minute intermission.

Dr. Jekyll and Mr. Hyde is being performed in the Allen Theatre at ACT.

*Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Audience members are cordially reminded to silence all electronic devices such as cell phones,
watch alarms, and pagers prior to the performance.

All forms of photography and the use of recording devices are strictly prohibited.

Please do not walk on the stage before, during or after the show.

ACT operates under agreements
with the following:

ASSOCIATION 1913

The Director is a member of the Society of

SSdC Stage Directors and Choreographers, Inc.,

an independent national labor union.

ENCORE AR'I:S PROGRAMS



Up nex‘f‘atA(T“ -

‘May 22— June 21

Belaus

by Ric
Directed by Pam Mac

Featuring Judd Hi
John Procaccino and R. Hamilfg

“A side-splitting look ot
dog-eat-dog workplace polifics:
Fort Worth Star-Telegram
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Heating up the Downtown Seattle Arts Scene:
The Central Heating Lab at ACT presents

3

Le Cabaret Noir by The 4 Horsemen/PURE Cirkus
April 17 - May 9

Friday and Saturday nights at 10:00 p.m.
in the Bullitt Cabaret at ACT

Friday and Saturday nights following Dr. Jekyll and Mr. Hyde, delve into Le Cabaret Noir, a spectacular
variety show featuring a rotating cast: fabulous drag queens, boom-pow burlesque, uncanny
impersonators, torchy chanteuses, and more.

Tickets: $10 with the purchase of a Dr. Jekyll and Mr. Hyde ticket. $20 regular price.

A Central Heating Lab companion piece to ACT's mainstage production of
Dr. Jekyll and Mr. Hyde.

UP NEXT FOR CENTRAL HEATING LAB: CEWTRAL HEATING LAB
Evening of Improv with Wing-It Productions '
May 29 - June 12

After Friday night performances of the absurdist comedy Below the
Belt, join us for a nightcap of whip-smart, lightning fast improvisational
comedy from Wing-It Productions!

e R T T R A T L LA AR R AR

Tickets: $7 with purchase of a Below he Belt ticket. $10 regular price

A Central Heating Lab companion piece to ACT's mainstage production of
Below the Belt.

(

TO LEARN MORE AND PURCHASE TICKETS,
VISIT ACTTHEATRE.ORG/CENTRALHEATINGLAB OR CALL (206) 292-7676.
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THE DIRECTOR

Monster. What a wonderful
word. For me, always, a kind
of Victorian word. Mary
Shelley’s word. Bram Stoker’s
word. Poe’s word. Even Oscar
Wilde’s word. And certainly

Robert Louis Stevenson’s

word. Monster. Like many children in the early 1960s, my first
introduction to these 19th century phantasms occurred late on Friday
nights. With my PJs on and proper parental permission secured (or
not) I sat before our black and white TV and watched “Creature
Features” or “Frighty Nights” or any of the other venues for the great
and not-so-great film adaptations of books by Shelley and Stoker and
Poe and Stevenson - Frankenstein.. Dracula... The Murders in the Rue
Morgue...Dr. Jekyll and Mr. Hyde. What marvelous, scary stories they

were.
And most of them happened at night.

The moon turned poor Lon Chaney Jr. into a Wolfman. The dark

of the night allowed Lugosi’s Dracula to rise from his crypt and seek
warm blood. The titanic power of an electrical storm was channeled
through a sutured-up corpse and Karloff came alive! Tana leaves were
burned and Mummies walked - slowly - to satisfy an ancient curse. A
brilliant scientist synthesized a potion that released his secret monster,

full of anger and lust and bad teeth.

In the third grade, monster cards were more popular than baseball
cards. You could trade a Mummy for a Frankenstein or two Draculas
for a Wolfman. Five creatures from the Black Lagoon for a Fifty Foot
Woman. (About that same time a friend offered me a straight swap of
his Harmon Killebrew for my Willie Mays. Nothing against Killebrew,
but was he kidding? No deal). One of the monster card series was of

the Spencer Tracy Jekyll and Hyde. Now, Hyde was not high on my

list of monsters. He had no visible sutures on his face or bolts in his
neck. He was not as hairy or lupine as a werewolf. He could not turn
into a bat and fly into young women’s bedrooms. He was a man. A
vicious, brutal, simian man, but a man nonetheless. He wasn’t even 50
feet tall. At the time, I preferred my monsters to be less human. How
could a man - even a brilliant man - turning himself into another man
- his secret bestial man - compete with bats and wolves and grunting

creatures, let alone giant ants?

But with time, and I daresay some maturation, my tastes changed.
Coming back to Robert Louis Stevenson’s great novella, I found it
thrilling and spooky and wonderfully satisfying. For here was a kind
of Everymonster. Most of us don't fly as bats or turn into wolves or
wake from the dead suspended above Bavarian castles in the midst
of lightning storms. But it can be argued that all of us have a little
Edward Hyde crouched inside us. That we all have to negotiate with
our Hydes. Some of us actually have to battle them. And some of us

even lose the struggle.

This is a story of a brilliant, arrogant man who, in his sincere attempt
to plumb the depths of man’s brutality in order to relieve it, finds
himself addicted to the release of his inner monster. It’s as if he is a
wolf, running through the woods, smelling everything for the first
time. Tasting blood for the first time. Breathing deeper than he’s

ever breathed. How does Jekyll leash the beast now? Can he? Is
Jekyll more human than Hyde? Or is the opposite the terrible truth?
Dr. Jekyll and Mr. Hyde is a cracking adventure and a fascinating
psychological tale. What fun it is for us to tell this story. I wouldn’t
trade my Mr. Hyde monster card now. Not for five Draculas. Not

even for a Fifty Foot Woman.

R. Hamilton Wright
Director, Dr. Jekyll and Mr. Hyde

ENCORE ARTS PROGRAMS A-5
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tricken in early childhood with the tuberculosis

that would dog him all through his relatively short,

intensely lived life, like many invalid children
Robert Louis Stevenson developed a vivid imaginative
existence, and as an adult the doorway between the real and
the imaginary, the conscious mind and the unconscious,
continued to be for him
always a little ajar. He was
subject to the most vibrant
and detailed dreams,
and as a law student he
suffered for some time
from a sequential series
of nightmares so real that
eventually he became
unable to distinguish

: which life was the waking

Robert Louis Stevenson in a portrait existence and which the

inscribed “To CB (_Charlcs Baxter). dream. Tntthe endhe Rad
Photo: Robert Louis Stevenson: A
Biography by Frank McLynn to take a short course of

opiates to break out of

the dream cycle, and with time he developed the capacity
to discipline and contain his dream-life, viewing it as the
wellspring of much of his fiction, peopled by industrious
dwarf-like creatures he called “the Brownies” whom he
imagined mining for story ideas to send up to the surface.

His first full length novels, written when he was in his
early 30s, reflect both the exuberant imagination of the
sickly child he had once been and his adult sense of himself
as a dynamic adventurer-hero, a self-image cruelly out of
synch with his fragile health and the haggard reflection he
saw in the mirror. Treasure Island, Kidnapped, The Master
of Ballentrae, The Black Arrow, are Boys’ own—action tales
full of pirates, rebels and swashbucklers, swords and ships
and sacrifice, and of course buried treasure. The reading
public was delighted by them — Prime Minister William
Gladstone stayed up all one night to read Zreasure Island —
and unlike many artists, Stevenson had the good fortune to
be much celebrated during his lifetime, but only one of his
books was a genuine blockbuster: T%he Strange Case of Dr.
Jekyll and Mr. Hyde.

Stevenson called it at various times “a penny dread-
ful” and “a fine bogey tale”, and he had The Brownies to
thank for it: it had its genesis in a fever dream about 2 man
drinking a potion and being transformed into a monstrous
creature. Written and then rewritten in a whirlwind two
months in 1885-8000 words or so a day in longhand, a tre-
mendous effort for a man confined at that time to bed with
the debilitating sanguinary cough he called “Bluidy Jack”
—it is the only one of his novels that still appears regularly
on English Literature courses; the only one to become part
of the universal myth pool; the only one revisited, reimag-
ined, and reinvented over and over again with an almost
fetishistic fervor. It sold 40,000 copies in its first six months
in print, a huge number for the time and very remunera-
tive for Stevenson, who received a tenth of the royalties.
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Queen Victoria read it, and naturally so did Mr.
Gladstone. Sermons were given about it, editori-
als written, and when Stevenson visited New York
the following year, he was mobbed at the docks by~ ~ i N
frenzied Jekyll-and-Hyde fans. His bogey tale had ~ ~ /,f/—":{ S

LS ’ i
struck a nerve, and in Mr. Hyde he had created a B / S e
character of what Joyce Carol Oates calls “autoge- ¢ R e N

netic authority”, a fictional figure of such force that Drawing by Mervyn Peake for an

he seems always to have existed in the collective edition of Dr. Jekyll and Mr. Hyde

imagination, or even in actual history. L
erhaps because of the perpetually “open line” to his deeper consciousness,
Stevenson was keenly aware of and intrigued by the idea of a second self
(“the other one” as he often referred to it), or in his own case, a multiplicity

of selves at varying levels of realization: engineer, lawyer, writer, invalid, adventurer,

gypsy. It’s not surprising that his writer’s imagination was eventually inspired to
speculate on what would happen if one of those selves was allowed to become
dominant, and happened to be the one that embodied our worst impulses. What

if one’s inner child - and in the novella Hyde is described as something of a child,

smaller and younger than Jekyll, whose relationship with him sometimes feels like

that of a desperate father with a troubled son - turned out to be the bad seed?

| have a little shadow that goes in and out with me,
And what can be the use of him is more than | can see. \D
He is very, very like me from the heels up to the head;

And I see him jump before me, when | jump into my bed.

The funniest thing about him is the way he likes to grow—
Not at all like proper children, which is always very slow;
For he sometimes shoots up taller like an India-rubber ball,
And he sometimes gets so little that there’s none of him at all.

—Robert Louis Stevenson, 1850-1894
A Child’s Garden of Verses

Stevenson was meditating in a rather sophisticated and personal way on a great
preoccupation of the Victorian age as a whole: the dual nature of man, born into
sin but aspiring always to virtue. The tension between Good and Evil, and how
that eternal tug of war expresses itself in the individual, is a primal fascination,
and it had reached a kind of apotheosis in 19 Century Britain. It was an Evan-
gelical time - Stevenson himself was raised in a hard-line Calvinist household
but rejected the religion as an adult, finding little room in it for love, spontaneity,
compassion or moral complexity - and there was a fixation on the daily battle to
follow the wisdom of one’s better angels and not the insidious whisper of the little
devil on one’s shoulder.

Virtually every part of the educated Victorian world, from its architecture to its
clothing to its manners to its religious practices, was designed to create a bulwark
against its shadow self. Even the legs of pianos and sofas were often discreetly
cloaked in cotton sleeves, lest unsuspecting male spectators should be ambushed
into lustful thoughts by the sight of their alluring curves. But like Bluebeard’s wife,
the Victorians couldn’t help being irresistibly tempted, titillated, and obsessed by &
what might lie on the other side of the forbidden door. Elegant London gentle-
men who by day strolled the orderly streets and squares of St James’s were drawn
by night as if by a magnet to the stews and taverns of Soho and Seven Dials, where
any sort of dissipation they might care to indulge was available for a price.
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Dr. Jekyll and Mr. Hyde may be read for its style alone. Many critics have objected to its brevity...but no less a critic than Henry James

called the book ‘a masterpiece of concision’...If Dracula leaves one with the sensation of having been struck down by a massive,

four-hundred page wall of horror, then Dr. Jekyll and Mr. Hyde is like the sudden, mortal jab of an ice pick.

—Stephen King

Edinburgh, Stevenson’s birthplace and Henry Jekyll’s, was even more strikingly
divided, the schizophrenic split between the “virtuous” rich and the “criminal” poor
played out in its dramatic urban geography. New Town, where Stevenson grew up,
was a recently built model of unassailable order and respectability, a place of peace-
ful arcing terraces and crescents, but looming over it, visible from every direction,
was the great black weight of the Castle Rock, entwined in a labyrinthine network
of crabbed closes and alleys where all manner of dangerous characters with nefari-
ous purposes lurked: The Old Town. Here purportedly upstanding citizens like
Deacon Walter Brodie (the subject of an early stage play by Stevenson) lived a
shadow life, running gangs of thieves, bodysnatchers, and worse, unsuspected by
their worthy neighbors in the New Town. It isn’t difficult to imagine the young law
student Stevenson, with his taste for adventure and his writer’s curiosity, roaming
the Old Town after midnight in one of the bohemian getups he so enjoyed—a flow-
ing black cape, perhaps, and a dramatic hat. He would certainly have been a very
unsettling figure to come across unexpectedly in a foggy corner: tall and cadaver-
ously thin, with long hair, hollow cheeks and sunken glittering eyes - “an insane
stork,” as one friend described him.

n fact the fierce appearance belied the inner man. Stevenson was by all

accounts a person of such enormous warmth, blazing intelligence, and natural

charm that his friends literally couldn’t bear to be out of his company. This
contrast between the outward and the inward man in itself was a challenge to
another great Victorian assumption about Good and Evil: that a virtuous person
would have a pleasing face, while a corrupt and sinful one would be unattractive, if
not in fact deformed. “There is something wrong with his appearance,” says Jekyll’s
friend Utterson of Mr. Hyde. “...something displeasing, something downright
detestable. I never saw a man I so disliked and yet I scarce know why. He gives
a strong feeling of deformity...if ever I read Satan’s signature upon a face, it is
on that of your new friend”. It is worth noting that when Jekyll, 2 medical man
who would have been up to date on such theories, looks at his Hyde-persona in
the mirror, he doesn’t see the monstrous “other” his friends describe. He sees only
himself, a shadow-portrait wrought in flesh and bone.

What thrilled Stevenson’s audience in his own time was that his spare, zero-at-
the-bone little book said out loud what they most feared was true: we all harbor a
“little shadow” somewhere, and despite all we can do, all our determined effort to
be wholly good, he will not be denied, because he is inextricably part of who we
are. He confirmed for them the excitement of releasing the demon from the bottle,
but also the terrifying possibility that once out he could not be put back in again.
But what really gave the Victorians the shivers was that Stevenson took their fears
one step further, and that extra step is where the novella gets much of its enduring
power. He instinctively understood, and implied in his conception of the story if
not explicitly in the telling, something they could hardly bear to consider: while it
may be comforting to think that the struggle between Good and Evil is as simple
as choosing morality over immorality, virtue over debauchery, chastity over licen-
tiousness, the reality is far more complicated. There is a heart of darkness deep in
humankind, and it waits coiled behind the forbidden door, ancient, patient, for us
to give in and turn the key.

—Margaret Layne

Margaret Layne is ACT's Artistic Associate and Casting Director. She holds a B.A. Cum
Laude in English Literature from Yale University.

It is quite inappropriate to judge ‘The Teller of Tales’ (as the Samoans called
him) by the particular novels he wrote, ... These novels were only the two or
three of his soul’s adventures that he happened to tell. But he died with a
thousand stories in his heart.

—G.K. Chesterton

...I think there are two things [that attract us
to the story], aside from the erotics of it and the
atmosphere of it. One is the idea that ‘he was such
a quiet man, and yet he killed 20’ - the thing that
you always hear when some stockbroker wipes out
an entire neighborhood, the idea that bubbling
underneath the surface there is something usually
sweatier, stranger, more violent than the persona.
And the other idea, that if you could only divide
your persona into
two different parts
that somehow there
would be a purity
both of evil and of
good. Now, I take
issue with the second
point, but I think
that’s one of the
enduring images and
enduring ideas from
the story.

...I've never quite
believed — and I
suspect Stevenson
didn't believe it
either — that Henry
Jekyll is wholly good
while Edward Hyde
is wholly evil. I'm
trying to have some
fun with the notion
that Jekyll and Hyde
play a cat-and-mouse
game with each
other, and with the
question of just who
we should be rooting
o

...I felt that to = - ;
look at Jekyﬂ as the Robert Louis Stevenson in Samoa,
perfect being and
Hyde as his vastly
imperfect opposite
was a mistake, and even Stevenson notes in the
novella that Jekyll has had strange desires and did
odd things when he was younger. So I figured that
if Jekyll is 70/30, then Hyde’s got to be 30/70, and
what happens when the person who's mostly good
starts to flip the percentages. In other words, if Hyde
has been doing terrible things, what happens on the
day when he’s 65/35, and 60/40...until finally Hyde
1s more sympathetic than you would think, and Jekyll
more unsympathetic. It’s not a question of duality; it’s
a question of multi-faceted personality.

—]Jeffrey Hatcher,
playwright Dr. Jekyll and Mr. Hyde

Biography by Frank McLynn
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SYLVIE DAVIDSON
(Miss Elizabeth Jelkes)
is glad to be returning
to ACT, where she
spent the holidays
playing the Ghost of
Christmas Past in 4
Christmas Carol. She
has performed locally with Seattle Children’s
Theatre, LG! Theatre, Book-It Repertory
Theatre, and Island Stage Left. A graduate of
Knox College in Galesburg, 11, Davidson
also works as a teaching artist with Living
Voices and Pacific Science Center. She will
next be seen in Book-It’s upcoming
production of Night Flight.

BRADFORD
FARWELL (D
Henry Jekyll) is thrilled
to be making his ACT
debut. He has
appeared locally at
Seattle Repertory
Theatre, Intiman, and
Seattle Children’s Theatre. Bradford was a
company member at the Stratford Festival in
Canada for three years. Regionally he has
appeared at Nebraska Shakespeare Company
Madison Repertory Theatre, and American
Player’s Theatre, among others. Bradford is a
past recipient of the John Hirsch/Tyrone
Guthrie Award at The Stratford Festival. He
received his training at The Webber Douglas
Academy of Dramatic Arts, London.

DEBORAH
FIALKOW (Poole; A
Maid; A Prostitute; A
Police Physician; A
Hotel Porter; Mr.
Edward Hyde) is
pleased to return to
ACT where she has
been seen in The Women (Miriam), Enchanted
April (Lady Caroline), The Woman in Black,
and A/ki. Her recent credits include 7he
Servant of Two Masters, The Comedy of Errors,
Cyrano de Bergerac, and As You Like It (Seattle
Shakespeare Company); and Macherh
(Arizona Theatre Company). Fialkow’s work
has also been seen at the Seattle Childrens’
Theatre, Tacoma Actors Guild, Empty
Space, Open Circle, theatre simple,
Consolidated Works, Our American Theater
Company, Aha!, and Annex Theatre.
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DAVID ANTHONY
LEWIS (Dr. HK.
Lanyon; A Drunkard; A
Surgical Student; Mr.
Edward Hyde) is a
graduate of Cornish
College of the Arts.
His regional credits
include le Vicomte de Valmont, Proteus,
Orlando, and two seasons with the Oregon
Shakespeare Festival. Locally, he’s worked at
Seattle Shakespeare Company, Seattle
Repertory Theatre, Tacoma Actor’s Guild,
Bellevue Civic Theatre, and Taproot Theatre
Company. His list of people to thank is long,
and his hope is that those who love and
support him know who they are because he
thanks them personally. The short list
includes Sarah, his incredible children, and
Margaret L.

DAVID PICHETTE
(Myr. Gabriel Utterson;
M. Edward Hyde) In
the past 20 years at
ACT, some of his
favorite roles have been
Ziggy in Side Man,
Abbe de Coulmier in
Quulls, Martin in Maydays, Grez in Red Noses,
Williamson in Glengarry Glen Ross, King
Charles in Sunsets and Glories, and Golutvin in
The Diary of a Scoundrel. Last fall he played
King Henry in Henry IV Parts 1 & 2 at Seattle
Shakespeare Company. Other local credits
include roles at the Empty Space Theatre,
Intiman Theatre, Seattle Repertory Theatre,
Tacoma Actors Guild and 5th Avenue
Theatre. Pichette works regularly with the
Alliance Theatre, San Jose Repertory Theatre
and Arizona Theatre Company.

BRANDON
WHITEHEAD (M.
Richard Enfield; Sir
Danvers Carew; A
Private Detective; A
Police Inspector; Mr.
Edward Hyde) is very
pleased to return to
ACT, where he was last seen playing Mr.
Fezziwig/Topper in A Christmas Carol.
Recent local credits include Monsieur
Fleurant in The Imaginary Invalid, the Sea
Captain/Priest in Twelfe Night both at the
Seattle Repertory Theatre, Ben Jonson in
Swansong with the Seattle Shakespeare
Company, and Aslaksen in Enemy of the
Pegple with Strawberry Theater Workshop.
Whitehead has also worked locally with the

Seattle Children’s Theatre, Book-it Theater,
Theater Schmeater, Annex Theatre, and
many others. Whitehead also performs
regularly in Ian Bell’s popular Brown Derby
Series at Re-bar. His film credits include
Expiration Date, Taos, and Police Beat.

R.HAMILTON
WRIGHT (Director)
has been an actor for
more than 30 years and
in that time has
appeared in more than
130 professional
productions, the vast
majority in Seattle, the city of his birth. He
was last seen at ACT in Steven Dietz’s Becky’s
New Car. Many of his favorite shows have
been at ACT, among them: Stuff Happens, Red
Noses, A Chorus of Disapproval, The Pillowman,
Bach at Leipzig, On the Razzle, Jumpers, and
The End of the World. He lives in a small house
north of Ballard with his wife Katie Forgette.

JEFFREY HATCHER (Playwright) Fast
becoming one of the most prolific and
frequently produced playwrights in the U.S.,
Jeffrey Hatcher grew up in Ohio before
attending New York University to study
acting. After a brief career on stage, he
turned his hand to writing. His many award-
winning original plays have been performed
on Broadway, Off-Broadway, and regionally
across the US and abroad. They include 7%ree
Viewings, Scotland Road, Neddy, Korczak’s
Children, A Picasso, Mercy of a Storm, Work
Song, and Lucky Duck (with Bill Russell and
Henry Kreiger). Hatcher wrote the book for
the Broadway musical Never Gonna Dance,
based on the Fred Astaire Ginger Rogers
film Swingtime and co-authored with Mitch
Albom the stage version of the bestseller
Tuesdays with Morrie. His other stage
adaptations include: Henry James’ The Turn of
the Screw, Anouill’s Leocadia: To Fool the Eye,
Smash, based on George Bernard Shaw’s novel
An Unsocial Socialist, Murder by Poe, Pierre,
based on the novel by Herman Melville, and
Kaufman and Hart’s The Fabulous Invalid.
Jeftrey Hatcher is also the author of The

Art and Craft of Playwriting. He has won
grants and awards from the NEA, TCG,
Lila-Wallace Fund, Rosenthal New Play
Prize, Frankel Award, Barrymore Award and
others. A four-time participant at the O’Neill
Playwrights Conference, he is a member of
the Dramatists Guild, New Dramatists, The
Playwrights’ Center, and the WGA.
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MATTHEW SMUCKER (Scenic Designer)
is pleased to return to ACT where his work
has included scenic designs for Eurydice,
Fathers and Sons, The Women, The Clean House,
The Pillowman, Wine in the Wilderness, Flight,
Bach at Leipzig, The Ugly American, Jumpers,
and Black Coffee. Smucker’s designs have
appeared locally at Seattle Repertory Theatre,
Intiman Theatre, Seattle Children’s Theatre,
Book-It Repertory Theatre, The Empty
Space, Village Theatre, Tacoma Actors Guild,
Seattle University and Youth Theatre NW,
and nationally at Arizona Theatre Company,
Portland Center Stage, San Jose Repertory
Theatre, Kansas City Repertory Theatre, and
Childsplay Theatre. Smucker was a founding
ensemble member of Deus X Machina and

a long time company member and resident
designer with Annex Theatre. Smucker is
currently an adjunct faculty member in the
fine arts department at Seattle University and
received his MFA in scenic design from the
University of Washington School of Drama.

MARCIA DIXCY JORY (Costume

Designer) lives in Seattle. Previously at

@, ACT, she designed costumes for Intimate

Exchanges, Souvenir, The Underpants, The
Pillowman, Night of the Iguana, Jumpers, Good
Boys, Omnium Gatherum, Grand Magic, and
The Odd Couple. She has also designed for
Seattle Repertory Theatre, Seattle Children’s
Theatre, and the Village Theatre. Other
regional theatre credits include The Guthrie,
Long Wharf, Hartford Stage Company, The
Opera Company of Boston, The Manhattan
Theatre Club, and Circle in the Square. As a
resident costume designer for Actors Theatre
of Louisville, Jory has designed more than

70 productions. She has taught theatrical
design at Tufts University, University of
Massachusetts at Amherst, Smith College,
Bennington College, and Cornell University
and published The Ingenue in White, a book of
essays about costume design.

RICK PAULSEN (Lighting Designer) is
delighted to be returning to ACT, where his
lighting was first seen in 1983. Since then,
Paulsen has lit dozens of shows at ACT
including First Class, Vincent in Brixton,
Fiction, Tales From Hollywood, The Jail Diary
of Albee Sachs, Happenstance, Woman in Mind,
A Walk in the Woods, Red Noses, Keely and Du,

7™ Handing Down the Names, The Odd Couple,

b

and Lonely Planet as well as last season’s
Marvelous Party and Beckys New Car. Paulsen’s
work has appeared all around Seattle and
across the nation. Some recent work of note

includes The Wizard of Oz, Pharoah Serket

and the Lost Stone of Fire at Seattle Children’s
Theatre, Busyfown at Childsplay, Souvenir at
San Jose Repertory Theatre, and Pride and
Prejudice at the Denver Center. He is, most
importantly, devoted to his wife Roberta and
Paige, his 16 year-old daughter.

BRENDAN PATRICK HOGAN (Sound
Designer) is a sound designer, composer and
instrumentalist based in Seattle. Hogan is
grateful for the opportunity to work with

a fantastic cast and crew at a wonderful
company. He has been fortunate to work with
such designers as Dominic CodyKrammers
and Michael Roth at ACT and also with
Roth at Seattle Repertory Theatre. Hogan
teaches audio recording at Seattle University,
where his original music was featured in the
2008 premiere of The Hairy Baby, written and
directed by Ki Gottberg, with sound design
by Dominic CodyKrammers. He is a member
of Washington Ensemble Theatre, where

his original music appeared in the regional
premieres of Mr. Marmalade and God’s Ear.

JRWELDEN (8tage Manager) has stage
managed Eurydice, 4 Marvelous Party,
Souvenir, The Underpants, Mitzi’s Abortion,
Miss Witherspoon, and A Christmas Carol at
ACT. For 10 seasons, he staged managed

at Intiman on many productions, including
The Grapes of Wrath, The Mystery of Irma Vep,
The Dying Gaul, The Servant of Two Masters,
Nickel and Dimed (also Mark Taper Forum,
Los Angeles), The Chairs, The Last Night of
Ballyhoo, Full Gallop, and The Mandrake Root
with Lynn Redgrave. At Seattle Repertory
Theatre, his credits include Betrayal, Blue
Door, The Chosen, Stop Kiss, Things Being
What They Are, The Beard of Avon, Game of
Love and Chance, Golden Child, Design for
Living, and Pygmalion.

MELISSA HAMASAKI (dAssistant Stage
Manager) is pleased to join this production of
Dr. Jekyll and Mr. Hyde. Recent productions
at ACT include The Women, Intimate
Exchanges, and A Marvelous Party. Locally,
she has worked with Wooden O, Freehold,
Theater Schmeater, ArtsWest, Fifth Avenue
Theatre, Intiman, Seattle Children’s Theatre,
PNB, and the Seattle Opera. Regionally, she
has worked at Pioneer Theatre (UT), Pine
Mountain Music Festival (MI), and trained as
an Allen Leg Hughes Fellow at Arena Stage
in Washington, DC. In addition, Hamasaki
works at the Center for Ethical Leadership,
and was recently an assistant producer at the
Seeds of Compassion Forum.

KURT BEATTIE
(Artistic Director)
joined ACT in 2001 as
associate artistic
director and was
appointed artistic
director in April of
2003. His past
productions at ACT include Beckys New Car,
Intimate Exchanges, First Class, The
Pillowman, Mitzi’s Abortion, The Underpants,
Vincent in Brixton, Bach at Leipzig, Black
Coffee, Alki, A Moon for the Misbegotten, Fuddy
Meers, Fully Committed, and A Christmas
Carol. Elsewhere he has directed Things Being
What They Are and Art at Seattle Repertory
Theatre, as well as productions at The Empty
Space, Intiman, the Hugo House, the Orcas
Island Chamber Music Festival and the
University of Washington. Nationally, he has
directed at Milwaukee Repertory Theatre, the
Alley Theatre in Houston and the Ojai
Playwrights Festival. As an actor, he has
appeared in leading and major roles at ACT,
Seattle Repertory, Intiman, and The Empty
Space, as well as many regional theatres
throughout the country. Beattie was the co-
recipient of the 2004 Theatre Puget Sound
Gregory A. Falls Sustained Achievement
Award. This season he’ll also direct the Short
Stories Live series at TOWN HALL.

GIAN-CARLO
SCANDIUZZI
(Executive Director) is a
founder of Agate Films
and Clear Pictures,
producing such films as
Prototype, Dark Drive,
Outpatient and The
Flats and Indieflix, a distribution company. In
1979, Scandiuzzi started Modern
Productions, bringing to Seattle such
legendary bands as The Police, Devo, Nina
Hagen, Iggy Pop, The Ramones, John Cale,
Robert Frip, James Brown, Muddy Waters
and many more. He performed in several
plays at The Empty Space Theatre including
Aunt Dan and Lemon, The Return of Pinocchio
and Dracula. In the early ‘80s, he collaborated
with many Seattle performance artists such as
Norman Durkey, Alan Lande and Jesse
Bernstein. He also acted in various films
including Bugsy, The Public Eye, Another You,
Casanova’s Kiss and Killing Zoe. He graduated
from the Ecole Superieure D’Art Dramatique
of Geneva.
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“Culture is not only what we live by. It is also, in great measure, what we live for. Affection, relationship,
memory, kinship, place, community, emotional fulfiliment, intellectual enjoyment, a sense of ultimate

meaning: these are closer to most of us than charters of human rights or trade treaties.”

- Terry Eagleton, The Idea of Culture

INVESTING IN OUR CULTURE

n 2008, all Americans, indeed, all
Icitizens of the world, awoke to a series

of great changes in the way we live and
work. Today’s values are home, community,
environment, and the association of Americans
working together toward the national goal
of progress and renewal. What are our real
priorities for community investment? In this

?  time of chaotic upheaval, we all need new
A teaching artist with a few  stories by which to take measure of our lives.
;:;‘;Z?gﬁ;‘%i:;:‘mg Tt is just this conversation that ACT
= nurtures and shapes. Through this exchange

of values and ideas, artists, donors, patrons, and our broader community
examine and refine our most deeply held convictions, building strong
internal foundations for our movement into our shared future.

Donors to ACT hold a special place in this conversation. Their
giving is a tangible vote of confidence in our ability to reason together
answers to cultural questions of ethic, work, money, love, justice and
compassion through new stories and new characters. Giving to ACT is
an investment in our culture.

Please look over the next pages, where we acknowledge and thank our
donors, and take a silent moment to thank them yourself. The journey
of imagination you're about to enjoy wouldn't be possible without their
investments.

If you are a donor to ACT, THANK YOU for making tonight
possible. If you're not, please consider joining them to invest in our
ongoing communal, essential dialogue about our changing world and
how we each fit into its future.

We invite you to our conversation table; there’s a seat waiting just
for you. Donate today online at www.acttheatre.org/donate.

Students of ACT’s Young Playwrihts Program

Left: The Hansberry Project’s Juneteenth Gala 2008, photo by Team
Photogenic;

Above: Reginald Andre Jackson and Tracey A. Leigh in Fathers &
Sons, photo by Chris Bennion
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Microsoft

SPECIAL THANKS

ACT gratefully acknowledges the following for their contributions to this production and season:

Kukuruza Gourmet Popcorn
UW School of Drama
AJ Epstein
Charles N. Pete Designs Custom/Commercial Embroidery
Columbia Crest Winery
The Daily Grill
Elliott Bay Book Co.
The 5th Avenue Theatre
Keith Johnsen
Moby's Restaurant
Red Diamond Wine
Seattle Opera
Seattle Children's Theatre
Seattle Repertory Theatre

ACT ENDOWMENT FUND
DONORS

ACTs endowment is administered by
A Contemporary Theatre Foundation.

Buster & Nancy Alvord

Joan & Larry Barokas

Michael Corliss - Investco

Katharyn Alvord Gerlich

Becky & Jack Benaroya

Charles Blumenfeld & Karla Axell

The Ewert Family

Bruce & Dawn Goto

William Randolph Hearst Endowed Fund
for Education & Outreach Programs

Kreielsheimer Remainder Fund

Doug & Nancy Norberg.

Sally Pence

Katherine & Douglass Raff

Brooks & Suzanne Ragen

Herman & Faye Sarkowsky

David E. & Catherine E. Skinner

Kayla Skinner

Estate of Stuart Smailes

David & Joyce Veterane

The Peg & Rick Young Foundation

A SEATTLE THEATRE
CONSORTIUM DONORS

These visionary community funders have
contributed to the “Tessitura Conversion
Project,” a collaborative effort by ACT
Theatre, The 5th Avenue Theatre, Intiman
Theatre, Seattle Childrens Theatre and
Seattle Repertory Theatre to upgrade to a
shared ticketing and donor management
software. This new technology enhances our
ability to serve our patrons and to collaborate
on joint projects for years fo come.

The Paul G. Allen Family Foundation
ArtsFund

The Boeing Company

The Bill 8 Melinda Gates Foundation
Microsoft Corporation

M.]J. Murdock Charitable Trust
Nesholm Family Foundation

The Norcliffe Foundation

The Seattle Foundation
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_COMMUNITY PARTNERS

ACT gratefully recognizes the following corporate, foundation, and government agencies for their generous support of our 2009 programs.
Without such tremendous community support, ACT would not be able to offer outstanding contemporary theatre, in-school educafcional

programming, or community based outreach.

This list reflects community partners as of March 5, 2009.

Executive Underwriters
($100,000+)
ArtsFund

Season Sponsors

($50,000 - $99,999)

A Contemporary Theatre Foundation

The Paul G. Allen Family Foundation

Office of Arts & Cultural Affairs, City of Seattle
The Shubert Foundation, Inc.

Producing Partners
($25,000 - $49,999)
4Culture

The Boeing Company
Getty Images*

Microsoft Corporation
Nesholm Family Foundation
One Nation

PONCHO

The Seattle Foundation

Performance Partners

($10,000 - $24,999)

Apulent Catering and Special Events Company*
ArtsFund/Mary Helen Moore Diversity Fund
The Clowes Fund

Continental Airlines*

The Daily Grill*

ACT - A Contemporary Theatre
Kreielsheimer Place

700 Union St.

Seattle, WA 98101

Administrative Office: (206) 292-7660

Development: (206) 292-7660 x1330

Ticket Oiﬁcc

In person: on performance days, the ticket office is open fro;

noon until she

~ Closed Monday:
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Joanie’s Catering®

National Dance Project/NEFA
National Endowment for the Arts
Sheraton Seattle Hotel*

That Brown Girl Catering*

Tony’s Events & Catering®
Washington State Arts Commission
Washington Mutual

The Peg & Rick Young Foundation

Stage Partners

($5,000 - $9,999)

Norman Archibald Charitable Foundation
Columbia Crest Winery*

Glaser Foundation, Inc.

Hamilton Family Foundation

Charlotte Martin Foundation

Market Place Salon & Day Spa*
Milliman USA

Sherman Clay*

Benefactors

($1,000 - $4,999)

Alaskan Copper & Brass Company

ArtsFund/John Brooks Williams & John H. Bauer
Endowment for Theatre

Eli Lilly and Company

Emerald City Shoe Repairs & Northgate Cobblers®

Esterline Technologies Corporation

Fales Foundation Trust
Elizabeth George Foundation
Graham & Dunn PC

Jeffris Wood Foundation
Marquis Jet Partners

MCSB Inc.

Pacific Place

Safeco Insurance

Stacya Silverman Brow Shaping®
TCG

Wyman Youth Trust

Media Partners
ColorsNW
KING-FM
KUOW

Seattle Weekly

Community Patrons

Lawrence Redding Investment Group
Pacific Air Control

Perkins Coie

Washington Mutual

“Support provided through in-kind contributions

The ACT Legacy Society

honors those who remember

E ACT in their wills or

THEATRE

other estate plans. Legacy

Society members ensure ACT’s ongoing tradition
of presenting the best of contemporary theatre
for future generations. Even persons of modest
means can make significant future gifts by using
tax-advantaged estate and financial planning
techniques. Notify ACT of your arrangements by

calling (206) 292-7660 ext. 1333.

-
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'ACT CIRCLE OF DONORS

ACT would like to recognize and thank all of the individuals who have made contributions to ACT’s Annual Producing Fund. The ACT Circle is
invaluable to the success of our mission, ensuring a nurturing environment for the celebration and development of contemporary theatre. Without
the generous support of the individuals in the ACT Circle, none of this would be possible.

This list reflects Donors in the ACT Circle for gifts made between January 1, 2008 and March 1, 2009.

DIAMOND BENEFACTORS

$100,000+

Buster & Nancy Alvord

Katharyn Alvord Gerlich

Gladys Rubinstein in memory of
Sam Rubinstein

PLATINUM BENEFACTORS

$50,000 - $99,999

Linda & Brad Fowler

Eulalie M. & Gian-Carlo
Scandiuzzi

GOLD BENEFACTORS
$25,000 - $49,999

Jane Beamish

Douglas & Nancy Norberg
David E. & Catherine E. Skinner
Elaine Spencer & Dennis Forsyth
Anonymous

SILVER BENEFACTORS

$10,000 - $24,999

Chap & Eve Alvord

Laurie Besteman & Jack
Lauderbaugh

Ronald & Leila Cathcart

Daniel D. Ederer & Takayo
Minakami

Jean Burch Falls

Grace Nordhoff & Jonathan Beard

Katherine & Douglass Raff

Chuck Sitkin

Anonymous

GRAND BENEFACTORS
$7,500 - $9,999
Paul & Paula Butzi

PREMIER BENEFACTORS

$5,000 - $7,499

Sheena Aebig

Allan & Anne Affleck

Melinda & Walter Andrews

Joan & Larry Barokas

Sonya & Tom Campion

James Degel & Jeanne Berwick,
Berwick Degel Family Foundation

Betsy & Charles Fitzgerald

Gilman Family Foundation

7 Ellen & William Hazzard

. McKibben/Merner Family

Foundation
Gloria & David Moses
Brooks & Suzanne Ragen
Carrie D. Rhodes
Ingrid Sarapuu & Michael Anderson

Herman & Faye Sarkowsky
Charles & Benita Staadecker
David & Shirley Urdal
Marcia & Klaus Zech

Anonymous

PRODUCERS' CIRCLE

$2,500 - $4,999

Richard & Constance Albrecht

Daniel Alexander

Stewart Ballinger

Norm & Lisa Bontje

Colin Chapman & Aimee Lepage

Allan & Nora Davis

Jane & David R. Davis

Natalie Gendler

Thomas P. Griesa

Katherine Ann Janeway & H.S.
Wright 11T

Linda & Ted Johnson

Jane W. & James A. Lyons

Kelly Miller & Ruthann Stolk

Roy Miller

Nadine & John Murray

George Nunes

Linda & George Ojemann

Sherry & James Raisbeck

Alan & Barbara Rappoport

Jo Anne & Donald Rosen

Samuel & Althea Stroum
Foundation

Brian Turner & Susan Hoffman

DIRECTORS' CIRCLE

$1,000 - $2,499

Bill & Janette Adamucci

Charles & Lynette Ainslie

John Akin & Mary Stevens

Jennifer L. Anderson

Susan & Lauren Anstead

Jane & Peter Barrett

Mike & Marie Bender

Peter & Fran Bigelow

Ed & Betty Bottler

Ben & Marianne Bourland

Nancy Buckland & John Scearce

Dr. William Calvin & Dr. Katherine
Graubard

Corinne A. Campbell

Diana & Charles Carey

Donald Cavanaugh

D.T. Challinor

Steven & Judith Clifford

Theodore & Patricia Collins

Lois & King Curtis

Patricia Daniels & Bill Kuhn

Ben & Kathy Derby

Katherine Diamond

Darrel & Nancy Dochow

Betty M. Ederer

Marcia Engel

Jeannie Falls

Teresa Gallo

Sergey Genkin & Anna Nikolaeva
Martin Gibbins & Paula Crockett
Gordon W. Gilbert, Jr.

James & Rhonda Greer

Dr. Benson & Pamela Harer
Erik & Evy Haroldson

James & Barbara Heavey
Marjorie K. Hemphill

Kellanne Henry

Hermine Pruzan Memorial Fund
Stephen B. Hilbert

Stephanie M. Hilbert

Eric & Mary Horvitz

Gary & Parul Houlahan

John & Pia Jacobsen

Lew & Sonia Johnson Fund
Lisa & Norman Judah

William & Sandy Justen

Petra Franklin Lahaie

Steven & Anne Lipner
Theodore & Mary Ann Mandelkorn
Bill & Holly Marklyn

Marcella McCaffray

Sandi McEwan

Louise J. & Samuel B. McKinney
Diane Moore & Gary Gallaher
Dayle Moss & David Brown
Bill & Mary Ann Mundy

Pam Queen & Rick Murphy

Dr. Arnie & Judy Ness

The Nordhoff Family

Jeanann O’Brien

Chris & B.J. Ohlweiler

Kristin Olson

Valerie Payne

Alan Rabinowitz

H. Stewart Ross

Eric & Margaret Rothchild
Evelyne Rozner & Matt Griffin
William Saltzstein

Ken Sanchez & Larry Anderson
Barbara Sando

Barry & Colleen Scovel

M. Darrel & Barbara Sharrard
Anne & Langdon Simons
Debra Sinick & David Ballenger
Carol & Ron Sperling

Sam & Janet Stanley

Robert & Shirley Stewart

Kim Stindt & Mark Heilala
Jeffrey A. Sutherland

Tamzen Talman

Mark & Arlene Tibergien
Timothy Tomlinson

Jim & Kathy Tune

Vijay & Sita Vashee

Paul G. & Mary Lou Dice Vibrans
Jean Viereck & Robert Leventhal
Randall Weers

Renée Salant & Sam Weis
Nathan Weisman

Robert & Marjory Willkens
George & Colleen Willoughby
Anonymous (3)

DESIGNERS' CIRCLE

$500 - $999

Bob & Tina Alexander ¢ Nancy V.
Alvarez ¢ Tom Clement * Kermit
& Danna Anderson ¢ Robert M.
Arnold * Edward & Geri Beeler *
Luann & Irv Bertram ¢ Thomas
Bleakney & Margaret Stanley ©
Charles Blumenfeld & Karla Axell ¢
Matthew Brantley ¢ Beth & John
Brennen ¢ Randy & Diane Brinson ¢
John & Arlene Carpenter « Kate & Bill
Carruthers * Linda & Randy Clark *
Clark Family Charitable Fund ¢ Judy
& Bob Cline * John & Leslee Currie
Chris Curry * Mrs. Diane Curtis *
Susanne & Steve T. Daley Charitable
Fund * Ruth Darden © Jerry Dark &
Monty Collins * Mr. &Mrs. W. Dennis
DeYoung * Murial Bach Diamond ¢
Lori Dickerson * Daniel Dierks &
Sally Avenson © Patrick J. & Lanie
Dineen * Lori Eickelberg ¢ Gail &
Shmuel EI-Ad * Joanne R. Euster ©
K. Denice Fischer-Fortier & James
M. Fortier « Carl & Jan Fisher ¢ Elise
Fortin ¢ Rick Freedman * Pam Gates
& CIliff Solomon * Richard & Mary
Beth Gemperle * Boyd & Ann Givan *
Jeff & Kelly Greene * Angie & Joel
Gregory * Alexandre Grigorovitch &
Vera Kirichuk ¢ Lee Dicks Guice *
Helen & Max Gurvich * Paul & Sheila
Gutowski ¢ Libby Hanna & Don
Fleming « Lawrence & Hylton Hard
Kristina K Hauptfuehrer « Hashisaki/
Tubridy Family * Daniel & Whitney
Hazzard « Lawrence Bigham & Janie
Hendrix * Margot & Paul Hightower *
Ineke Hilbrink &Nico Voogt * Vaughn
Himes & Martie Ann Bohn * Fran &
Walter Holder * The Holloways * Sara
Comings Hoppin * Susan & Philip
Hubbard ¢ Joseph & Linda Iacolucci
Dean M. Ishiki * Therapeutic Health
Services * Paul Kassen * Lura & David
Kerschner ¢ Asuman Kiyak & Joseph
Clark * PeggyKleyn * Steven & Claudia
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Koransky * Greg Kucera & Larry Yocom * George &
Linda Lamb  Robert Lehman * Sharon Leishman &
Duane Muller * Gregory & Diane Lind * Jim Lobsenz
& Elizabeth Choy * Laura Lundgren * Charles &
Aileen Mangham * Tony Martello * Ann McCurdy
& Frank Lawler ¢ Lachlan & Shawna McLean *
Joy McNichols » Gail & John Mensher * Michael
& Sarajane Milder * Mark & Susan Minerich ¢
Wesley Moore & Sandra Walker ¢ James Mullin *
Marcia & Jerry Nagae © David J. Nance * James
Nichols * Annelliott Willis & Jim Nida * Northgate
Cobblers © Jeanne Sheldon and Marvin Parsons *
Andrew Peterson * Morningside Foundation * Beth
& Bill Pitt * Donald Pogoloff * Linda Quirk ¢ Craig
& Melissa Reese * Lance & Cindy Richmond *
Backstage Dance Studio * Bruce Robertson ¢ Paula
Rose * Frank Ruggiero * Eulalie Schneider * Joseph &
Judith Schocken * Randolph & Lynn Beaty Sealey *
Thomas & Susan Shalles * Kathryn Shields * Philip
& Helen Smart * Va Irish Angler * John & Rose
Southall * Richard Stead & Elizabeth Ryll * Judy
Tangen * Gail Thompson ¢ Vidya Vara * David &
Joyce Veterane * Eric Weber * Susan Landon & Pat
Weinstein * Amy Wheeler & Kate Buzard * Nicholas
Whitehead * The Whitsitt Family « Gerald & Holly
Wilson « Kristine & Patrick Wilson ¢ Susan Wolcott
and George Taniwaki * Melissa A. Yeager & Cory
Van Arsdale * Jane & Leonard Yerkes * Joyce &
Christian Zobel * Igor Zverev, Yana Solovyeva *
Anonymous (8)

ACTORS' CIRCLE

$250 - $499

B.R. Aigner * Roly Alhadeff * Sarah & Bob Alsdorf *
Michael Anderson * Sherri Anderson * Michael &
Yella Appleby * Diane & Jean-Loup Baer * Kendall
& Sonia Baker ¢ Eric & Kimber Bang * John & Janet
Bauer * Michele & Douglas Bell * Patricia Blakely * Gail
& Randy Bohannon ¢ Jerome D. Bosley * Rosemary
Boyle* Kimberly &Kyle Branum * Karen Brattesani &
Douglas Potter « Dorothy A. Brown  Rosella Broyles *
David C. Brunelle ¢ Carol & Jonathan Buchter *
Warren & Cate Buck * Carl Bunje & Patricia Costello *
Carolyn & Alan Butler * Shirley Caldwell * Janice
Camp * Karen M. Campbell * Paul Canniff * Arthur
Caputo * Steve &Midge Carstensen * Michael & Sally
Cassidy * Dr. & Mirs. Sam Castillo  Tony & Margaret
Catanzariti » Aline Caulley * Jack Clay * Penny Coe *
Patrick & Jerri Cohen © Jim & Jan Coleman ¢ Judith
& Thomas Connor * Mr Conway & Ms Williams *
George & Cleo Corcoran * Sean Corr * Jerry Cox &
Olivia Weitz * Valerie Curtis-Newton & Kim Powell «
Barb &Phil Cutler * William & Martha Dabrock* Lisa
Dalton * Mr. James Deal * Kathy & Don DeCaprio *
Mr. Daniel Denton * Paula Diehr & Frank Hughes ¢
Wayne Doucette * Ellen Downey * Marc & Beth
Droppert * Mr & Mrs Al and Janet Dunnel * Burke
Dykes * Mike Heckinger & Kristine Easterday* Marvin
K. Eckfeldt * Allan Whitcomb & Lis Eddy * Steve &
Monique Elfman * Rae Ann Engdahl * Scott Erickson
Jerald Farley * James & Gretchen Faulstich  Eric &
Polly Feigl * John &Mariley Ferens « Teresa Ferguson *
Merlyn & Ruthmarie Flakus « Mary Vinton Fleming *
Roger Katz & Karolynn Flynn ¢ Anne Foster & John
Levesque © Jane H. Fox ¢ Eleanor & Jeff Freeman °
James & Sandra Freet * Mark D. Friedl » David Friedt
& Marilyn Brockman ¢ Jane & Richard Gallagher *
Jean Garber & Clyde Moore © Jean Gardner * Pat
Gervais * Bruce & Peggy Gladner » Carolyn Gleason
Sara & Jay Glerum * Tal & Carol Godding * Claire &
Paul Grace * Ted & Sandra Greenlee * Lynn Ryder
Gross * Jerry & Susan Haas * Lowell & Kathie Hagan *
Sharron & David Hartman * Diana & Peter Hartwell »
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Richard & Susan Hecht © John Hill * Jim & Linda
Hoff* Donna Holpainen * Jennifer A. Huerta * Kevin
Hughes © Terrence Hughes * Ms. Connie Hungate *
W.C. Hutchinson * Stu & Sandy Jacobson ¢ Fletch
Waller * Susan & Fred Jarrett © Mark Jenkins « Tom
Jensen ¢ David B. Johnson * Bette Nicotri-Jones * Joan
Julnes ¢ Clare Kapitan & Keith Schreiber * Beverly &
Otis Kelly * Laurie & David Kelly * Margot Kenly ¢
S.J. Kennedy * Jerry Kimball & Marjorie Raleigh *
David & Karen King ¢ Dr Edward & Mimi Kirsch *
Abigail Knight * Weldon Ihrig & Susan Knox * Steve
Knudsen & Mardi Hopkins * Karen L. Koon * Jill
Kurfirst * Sharon Lamm ¢ Jeanne Large * David &
Catharine Lawson * David & Linda Leisy *« Mark
Levine & John Keppeler * Larry & Phyllis Loeb *
Mark P. Lutz * C. Gilbert Lynn * Alex Macdonald ¢
Alice Mailloux* LoriMalone * AmyMalone * Myriam
Marquez * Alvin Martin * Leslie & David Mattson *
Arthur Mazzola * May Louise McCarthy ¢ Samuel
McCormick*Todd R.Looney & LuciaE.McDonald *
James & Kaaren McElroy * Nicole McHale *« Don
McLaren & Joanne Chase * Mary McNeill * Louise
McNerney * Eric Meltzer * Scott Mickelson & Barry
North * Col. Norman D. Miller ¢ Louise Miller *
Tom & Terri Olson Miller * Chuck Mitchell « H. R.
Miyoshi * Megan Moholt * Roger Morris * Lee & Sallie
Morris * George & Fran Moynihan * Pam Mulkern
Annette & Gordon Mumford * John Narver « Roland
& Deanna Nelson ¢ Charles Nelson * Brian Nixon *
Barbara Nordfors * Craig & Deanna Norsen © Jerry
Olson * Lottie Oliver * Betty & Gordon Orians *
Judith & Jay Donald Ostrow * Elizabeth Pelham ¢
Susan Perkins « Cyndie Phelps * Barbara Phillips *
Vivian Phillips-Scott * Robin Prichard *+ Michelle
Quackenbush ¢ Kathleen & John Rasmussen * Charles
& Doris Ray * Eloise & Glen Rice, M.D. * Steven
& Fredrica Rice * Paul Muldoon & Karen Richter *
Annemarie Riese & Terry Kisner * Rebecca R &
Gary Swensom * Marilyn Robbins * Judy & Kermit
Rosen ¢ Patricia & David Ross * Dan Rothgeb * Eva
& Ivan Sarda * Jeffrey & Carol Sayre * Stuart & Amy
Scarff * Jane Schoenleber * Andrew & Esther Schorr
Carolyn & Michael Schutzler * Karen and Patrick
Scott * Dr. Carol Scott-Kassner & Kirk Kassner ©
Michael K. Scully « Roger & Marlys Seeman * David
& Elizabeth Seidel « Tor Seidler ¢ Jeanne Sheldon and
Marvin Parsons * John Siegler & Alexandra Read, MD *
Karen Smith « Alan & Susan Smith ¢ James L. & Sara
Gerhart Snell * Ricarda C. Spee * David Spellman *
Jolanne & Jim Stanton * Garth & Drella Stein * Don
& Colleen Stevens * Alec & Jane Stevens * Margaret
Stoner & Robert Jacobsen ¢ Cynthia Gossett & Derek
Storm ¢ Angela & Carl Sutter * Norm & Lynn Swick
AndrewTelesca* Owen King &Joan Thacker * Arthur
& Louise Torgerson * Kim & Ann Torp-Pedersen *
Janet Upjohn * Dirk & Mary Lou Van Woerden *
Mary & Findlay Wallace « Mike & Judy Waring °
Carol & Jeff Waymack * Carol Webb & Don Holz *
Robert & Barbara Welsh ¢ Joe Oates & Deb Wexler ¢
LeoraWheeler  Richard & Catherine Wilson * Marci
Wing &Jeff Robbins * Frank Woodruff & Jan Agosti *
Amontaine Woods * Sylvia Young * Jay & Cathy Zager*
Marie R. Zobrist * Anonymous (10)

STAGE CREW'S CIRCLE

$100 - $249

Diana & Warren Aakervik * Caren A. Adams * Rob &
Melissa Adams * Jo Addison * David Aggerholm &
Gwendolyn Lundberg * Mona Al-Haddad & Marc Sellier *
Inez Allan * Frank & Nola Allen * Joan Allen * Evelyn
Allison* Gilbert & MaryJane Anderson * Eliza Anderson *
Holly Anderson * Lillian Anderson * Brian & Jane
Andrew * Ted Andrews & Gretchen Hund ¢ Basil &

Gretchen Anex * Loren & June Arnett * John Attebery ¢ ~

‘Wendal Ayars « Morris & Sharon Babani * Janet Bakke ¢
Sara Balcaitis * Ron Baltrusis * Karl Banse * William D.
& Marjory A. Barbee * Mark Barbieri ¢ Jeff Barrett &
Annalisa Gellermann * Kathleen &Richard Barth * Denise
Bassett * Shawn Baz * Tobi Beauchamp-Loya * Carolyn
Bechtel * Ken & Lori Becker * Linda Bell « Jim & Kathleen
Bellomo * Kathleen Bemis & Don Blair « Mike & Robin
Bennett ¢ Joel & Maureen Benoliel * George & Linda
Berkman ¢ Carolyn Bevan * Dennis Birch & Evette
Ludman ¢ Lea Bishop ¢ L.H. Bjorseth * Rosemary &
David Blakemore  C. Bodenstab & P. Nichols * Robert
Bogataj * Donald & Sharon Bond * Teresa & William
Bourke * Wendy Bradbury ¢ Kimberly Brangwin * Joyce
& David Brewster * Robert & Bobbi Bridge * Barry &
Patricia Briggs * June & Alan Brockmeier ¢ Henricus
Broekmate * Steve & Stefanie Brown * Dr. James & Donna
Brudvik * Christina Brugman ¢ Elizabeth Bruno * Cathy
& Robert Bryan * Anne Buchinski & Marc Coltrera
Gerald Buck & Maury Diane Sharp * Kathy S. Burke *
Carol & John Burns * Peter Buser * Michael Bush ¢ Linda
Bushnell * Henry & Olga Butler * Jeannie Butler & Bob
Weinberg « Marilyn Byrne & James Lombardo * Bob &
Marti Byrne * John Van Bronkhorst & Judith Callahan ¢
Thomas & Liz Callahan * Heather Callahan = Carlson
Architects * Karen Carlson-Iffert * Joyce & Harold Carr *
Roy Hamrick & Stephen Carstens * Bert and Sherryl
Cehovet*Joni & Paul Cervenka ® Jim & Peggy Champin *
Dr. & Mrs. William M. Champion * Kent & Barbara
Chaplin*Bernard & Leah Chaput*M.G.A.Charlesworth*
Lynne &David Chelimer * Gretchen & Michael Chesley
Cindy Chin * Richard & Mikleane Chouinard * R.E.
Chris Christiansen * Mr. & Mrs. Royce F. Church *
Christopher & Linda Clark * Richard Clow * Coffey Truck
& Equipment * Frank & Joan Cohee * Arian Bolachis *
Susan Coldwell * Jerome A. & Mary S. Colletti * Taylor
& Anita Collings Charitable Fund  Loveday Conquest *
Rachael E. H. Contorer ¢ Carol & Clayton Cook * Ann
Cook & GregThies* Anne S. Cooper* Ms. Ellen Cooper
Emily Cordz * David & Gail Cortelyou * Michael &
Sheila Cory  Mike & Pam Courtnage * George & Sandra
Cozzetto * Ms. Ty Cramer * Kerry Cruze * John & Kathleen
Cunningham ¢ Sam Dachs * Barbara & Ted Daniels *
Richard A. & Nancy J. Davis * Emily Davis * Clay &
Karen Dawson ¢ Arthur & Nancy Day * Goodwin &
Theodore Deacon * Paul & Sandy Dehmer ¢ Ron & Jan
Delismon * Rick & Michelle Devenuti * Jamesand Amanda
Devine * Dee Dickinson « Mary Dickinson * James &
Shelley Dillon * Lynn Dissinger ¢ Corinne Dixon * John
& Julie Doces * Stan Dollar * Mary Donnelly * Jim &
Barb Donnette « Mary Beth Maines & James Downing
Lyndsay Downs & Ed Lazowska * Ralph & Linda Drews *
Kathy Dugaw ¢ Richard Dunn * Robert & Alexandra
Dunn * Vasiliki Dwyer « Glenn & Bertha Eades * Susan
Elizabeth * James R. Ellis « Herbert & Alberta Ellison *
Mel & Cherie Erickson * Paul & Nancy Etsekson * Nicki
& Thomas Ewing * Lorelle Farber ¢ Larry & Suzanne
Farwell + John & Katie Feltz « Laura Fergusson * In
Memory of Ann Ferrarini * Richard & Angela Finlay
Carol Finn * Dennis & Lenita Firth  Pat &Jim Fitzgerald *
Rynold & Judge Fleck ¢ Corinne Fligner  Bruce
Florsheim « Robert & Micki Flowers * Delia & Lawrence
Fonatine * Albert & Thelma Franco * Rob Frankland &
Hellen Owens * Dr. Rick & Dorothy Fuhrman * Dick &
Candice Fulton * Maradel Krummel Gale * Susan
Gardner * Emma Garkavi & George Inverso * Roger &
Kris Garratt * Marion & Stanley Gartler * Brian Gartner ®
Sarah Nash Gates * Francois Gauthier * Genevra Gerhart
Catherine Gibson * Wilmot & Mary Gilland * Sylvia
Gillett « Shirley & Robert Girard * Debra Godfrey & Jeff
Sconyers * Teresa & Jason Goertz * Maria Gonzales * Gail
Gosselin * Meg Gray * Sue Greathouse * Richard K.
Greene * Joseph & Lila Greengard « Michael ] Greer ©
Patricia A. Gribble ¢ Drs. Verena & Basil Grieco * Sean
& Bernadine Griffin « Nathan & Berniece Grinspan * Dr.
Alan L.W. Gunsul, M.D. * Joe & Nancy Guppy * Linda
Haas ¢ Stanley & Berthe Habib * Roland Haight * James
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& Amanda Haines ¢ Charles & Lenore Hale * Windows,
Doors & More * Mary & Bill Hallowell * Christopher
Hamilton & Marsha Maclnnes ¢ Ronald & Barbara
Hammond ¢ Leslie Handley « Martha W. Hanscom
Christine R. Hansen & Peter T. Hurd * Craig & Susan
Hanson * Erica Hanson * Jody Harris * Richard & Carol
Harruff  Sally & Robert Hasselbrack « Michele & David
Hasson * Lisa Haug  Linda Hauta * John & Gerry Hay
Dr. Elizabeth Hayes « Nadine Heichel * Jim & Mikie
Helman * Myra Henry * Judy Herrigel * Michael & Julia
Herschensohn * Barbara & Randall Hieronymus * Stuart
& Pat Highet * Corinne Hill » Carol Hodgman * John
Holt & Susan Trainor Holt ¢ Dr. & Mrs. John Howe ©
Rob Howell &Jackie Bardsley * Randall & Jane Hummer *
Gordon & Julie Hungar « Earl & Mary Lou Hunt ¢
Barbara & John Huston * Melissa Huther & Gordon
Hof « Teresa Iffert « Mike & Monnie Ironside « Chris &
Thomas Iversen * Wendy Jackson « Donald Jackson *
Susan Berry & Doug James * Dan & Linda Jardine * Reed
& Denise Jarvis * Al & Sue John * B. Michelle Johonson *
Loma Jones * Dr. & Mrs Duane Jones * Dorothea Kalby *
Pamela Kalian * C.R. Kaplan * Francis & Peggy Kareken *
Lucinda Kelly* Steven & Patricia Kessler * Eugene Kidder *
Kathleen Kilcullen * Marilyn Kirkland * Kim Wheeling
&MarcKirschner* Agastya Kohli » Allan & Mary Kollar ¢
Kurt & Jill Kosty ® Norma Kozma * KPMG LLP © Scott
Krahling * Nancy & Amy Kramer * Paul Krauss * Daniel
Krenz * Marla Kroll * Susan Kunimatsu & Gary Epstein ¢
Jim&Jean Kunz* Edie Lackland * Bob &Janet Lackman *
Phyllis Lamphere * June Lane * Lynne Langseth * Inge
Larsen * Paul & Jill Larson * Rhoda A.R. & Thomas V.
Lawrence * Janette Lawrence * Dionne Haroutunian &
Jay Lazerwitz * Theresa J. Leahy ¢ Sara Leapaldt * Mary
& Elizabeth Reeves Leber * Cheryl Lee & Richard

P\ Skadan * Ed & Barbara Lee * Jessica Lee & James Pike ¢

Michael & Megan Leifson * James & Christy Leith *
Debra Leith & Greg Edmiston « Martha S. Lester *
Rachael & Phillip Levine * Dr. & Mrs. Donald Lewis *
Bonnie Lewman ¢ Sandra Brown ¢ Nancy Lillehei *
Kathleen & Jeffrey Lindenbaum * Martha Lindley * Peter
S.Davenport, Cynthia Livak « David Lobaccaro * Dianne
& Stephen Loeb  Karen & John Loeser * David Lord &
Deborah Preston © Greg Lowney & Maryanne Snyder
Sylvia Lucas * Cherie Luckhurst * Gerald Luiten  Jill
Lunn « Gloria Luster * Stephen & Ellen Lutz « Tom
Delfeld * Peter & Louisa Mackenzie * Chris Madden *
Carole France * Carolyn Mangelsdorf * Paul Manheim ¢
The Mann Family « Arnold & Rita Mannering * Jennifer
Manning * George A. Marema * Helen K. Mark « Tony
Martello * William & Judith Matchett * Michael &
Rosemary Mayo * Phyllis Mayo * Judy & Jim McAteer ¢
Fayne McCaffray « Donna McCampbell « Ed & Ulla
McConkey * Dierdre McCrary ¢ Bruce & Coco
McDougall * Joanne McElroy * Charlie & Casey Funk
John McGraw  William & Jeannie McGuire * Sandy &
Kathleen McKean * Mysti McKeehan * Robin McManus *
Rick McMichael * Robert & Susan Mecklenburg © Jeff
Mero * Randy Smith & Sharon Metcalf * Russell Metz *
The Meyer Family * Judy Mickunas * Terry Middaugh *
Eric Miller « Karen Mills « Edward C Minas * Yoshi &
Naomi Minegishi * Susan & Michael Mise « Colleen E.
Monette Flowers * Jean Monzon * Carol P Moomey *
Phoebe Ann & Malcolm A. Moore * Susan Moran * Joel
Bradbury & Diane Morrison * Elizabeth Morrison ©
Kathryn & Dan Mortensen * Salvador Mungia * John &
Faith Munson * Robert Mustard * Grayson & Adrienne
Myers * Sarah Navarre * John Naye * Cindy & Ed Neff »
Duane &Rosalie Neitzel * Jeffrey Nelson * Marlene Nelson
& Curt Chenoweth * Joyce Nelson * Mardi Newman *
Katherine Newton * Victoria Nichols * Linda & Paul

7™\ Nicbanck* David Notter* Ron &Nancy Novak * Carmen

r

X

Nylund * Kenneth Olsen * Meg Olsen * Elizabeth A.
Olson * Erika & John O’'Neil * Clare O’Regan * Gael
O'Reilly * Nancy Orsborn * Brenda Osterhaug & Scott
March * Mari Osuna & Adam de Boor * Angela Owens *
Ella Ozeri ¢ Cynthia & Bruce Parks * Anita Paulson *
Denise Anglin * Nancy Peluso * Ed & Carol Perrin *

Pamela Perrott © Drs. Art & Elaine Peskind ¢ James
Peterson * Mr. Gerald A. Peterson * Greg & Peggy Petrie *
Ed Pettigrew * Jeff & Vicki Pettiross * Kelli Phillips * Greg
& Sherre Piantanida * D M Picard « Sylvia Pilgrim *
Stephen E. Pitts & Marianne Messett * Denise Podnar *
Melvyn & Rosalind Poll « Judy G. Poll * Dinny & Alex
Polson * Steve Poteet * Joan Potter * Michael & Elizabeth
Pray « Kathlene Prescott ¢ Sheila Preston Comerford *
Gloria Prevost * Lucy & Herb Pruzan * Megan & Greg
Pursell * Audrey Querns * Darryn Quincey © Ira Quint *
Daniel & Barbara Radin * Richard Rafoth » Matthew &
Amy Ragen * Mrs. Ted Rand * Harley Rees * Joanna
Reeve * Denise & Stephen Reibman « Cecilia Paul &
Harry Reinert * Evelyn Joyce Reingold * Mike & Shelly
Reiss * Scott & Tanya Rhodes * Jennifer & David Rice *
Laurie Richardson ¢ Randall & Margaret Riddle ¢ Peg
Rieder * Ted & Teresa Rihn © Patrick & Pamela Riley *
Mary L. Robb * Eve Roberts * Drs. Tom & Christine
Robertson *Jeff Robinson & Marci Wins * Joan Robinson *
Jen Hanlon & Dave Rodgers * Sandra Rodman * Arnold
E. Rolfsrud * Beth Rollinger * Caryl Roman * Ernestine
J.Rombouts * Robert Anthony Romeo * Thomas P. Rook *
Bob & Bette Rosenbloom * Judy Soferman & Marc
Rosenshein * Jim Royce * Deborah Rudnick ¢ Angela
Ruggeri & Tom Dukart * James & Lois Russo * Richard
& Nancy Rust * Jerry Sale & Rachel Klevit * Dr. & Mrs.
Werner E. Samson * Brian Branagan & Carissa Sanchez *
Paul & Terri Schaake * Joseph Schaeffer * Alex & Laura
Schauss * Judy & Andrew Scheerer * Eric Schlegel &
Mary Stout * Karen & Robert Schmidt * Duane & Pat
Schoeppach * Jim &Bet Schuler * Susan & Alan Schulkin ¢
Joan & Bill Scott * Lorrie & Andrew Scott * Claire &
George Scranton * Charyl Sedlik * Deborah Senn ¢ Lisa
& Douglas Shaeffer * Steve & Kate Shaughnessy * Karen
Shaw & Larry Holm * Bob Sheehan * Philip Sherburne
& Susan Casabona * Michael & Sheila Shilley * Floyd &
Faye Short « Patricia Sias * Peter Sill & Marcia Joslyn
Sill » Goldie & Donald Silverman ¢ Patricia Simester *
Kay Skaftun « John &Beverly Skeffington * Bill & Marilyn
Skelly * John Skinner & Peggy O'Neill Skinner ¢ Jennifer
Small « Bill & Becky Smead * Warren & Nancy Smith ¢
Elvin Smith * Julie & Sam Smith ¢ Susan & George
Smith « Paul Smith ¢ Kathy Smith-DiJulio * Mathew
Smucker & Andrea Allen * GregoryL. Snider * Ann-Marie
Spata * Sandy Spear * Sunny Speidel & Brian Haughton ¢
Mr. & Mrs. Mark Spencer-Coons * Eben Sprinsock
Anne Stadler * Gail & Robert Stagman ¢ Marvin &
Yolanda Stein * Tom Stewart-Gordon * James & Sherburne
Stidfole * Virginia Stimpson * Robert Story * James H.
Stroupe * June Strzelecki * Richard & Diane Sugimura *
Christine Sumption & Richard E. T. White * Liann
Sundquist * Christina Surawicz & James Bushyhead *
Ear]l & Charlotte Sutherland * Linda & Paul Suzman *
Dr. Kristin Swanson * Patsy Swartz * Joshua Tabak °
MonicaTackett & Deborah Thompson ¢ Lauren H. Taft *
Nina Tang ¢ Patricia Tanzi * Bill & Pat Taylor * Katie
Taylor * John & Elizabeth Terrey * Tess Thomas * Mark
Thompson ¢ Michael Thompson * Linda & John
Thompson ¢ Elizabeth & Lee Thorson * Dennis M.
Tiffany * Francis Timlin & Dean Speer ¢ Sarah & Russell
Tousley « Cal & Linda Treger ¢ Christopher & Mary
Troth « Gianni Truzzi * Fay Twersky & Jill Blair ¢ Bruce
Flory & Bigie Unger * Ron Uno & Teri Kertson * Eugene
H. Usui * Lorraine W. Vagner * Pieter & Tjitske Van der
Meulen * Angela Van Der Meulen © Greg & Debarah
Vandenberg * Mr. & Mrs. S. Rao Varanasi * Dr. John &
Callie Vassall * Betina Vea * Rick & Chris Veit ¢ Janet
Vincent ¢ James & Jeanette Vinson * Yvonne & Bruno
Vogele * Edmund & Jacquelyne Von Allmen * Allan &
Sandy Voves * Padmaja Vrudhula * Jorie Wackerman ¢
Morris & Penny Wade * Margaret & Randy Wallace
Sarah & Katherine Wallick ¢ Sharyn & Moe Wallin *
Richard ] Ward ¢ Jane & Daniel Warner * Maureen A
Warren & Mitzy Johnknecht * Judith Warshal & Wade
Sowers * Toby & Linda Warson * Dr. Judson & Muriel
Weaver * Joan Weber * Lee & Don Weber * Lucy & Larry
Weinberg * Lee & Stuart Weinstein * Morton & Judy

Weisman * Jim & Sharron Welch « Julie Weston & Tain
Simpson * Sajasa Construction, Inc * Donald Whisner &
Diane Colclough * Dean & Lise White * Virginia Voorhees
Wilcox * Jay & Linda Willenberg ¢ Rosalyn & Roderick
Williams * Don & Judy Wilson * Matthew & Dana Wise *
Sally Wold * Mike & Judy Wolinski * Dr. William
Womack * Judy Woods * Charles & Sue Todd Yates *
Andrew Yu * Anonymous (37)

GIFTS IN TRIBUTE

This list reflects gifts made to ACT between
January 1st, 2008 and March 1st, 2009 in
recognition of the following people:

In memory of Sam Rubinstein: Gladys Rubinstein
In memory of James A. Curtis: Linda & Brad Fowler
In memory of August Wilson: Carolyn Sperry

In memory of Terrence Hughes: Carolyn Keim &
Connie Rinchiuso,

Eulalie M. & Gian-Carlo Scandiuzzi,

Margaret Layne, Alyssa C. Byer,

Kurt Beattie & Marianne Owen, Kim Dancy, Mary

D. Brown, Karen Bystrom, Rebecca Brinson, Ben &
Kathy Derby, Ben Rapson; Brad Brubaker

In memory of Karen Hughey: Janet Allison,
Theodore & Dorothy Bell, John & Sandy Braislin,
Darrell & Ruth Covert, Derivative Airplane Programs,
Karen Desvoigne, Pam Erickson, Maria Foss, J. E. &
Beth Gest, J. A. & Laraine Green, Marcia Harper,

Ray & Claire Harper, JRH Research Center, Betty
Jensen, Marlene Jones, Carol Keaton, Michael &
Phyllis E. Mines, Michael & Kay Morrison, Jim &
Celeste Mustello, Hanna Parce, Mary Putra, Robert &
Roxanne Stuart, Donald Thoreson, Anonymous

In honor of Brad Fowler: L.M. & J.A. Burma
In honor of Charles & Benita Staadecker: Jerry Cohn
In honor of Darryn Quincey: Riddell Williams, P.S.

In honor of Susan Trapnell: Carolyn Sperry

ACT would like to thank the following Corporations
Sor their contributions through Gift Matching
Programs. We greatly appreciate the support of these
institutions and their employees.

Adobe Systems Inc. * Amgen Inc » Bank of America * Bill
& Melinda Gates Foundation * The Boeing Company *
Carillon Point Account * Cbic Insurance * Citibank *
Coca-Cola Company * Construx Software * Eli Lilly &
Co. Foundation * GlaxoSmithKline * Harbor Properties,
Inc « IBM Corporation * McGraw-Hill Companies
Microsoft Corporation * Prudential Financial * Puget
Sound Energy * Quellos Group, LLC * RealNetworks
Foundation * Safeco * Satori Software * Charles Schwab ¢
Sun Microsystems Foundation * United Way Of King
County * UPS * Washington Chain and Supply, Inc *

Washington Mutual Foundation * Zymogenetics Inc.

ACT works to maintain our list of donors as
accurately as possible. We apologize for any
misspellings or omissions. Should you find any,
please contact our office so that we may correct
any mistakes in future publications. Email or
call Josef Krebs at josef krebs@acttheatre.org or
206.292.7660 x1321.
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ACT BOARD OF

TRUSTEES

Philip M. Condit

Chatrman

Brian Turner

President

Dan Alexander

Vice President

Kelly Miller

Vice President of Development

Chuck Sitkin

Vice President of Board
Development

Ingrid Sarapuu

Treasurer

Elaine Spencer

Secretary

Brad Fowler

Past President

Joan D. Barokas
Laura P. Besteman
Ron J. Cathcart
Colin Chapman

BOARD OF TR»UST'EES

ACT ADVISORY
COUNCIL

Sheena R. Aebig

Dr. Ellsworth C. Alvord, Jr.

Katherine Diamond Aubrey Davis
Daniel B. Hazzard Daniel D. Ederer
Whitney V. Hazzard Jean Burch Falls

John E. Jacobsen II
William J. Justen

Petra Franklin Lahaie
Alan J. Rappoport
William J. Ruckelshaus
Barry B. Scovel

John C. Siegler

Benita M. Staadecker

Jeannie M. Falls

John H. Faris

Elise Fortin

Carolyn H. Grinstein
Sara Comings Hoppin
C. David Hughbanks
Katherine Ann Janeway
Jonathan D. Klein

Clifford Webster Keith Larson*

George V. Willoughby Jane W. Lyons

Scott F. Wilson Louise J. McKinney
Gloria A. Moses

ACT BOARD Nadine H. Murray

INTERN Douglas E. Norberg

Lauren Mikov

Kristin G. Olson
Donald B. Paterson
Eric Pettigrew
Pamela Powers
Katherine L. Raff
Brooks G. Ragen
Catherine Roach

Jo Anne Rosen

Sam Rubinstein®
David E. Skinner
Walter Walkinshaw
Dr. Robert Willkens
David E. Wyman, Jr.
Jane H. Yerkes

EMERITUS
COUNCIL
Richard C. Clotfelter
P. Cameron DeVore*
Esther Schoenfeld
Marvel Stewart™

ACT STAFF

A CONTEMPORARY
THEATRE

FOUNDATION
Philip M. Condit
Chairman

Kermit Anderson
President

John C. Siegler

Vice President
Catherine Roach
Secretary

Lawton Humphrey
Treasurer

Dr. Ellsworth C. Alvord, Jr.
Katherine L. Raff
Lucinda P. Richmond

*In memoriam

Kurt Beattie FINANCE
Artistic Director Mary D. Brown, CPA
Carlo Scandiuzzi Chief Financial Officer
Executive Director Michael Scheinine
ARTISTIC Sonpiant
Margaret Layne Tobi Beauchamp-Loya
Casting Director & Artistic Associate - Payroll
Anita Montgomery COMMUNICATIONS
Director of Education and Literary Jacquelyn S. Rardin
.Manager Communications Director
Nicole Boyer Cochran Sebastien Scandiuzzi
Artistic Manager & Executive Video Manager
Assistant Ben Rapson
Valerie Curtis-Newton Marketing Coordinator
Artistic Associate, Skylar Hansen
The Hansberry Project - Marketing Intern
Vivian Phillips Apex Media
Producing Associate, Advertising
The Hansberry Project Rice Public Relations, LLC
Kristina Sutherland Media Relations
Education Associate West Coast Group Sales
Jessica Hatlo Group Sales
Literary Intern Chris Bennion
Katie B.eudert. Photographic Services
Casting Assistant Kevin Jones Copywriting
Calder Fong Copywriter
Education Intern Christa Fleming
ADMINISTRATION e
George Nunes Xtremme_s ;
General Manager Graphic Design
Adam Moomey Lynch Resour‘ces
Operations Manager Telemarketing
Alyssa Byer DEVELOPMENT
Special Events Producer Josef Krebs
Ben Derby Development Director
Board Liaison and Executive Assistant ~ Jenessa West
Lyam White Individual Giving Manager
Volunteer Coordinator Shana Pennington-Baird
Teddy Heard Sponsorship Manager
Facilities Maintenance John Osebold
Dave Parmley Grant Writer
Engineer
Responza Management Services AUDIENCE SERVICES
IT Administrators Hatley D Ressrind i
Audience Services Director
Ryan Rowell
Tessitura Manager
A-16 ACT THEATRE

Robert Hankins
Ticket Manager
Chris Olson
Assistant Ticket Manager
Jim Moran
House Manager
Jeremy Rupprecht
Assistant House Manager
Tess Branson
Katie Beudert
Shauna Freidenberger
Scott Herman
Karen Herschleb
Emiliano Ibarra Jr.
William Klintberg
Kate Knappert
Tamara Koltes
Adrienne Littleton
Alexis Lutter
Kelsey Mabbott
Niki Magill
Declan Mallamo
Joseph Mangialardi
Juliette Oliver
Desireé Reyes
Lars Swenson
Kyle Thompson
Audience Services
Christine Jew
Volunteer Usher Coordinator

PRODUCTION

Joan Toggenburger
Producing Director

Emily Cedergreen
Production Office Assistant

STAGE MANAGEMENT
Jeffrey K. Hanson

Production Stage Manager
JR Welden

Stage Manager

COSTUME DEPARTMENTS
Carolyn Keim

Costume Director
Connie Rinchiuso

Costume Shop Foreman

Kim Dancy
First Hand

Sally Mellis
Wardrobe Master

Joyce Degenfelder
Wig Master

SCENIC DEPARTMENTS
Steve Coulter
Technical Director
Derek Baylor
Assistant Technical Director
Austin Smart
Master Scenic Carpenter
Jeff Manzolli
Amanda Quinn
Sean Wilkins
Scenic Carpenters
Mona Lang
Scenic Charge Artist
Lisa Bellero
Assistant Charge Artist
Marne Cohen Vance
Properties Master
Ken Ewert
Master Properties Artisan
Thomas Verdos
Lead Properties Artisan

STAGE OPERATIONS
Nick Farwell

Stage Operations Supervisor
James Nichols

Master Stage Carpenter
Pam Mulkern

Master Electrician
Max Langley

Master Sound Engineer

FOR THIS PRODUCTION
Laurie Le Clair
Props Artisan
Marta Olson
Christine Smith
Julia Trimarco
Stitchers

Scenery, stage and costume work is
performed by employees represented by
I.AT.S.E. Local Numbers 15, 488 and 887.
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