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~ WELCOME TO ACT

If you've been an ACT subscriber for any length of time,
you’ll have heard me talk about my deeply held conviction
that it is our mission and our responsibility as a theatre to
seek out and present art that illuminates and reflects on the
way we live now. You'll also have heard me say that I like to

think of our building as a kind of cultural reef, where many

artists and artistic forms can find a supportive environment that allows them to thrive

and to evolve in creative symbiosis with one another.

The piece youre about to experience, the break/s, is especially exciting for me

because it realizes — and celebrates — both of these ideas. As Hip-Hop has grown

Marc Bamuthi Joseph has

fashioned a compassionate,

highly communicative work ...

Uniting the vibrant voice
of Hip-Hop with a whole
range of performing arts -
story-telling, music, dance,
visual images, and vital,

imaginative language ...

into an international phenomenon of
extraordinary reach and influence, it
represents the authentic expression of a
way of being and thinking for millions
around the globe. Marc Bamuthi Joseph
has fashioned a compassionate, highly
communicative work which is a portal
into this world culture’s soul, while
creating a powerful description of his
individual journey within and outside
of the movement. Uniting the vibrant
voice of Hip-Hop with a whole range
of performing arts — story-telling,

music, dance, visual images, and vital,

imaginative language — he carries us to a genuinely new theatrical place,a one-

man reef-within-a-reef where a myriad of forms crystallize into something new and

beautiful and uniquely itself.

It is hot. It is cool. It is dazzling. And ACT is honored that The Hansberry Project

brought this piece to us to share with all of you. Prepare to be astonished!

y A

Kurt Beattie
Artistic Director
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PERFORMERS
Marc Bamuthi Joseph Playwright & Performer
DJ Excess Musician

Tommy Shepherd (aka Soulati)

Musician

PRODUCTION TEAM

Michael John Garcés
Brian Freeman

David Szlasa

James Clotfelter

Stacey Printz

Eli Jacobs-Fantauzzi
Ajayi Lumumba Jackson
DJ Excess and Soulati
Jett Chang

Kelvin Productions, LL.C
Pamela Traynor

Rebecca Cullars

Bill Toles

Director

Dramaturg

Video & Co-Set Design
Lighting & Co-Set Design
Choreography
Documentary Filmmaker
Composer

Arrangements and Remixes
Artistic Consultation
Production Support
Technical Supervisor

Stage Manager
Audio/Video Technician

This production is 90-minutes, with no intermission.

the break/s: a mixtape for stage is being performed in The Falls Theatre at ACT.

the break/s: a mixtape for stage is presented by The Hansberry Project at ACT, a professional black theatre company
dedicated to producing classic and new works developed by African American artists. Now in its 4th season at ACT,
The Hansberry Project continues to develop and present programs that draw together diverse artists and audiences
through community conversations, staged readings, new play development, and mainstage productions.

Audience members are cordially reminded to silence all electronic devices such as cell phones,
watch alarms, and pagers prior to the performance.

All forms of photography and the use of recording devices are strictly prohibited.

Please do not walk on the stage before, during, or after the show.
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Upnextat ACT
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Directed by Stephen Terrell Written and Eerformed’

: by Bo Eason
7 Directed by Larry Moss
“The delicious fun of Das Barbecii s the deudpu@gfﬁa’ : :

way it superimposes the weirdest ancient
Germanic lore onto a batch of down-home,
straight-shootin’ folk.” The Seattle Times

July 31 —Sept 6
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New Century Theatre Company in association with
The Central Heating Lab at ACT presents

Orange Flower Water
By Craig Wright
June 24 —July 20

Wed. - Sat. at 8:00 p.m. ~ Sun. at 7:00 p.m.
in the Bullitt Cabaret at ACT

A stirringly complex and intimate contemporary story about marriage and family,
and what happens when complacency and selfishness get in the way.

Tickets: $25 for adults, $15 for 25 & under, $10 for students

TO LEARN MORE AND PURCHASE TICKETS, VISIT

ACTTHEATRE.ORG OR CALL (206) 292-7676. [E"THHLHEHTI"E LAR

Also: RAWSTOCK Film Festival
Fri., July 24 at 8:45 p.m.
in the Bullitt Cabaret at ACT
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Featuring the Seattle premiere of the David Lowery
film, S£. Nick.

Follow ACT on Facebook, MySpace,
YouTube, and Twitter!
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FROM VALERIE CURTIS-NEWTON, ARTISTIC DIRECTOR OF
THE HANSBERRY PROJECT

Why the break/s?

Every couple of years, I attend the Humana Festival
of New Plays in Louisville, KY. Each time I make
the trip, I arrive filled with the hope that I will see
something truly special, some surprising moment of
artistry; and ultimately, that I will be moved by the
work on the stage.

It happened for me, when I saw Marc Bamuthi
Joseph perform zhe break/s. It was clear to me that
this was something Seattle had to see: a young black
artist working at the top of his game—reflecting
and challenging the world around him. His presence
and his eloquence confront and confound the
stereotypes. Beautiful and funny, painfully honest
and insightful, Joseph literally throws himself into
the storytelling, bringing all the elements not just
of Hip-Hop culture but of the performing arts
together in a way I have rarely seen.

We in the theatre have been wringing our hands for years over what will be next;
over how we are going to engage the imagination and passions of the next generation
of theatergoers. Joseph and #be break/s team have launched us forward in this effort; and
remarkably, they have done it without leaving the rest of us behind.

AN EXCERPT FROM THE ARTISTIC STATEMENT
BY MARC BAMUTHI JOSEPH

A NEW VOICE FOR A NEW POLITIC:

“A story...In 1998, I walked into a club in Thies, Senegal, completely adorned in traditional
African garb, anxious to hear music in the local scene. I was somewhat astounded when I was
met by a crew of Wolof teenagers, wearing replica football jerseys and mock FUBU apparel,
singing along with Tupac Shakur lyrics with amazing accuracy. I'd come to West Africa, as so
many African Americans do, with my gaze
firmly set on integrating my myth of the
motherland into my American existence.
My experience in Thies was one of many
times that I found young Africans with
their gaze correspondingly set on the U.S.
in general, with specific focus on the very
elements of Hip-Hop culture that I was
running away from.

It is this question of gaze that has
become the basis for the narrative direction
of my work, the break/s: a mixtape for stage.
From its grassroots beginnings, Hip-Hop
has emerged as a global cultural force,
due in large part to marketers who have
sold white youth on their fetishization
of black style and black youth on their
fetishization of white wealth. The result is
a profound global youth culture with highly
caricaturized images of young black men
from the U.S. the break/s challenges these
emerging truths by critically examining
Hip-Hop culture through the allegory of
international travel.”

A WORD ABOUT HIP-HOP

The Hip-Hop movement, as we know it

~ today, emerged in the early 1970s among

mainly poor, urban, disenfranchised Black
and Latino youths in the Bronx who

were seeking accessible means to express
themselves.

In the early 1970s, a DJ named Kool
Here, introduced a new style of disc
jockeying that used the ‘break’ —the part
where the break beat or percussion part
of the song was played in its rawest form.
But because the breaks of the songs aren’t
very long, he expanded them by using two
turntables with double copies of the record.
Following Kool Herc’s lead, a young DJ
by the name of Grandmaster Flash began
sampling—taking a record, scratching it
(moving the record back and forth with
the needle down), and then mixing it
with another record on a second turntable
played at the same time, resulting in a new
beat, or rhythm. This was the beginning of
a new sound for young artists.

Beyond the music, Afrika Bambaataa,
a one time gang leader and social activist,
created a collective of DJs, breakers, and
graffiti artists to bring social consciousness
to Hip-Hop. The artists of this movement
began to explore political and social
issues, using the elements of Hip-Hop
as a way to express frustrations and
attitudes, usually about the oppression of
the black communities around the world.
They evolved a code expressed in The
Four Elements: emceeing (aka rapping),
DJ-ing (spinning records and sampling
on the turntable), writing (aerosol paint
graffiti art), and several original dance
forms which include breaking, up-rocking,
popping, and locking. Over time additional
elements have evolved.

The past 30 years have marked
Hip-Hop’s increasing acceptance as an
important cultural force world-wide.

New transformations have been taking
place in which artists are taking the basic
principles and elements of Hip-Hop

and incorporating them into works of
theater, musical, and dance compositions.

- This new hybrid form has provided new

~ opportunities for the storytellers of this -

~ generation to address issues of social

 change, racism, cultural displacement,
~ violence and oppression, mcludmg Hip-

‘ ‘Hop elements, gospel music, modern
- dine thyme, spoken word, funk, African
‘ ‘rhythms and more. The result is fresh and
~ energized and, perhaps most 1mportant ‘
7dynam1cally adaptable

ENCORE ARTS PROGRAMS A-5



STREETWISE ORTHODOXY AND SURVIVAL

MACHISMO, AND VERBAL DEXTERITY OF

“FOR SOMETHING TO TRULY BE A
HIP-HGRITHEATRE PIECE, JT HAS TO
CONTAIN CERTAIN ELEMENTS OF
SCHIZOPHRENIA AND REBELLION,
CREATIVITY AND DESTRUCTION. HIP-
HOP PLAYS REFLECT A DICHOTOMOUS
SPIRIT OF SOCIAL AND CULTURAL
RESISTANCE AND REAFFIRMATION.
TRHEY EMBRACE THE INFECTIOUS,

INSTINCTS OF HIP-HOP. THEY EXULT IN
THE EXPRESSION OF THE SINGULAR
VIRTUOSITY, THE BRAVADO, THE

THE SOLO RAPPER ROCKING THE MIC.”

A-6

ROBERT ALEXANDER

ACT THEATRE

1973

Kool Herc, Father of
Hip-Hop, aka Clive
Campbell, dee-jays his
first block party. Kool
Herc plays the ‘break’ or
‘getdown’ sections. The
"“breakbeats” he rocks
lay the foundation for the
B-Boys (Break-Boys—
dancers who rock out on
the dance floor during
these breaks).

No one knows who
started graffiti during this
era, but it is TAKI 183,

a Greek teenager from
Washington Heights who
makes it famous.

Breakin makes its first
appearance in the clubs,
Plaza Tunnel, and the
Puzzle. The earliest
moves were the “"Drop”
and the “In-and-Out”
(Top Rocking).

DJ Hollywood, a club DJ
from Manhattan, begins
rhyming over popular
disco hits at his trendy
night spots. It is alleged
that Hollywood coins the
term 'Hip-Hop', though
some say his partner,
Lovebug Starski, came
up with the term.

1974

Afrika Bambaataa
reorganizes “The
Organization” and
renames it the “Zulu
Nation”. Bambaataa,

a previous gang leader
(Black Spades) and
social activist, creates a
collective to bring social
consciousness to Hip-

Hop. Five b-boys join
him, who he names the
Shaka Zulu Kings. They,
along with the Shaka Zulu
Queens and the “Nigger
Twins"”, become the very
first B-Boying crews.

Influenced by the
Caribbean style of
“toast” and “boast”,

the pioneers begin
taking their turntables
and speakers into parks
and lightly rhyming over
records. (e.g. “To tha
beat y'all”, “And ya don't
stop”).

1975

After accidently sliding
the record under the
needle, a young Grand
Wizard Theodore takes
DJ-ing a step forward
with his new technique
called “scratching”.

Grandmaster Flash
begins working on a new,
revolutionary technigue
of DJ-ing: in addition to
extending the break of a
song, he begins mixing
bits of two different
songs together. Using
headphones, he's able to
get the songs to overlap
and connect. His new
‘mixing’ technique would
be adopted by every hip-
hop DJ to follow.

1977

What “Uprock” was
to New York B-Boys,
"“Locking” had become
to the Electro-Boogie
Los Angeles youth. It's
started by Lockatron
Jon and Shabba-Doo.
Shabba also introduces

"“Popping” to New York,
which many claim to be
the first, real Hip-Hop
dance. Some say they
were performing it as
early as in 1969.

1978

Locking, popping, and
break-dancing take
strong roots in Seattle’s
Central District, Rainier
Beach, and Rainier
Vista neighborhoods.
Organized and
impromptu competitions
are the focus of local
youth.

1979

The Sugarhill Gang (a
pre-fab group assembled
by record mogul Sylvia
Robinson) records
“Rapper’s Delight,”

the first commercial

rap record on Sugar Hill
records. Seattle R&B
radio station KYAC, is
among the first cities to
air the new record.

The cult-classic movie
Warriors is released,
detailing street gangs
all throughout New York
city’s five boroughs and
showing heavy signs of
subway graffiti.

1980

Kurtis Blow is the first
Hip-Hop artist to appear
on national television. He
performs “The Breaks”
on Soul Train in October.
FreshTracks, Seattle’s
first all rap radio show
airs on KYAC radio,
hosted by Nasty Nes
Rodriquez.

WHAT IS HIP-HOP THEATRE? Hip-Hop Theatre interjects Hip-Hop ethics and
aesthetics into theatrical form and content. CRITERIA FOR HIP-HOP THEATRE: 1: the work fits into the
realm of theatrical performance, i.e. a play, dance, solo show, etc. 2: the work is by, for, and about the Hip-Hop generation,
or participants in the culture, or both. 3: the work employs at least one of the four elements of Hip-Hop: Music (DJ), Dance
(B'Boy), Rhyme/Word (Rap or Spoken Word), Visual Art (Graffiti) @: the work incorporates Hip-Hop's wide range of aesthetics.



“JUSTAS SHAKESPEAREANDHONERCREATFED RO EFRYASPECIEIC ALEFTOBE

APERFORI\/IED, WE'RE DOING THE SAME THING. EXCEPT WE'RE INEFORMED BY

HIP-HOP.CULTURE, SO THE WORK.IS INTERBISCIREINARY. IT'S YOUNG, IESEAST,
AND IT HAS WHAT WE CALL NARRATIVE INTEGRITY.” mARc BAMUTHI JOSEPH

1982

Afrika Bambaataa and the
Soul Sonic Force release
“Planet Rock” on Tommy
Boy records in May, the
first big techno-funk hit
with the Kraftwerk’s
"Trans Euro Express”
beat. It sells 620,000
copies in the U.S. alone.

1986

Run D.M.C. releases a
Hip-Hop version of
Aerosmith’s “Walk This
Way,"” breaking hip-hop
into the pop charts, MTV,
and mass media all at
once.

1984

Los Angeles’s KDAY
becomes the first rap-only
radio station in the U.S.

Rick Rubin and Russell
Simmons form Def Jam
records.

The movie Beat Street
by Harry Belafonte is
released, featuring Kool
Herc, Doug E. Fresh,

& Kool Moe Dee. The
highlight of the film is the

~ legendary B-Boy battle at

the Roxy between Rock
Steady Crew and NYC
Breakers.

1985
Salt 'n’ Pepa makes its
first appearance ‘on wax’

on Super Nature's “The

Show Stopper”.

The Pacific Northwest's
first Hip-Hop label,
NastyMix Records, is
formed.

The Juice Crew's "The
Bridge"” and Boogie Down
Productions’ “The Bridge
is Over” start one of the
longest-running ‘payback
battles’ in Hip-Hop history.

1988

Yo! MTV Raps first
airs, bringing Hip-Hop
to a wider mainstream
audience.

N.W.A.'s “Straight
Qutta Compton” goes
Gold, popularizing the
“gangsta” school of rap.

MC Lyte, a brash, young
female MC, becomes
the first female hardcore

.rapper signed to a major
" label and releases her :
debut album, “Lyte AsA

Rock.”

Ice-T's second album,
Power, becomes the

first rap album to carry a
Parental Advisory warning
label.

1989

The Grammy committee
announces that rap will
be given its own official
Grammy category. The
news is bittersweet,
however, after it is
announced that the
presentation will not be
televised.

2 Live Crew, a Florida-
based party-rap group,
releases their third
album, “As Nasty As
They Wanna Be." Itis
extremely explicit and
sexually provocative—
the lyrics reaching
near-pornographic
proportions—and is
banned from sale in the
state of Florida.

1993

Cypress Hill releases
its self-titled debut. The
members, B-Real, DJ
Muggs, and Sen Dog,
become supporters

of hemp legalization
and official musical
spokesmen for the
National Organization to
Reform Marijuana Laws.

Seattle’s Sir-Mix-A-Lot
wins Best Solo Rap
Performance Grammy for
Baby Got Back, a product
of NastyMix Records.

1995

Queen Latifah wins a
Grammy Award.in the
category: of best rap solo
performance for her hit
“UNITY".

1996

Bone Thugs-N-Harmony
break the record for

- fastest-rising single

with their hit “Tha
Crossroads”, a spot

previously held by The

Beatles” “Can't Buy Me
Love".

On Broadway, Savion
Glover and George Wolfe
develop and present
Bring in Da Noise/Bring
in Da Funk, the first Hip-
Hop influenced musical
production, an historical
narrative called "a tap/rap
discourse on the staying
power of the beat.”

1998

People magazine includes
Lauryn Hill as one of

the “25 Most Intriguing
People of 1998".

1999

Lauryn Hill becomes

the first woman to be
nominated for 10 awards
in Grammy history, and
wins five: Best Female
R&B Vocal Performance
("Doo Wop"), Best New
Artist, Best R&B Album
and Best R&B Song
(Songwriter).

2001

Hip-Hop legends KRS-
One, Grand Master Flash,
and Afrika Bambaata,
along with the Reverend
Al Sharpton, announce
Hip-Hop Appreciation
Week, scheduled to begin
in May.

Russell Simmons

inaugurates the National
Hip-Hop Summit Action
Network Youth Council.

2002

Seattle Hip-Hop Summit
Action Network Youth
Council established.

2003

Marc Bamuthi Joseph
named “Cutting Edge
Performer of the Year"” by
The Seattle Times. :

2004

206 Zulu, the Seattle
Chapter of the Universal
Zulu Nation is founded.

SUGGESTED
READING LIST

Listen UP! By Zoe
Angelsey; New York: One
World/Ballantine, 1999

Burning Down the House:
Selected Poems from the
Nuyorican Poets Café’s
National Poetry Slam
Champions by Roger Bonair-
Agard; Brooklyn NY: Soft
Skull Press, 2000

Hip-Hop America by Nelson
George; Penguin Group
(USA) Inc., 2000

Yes yes Y'all: The
Experience Music Project
Oral History of Hip-Hop's
First Decade by Jim Fricke;
DCapo Press, 2002

Hey You! C'Mere by
Elizabeth Swados; New
York: Art Asylum, 2002

2009

Seattle’s first Northwest
Hip-Hop Leadership
Council conference takes
place.

The Hansberry Project at

. ACT—A Contemporary
~ Theatre presents Marc

Bamuthi Joseph's the

* break/s: a mixtape for -

stage‘ >
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MARC BAMUTHI
JOSEPH (Playwright
and Performer) is an
educator, performer,
and the artistic director
of The Living Word
Project, a theater
company dedicated to
the aesthetics of post-Hip Hop performance.
In the fall of 2007, Joseph graced the cover of
Smithsonian Magazine after being named one
of America’s Top Young Innovators in the Arts
and Sciences. He is a National Poetry Slam
champion, Broadway veteran, GOLDIE
Award winner, featured artist on Russell
Simmons’ Def Poetry on HBO, and inaugural
recipient of the United States Artists
Rockefeller Fellowship. His evening-length
works have been presented throughout the
United States and Europe, and include Word
Becomes Flesh, Scourge, De/Cipher, and No Man’s
Land. Joseph's current solo piece, the break/s: a
mixtape for stage, co-premiered at the Humana
Festival of New American Plays and the
Walker Arts Center in the spring of

2008. Also a resident at ODC Theater,
YBCA, and Intersection for the Arts in San
Francisco, Joseph’s proudest work has been
with Youth Speaks where he mentors 13-19
year old writers and curates the Living Word
Festival for Literary Arts. Joseph’s next project,
red black and green: a blues, documents the eco-
equity movement towards green collar jobs in

Black neighborhoods.

DJ EXCESS
(Musician) is a pioneer
in the world of scratch
music who refuses to
adhere to musical
boundaries, and is
constantly searching for
new and innovative
ways to blur the lines between genres. His
efforts in melding standard music production
with his turntable skills have solidified his
place as one of the great scratch musicians of
his generation. He is part of the world-
renowned DJ Crew, Ned Hoddings, and of
the up-and-coming crew The Crate Bullies.
Excess has performed extensively in North
America, Asia, and Europe. He won the 1999
International Turntablist Federation East
Coast Advancement Class Championships
and the 2000 U.S. Advancement Class and
Western Hemisphere Scratching
Championships. Excess has been featured in
the URB Magazine’s “Next 100” issue as well
as in of publications including Newsweek,
Scratch, The Source, XXL., and Fader.

A-8 ACT THEATRE

~ WHO'S WHO

TOMMY
SHEPHERD
(Musician), aka Soulati,
is an actor, playwright,
b-boy, rapper,
drummer, and
beatboxer. Most
recently, Shepherd
created and performed his first one act solo
performance piece The MF in ME, premiering
at Intersection for the Arts’ Grounded Festival
of New Works. Shepherd is an actor on the
children’s cooking show Doof'and performed
and toured internationally with Marc Bamuthi
Joseph in Scourge. Shepherd is the co-founder
of the Hip-Hop band, Felonious:
onelovehiphop, which plays throughout the
world and also develops and creates theatrical
productions. In 2004, he was an actor, the
musical director, and live vocal musician for
the play a fist of roses by Philip Kan Gotanda
created with Campo Santo and Intersection
for the Arts. He is currently collaborating with
Dan Wolf on the creation of Stateless, which
will tour Europe in 2008.

MICHAEL JOHN
GARCES (Director) is
the artistic director of
Cornerstone Theater
Company in Los
Angeles. Other
directing credits
include Someday by
Julie Marie Myatt for Cornerstone, 7he Falls
by Jeffrey Hatcher (The Guthrie Theatre/
Cornerstone); Finer Noble Gases by Adam
Rapp (Actors Theatre of Louisville - Humana
Festival); Light Raise the Roof (New York
Theatre Workshop) and Snapshor Silhouette
(The Children’s Theatre) by Kia Corthron;
Teo Castellanos’ solo performance N.E. 2nd
Avenue (Miami Light Project and subsequent
engagements); and 7%e Cook by Eduardo
Machado (Hartford Stage and INTAR).
Cornerstone recently produced his play Los
1llegals, created in residence with day laborers
and domestic workers. Garcés is the recipient
of the Princess Grace Statue and the Alan
Schneider Director Award. He serves on the
Executive Board of the Society of Stage
Directors and Choreographers. Garcés is a
resident playwright at New Dramatist.

BRIAN FREEMAN (Dramaturg) is a
playwright, dramaturg, theater director, and
actor. He has taught theater, playwriting,

and performance at the Art Institute of
Chicago, California Institute for the Arts, San
Francisco Art Institute, Colorado College,

and is currently a visiting artist at UCLA’s
Department of World Arts and Cultures.
His play Crvil Sex was published in The Fire
This Time: African American Plays for the 215t
Century by T.C.G Press. Awards include a
“Bessie,” California Arts Council Playwriting
Fellowship and the CalArts Alpert Award

in Theater. In his role as dramaturg he
developed works such as: Crossing America

by Keith Adkins; The Gibson Girl by Kristen
Greenidge; Live From the Front by Jerry
Quickley; The Gospel According to Wayne by
Wayne Corbett; Sapelo: Time Is Winding Up
by Diane Ferlatte; T/he Rent Party by Cultural
Odyssey.

DAVID SZILASA (Video and Co-Set
Designer) is committed to producing art

and artists with a conscious desire to affect
social change. Szlasa has created, directed
and produced three original interdisciplinary
performance pieces: Dissection (1997), Light
(2000), and GADGET (2006), an immersive,
media-based performance developed through
a series of original interviews conducted with
living members of the Manhattan Project.
Szlasa’s next piece, My HOT Lobotomy, is in
development as part of STREAM/fest, a
program of Counter Pulse Theater in San
Francisco. Other design credits include:
Rennie Harris Puremovement’s Facing
MeKKa (lights), Deb Margolin's Index to
Idioms (lights and video), and Marc Bamuthi
Joseph's Scourge (video). Szlasa holds a BFA
from Tisch School of the Arts and MA

in New Media and Performance from the
Gallatin School, NYU and has been a teacher
of design for Playwrights Horizon’s Theater
School, a division of NYU.

JAMES CLOTFELTER (Lighting and Co-
Set Designer) is committed to the creation of
collaborative and socially-conscious work for
theatre and dance. He is the resident lighting
designer and production manager for Miro
Dance Theatre, an artistic associate with Pig
Iron Theatre Company, and a co-founder of
Mlab, a laboratory for innovations and design
technologies in the live arts. Clotfelter has had
the pleasure of collaborating with artist and
choreographers such as Johannes Wieland,
Rennie Harris, Marc Bamuthi Jospeh, Dan
Rothenberg, and Thaddeus Davis, as well as
companies such as Dayton Contemporary
Dance, Southern Repertory Theatre, and
Lubelski Teatr Tanca. His work has been seen
at the Walker Center, Yerba Buena, Jacob’s
Pillow, Queen Elizabeth Hall, The Pleasance
London, Whitney Museum Altria, and The
Philadelphia Museum of Art.
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STACEY PRINTZ (Choreographer) is artistic
director of the Printz Dance Project (PDP)
and a Bay Area based choreographer, dancer,
and educator. Printz received her sociology
and dance degrees from UC Irvine. Founded
in 1998, her company has toured all over

the U.S. being presented in such places as
New York, Los Angeles, and Memphis, and
internationally in Lithuania, Russia, and
Treland. Highly interested in collaborative
experiences, Printz had the pleasure of co-
choreographing Marc Bamuthi Joseph’s
previous piece, Scourge and creating new

work with live music and spoken word for
Intersection for The Arts 40th Anniversary.
From joyous to playful and sensual to fierce,
Printz’s musically driven choreography “blends
dance techniques that include modern, jazz,
ethnic, and hip-hop with a flow that motivates
eye, energy and spirit” (Marie Beneat, Attitude
Magazine). Visit www.printzdance.org for
more information.

AJAYI LUMUMBA JACKSON (Composer)
is an eclectic and versatile musical artist
known for his performance, composition,

#™\ production, and educational talents. Jackson

holds a Bachelor’s Degree in classical bassoon
performance and is also a respected Haitian
and West African percussionist and trap
drummer. Jackson is currently on the faculty of
the Oakland Public Conservatory. His credits
include Marc Bamuthi Joseph’s Scourge and
Word Becomes Flesh. Jackson has composed for
and or performed with Deep Waters Dance,
Anne Bluethenthal and Dancers, New World
Ballet, L.E.E. Movement, Traci Bartlow

and Dancers, Dimensions Dance Theater,
Ase Dance Collective, Petit la Croix, Lauryn
Hill, The Black Eyed Peas, Zion I, E.W.
Wainwright, Prince Lawsha, John Santos,
Omar Sosa, Faye Carrol, and Adam Rudolph
among others. Upcoming composition works
include Beauty The Beast and Bopha.

ELI JACOBS-FANTAUZZI (Filmmaker)

is a graduate of UC Berkeley and received

his MA from Tisch School of the Arts at
NYU in 2004. Before graduation, he won the
prestigious juried Student Filmmaker Award
from the Pan African Film Festival for his
documentary Inventos: Hip-Hop Cubano, a
film he shot, directed, edited, and produced.
Jacobs-Fantauzzi has been featured in Anthem

™\ Magazine, NRG Magazine, and the Libertad

Journal that wrote, “Inventos embodies the
true spirit of Hip Hop, which is to build a
powerful and useful mechanism out of what
is seemingly impossible.” Currently, Jacobs-
Fantauzzi is in production on his next film, a

unique documentary on Hip-Hop in Ghana,
West Africa, entitled HomeGrown. He is

a powerful filmmaker, whose philosophy is
built on experiences of struggle, and who is
dedicated to craft coupled with commitment
to social justice and awareness.

KELVIN PRODUCTIONS (Production
Company) KelVin Productions is a full service
production company based in Brooklyn, NY.
Select NY & Touring theatre credits: 7%e
Screwtape Letters (FPA/Aruba Productions),
515t dream state, Blessing the Boats, Low:
Meditations with the Goddess NIAPP); Fantasy
Traveller (CAMI), Cookin’(REPNY).

KURT BEATTIE
(Artistic Director)
joined ACT in 2001 as
associate artistic
director and was
appointed artistic
director in April of
2003. His past
productions at ACT include Becky’s New Car,
Intimate Exchanges, First Class, The
Pillowman, Mitzi’s Abortion, The Underpants,
Vincent in Brixton, Bach at Leipzig, Black
Coffee, Alki, Fuddy Meers, Fully Committed,
Via Dolorosa and A Christmas

Carol. Elsewhere he has directed Things Being
What They Are and Art at Seattle Repertory
Theatre, as well as productions at The Empty
Space, Intiman, the Hugo House, the Orcas
Island Chamber Music Festival and the
University of Washington. Nationally, he has
directed at Milwaukee Repertory Theatre,
the Alley Theatre in Houston and the Ojai
Playwrights Festival. As an actor, he has
appeared in leading and major roles at ACT,
Seattle Repertory, Intiman and The Empty
Space, as well as many regional theatres
throughout the country. Beattie was the co-
recipient of the 2004 Theatre Puget Sound
Gregory A. Falls Sustained Achievement
Award. This season he’ll also direct the Short
Stories Live series at TOWN HALL, plus
Tom Stoppard’s Rock n’ Roll.

GIAN-CARLO
SCANDIUZZI
(Executive Director) is a
founder of Agate Films
and Clear Pictures,
producing such films
as Profotype, Dark
Drive, Outpatient and
The Flats and Indieflix, a distribution
company. In 1979, Scandiuzzi started
Modern Productions, bringing to Seattle

such legendary bands as The Police, Devo,
Nina Hagen, Iggy Pop, The Ramones, John
Cale, Robert Frip, James Brown, Muddy
Waters and many more. He performed in
several plays at The Empty Space Theatre
including Aunt Dan and Lemon, The Return of
Pinocchio and Dracula. In the early ‘80s, he
collaborated with many Seattle performance
artists such as Norman Durkey, Alan Lande
and Jesse Bernstein. He also acted in various
films including Bugsy, The Public Eye, Another
You, Casanova’s Kiss and Killing Zoe. He
graduated from the Ecole Superieure D’Art
Dramatique of Geneva.

The Living Word Project (LWP) is the resident theater
company of Youth Speaks, Inc., a premiere youth poetry,
spoken word, and creative writing program. The Living
Word Project is committed to producing literary per-
formance in the verse of our time. Aesthetically urban,
pedagogically Freirean, LWP derives personal performed
narratives out of interdisciplinary collaboration. Though
its methodology includes dance, music, and film, the
company's emphasis is spoken storytelling. LWP creates
verse-based work that is spoken through the body,
illustrated by visual and sonic scores, and in communi-
cation with the important social issues and movements
of the immediate moment. LWP is the theater’s connec-
tion from Shakespeare's quill to Kool Herc's turntables;
from Martha Graham's cupped hand to Nelson Mandela’s
clenched fist: a new voice for a new politic. Repertory
works include No Man’s Land, Cause, Word Becomes Flesh,
Scourge, In Spite of Everything and War Peace. For further
information, please visit www.livingwordproject.org.

Artistic Director, Marc Bamuthi Joseph
Producing Director, Joan Osato
Associate Artistic Director, Chinaka Hodge

MAPP International Productions, based in NY.C., works in
close partnership with diverse artists and arts organiz-
ers throughout the world to develop functional and
sustainable environments for artists to create, premiere
and tour performing arts projects. It provides support
and opportunities for challenging artistic voices to

be fully heard and engaged by bringing together arts,
humanities and public dialogue.

MAPP International is co-directed by veteran arts

producers and managers, Ann Rosenthal and Cathy

Zimmerman, who have developed 27 multi-disciplinary

projects and produced well over 50 multi-city tours

with US. and international artists from 13 countries

in Asia, Africa, Europe and the Caribbean. Working on

behalf of artists and their organizations, Rosenthal and

Zimmerman have raised and managed more than $3.5

million from foundations, corporations, government '
~agencies and co-commissioners for the realization and -

distribution of new work. :

~ For more information about the break/s please contact:
MAPP International Productions :
140 Second Avenue, Suite 502, New York, NY 10003
 646:602-9390 / www.mappinternational.org
ENCORE ARTS PROGRAMS Ao
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Thank you to our

onors for making our
rformances complet
supportmg the half
s not cove
| ces alone.

‘make a gift to ACT, visit
www.acttheatre.org/donate
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“The arts are not just a nice thing
to have or to do if there is free
time or if one can afford it. Rather,
paintings and poetry, music and
fashion, design and dialogue, they
~all ‘,define who we are as a people
and provide an account of our
history for the next generation.”

- Michelle Obama May 18, 2009
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SPECIAL THANKS

ACT gratefully acknowledges the following for their contributions to this production and season:

AJ Epstein
Columbia Crest Winery
The Daily Grill
Elliott Bay Book Co.
Kukuruza Gourmet Popcorn
Keith Johnsen
Moby's Restaurant
Mt. Townsend Creamery
Y Red Diamond Wine
Seattle Children’s Theatre

Seattle Repertory Theatre

Trust Cellars
Tuxedos and Tennis Shoes Catering

UW School of Drama

Marc Bamuthi Joseph would like
to extend Special Thanks to: The
Youth Speaks/Living Word Family,
Erica Geller, Chinaka Hodge, Mai-
Lei Pecorari, Danny Hoch, Faustin
Linyekula, Ken Foster, Claire Verlet
and the Centre National de la Danse,
the entire staff at MAPP International
Productions and Willie Ney.

 SPECIAL FUND

~ DONORS

ACT ENDOWMENT FUND
DONORS

ACT's endowment is administered by
A Contemporary Theatre Foundation.

Buster & Nancy Alvord

- Joan & Larry Barokas

Michael Corliss - Investco
Katharyn Alvord Gerlich

Becky & Jack Benaroya

Charles Blumenfeld & Karla Axell
The Ewert Family

Bruce & Dawn Goto

William Randolph Hearst Endowed Fund
for Education & Outreach Programs

Kreielsheimer Remainder Fund
Doug & Nancy Norberg

Sally Pence

Katherine & Douglass Raff
Brooks & Suzanne Ragen
Herman & Faye Sarkowsky
David E. & Catherine E. Skinner
Kayla Skinner

Estate of Stuart Smailes

David & Joyce Veterane

The Peg & Rick Young Foundation

A SEATTLE THEATRE
CONSORTIUM DONORS

These visionary community funders have
contributed to the “Tessitura Conversion
Project,” a collaborative effort by ACT
Theatre, The 5th Avenue Theatre, Intiman
Theatre, Seattle Children’s Theatre and
Seattle Repertory Theatre to upgrade to a
shared ticketing and donor management
software. This new technology enhances our
ability to serve our patrons and to collaborate
on joint projects for years to come.

The Paul G. Allen Family Foundation
ArtsFund

The Boeing Company

:The Bill & Melinda Gates Foundanon
Microsoft Corporatxon =
M] Murdock Chantable Trust‘
- Nesholm Fa.mﬂy Foundation
"'The Norchffe Foundatxon -
’f'fThe Seattle Foundatlon = -
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~ COMMUNITY PARTNERS

»

ACT gratefully recognizes the following corporate, foundation, and government agencies for their generous support of our 2008 and 2009
programs. Without such tremendous community support, ACT would not be able to offer outstanding contemporary theatre, in-school
educational programming, or community based outreach.

This list reflects community partners as of May 6, 2009.

Executive Underwriters
($100,000+)
ArtsFund

Season Sponsors

National Endowment for the Arts
The Seattle Foundation

The Washington Mutual Foundation
The Peg & Rick Young Foundation
Washington State Arts Commission

ArtsFund/Ned & Kayla Skinner Arts Enrichment
Fund

Consolidated Restaurants, Inc.

Eli Lilly and Company

Fales Foundation Trust

($50,000 - $99,999)

A Contemporary Theatre Foundation

Paul G. Allen Family Foundation

Office of Arts & Cultural Affairs, City of Seattle
The Shubert Foundation, Inc.

Stage Partners
($5,000 - $9,999)

Columbia Crest Winery*
Joanie’s Catering®

That Brown Girl Catering®
Tony’s Events & Catering®

Producing Partners
(625,000 - $49,999)

4Culture Glaser Foundation, Inc.
The Boeing Company Hamilton Family Foundation
Getty Images* Charlotte Martin Foundation

Microsoft Corporation
Nesholm Family Foundation
PONCHO

Taproot Foundation*

The Medtronic Foundation
U.S. Bank Corp

Benefactors
Performance Partners ($1,000 - $4,999)
($10,000 - $24,999)
Apulent Catering and Special Events Company*
ArtsFund/Mary Helen Moore Diversity Fund
Continental Airlines*
The Daily Grill*
JP Morgan Chase Foundation
The New England Foundation for the Arts

Endowment for Theatre

Merit Fund

ACT - A Contemporary Theatre
Kreielsheimer Place

700 Union St.

Seattle, WA 98101

Administrative Office: (206) 292-7660
Development: (206) 292-7660 x1321

Ticket Office S =
In person: :Qn p‘érférmanc‘:é days, the ticket office is open fro;
. noonuntlshowtime -

 Closed Mondays and majo

A-12 ACT THEATRE

Norman Archibald Charitable Foundation

Marketplace Salon & Day Spa*

Alaskan Copper & Brass Company
ArtsFund/John Brooks Williams & John H. Bauer

ArtsFund/The Boeing Company/Peter F Donnelly

Elizabeth George Foundation
Emerald City Shoe Repairs & Northgate Cobblers*
Eulalie Bloedel Schneider Foundation
Graham & Dunn PC

Jeffris Wood Foundation

McAdams Wright Ragen

MCSB Inc.

Moby’s Restaurant®

Pacific Place

Perkins Coie

Pike Brewing Company*

Responza*

SAFECO

Sherman Clay*

Stacya Silverman Brow Shaping*
Tiffany & Co.*

Wyman Youth Trust

Media Partners ]
KING-FM N\ >
KING-TV

KUOW

“Support provided through in-kind contributions

The ACT Legacy Society

honors those who remember

E ACT in their wills or

THEATRE
other estate plans. Legacy

Society members ensure ACT’s ongoing tradition
of presenting the best of contemporary theatre
for future generations. Even persons of modest
means can make significant future gifts by using
tax-advantaged estate and financial planning
techniques. Notify ACT of your arrangements by J

calling (206) 292-7660 ext. 1321.




ACT CIRCLE OF DONORS

ACT would like to recognize and thank all of the individuals who have made contributions to A Contemporary Theatre. The Circle of Donors is
invaluable to the success of our mission, ensuring a nurturing environment for the celebration and development of contemporary theatre. Without
the generous support of the individuals in the ACT Circle, none of this would be possible.

The following list reflects the sum of gifts made to the Annual Producing Fund by Donors in the ACT Circle between March 30, 2008 and May 30, 2009.

DIAMOND BENEFACTORS

$100,000+

Buster & Nancy Alvord

Katharyn Alvord Gerlich

Gladys Rubinstein in memory of
Sam Rubenstein

PLATINUM BENEFACTORS
$50,000 - $99,999
Linda & Brad Fowler
Eulalie M. &
Gian-Carlo Scandiuzzi

GOLD BENEFACTORS
$25,000 - $49,999

Jane Beamish

Elaine Spencer & Dennis Forsyth
Anonymous

SILVER BENEFACTORS

& $10,000 - $24,999

Chap & Eve Alvord

Joan & Larry Barokas

Ronald & Leila Cathcart

Daniel D. Ederer & Takayo
Minakami

Jean Burch Falls

McKibben/Merner Family
Foundation

Grace Nordhoff & Jonathan Beard

Katherine & Douglass Raff

Chuck Sitkin

David & Shirley Urdal

PREMIER BENEFACTORS

$5,000 - $7,499

Sheena Aebig

Allan & Anne Affleck

Melinda & Walter Andrews

Paul & Paula Butzi

Sonya & Tom Campion

Jane & David R. Davis

James Degel & Jeanne Berwick,
Berwick Degel Family Foundation

Betsy & Charles Fitzgerald

Gilman Family Foundation

Ellen & William Hazzard

Jane W. & James A. Lyons

Kelly Miller & Ruthann Stolk

Douglas & Nancy Norberg

#™, Brooks & Suzanne Ragen
‘ Carrie D. Rhodes

Herman & Faye Sarkowsky
Brian Turner & Susan Hoffman
Marcia & Klaus Zech
Anonymous

PRODUCERS' CIRCLE
$2,500 - $4,999
Stewart Ballinger
Laurie Besteman &
Jack Lauderbaugh
Norm & Lisa Bontje
Ben & Marianne Bourland
Colin Chapman & Aimee Lepage
Nicole Boyer Cochran
Allan & Nora Davis
Natalie Gendler
Thomas P. Griesa
Eric & Mary Horvitz
Katherine Ann Janeway &
H.S. Wright IIT
Roy Miller
Diane Moore & Gary Gallaher
Nadine & John Murray
George Nunes
Linda & George Ojemann
Sherry & James Raisbeck
Alan & Barbara Rappoport
Jo Anne & Donald Rosen
Evelyne Rozner & Matt Griffin
Barry & Colleen Scovel
Charles & Benita Staadecker
Samuel & Althea Stroum
Foundation

DIRECTORS' CIRCLE
$1,000 - $2,499
Bill & Janette Adamucci
John Akin & Mary Stevens
Susan & Lauren Anstead
Jane & Peter Barrett
Mike & Marie Bender
Peter & Fran Bigelow
Ed & Betty Bottler
Nancy Buckland & John Scearce
Dr. William Calvin &

Dr. Katherine Graubard
Corinne A. Campbell
Diana & Charles Carey
Donald Cavanaugh
D.T. Challinor
Steven & Judith Clifford
Theodore & Patricia Collins
Lois & King Curtis
Patricia Daniels & Bill Kuhn
Dottie Delaney
Ben & Kathy Derby
Katherine Diamond
Darrel & Nancy Dochow
Marcia Engel
Jeannie Falls
Cathryn Fortune & John Shimer
Teresa Gallo

Sergey Genkin
Martin Gibbins & Paula Crockett
Gordon W. Gilbert, Jr.
Dr. Benson & Pamela Harer
Erik & Evy Haroldson
James & Barbara Heavey
Marjorie K. Hemphill
Kellanne Henry
Hermine Pruzan Memorial Fund
Stephen B. Hilbert
Gary & Parul Houlahan
John & Pia Jacobsen
Judith Jesiolowski &
David Thompson
Linda & Ted Johnson
Lew & Sonia Johnson Fund
Lisa & Norman Judah
William & Sandy Justen
Josef Krebs
Petra Franklin Lahaie
Steven & Anne Lipner
Bill & Holly Marklyn
Marcella McCaffray
Louise J. & Samuel B. McKinney
Gloria & David Moses
Dayle Moss & David Brown
James Mullin
Bill & Mary Ann Mundy
Pam Queen & Rick Murphy
The Nordhoff Family
Jeanann O’Brien
Chris & B.J. Ohlweiler
Valerie Payne
Alan Rabinowitz
Harley Rees
Lance & Cindy Richmond
H. Stewart Ross
Eric & Margaret Rothchild
William Saltzstein
Ken Sanchez & Larry Anderson
Barbara Sando
M. Darrel & Barbara Sharrard
Jeanne Sheldon and Marvin Parsons
Anne & Langdon Simons
Debra Sinick & David Ballenger
Carol & Ron Sperling
Sam & Janet Stanley
Robert & Shirley Stewart
Kim Stindt & Mark Heilala
Jeffrey A. Sutherland
Tamzen Talman
Mark & Arlene Tibergien
Timothy Tomlinson
Jim & Kathy Tune
Vijay & Sita Vashee
Paul G. & Mary Lou Dice Vibrans
Jean Viereck & Robert Leventhal

Randall Weers

Renée Salant & Sam Weis
Nathan Weisman

Jennessa & Robert West
Robert & Marjory Willkens
George & Colleen Willoughby
Igor Zverev, Yana Solovyeva
Anonymous (3)

DESIGNERS' CIRCLE

$500 - $999

Diana & Warren Aakervik

Bob & Tina Alexander

Tom Clement

Jennifer L. Anderson

Kermit & Danna Anderson

Robert M. Arnold

Edward & Geri Beeler

Luann & Irv Bertram

Thomas Bleakney &
Margaret Stanley

Matthew Brantley

Beth & John Brennen

John & Arlene Carpenter

Kate & Bill Carruthers

Linda & Randy Clark

Clark Family Charitable Fund

Judy & Bob Cline

John & Leslee Currie

Chris Curry

Susanne & Steve T. Daley
Charitable Fund

Mr. & Mrs. W. Dennis DeYoung

Murial Bach Diamond

Lori Dickerson

Patrick J. & Lanie Dineen

Betty M. Ederer

Lori Eickelberg

Gail & Shmuel EI-Ad

Joanne R. Euster

K. Denice Fischer-Fortier &
James M. Fortier

Carl & Jan Fisher

Elise Fortin

Rick Freedman

Pam Gates & CIiff Solomon

Richard & Mary Beth Gemperle

Boyd & Ann Givan

Jeff & Kelly Greene

Angie & Joel Gregory

Alexandre Grigorovitch &
Vera Kirichuk

Lee Dicks Guice

Helen & Max Gurvich

Paul & Sheila Gutowski

Libby Hanna & Don Fleming

Kristina K Hauptfuehrer
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Daniel & Whitney Hazzard
Lawrence Bigham & Janie Hendrix
Margot & Paul Hightower
Stephanie M. Hilbert

Ineke Hilbrink & Nico Voogt
Vaughn Himes & Martie Ann Bohn
Fran & Walter Holder

The Holloways

Donna Holpainen

Sara Comings Hoppin

Robert Howie & Maria Milano
Susan & Philip Hubbard

Ms. Connie Hungate

Joseph & Linda Iacolucci

Dean M. Ishiki

Stu & Sandy Jacobson
Therapeutic Health Services
Paul Kassen

Lura & David Kerschner
Asuman Kiyak & Joseph Clark
Peggy Kleyn

Steven & Claudia Koransky
Greg Kucera & Larry Yocom
George & Linda Lamb

Robert Lehman

Sharon Leishman & Duane Muller
Gregory & Diane Lind

Jim Lobsenz & Elizabeth Choy
Laura Lundgren

Theodore & Mary Ann Mandelkorn
Charles & Aileen Mangham
Tony Martello

Ann McCurdy & Frank Lawler
Lachlan & Shawna McLean
Joy McNichols

Gail & John Mensher

Michael & Sarajane Milder
Mark & Susan Minerich

Adam & Shellie Moomey
Wesley Moore & Sandra Walker
Zack Mosner & Patty Friedman
Pam Mulkern

Marcia & Jerry Nagae

David J. Nance

Dr. Arnie & Judy Ness

James Nichols

Annelliott Willis & Jim Nida
Laird Patterson, MD
Morningside Foundation

Beth & Bill Pitt

Donald Pogoloff

Linda Quirk

Craig & Melissa Reese
Backstage Dance Studio

Bruce Robertson

Paula Rose

Frank Ruggiero

Eulalie Schneider

Joseph & Judith Schocken
Randolph & Lynn Beaty Sealey
Thomas & Susan Shalles
Kathryn Shields

Philip & Helen Smart

Va Irish Angler

John & Rose Southall

Judy Tangen
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Gail Thompson

Vidya Vara

Eric Weber

Susan Landon & Pat Weinstein
Amy Wheeler & Kate Buzard
Nicholas Whitehead

The Whitsitt Family

Richard & Catherine Wilson
Gerald & Holly Wilson
Kristine & Patrick Wilson
Susan Wolcott and George Taniwaki

Melissa A. Yeager & Cory Van Arsdale

Jane & Leonard Yerkes
Joyce & Christian Zobel
Anonymous (8)

ACTORS' CIRCLE
$250 - $499

B.R. Aigner

Richard & Constance Albrecht
Roly Alhadeff

Sarah & Bob Alsdorf
Michael Anderson

Sherri Anderson

Michael & Yella Appleby
Diane & Jean-Loup Baer
Kendall & Sonia Baker

Eric & Kimber Bang

Karl Banse

John & Janet Bauer

Shawn Baz

Tobi Beauchamp-Loya
Michele & Douglas Bell
Patricia Blakely

Charles Blumenfeld & Karla Axell
Jerome D. Bosley

Rosemary Boyle

Kimberly & Kyle Branum
Karen Brattesani & Douglas Potter
Randy & Diane Brinson
Dorothy A. Brown

Rosella Broyles

David C. Brunelle

Carol & Jonathan Buchter
Warren & Cate Buck

Carl Bunje & Patricia Costello
Carolyn & Alan Butler
Shirley Caldwell

Janice Camp

Karen M. Campbell

Arthur Caputo

Steve & Midge Carstensen
Michael & Sally Cassidy

Dr. & Mrs. Sam Castillo
Tony & Margaret Catanzariti
Aline Caulley

Jack Clay

Patrick & Jerri Cohen

Jim & Jan Coleman

Judith & Thomas Connor
Mr Conway & Ms Williams
George & Cleo Corcoran
Sean Corr

Jerry Cox & Olivia Weitz

Valerie Curtis-Newton & Kim Powell

Barb & Phil Cutler

William & Martha Dabrock
Lisa Dalton

Ruth Darden

Mr. James Deal

Kathy & Don DeCaprio

Paula Diehr & Frank Hughes
Daniel Dierks & Sally Avenson
Wayne Doucette

Ellen Downey

Marc & Beth Droppert

Mr & Mrs Al and Janet Dunnel
Marvin K. Eckfeldt

Allan Whitcomb & Lis Eddy
Steve & Monique Elfman

Rae Ann Engdahl

Jerald Farley

James & Gretchen Faulstich
John & Mariley Ferens

Teresa Ferguson

Merlyn & Ruthmarie Flakus
Mary Vinton Fleming

Roger Katz & Karolynn Flynn
Anne Foster & John Levesque
Eleanor & Jeff Freeman
James & Sandra Freet

Mark D. Friedl

David Friedt & Marilyn Brockman
Jane & Richard Gallagher
Jean Garber & Clyde Moore
Bruce & Peggy Gladner
Carolyn Gleason

Sara & Jay Glerum

Tal & Carol Godding

Claire & Paul Grace

Ted & Sandra Greenlee

Lynn Ryder Gross

Jerry & Susan Haas

Lowell & Kathie Hagan
Sharron & David Hartman
Diana & Peter Hartwell
Richard & Susan Hecht

John Hill

Jim & Linda Hoff

Jennifer A. Huerta

Kevin Hughes

W.C. Hutchinson

Fletch Waller

Susan & Fred Jarrett

Tom Jensen

David B. Johnson

Bette Nicotri-Jones

Joan Julnes

Clare Kapitan & Keith Schreiber
Beverly & Otis Kelly

Laurie & David Kelly

Margot Kenly

S.J. Kennedy

Jerry Kimball & Marjorie Raleigh
David & Karen King

Dr Edward & Mimi Kirsch
Abigail Knight

Weldon Thrig & Susan Knox
Steve Knudsen & Mardi Hopkins
Karen L. Koon

Jill Kurfirst

Sharon Lamm



Jeanne Large

David & Catharine Lawson
David & Linda Leisy

Mark Levine & John Keppeler
Larry & Phyllis Loeb

Mark P. Lutz

C. Gilbert Lynn

Alex Macdonald

Alice Mailloux

Lori Malone

Amy Malone

Alvin Martin

Leslie & David Mattson

May Louise McCarthy

Samuel McCormick

Todd R. Looney & Lucia E. McDonald
James & Kaaren McElroy
Nicole McHale

Don McLaren & Joanne Chase
Mary McNeill

Louise McNerney

Eric Meltzer

Scott Mickelson & Barry North
Col. Norman D. Miller

Louise Miller

Yoshi & Naomi Minegishi
Chuck Mitchell

H. R. Miyoshi

A\Megan Moholt

Lee & Sallie Morris

Roger Morris

George & Fran Moynihan
Annette & Gordon Mumford
John Narver

Roland & Deanna Nelson
Charles Nelson

Brian Nixon

Barbara Nordfors

Craig & Deanna Norsen
Lottie Oliver

Betty & Gordon Orians
Nancy Orsborn

Judith & Jay Donald Ostrow
Elizabeth Pelham

Susan Perkins

Andrew Peterson

Cyndie Phelps

Barbara Phillips

Vivian Phillips

Robin Prichard

Michelle Quackenbush
Jacquelyn Rardin

Kathleen & John Rasmussen
Charles & Doris Ray

Eloise & Glen Rice, M.D.
Steven & Fredrica Rice

Paul Muldoon & Karen Richter
Annemarie Riese & Terry Kisner
Rebecca R & Gary Swensom

#™ Marilyn Robbins

\

Robert Anthony Romeo
Judy & Kermit Rosen
Patricia & David Ross
Dan Rothgeb

Ryan Rowell

Eva & Ivan Sarda

Jeffrey & Carol Sayre

Stuart & Amy Scarff

Jane Schoenleber

Andrew & Esther Schorr
Carolyn & Michael Schutzler
Karen and Patrick Scott

Dr. Carol Scott-Kassner & Kirk Kassner
Michael K. Scully

Roger & Marlys Seeman

David & Elizabeth Seidel

Tor Seidler

John Siegler & Alexandra Read, MD
Karen Smith

Alan & Susan Smith

James L. & Sara Gerhart Snell
Ricarda C. Spee

David Spellman

Jolanne & Jim Stanton

Garth & Drella Stein

Alec & Jane Stevens

Don & Colleen Stevens
Margaret Stoner & Robert Jacobsen
Cynthia Gossett & Derek Storm
Angela & Carl Sutter

Norm & Lynn Swick

Andrew Telesca

Owen King & Joan Thacker
Arthur & Louise Torgerson

Kim & Ann Torp-Pedersen
Janet Upjohn

Dirk & Mary Lou Van Woerden
Margaret & Randy Wallace
Mary & Findlay Wallace

Mike & Judy Waring

Carol & Jeff Waymack

Carol Webb & Don Holz
Robert & Barbara Welsh

Joe Oates & Deb Wexler

Leora Wheeler

Marci Wing & Jeff Robbins
Erin Wong

Frank Woodruff & Jan Agosti
Sylvia Young

Jay & Cathy Zager

Marie R. Zobrist

Anonymous (35)

GIFTS IN TRIBUTE

This list reflects gifts made to ACT between
March 30th, 2008 and May 30th, 2009 in
recognition of the following people:

In memory of Sam Rubinstein: Gladys Rubinstein
In memory of August Wilson: Carolyn Sperry

In memory of Scott Weldin: Anonymous

In memory of John Kauffman: Anonymous

In memory of Bille Kennedy: Louise &
James Doyle

In memory of Terrence Hughes: Carolyn Keim
& Connie Rinchiuso, Eulalie M. & Gian-Carlo
Scandiuzzi, Margaret Layne, Alyssa C. Byer, Kurt
Beattie & Marianne Owen, Kim Dancy, Mary D.
Brown, Karen Bystrom, Rebecca Brinson, Ben &
Kathy Derby, Ben Rapson, Brad Brubaker

ACT CIRCLE OF DONORS

Inhonor of Charles & Benita Staadecker: Jerry
Cohn, Jeannie Butler & Bob Weinberg

Inhonor of Darryn Quincey: Riddell Williams,
PS.

In honor of Susan Trapnell: Carolyn Sperry

ACT would like to thank the following Corporations
Jfor their contributions through Gift Matching
Programs. We greatly appreciate the support of these
institutions and their employees.

Adobe Systems Inc, Matching Gift Program

Amgen Foundation

Bank of America Foundation

Bill & Melinda Gates Foundation

The Boeing Company

Carillon Point Account

CBIC Insurance

Chevron

Citibank, N.A./Citicorp

Eli Lilly & Co. Foundation

Google

Harbor Properties, Inc

IBM International Foundation

Key Foundation

McGraw-Hill Companies

Merck

Microsoft Corporation Matching

The Prudential Foundation Matching Gifts

Puget Sound Energy

RealNetworks Foundation

SAFECO Matching Funds

Satori Software

Schwab Fund for Charitable Giving

Sun Microsystems Foundation -

United Way of King County

The UPS Foundation

Washington Chain and Supply, Inc

Washington Mutual Foundation Matching Gifts
Program

Zymogenetics Inc.

ACT works to maintain our list of donors as
accurately as possible. We apologize for any
misspellings or omissions. Should you find any,
please contact our office so that we may correct
any mistakes in future publications. Email or
call Josef Krebs at josef krebs@acttheatre.org or
206.292.7660 x1321.
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Joan D. Barokas

ACT ADVISORY

Kristin G. Olson

TRUSTEES Laura P. Besteman COUNCIL Donald B. Paterson
Philip M. Condit Ron J. Cathcart Sheena R. Aebig Eric Pettigrew
Chairman Colin Chapman Dr. Ellsworth C. Alvord, Jr. Pamela Powers
BriniTutsar Katherine Diamond Aubrey Davis Katherine L. Raff
President Daniel B. Hazzard Daniel D. Ederer Brooks G. Ragen
Dan Alexander Whitney V. Hazzard Jean Burch Falls Catherine Roach
Vite Protidons John E. Jacobsen II Jeannie M. Falls Jo Anne Rosen
Kelly Miller William J. Justen . John H. Faris Sam Rubinstein®
Vice President of Development Petra Franklin Lahaie Carolyn H. Grinstein David E. Skinner
Chuck Sitkin Alan J- Rappoport Sara Comings Hoppin Walter Waﬂqgshaw
Vice President of Board William J. Ruckelshaus C. David Hughbanks Dr. RObCTt Willkens
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Ingrid Sarapuu Jlfht}tci\ilcsgtlerd i Keith Larson* Jane H. Yerkes
Treasurer LUt D AACCEEr Jane W. Lyons
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; . Cameron DeVore
Past President ACT BOARD Douglas E. Norberg Siemons e dd
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ACT STAFF

A CONTEMPORARY, >
THEATRE {
FOUNDATION

Philip M. Condit

Chairman

Kermit Anderson

President

John C. Siegler

Vice President

Catherine Roach

Secretary

Lawton Humphrey

Treasurer

Dr. Ellsworth C. Alvord, Jr.
Katherine L. Raff

Lucinda P. Richmond

*Tn memoriam

Kurt Beattie
Artistic Director
Carlo Scandiuzzi
Executive Director

ARTISTIC
Margaret Layne
Casting Director & Artistic Associate
Anita Montgomery
Director of Education and Literary
Manager
Nicole Boyer Cochran
Artistic Manager & Executive
Assistant
Valerie Curtis-Newton
Artistic Associate,
The Hansberry Project
Vivian Phillips
Producing Associate,
The Hansberry Project
Kristina Sutherland
Education Associate
Jessica Hatlo, Elspeth Walker
Literary Interns
Katie Beudert
Casting Assistant

ADMINISTRATION
George Nunes
General Manager
Adam Moomey
Operations Manager
Alyssa Byer
Special Events Producer
Ben Derby
Board Liaison and Executive Assistant
Lyam White
Volunteer Coordinator
Teddy Heard
Facilities Maintenance
Dave Parmley
Engineer
Responza Management Services
IT Administrators

FINANCE
Mary D. Brown, CPA
Chief Financial Officer

A-16 ACT THEATRE

Michael Scheinine
Accountant

Tobi Beauchamp-Loya
Puayroll

COMMUNICATIONS
Jacquelyn S. Rardin
Communications Director
Sebastien Scandiuzzi
Video Manager
Ben Rapson
Marketing Coordinator
Skylar Hansen
Marketing Intern
Apex Media
Advertising
Rice Public Relations, LLC
Media Relations
West Coast Group Sales
Group Sales
Chris Bennion
Photographic Services
Kevin Jones Copywriting
Copywriter
Christa Fleming
Graphic Design
Xtremities
Graphic Design
Lynch Resources
Telemarketing

DEVELOPMENT
Josef Krebs
Development Director
Jennessa West
Individual Giving Manager
Shana Pennington-Baird
Sponsorship Manager
John Osebold
Grant Writer
Sarah Abel, Albert Abigania,

Development Interns

AUDIENCE SERVICES
Harley D. Rees

Audience Services Director
Ryan Rowell

Tessitura Manager

Robert Hankins
Ticket Manager
Chris Olson
Assistant Ticket Manager
Jim Moran
House Manager
Jeremy Rupprecht
Assistant House Manager
Katie Beudert
Scott Herman
Karen Herschleb
Emiliano Ibarra Jr.
William Klintberg
Kate Knappert
Tamara Koltes
Adrienne Littleton
Alexis Lutter
Kelsey Mabbott
Niki Magill
Joseph Mangialardi
Joe Moran
Juliette Oliver
Desireé Reyes
Kyle Thompson
Audience Services
Christine Jew
Volunteer Usher Coordinator

PRODUCTION

Joan Toggenburger
Producing Director

Emily Cedergreen
Production Office Assistant

STAGE MANAGEMENT
Jeffrey K. Hanson

Production Stage Manager
JR Welden

Stage Manager

COSTUME DEPARTMENTS
Carolyn Keim
Costume Director
Connie Rinchiuso
Costume Shop Foreman
Kim Dancy
First Hand

Sally Mellis
Wardrobe Master

Joyce Degenfelder
Wig Master

SCENIC DEPARTMENTS
Steve Coulter
Technical Director
Derek Baylor
Assistant Technical Director
Austin Smart
Master Scenic Carpenter
Jeff Manzolli
Amanda Quinn
Sean Wilkins
Scenic Carpenters
Mona Lang
Scenic Charge Artist
Lisa Bellero
Assistant Charge Artist
Marne Cohen Vance
Properties Master
Ken Ewert
Master Properties Artisan
Thomas Verdos
Lead Properties Artisan

STAGE OPERATIONS
Nick Farwell

Stage Operations Supervisor
James Nichols

Master Stage Carpenter
Pam Mulkern

Master Electrician
Max Langley

Master Sound Engineer

FOR THIS PRODUCTION
TBD

-

Scenery, stage and costume work is
performed by employees represented by -
ILA'T.S.E. Local Numbers 15, 488 and 887. | )
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