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WELCOME TO ACT

ACT - A Contemporary Theatre produced Richard
Dresser’s The Downside in 1989, so Below the Belt is a happy
return for us to this gifted playwright. The play describes
the journey of three workers through the incoherent gut

of a phantom corporation, and seems as pertinent today

in the wake of our worldwide financial collapse, and the
corresponding isolation and fear many of us feel, as the play
was in 1995, when it premiered at The Actors Theatre of
Louisville’s Humana Festival of New Plays.

The expectation of continual change today seems to me, ironically, our only
certainty. Stability as an idea seems utterly dated. But how can we exist in harmony
with ourselves and society if we have no sense of continuity, and are forced, by
economic pressures and fulminating technologies, into deeper separations from many
of those things which matter most to us — home, family, intellectual enjoyment, and a
sense of ultimate meaning? Below the Belt plumbs this and many other questions, with

its funny, and ultimately dark
description of the absurdities

But how can we exist in harmony all workers experience when

: 5 at the mercy of larger forces
with ourselves and society Y & ;

influences that they are only
if we have no sense of continuity, and dimly aware of, like “the silent
hand” of market forces so much

re f i :
are forced, by economic pressures e oy

and fulminating technologies, into This production is also the
s occasion of two auspicious
deeper separations from many of debuts at ACT. Judd Hirsch,
those things which matter most much loved star of mumerous
films and television series (7aux:
to us - home, family, intellectual and the current NUMB3RS,
enjoyment, and a sense of among others) and a wonderful
stage actor familiar to local
ultimate meaning? audiences for his work at

Seattle Repertory Theatre in

Herb Gardner’s plays I Not
Rappaport and Conversations With My Father returns to Seattle in this production; we
could not be luckier to have him. Pam McKinnon, our director, is one of the country’s
most exciting young directing talents; among her many achievements are helming the
world premieres of plays by Edward Albee, Itamar Moses, and Jason Grote. She made
her Seattle debut last year at Intiman with A/ the King’s Men. The cast is completed by
two actors who have been entertaining Seattle audiences with brilliance and amazing
variety for over 30 years, John Proccacino and R. Hamilton Wright. Along with our
wonderful Seattle designers, this is a great team, and sure to bring us one of ACT’s
most intriguing and entertaining productions. I can’t wait.

Ag

Kurt Beattie
Artistic Director
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CAST
Judd Hirsch* Hanrahan
John Procaccino® Merkin

R. Hamilton Wright* Dobbitt

PRODUCTION TEAM

Pam MacKinnon Director
Matthew Smucker Scenic Designer
Deb Trout Costume Designer

Rick Paulsen Lighting Designer
Brendan Patrick Hogan Sound Designer
Susannah Scott Assistant Lighting Designer
Jeffrey K. Hanson* Stage Manager
JR Welden* Assistant Stage Manager

Setting
The play takes place in an industrial compound in a distant land.

There will be one 15-minute intermission.

Below the Belt is being performed in the Allen Theatre at ACT.

*Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Audience members are cordially reminded to silence all electronic devices such as cell phones, watch alarms, and pagers
prior to the performance.

All forms of photography and the use of recording devices are strictly prohibited.

Please do not walk on the stage before, during or after the show.

ACT operates under agreements
with the following:

The Director is a member of the Society of

SSdC Stage Directors and Choreographers, Inc.,

an independent national labor union.
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Up next at ACT

June 17 = July 12 , @as <Barlgec

Book and Lyrics Music

by Jim Luigs by Scoﬂ Warrender

Dlreded by Stephe erreII

a mixtape for stage
by Marc Bamuthi Josep

for The Living Word Project
Directed by Michael John Garcés

Executive Producer: MAPP International Producti

" Joseph's words can take an audience’s breath
away, then coax out sighs, exclamations of
approval, and finally draw them to their feet.” 3
The SF Bay Guardian Presented by The Hansberry Project at ACT

acttheatre.org  (206) 292-7676 700 Union Street, doWntown Seuﬁle
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The Central Heating Lab at ACT presents

Evening of Improv with Wing-It Productions
May 29 - June 12

Friday nights at 10:00 p.m.
in the Bullitt Cabaret at ACT

After Friday night performances of the absurdist Below the Belt, join
us for a nightcap of whip-smart, lightning fast improvisational comedy
from Wing-It Productions!

May 29: This Improvised Life

June 5: Twisted Flicks

June 12: Improsia
Tickets: $7 with the purchase of a Below the Belt ticket.
$10 regular price.

A Central Heating Lab companion piece to ACT's mainstage production of
Below the Belt.

Also: Pinter Fortnightly, FREE readings of Harold Pintor’s works
June 1 & June 15 at 7:00 p.m. in Busters
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TO LEARN MORE AND PURCHASE TICKETS, VISIT ACTTHEATRE.ORG/CENTRALHEATINGLAB
OR CALL (206) 292-7676.

Foliow ACT on Facebook, MySpace, YouTube, and Twitter!
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_ Pam McKinnon, director of Below the Belt

INTE%RVIEW WITH DIRECTOR PAM MACKINNON

By Anita Montgomery, Director of Education and Literary Manager

AM: Tell me about what the directorial hook was for you with Below the Belt.

PM: There are very few plays that you read for the first time that actually make you laugh out
loud, and this certainly was one of them. I found myself in a café laughing, which I think always
really bodes well. There’s something viscerally engaging about the play. That was one thing.
Another thing is that it’s very much about Americans in a sort of mysterious global setting -
Americans abroad, Americans behaving badly, and that’s very germane to our times. We get to
live with these three men as they struggle with their surroundings; struggles mainly of their own
design, that the three of them have created, but in this very mysterious context, so were thinking,
‘who are they, and what are they doing? I also think that while this play was first done about

12 years ago, it’s resonant with issues like pollution and global industry. It keeps on, for better
or worse, becoming more and more relevant. So there were a number of things: one, a purely
theatrical, visceral, laugh out loud comedy that pops off the page, and then it also resonates with
the broad, political, American abroad kind of themes.

AM: So you view Below the Belt as essentially a comedy?

PM: Yes. I do. I think a lot of good comedies have a lot of political resonances or darker themes
that protrude. The phrase that popped up when the designers and I gathered around is ‘ridiculous
scarcity’, and I almost think that’s sort of a comedic genre. You have three men in a scene and there
are only two places to sit, that’s ridiculous scarcity. You have these men who are all married to these
offstage wives who are thousands and thousands of miles away. That’s ridiculous scarcity. In some
respects, without getting too historical, it reminds me a lot of German plays written between the
world wars. There’s a sort of expressionist tradition that not surprisingly came out of the inter-war
years on the continent. Talk about scarcity — coming through the depression after a war. In rhythm,
as well as form, as well as theme, this play goes back to a true Western comic tradition. There’s a
style and a bounce to it. There’s nothing lazy about it. It’s a very lean, comedic form about men
who at times, in order to peacock-strut their wares, battle for the bottom. You have dialogue like,
‘My wife was in labor for 14 hours, Well, 72y wife was in labor for 28 hours, Well my wife died in
labor’.

AM: Is this play for men? How can women relate to this play?

PM: Well, we as women interact with men all the time. I mean, I think it can be a very voyeuristic
piece for women. I know that Richard Dresser has been approached and asked if this play could be
done by an all female cast and I tend to agree with him: women do not behave this way. Women
can certainly be competitive and shut out the newcomer and form alliances; it’s not like women
have bigger brains and bigger hearts than men, but women do not behave this way. And I think
there’s something very fun as a woman watching, or reading, or experiencing this, to see how the
other half lives without you. I think if a female character even walked into this world, a lot of these
petty grievances would disappear immediately. The men would not behave this badly.

AM: How is Below the Belt, written, as you say, about 12 years ago, still relevant for audiences
today?

PM: I think in the last decade most Americans have had their world-view changed. America’s
position in the world has changed since Dresser wrote this, and I think the play is actually
getting more relevant. Now we have phrases like global warming. Pollution has always been an
issue, but this is a play where over the course of the days or weeks that we watch it unfold, a
river changes color and eventually disappears. That’s from the headlines. And we’re looking at

a global economy. More and more things are made from a variety of countries. You look at the
labels of the clothes you are wearing. In the 70s the labels or appliances in your house would

be made in Japan, and then Taiwan, then Hong Kong, and India. And now you look at labels
from Bangladesh or Uzbekistan. The global economy just keeps on growing and growing. This
play takes place in this undisclosed, far off corner of the world; these are three Americans with
no other Americans around. This is the kind of stuff that’s going on. The explosion of China
has just been amazing over the last five years. I think that more of us can really visualize this
world. We can picture what this factory looks like, because we've seen it on the news. We've seen
the acres and acres of factory with thousands of people seated, all taking their lunch break at a
certain time and then they go back to work, and we can see these three guys walking down the
aisles. That’s the world of this play, and I think people have those visual images more readily
available now than they did 15 years ago.

ENCORE ARTS PROGRAMS A-5



GETTING INSIDE PLAYWRIGHT

RICHARD DRESSER

BY JESSICA HATLO, LITERARY INTERN

Richard Dresser, playwright, Below the Belt

JH: ACT has described Below the Belt as a cross between the sitcom
The Office and Samuel Beckett. Is that apt?

RD: I think it’s a pretty good description, although 7%e Office didn’t
exist when I wrote the play. Samuel Beckett did, so I was more
influenced by Beckett and Pinter and people like that.

JH: It’s been almost 12 years since the play premiered at Humana. What
was your original inspiration for Below the Belt?

RD: It came out of a number of different extreme working situations
that I'd had, from factory work to working on a television show in
Hollywood. The play came out of this huge range of work experience.

I think that there is a great similarity in most jobs where you have

to report to somebody. No matter what you're doing, there’s a lack of
power, a lack of authority. It was as true on the television show as it was
in the factory. I just became sort of fascinated with the whole notion

A-6 ACT THEATRE

of how men work together and all the ways in which they don’t work
together; the ways that they sabotage each other and the ways that it
becomes about one-upmanship rather than actually getting the work
done. And so I just had all these things going on in my head about
working, and the play really started with that. I think it’s the only
play that I've ever written that was inspired by real people; by people
had worked with — very specific people. Usually I think my characters
come out of an amalgam of different people I know and different
people I've worked with. But this was specifically triggered by a very
particular working situation.

JH: Can you describe how your connection to this particular text
has evolved? How has it grown with you or how has your view of it
changed over the years?

RD: It basically came from working on this television show where
there were three of us writing the entire show, and we were at slightly



\different positions on the food chain and so we were people who were

being paid to communicate as writers. But in terms of the functioning
of the show, we had huge problems communicating. It’s not that we
had disagreements; it was all very subterranean. As often is the case
in television, the most hilarious and truly entertaining things don’t
turn up on screen. The backstage drama of this show was truly funny
to me and I felt like I had to write something about it, so I started
writing these characters. I really did not want to write anything about
show business at all. So I concocted this scenario of these men who
are isolated from their families, from the people working around
them, and totally dependent on each other. They're the only ones
who speak English in this little world. I thought I would cover my
tracks really well and I showed the play to a friend of mine early on,
Eric Overmeyer, a playwright, and he said, “This is the best play I've
ever read about show business”. I think you have to work in show
business to get all of the veiled references to it. But I never have put it
out there as a play about show business, because it really isnt. I think
it’s about something much bigger than that.

That’s truly where the play came from.

The need to compete is

JH: In an interview about why you became a
playwright, you addressed your time working
as a plastic molder at a plant. Did that
experience shape the characters of the factory
workers?

RD: My own experiences working in
| factories - I worked at a lot of factories
in New England — certainly shaped my
conception of the industrial compound and
the workers. One of my first factory jobs involved making the thighs
of G.I. action figures. In another factory I found myself operating
a plastics molding machine which produced white cones in twenty
second intervals. The foreman came over the first day to see if I had
any questions. My first question involved the procedure for turning
off the machine, and he made it clear that was never to happen under
any circumstances, even if no one came to relieve me on the next shift.
My follow-up question was, “What are we making in this factory?”
He stared at me and cautioned me not to be a wiseass.

JH: In several accounts of original productions of Below the Belt, I
found people trying to describe the dynamic that you created between
these three men, my favorite being “a crushingly conformist and
hyper-masculine bureaucracy.” Is that indeed what you were trying to
capture?

RD: The play came out of a fascination with how men work together.
The need to compete is every bit as strong—or stronger—than the
need to connect. Everything becomes territorial, either attacking
someone else’s turf or defending your own. When we first did the play
at the Humana Festival, my observation to the actors was that this play
contains no small talk. Even the most casual exchanges are essentially
militaristic; someone will win and someone will retreat or lose.

= Through the years it has been suggested that the play be performed by

three women. I think that would make for a very short evening because
even if the women didn’t like each other, they'd find an expeditious way
of getting the job done.

or stronger — than the need
to connect. Everything

becomes territorial.

JH: Is the absurd language and style of Below the Belt a departure
from your other work?

RD: When I started writing this play, I wrote maybe the first five or
10 pages and I was really disappointed with it because I was using a
lot of obscenity, and because it’s three guys and there’s nobody else
around and they’re just dealing with each other, but it didn’t have
the flavor that I wanted at all. So I just threw it all out and I decided
as a challenge that I would write this play without using any kind

of obscenities at all. And it really opened up the language a lot. It
was sort of a departure from plays I'd written before and it has really
influenced things that I've done since. It was a great challenge not to
fall back on certain words. It made these men who were constantly
either attacking each other or protecting themselves or both smarter
in the language they used and seemed like a really intriguing way for
the play to go.

JH: How much do you personally agree with
the sentiment, Any man can work, it takes a
great man to check work’?

every bit as strong —

RD: The idea that ‘it takes a great man

to check work’ is simply an observation
about the relative importance of work in
this country. It seems that the people who
market the work, check the work, and
discuss the work have more prominence
than the people who actually do the work.
It’s also a bit of a dig at the way things are
done in Hollywood. Writers create the
scripts, but the people who give notes on the scripts are the ones with
the power.

JH: The current economic crisis, the climate crisis, the war in Irag, the
rise of third world industry and globalization — all of these things have
come to a head since Below the Belt’s inception. Do all of these things
breed a new immediacy in the work?

RD: Yes, the dire and terrifying state of the world has a silver lining

- that Below the Belt is being produced at ACT. I think that’s an even
trade—worldwide economic meltdown on one hand and a fine new
production on the other. Actually, this play has, sadly, grown more and
more timely since I wrote it, and I'm very excited to see how it stands
up in 2009. Because that’s really the only reason to do it—to try to
capture something that’s in the air right now.

JH: Were you excited to hear that Judd Hirsch was back to reprise
Hanrahan?

RD: Absolutely. We had a great time doing it off Broadway. Judd is
obviously a wonderful, wonderful actor and there is something about
this part and this play that he really connects with, so I was delighted
that he wanted another shot at it.

ENCORE ARTS PROGRAMS A-7



JUDD HIRSCH
(Hanrahan) last
appeared in Seattle in
1991 in Herb
Gardner’s
Conwversations with my
Father at Seattle
Repertory Theatre.
On Broadway: Neil Simon’s Barefoot in the
Park, Jules Feiffer's Knock, Knock (Drama
Desk Award), Mr. Simon’s Chapter Two,
Lanford Wilson’s Talley’s Folly (Tony
Nomination), Mr. Gardner’s I'm No#
Rappaport (Tony Award), Conversations
with my Father (Tony and Outer Critics
Circle Award), Yasmina Reza’s AR7, and
Eliam Kraiem’s Sixteen Wounded. Off-
Broadway: Bruce Jay Friedman’s Scuba
Duba, Jean-Claude Van Italie’s Mystery
Play, Lanford Wilson’s Talley’s Folly,
Chekhov’s The Seagull, and Richard
Dresser’s Below the Belt. On TV: The Law,
Delvecchio, Taxi (two Emmy Awards), Dear
John (Golden Globe Award), George and Leo
with Bob Newhart and at present in
Numb3rs. ¥Film: King of the Gypsies, Ordinary
Pegple (Oscar Nomination), Without a Trace,
Teachers, The Goodbye People, Running on
Empty, Independence Day, Man on the Moon,
A Beautiful Mind, and The Polish Bar (still
in production).

JOHN
PROCACCINO
(Merkin) has appeared
on Broadway playing
leading roles in An
American Daughter; A
Thousand Clowns;

and Conwversations
With My Father, starring Judd Hirsch; and
understudied Alan Alda in Ar¢ (Off-
Broadway, New York Shakespeare Festival).
Procaccino co-starred with Eli Wallach and
Anne Jackson in the premiere of Anne
Meara’s play Down the Garden Paths at The
Long Wharf Theatre. Procaccino also
appeared at The Long Wharf Theatre

in We Won’t Pay, We Won’t Pay and as James
Tyrone in 4 Moon for the Misbegotten.

Other theatre work: Good Boys and True,
Art (Steppenwolf Theatre

Company); Prayer for My Enemy, Arms and
the Man, The Singing Forest, Nor, and Al the
Kings Men directed by Pamela MacKinnon
(Intiman Theatre); Two Gentlemen of
Verona, Tartuffe, Caucasian Chalk Circle,
Long Day’s Journey Into Night, The Beauty
Queen of Leenane (Seattle Repertory
Theatre); A Moon for the Misbegotten, The

A-8 ACT THEATRE
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Night of the Iguana, Grand Magic, Dinner
With Friends, Side Man, The Crucible (ACT
— A Contemporary Theatre); Center Stage,
0Old Globe Theatre. Film/TV includes: 7The
Runner Stumbles, Three Fugitives, Born to Be
Wild, “Law & Order,” “NYPD Blue,”
“Northern Exposure”, and the Stephen
King mini-series “Rose Red.”

R.HAMILTON
WRIGHT (Dobbitt)
has been a working
actor for more than 30
years and in that time
has appeared in more
than 130 professional
productions, the vast
majority in Seattle, the city of his birth. He
was a member of the acting company at The
Empty Space Theatre in the 1970s and early
80s, and later a member of the Resident
Acting Company at The Seattle Repertory
Theatre from 1986 to 1992. He was last
seen at ACT in Steven Dietz’s Becky’s New
Car. Many of his favorite shows have been
at ACT, among them: Red Noses, A Chorus
of Disapproval, The Pillowman, Bach at
Leipzig, On the Razzle, Jumpers, The End of
the World, Stuff Happens and Alki. This
season he directed ACT’s production of
Jeffrey Hatcher’s adaptation of R.L.
Stevenson’s Dr. Jekyll and Mr. Hyde. He lives
in a small house north of Ballard with his
wife Katie Forgette.

PAM MacKINNON
(Director) most
recently directed the
premiere of Richard
Greenberg’s Our
Mother’s Brief Affair
(South Coast
Repertory), Adrian
Hall’s adaptation of Penn Warren’s 4/ the
King’s Men (Intiman), Jason Grote’s Maria/
Stuart (Woolly Mammoth Theatre
Company) as well as premieres of Itamar
Moses” The Four of Us (Manhattan Theatre
Club, Old Globe Theatre) and his Bach a¢
Leipzig (Milwaukee Repertory Theatre and
New York Theatre Workshop), Bruce
Norris’ The Unmentionables (Woolly
Mammoth Theatre Company) and Roberto
Aguire Sacasa’s Good Boys and True
(Steppenwolf Theatre Company). She is a
long standing interpreter of the plays of
Edward Albee, having directed the
premieres of Occupant (Signature Theatre)
and At Home at the Zoo—formerly called
Peter and Jerry—(Hartford Stage and

Second Stage Theatre) as well as A4 Delicate
Balance (Arena Stage), The Goat: or, Who is
Silvia? (Alley Theatre and Vienna’s English
Theatre) and The Play About the Baby
(Philadelphia Theatre Company and The
Goodman Theatre). MacKinnon is an
Affiliated Artist with the downtown New
York City company Clubbed Thumb and a
Drama League alumna. Upcoming projects
include the premiere of Bruce Norris’
Clybourne Park (Playwrights’ Horizons).

RICHARD
DRESSER
(Playwright) Richard
Dresser’s plays are
widely produced in
New York, regional
theater, and Europe.
His trilogy of plays
about happiness in America includes
Augusta, The Pursuit of Happiness, and 4
View of the Harbor. Other plays: Rounding
Third, Below the Belt, Something in the Aur,
Gun-Shy, The Downside, Alone at the Beach,
Wonderful World, and Better Days, plus many
short plays. He wrote the Broadway musical
Good Vibrations and the Sundance film
Human Error. Current projects are a musical
Red Sox Nation opening next season at the
American Repertory Theatre in Boston,
and a play about the notorious gangster
Whitey Bulger.

MATTHEW SMUCKER (Scenic
Designer) is pleased to return to ACT
where his work has included designs

for Dr. Jekyll and Mr. Hyde, Eurydice,
Fathers and Sons, The Women, The Clean
House, The Pillowman, Wine in the
Wilderness, Flight, Bach at Leipzig, The
Ugly American, Jumpers, and Black Coffee.
Smucker’s designs have appeared locally at
Seattle Rep, Intiman, Seattle Children’s
Theatre, Book-It, The Empty Space,
Village Theatre, and Tacoma Actors
Guild; and nationally at Arizona Theatre
Company, Portland Center Stage, San Jose
Rep, Kansas City Rep, and Childsplay
Theatre. Smucker was a founding ensemble
member of Deus X Machina and a long
time company member of Annex Theatre.
Smucker teaches at Seattle University and
received his MFA in scenic design from the
University of Washington.

DEB TROUT (Costume Designer) is very
happy to be working with Ms. MacKinnon
again and to return to ACT where her last
design was in First Class. Other credits
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this season: The Marriage of Figaro (Seattle
Opera), The Seafarer (Seattle Repertory
Theatre), How to Disappear Completely and
Newver be Found (Portland Center Stage)
and A/l the King’s Men (Intiman Theatre).
Other theatres include: Actors Theatre

of Louisville, Atlanta’s Alliance Theatre,
Arizona Theatre Company, Denver Center
Theatre Company, Minneapolis Children’s
Theatre, Oregon Shakespeare Festival,
Juneau’s Perseverance Theatre, Seattle
Children’s Theatre, and Yale Repertory
Theatre. Trout co-founded the New York-
based millinery company Mackey and
Trout, is a graduate of the Yale School of
Drama, and teaches design at the University
of Washington.

RICK PAULSEN (Lighting Designer) is
delighted to be returning to ACT, where his
lighting was last seen in Dr. Jekyll and Mr.
Hyde. Since 1984, Paulsen has lit dozens of
shows at ACT including First Class, Vincent
in Brixton, Fiction, Keely and Du, The Odd
Couple, Lonely Planet, A Marvelous Party,
and Becky’s New Car, as well as Dr. Jekyll and

“N Mr. Hyde. Paulsen’s work has appeared all

around Seattle and across the nation. Some
recent work of note includes The Wizard of
Oz, Pharoah Serket and the Lost Stone of Fire
at Seattle Children’s Theatre, Busytown at
Childsplay, Souvenir at San Jose Repertory
Theatre, and Pride and Prejudice at the
Denver Center. He is, most importantly,
devoted to his wife Roberta and Paige, his
16 year-old daughter.

BRENDAN PATRICK HOGAN (Sound
Designer) is a sound designer, composer,
and musician based in Seattle. Below The
Belt marks his second show as staff sound
designer for ACT’s 2009 season, the first
being Dr. Jekyll and Mr. Hyde, directed by
R. Hamilton Wright. He teaches audio
recording at Seattle University, where his
original music was featured in the 2008
premiere of The Hairy Baby, written and
directed by Ki Gottberg, with sound design
by Dominic CodyKramers. He is a member
of Washington Ensemble Theatre, where
his original music appeared in the regional
premieres of Mr. Marmalade and God’s Ear.
On occasion, he finds the time to play music
and it is usually with Miss Mamie Lavona

f the Exotic Mulatta and Her White Boy

Band.

JEFFREY K. HANSON (Stage Manager)
stage managed his first production at ACT,
- Lloyd’s Prayer, in 1990. Now in his 19*

season, he has stage managed more than 50
ACT productions including The Women,
Stuff Happens, The Pillowman, Mourning
Becomes Electra, Yellowman, Fuddy Meers, A
Christmas Carol, Grand Magic, Big Love, A
Skull in Connemara, Quills, Laughter on the
23" Floor, The Gospel at Colonus, Halcyon
Days, The Illusion and The Revengers’
Comedies. He was the production stage
manager for Hello Dolly! and Mame at the
5th Avenue Theatre, where he will do White
Christmas later this year. He has also stage
managed at Seattle Repertory Theatre on
productions such as Metamorphoses and

The Cider House Rules, Parts I and I1, and
productions at Seattle Children’s Theatre,
Intiman, Arizona Theatre Company and
New Mexico Rep.

JRWELDEN (dssistant Stage Manager)
has stage managed Dr. Jekyll & Mr. Hyde,
Eurydice, A Marvelous Party, Souvenir,

The Underpants, Mitzi’s Abortion, Miss
Witherspoon, and A Christmas Carol at
ACT. For 10 seasons, he staged managed
at Intiman on many productions, including
The Grapes of Wrath, The Mystery of Irma
Vep, The Dying Gaul, The Servant of Two
Masters, Nickel and Dimed (also Mark
Taper Forum, Los Angeles), The Chairs,
The Last Night of Ballyhoo, Full Gallop, and
The Mandrake Root with Lynn Redgrave.

- At Seattle Repertory Theatre, his credits

include Betrayal, Blue Door, The Chosen, Stop
Kiss, Things Being What They Are, The Beard
of Avon, Game of Love and Chance, Golden
Child, Design for Living, and Pygmalion.

KURT BEATTIE
(Artistic Director)
joined ACT in 2001
as associate artistic
director and was
appointed artistic
director in April of
2003. His past
productions at ACT include Becky’s New
Car, Intimate Exchanges, First Class, The
Pillowman, Mitzi’s Abortion, The
Underpants, Vincent in Brixton, Bach at
Leipzig, Black Coffée, Alki, Fuddy Meers,
Fully Committed, Via Dolorosa and A
Christmas Carol. Elsewhere he has directed
Things Being What They Are and Art at
Seattle Repertory Theatre, as well as
productions at The Empty Space, Intiman,
the Hugo House, the Orcas Island
Chamber Music Festival and the University
of Washington. Nationally, he has directed
at Milwaukee Repertory Theatre, the Alley

Theatre in Houston and the Ojai
Playwrights Festival. As an actor, he has
appeared in leading and major roles at ACT,
Seattle Repertory, Intiman and The Empty
Space, as well as many regional theatres
throughout the country. Beattie was the
co-recipient of the 2004 Theatre Puget
Sound Gregory A. Falls Sustained
Achievement Award. This season he’ll also
direct the Short Stories Live series at
TOWN HALL, plus Tom Stoppard’s

Rock ’n’ Roll.

GIAN-CARLO
SCANDIUZZI
(Executive Director) is
a founder of Agate
Films and Clear
Pictures, producing
such films as
Prototype, Dark Drive,
Outpatient and The Flats and Indieflix, a
distribution company. In 1979, Scandiuzzi
started Modern Productions, bringing to
Seattle such legendary bands as The Police,
Devo, Nina Hagen, Iggy Pop, The
Ramones, John Cale, Robert Frip, James
Brown, Muddy Waters and many more. He
performed in several plays at The Empty
Space Theatre including Aunt Dan and
Lemon, The Return of Pinocchio and Dracula.
In the early ‘80s, he collaborated with many
Seattle performance artists such as Norman
Durkey, Alan Lande and Jesse Bernstein.
He also acted in various films including
Bugsy, The Public Eye, Another You,
Casanova’s Kiss and Killing Zoe. He
graduated from the Ecole Superieure D’Art
Dramatique of Geneva.
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In April, we were fortunate to receive a $1 50, 000 challenge gift from
Carlo and Lalie Scandiuzzi. Their gift will DOUBLE new and increased
COI‘ItI"IbutIOI‘IS from individuals made now through the end of June. "

Every dollar you give will be matched DOLLAR FOR DOLLAR e =

If you have already made your glft THANK You! We deeply appreclate : ;h‘
your support. ,. = Ll e

If you haven’t, you can make a gift today in the Iobby nght after the show -
online, or via mail.

ACT, like all non- profits, depends on donations to keep our work affordable =
for as many people as possible. In these times of reduced corporate and
foundation g|vmg yo , onal gift is espec:ally /mportant

'YOUR GIFT

e will help us continue to deliver wol
contemporary theatre productio
develop new work right here in

e will help us reach more than 350 chilc
a year through the Young Playwri
Program, and provide low-cost and free

~ opportunities for community gatherings
through many. |nnovat|ve programs.

o will help us produce sensational new Work
by local artists across all genres through
the acclaimed Central Heating Lab, kand ;
bring to the stage African-American ar «isf't‘s, ,
stories, and v0|ces through The Hansberry
Prolect : »

Please act now to keep ACT thnvmg, as the strong
and vital contemporary. performlng arts lnstltutlon
Seattle and our- reglon deserves -

Thankv,you! =




ONGOIN‘G SUPPORT

o

CULTURE

KING COUNTY LODGING TAX

A Contemporary Theatre
Foundatlon

X

ARTSFUND

THE PAUL G. ALLEN
FAMILY foundation

@__EHEI/VG

Microsoft:

Offlce%gg ’ ::1 \\.ﬂ

D ART

CULTURAL AFFAIRS

.~ NATIONAL
ENDOWMENT
FOR THE ARTS

NESHOLM FAMILY
FOuUNDATION

PONCHO

artsmatter =

‘ ’ The Seattle Foundation
Your gift. Your community.

“SHUBERT
FOUNDATION .

& WASHINGTON STATE
ARTS COMMISSION

- SPECIAL THANKS

ACT gratefully acknowledges the following for their contributions to this production and season:

AJ Epstein
Columbia Crest Winery
The Daily Grill
Elliott Bay Book Co.
The 5th Avenue Theatre
Intiman Theatre
Kukuruza Gourmet Popcorn
Keith Johnsen
X Lost Lady

Moby's Restaurant

Robert Nunley
Mark Groves
Marlene Mancini

Danielle Dybiec
(New 42nd St. Studios, NYC.)

Red Diamond Wine
Seattle Opera
Seattle Children’s Theatre
Seattle Repertory Theatre
UW School of Drama

William & Joan Vance

SPECIAL FUND

DONORS

ACT ENDOWMENT FUND

DONORS

ACTs endowment is administered by

A Contemporary Theatre Foundation.

Buster & Nancy Alvord

Joan & Larry Barokas

Michael Corliss - Investco

Katharyn Alvord Gerlich

Becky & Jack Benaroya

Charles Blumenfeld & Karla Axell

The Ewert Family

Bruce & Dawn Goto

William Randolph Hearst Endowed Fund
for Education & Outreach Programs

Kreielsheimer Remainder Fund

Doug & Nancy Norberg:

Sally Pence

Katherine & Douglass Raff

Brooks & Suzanne Ragen

Herman & Faye Sarkowsky

David E. & Catherine E. Skinner

Kayla Skinner

Estate of Stuart Smailes

David & Joyce Veterane

The Peg & Rick Young Foundation

A SEATTLE THEATRE
CONSORTIUM DONORS

These visionary community funders have
contributed to the “Tessitura Conversion
Project,” a collaborative effort by ACT'
Theatre, The 5th Avenue Theatre, Intiman
Theatre, Seattle Children’s Theatre and
Seattle Repertory Theatre to upgrade to a
shared ticketing and donor management
software. This new technology enbances our
ability to serve our patrons and to collaborate
on joint projects for years to come.

The Paul G. Allen Family Foundation
ArtsFund

The Boeing Company

The Bill & Melinda Gates Foundation
Microsoft Corporation ‘

- M.J. Murdock Charitable Trust
- Nesholm Family Foundatlon

The Norchffe Founditon

~ The Seattle Foundation
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*;COMMUNITY PARTNERS AND PATRONS

ACT gratefully recognizes the following corporate, foundation, and government agencies for their generous support of our 2008 and 2009
programs. Without such tremendous community support, ACT would not be able to offer outstanding contemporary theatre, in-school
educational programming, or community based outreach.

This list reflects community partners as of May 6, 2009.

Executive Underwriters
($100,000+)
ArtsFund

Season Sponsors

(850,000 - $99,999)

A Contemporary Theatre Foundation

Paul G. Allen Family Foundation

Office of Arts & Cultural Affairs, City of Seattle
The Shubert Foundation, Inc.

Producing Partners
($25,000 - $49,999)
4Culture

The Boeing Company
Getty Images*

Microsoft Corporation
Nesholm Family Foundation
PONCHO

Taproot Foundation®

Performance Partners

($10,000 - $24,999)

Apulent Catering and Special Events Company*
ArtsFund/Mary Helen Moore Diversity Fund
The Clowes Fund

Continental Airlines*

The Daily Grill*

JP Morgan Chase Foundation

ACT — A Contemporary Theatre

Kreielsheimer Place

700 Union St.

Seattle, WA 98101

Administrative Office: (206) 292-7660
- Development: (206) 292-7660 x1330
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The New England Foundation for the Arts
National Endowment for the Arts

The Seattle Foundation

The Washington Mutual Foundation

The Peg & Rick Young Foundation
Washington State Arts Commission

Stage Partners

($5,000 - $9,999)

Norman Archibald Charitable Foundation
Columbia Crest Winery*
Joanie’s Catering®

That Brown Girl Catering®
Tony’s Events & Catering®
Glaser Foundation, Inc.
Hamilton Family Foundation
Charlotte Martin Foundation
Marketplace Salon & Day Spa
The Medtronic Foundation
U.S. Bank Corp

Benefactors

(51,000 - $4,999)

Alaskan Copper & Brass Company

ArtsFund/John Brooks Williams & John H. Bauer
Endowment for Theatre

ArtsFund/The Boeing Company/Peter F Donnelly
Merit Fund

ArtsFund/Ned & Kayla Skinner Arts Enrichment
Fund

Consolidated Restaurants, Inc.

Eli Lilly and Company

Fales Foundation Trust

Elizabeth George Foundation

Emerald City Shoe Repairs & Northgate Cobblers®

Eulalie Bloedel Schneider Foundation

Graham & Dunn PC

Jeffris Wood Foundation

McAdams Wright Ragen

MCSB Inc.

Moby’s Restaurant®

Pacific Place

Perkins Coie

Pike Brewing Company*

Responza®

SAFECO

Sherman Clay*

Stacya Silverman Brow Shaping®

Tiffany & Co.*

Wyman Youth Trust

Media Partners
KING-FM
KING-TV
KUOW

*Support provided through in-kind contributions

The ACT Legacy Society

honors those who remember

Ei ACT in their wills or

THEATRE

other estate plans. Legacy

Society members ensure ACT’s ongoing tradition
of presenting the best of contemporary theatre
for future generations. Even persons of modest
means can make significant future gifts by using
tax-advantaged estate and financial planning
techniques. Notify ACT of your arrangements by

calling (206) 292-7660 ext. 1333.




ACT CIRCLE OF DONORS

™

ACT would like to recognize and thank all of the individuals who have made contributions to A Contemporary Theatre. The Circle of Donors is
invaluable to the success of our mission, ensuring a nurturing environment for the celebration and development of contemporary theatre. Without
the generous support of the individuals in the ACT Circle, none of this would be possible.

This list reflects the sum of gifis made to the Annual Producing Fund by Donors in the ACT Circle between February 25, 2008 and April 25, 2009.

DIAMOND BENEFACTORS

$100,000+

Buster & Nancy Alvord

Katharyn Alvord Gerlich

Gladys Rubinstein in memory of
Sam Rubenstein

Eulalie M. & Gian-Carlo Scandiuzzi

Anonymous

PLATINUM BENEFACTORS
$50,000 - $99,999
Linda & Brad Fowler

GOLD BENEFACTORS
$25,000 - $49,999

Jane Beamish

Anonymous

SILVER BENEFACTORS
$10,000 - $24,999

{ \Chap & Eve Alvord

Joan & Larry Barokas
Ronald & Leila Cathcart
Daniel D. Ederer &
Takayo Minakami
Jean Burch Falls
Grace Nordhoff & Jonathan Beard
Katherine & Douglass Raff
Chuck Sitkin
Elaine Spencer & Dennis Forsyth
David & Shirley Urdal
David & Joyce Veterane

GRAND BENEFACTORS
$7,500 - $9,999
Laurie Besteman &

Jack Lauderbaugh

PREMIER BENEFACTORS

$5,000 - $7,499

Sheena Aebig

Allan & Anne Affleck

Melinda & Walter Andrews

Paul & Paula Butzi

Sonya & Tom Campion

James Degel & Jeanne Berwick,
Berwick Degel Family Foundation

Betsy & Charles Fitzgerald

Gilman Family Foundation

Ellen & William Hazzard

7™ McKibben/Merner Family

\
R

Foundation
Kelly Miller & Ruthann Stolk
Douglas & Nancy Norberg
George Nunes
Brooks & Suzanne Ragen
Carrie D. Rhodes

Herman & Faye Sarkowsky
Marcia & Klaus Zech
Anonymous (2)

PRODUCERS' CIRCLE

$2,500 - $4,999

Richard & Constance Albrecht

Daniel Alexander

Stewart Ballinger

Norm & Lisa Bontje

Ben & Marianne Bourland

Colin Chapman & Aimee Lepage

Allan & Nora Davis

Jane & David R. Davis

Natalie Gendler

Thomas P. Griesa

Eric & Mary Horvitz

Katherine Ann Janeway &
H.S. Wright III

Linda & Ted Johnson

Jane W. & James A. Lyons

Roy Miller

Diane Moore & Gary Gallaher

Nadine & John Murray

Dr. Arnie & Judy Ness

Linda & George Ojemann

Sherry & James Raisbeck

Alan & Barbara Rappoport

Jo Anne & Donald Rosen

Barry & Colleen Scovel

Charles & Benita Staadecker

Samuel & Althea Stroum
Foundation

Brian Turner & Susan Hoffman

Anonymous

DIRECTORS' CIRCLE
$1,000 - $2,499

Bill & Janette Adamucci
Charles & Lynette Ainslie
John Akin & Mary Stevens
Susan & Lauren Anstead
Jane & Peter Barrett

Mike & Marie Bender
Peter & Fran Bigelow

Ed & Betty Bottler

Nancy Buckland & John Scearce
Dr. William Calvin &

Dr. Katherine Graubard
Corinne A. Campbell
Diana & Charles Carey
Donald Cavanaugh
D.T. Challinor
Steven & Judith Clifford
Theodore & Patricia Collins
Lois & King Curtis
Patricia Daniels & Bill Kuhn

Ben & Kathy Derby

Katherine Diamond

Darrel & Nancy Dochow
Marcia Engel

Jeannie Falls

Cathryn Fortune & John Shimer
Teresa Gallo

Sergey Genkin

Martin Gibbins & Paula Crockett
Gordon W. Gilbert, Jr.

Dr. Benson & Pamela Harer
Erik & Evy Haroldson

James & Barbara Heavey
Marjorie K. Hemphill

Kellanne Henry

Hermine Pruzan Memorial Fund
Stephen B. Hilbert

Stephanie M. Hilbert

Gary & Parul Houlahan

John & Pia Jacobsen

Lew & Sonia Johnson Fund

Lisa & Norman Judah

William & Sandy Justen

Josef Krebs

Petra Franklin Lahaie

Steven & Anne Lipner
Theodore & Mary Ann Mandelkorn
Bill & Holly Marklyn

Marcella McCaffray

Sandi McEwan

Louise J. & Samuel B. McKinney
Gloria & David Moses

Dayle Moss & David Brown
James Mullin

Bill & Mary Ann Mundy

Pam Queen & Rick Murphy
James Nichols

The Nordhoff Family

Jeanann O’Brien

Chris & B.J. Ohlweiler

Valerie Payne

Alan Rabinowitz

Harley Rees

H. Stewart Ross

Eric & Margaret Rothchild
Evelyne Rozner & Matt Griffin
William Saltzstein

Ken Sanchez & Larry Anderson
Barbara Sando

M. Darrel & Barbara Sharrard
Jeanne Sheldon and Marvin Parsons
Anne & Langdon Simons
Debra Sinick & David Ballenger
Carol & Ron Sperling

Sam & Janet Stanley

Robert & Shirley Stewart

Kim Stindt & Mark Heilala

Jeffrey A. Sutherland

Tamzen Talman

Mark & Arlene Tibergien
Timothy Tomlinson

Jim & Kathy Tune

Vijay & Sita Vashee

Paul G. & Mary Lou Dice Vibrans
Jean Viereck & Robert Leventhal
Randall Weers

Renée Salant & Sam Weis
Nathan Weisman

Jennessa & Rob West

Robert & Marjory Willkens
George & Colleen Willoughby
Igor Zverev, Yana Solovyeva
Anonymous (4)

DESIGNERS' CIRCLE

$500 - $999

Diana & Warren Aakervik

Bob & Tina Alexander

Tom Clement

Jennifer L. Anderson

Kermit & Danna Anderson

Robert M. Arnold

Edward & Geri Beeler

Luann & Irv Bertram

Thomas Bleakney &
Margaret Stanley

Charles Blumenfeld & Karla Axell

Matthew Brantley

Beth & John Brennen

John & Arlene Carpenter

Kate & Bill Carruthers

Linda & Randy Clark

Clark Family Charitable Fund

Judy & Bob Cline

John & Leslee Currie

Chris Curry

Mrs. Diane Curtis

Susanne & Steve T. Daley
Charitable Fund

Mr. & Mrs. W. Dennis DeYoung

Murial Bach Diamond

Lori Dickerson

Daniel Dierks & Sally Avenson

Patrick J. & Lanie Dineen

Betty M. Ederer

Lori Eickelberg

Gail & Shmuel EI-Ad

Joanne R. Euster

K. Denice Fischer-Fortier &
James M. Fortier

Carl & Jan Fisher

Elise Fortin

Rick Freedman

Pam Gates & Cliff Solomon
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Richard & Mary Beth Gemperle
Boyd & Ann Givan

Jeff & Kelly Greene

Angie & Joel Gregory

Alexandre Grigorovitch & Vera Kirichuk

Lee Dicks Guice

Helen & Max Gurvich

Paul & Sheila Gutowski

Libby Hanna & Don Fleming
Kristina K Hauptfuehrer
Daniel & Whitney Hazzard
Lawrence Bigham & Janie Hendrix
Margot & Paul Hightower
Ineke Hilbrink & Nico Voogt
Vaughn Himes & Martie Ann Bohn
Fran & Walter Holder

The Holloways

Sara Comings Hoppin

Robert Howie & Maria Milano
Susan & Philip Hubbard

Ms. Connie Hungate

Joseph & Linda Iacolucci

Dean M. Ishiki

Therapeutic Health Services
Paul Kassen

Lura & David Kerschner
Asuman Kiyak & Joseph Clark
Peggy Kleyn

Steven & Claudia Koransky
Greg Kucera & Larry Yocom
George & Linda Lamb

Robert Lehman

Sharon Leishman & Duane Muller
Gregory & Diane Lind

Jim Lobsenz & Elizabeth Choy
Laura Lundgren

Charles & Aileen Mangham
Tony Martello

Ann McCurdy & Frank Lawler
Lachlan & Shawna McLean
Joy McNichols

Gail & John Mensher

Michael & Sarajane Milder
Mark & Susan Minerich

Adam & Shellie Moomey
Wesley Moore & Sandra Walker
Zack Mosner & Patty Friedman
Pam Mulkern

Marcia & Jerry Nagae

David ]J. Nance

Annelliott Willis & Jim Nida
Jeanne Sheldon and Marvin Parsons
Laird Patterson, MD
Morningside Foundation

Beth & Bill Pitt

Donald Pogoloff

Linda Quirk

Craig & Melissa Reese

Lance & Cindy Richmond
Backstage Dance Studio

Bruce Robertson

Paula Rose

Frank Ruggiero

Eulalie Schneider

Joseph & Judith Schocken
Randolph & Lynn Beaty Sealey
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Thomas & Susan Shalles

Kathryn Shields

Philip & Helen Smart

Va Irish Angler

John & Rose Southall

Judy Tangen

Gail Thompson

Vidya Vara

Eric Weber

Susan Landon & Pat Weinstein
Amy Wheeler & Kate Buzard
Nicholas Whitehead

The Whitsitt Family

Gerald & Holly Wilson

Kristine & Patrick Wilson

Susan Wolcott and George Taniwaki
Melissa A. Yeager & Cory Van Arsdale
Jane & Leonard Yerkes

Joyce & Christian Zobel
Anonymous (6)

ACTORS’' CIRCLE
$250 - $499

B.R. Aigner

Roly Alhadeft

Sarah & Bob Alsdorf
Michael Anderson

Sherri Anderson

Michael & Yella Appleby
Diane & Jean-Loup Baer
Kendall & Sonia Baker
Eric & Kimber Bang

Karl Banse

John & Janet Bauer

Tobi Beauchamp-Loya
Michele & Douglas Bell
Patricia Blakely

Jerome D. Bosley
Rosemary Boyle

Kimberly & Kyle Branum
Karen Brattesani & Douglas Potter
Randy & Diane Brinson
Dorothy A. Brown

Rosella Broyles

David C. Brunelle

Carol & Jonathan Buchter
Warren & Cate Buck

Carl Bunje & Patricia Costello
Carolyn & Alan Butler
Shirley Caldwell

Janice Camp

Karen M. Campbell
Arthur Caputo

Steve & Midge Carstensen
Michael & Sally Cassidy
Dr. & Mrs. Sam Castillo
Tony & Margaret Catanzariti
Aline Caulley

Jack Clay

Patrick & Jerri Cohen

Jim & Jan Coleman

Judith & Thomas Connor
Mr Conway & Ms Williams
George & Cleo Corcoran
Sean Corr

Jerry Cox & Olivia Weitz

ACT CIRCLE OF DONORS

Valerie Curtis-Newton & Kim Powell
Barb & Phil Cutler

William & Martha Dabrock
Lisa Dalton

Ruth Darden

Mr. James Deal

Kathy & Don DeCaprio
Paula Diehr & Frank Hughes
‘Wayne Doucette

Ellen Downey

Marc & Beth Droppert

Mr & Mrs Al and Janet Dunnel
Burke Dykes

Marvin K. Eckfeldt

Allan Whitcomb & Lis Eddy
Steve & Monique Elfman
Rae Ann Engdahl

Jerald Farley

James & Gretchen Faulstich
John & Mariley Ferens

Teresa Ferguson

Merlyn & Ruthmarie Flakus
Mary Vinton Fleming

Roger Katz & Karolynn Flynn
Anne Foster & John Levesque
Eleanor & Jeff Freeman
James & Sandra Freet

Mark D. Friedl

David Friedt & Marilyn Brockman
Jane & Richard Gallagher
Jean Garber & Clyde Moore
Bruce & Peggy Gladner
Carolyn Gleason

Sara & Jay Glerum

Tal & Carol Godding

Claire & Paul Grace

Ted & Sandra Greenlee

Lynn Ryder Gross

Jerry & Susan Haas

Lowell & Kathie Hagan
Sharron & David Hartman
Diana & Peter Hartwell
Richard & Susan Hecht

John Hill

Jim & Linda Hoff

Donna Holpainen

Jennifer A. Huerta

Kevin Hughes

W.C. Hutchinson

Stu & Sandy Jacobson

Susan & Fred Jarrett

Mark Jenkins

Tom Jensen

David B. Johnson

Bette Nicotri-Jones

Joan Julnes

Clare Kapitan & Keith Schreiber
Beverly & Otis Kelly

Laurie & David Kelly
Margot Kenly

S.J. Kennedy

Jerry Kimball & Marjorie Raleigh
David & Karen King

Dr Edward & Mimi Kirsch
Abigail Knight

Weldon Ihrig & Susan Knox



ACT CIRCLE OF DONORS

™

Steve Knudsen & Mardi Hopkins
Karen L. Koon
Jill Kurfirst
Sharon Lamm
Jeanne Large
David & Catharine Lawson
David & Linda Leisy
Mark Levine & John Keppeler
Larry & Phyllis Loeb
Mark P. Lutz
C. Gilbert Lynn
Alex Macdonald
Alice Mailloux
Lori Malone
Amy Malone
Alvin Martin
Leslie & David Mattson
May Louise McCarthy
Samuel McCormick
Todd R. Looney & Lucia E. McDonald
James & Kaaren McElroy
Nicole McHale
Don McLaren & Joanne Chase
Mary McNeill
Louise McNerney
Eric Meltzer
Scott Mickelson & Barry North
Louise Miller
Col. Norman D. Miller

™ Yoshi & Naomi Minegishi
Chuck Mitchell
H. R. Miyoshi
Megan Moholt
Lee & Sallie Morris
Roger Morris
George & Fran Moynihan
Annette & Gordon Mumford
John Narver
Roland & Deanna Nelson
Charles Nelson
Brian Nixon
Barbara Nordfors
Craig & Deanna Norsen
Lottie Oliver
Betty & Gordon Orians
Nancy Orsborn
Judith & Jay Donald Ostrow
Ella Ozeri
Elizabeth Pelham
Susan Perkins
Andrew Peterson
Cyndie Phelps
Barbara Phillips
Vivian Phillips-Scott
Sylvia Pilgrim
Robin Prichard
Michelle Quackenbush
Kathleen & John Rasmussen
Charles & Doris Ray
Eloise & Glen Rice, M.D.

\ Steven & Fredrica Rice
Paul Muldoon & Karen Richter
Annemarie Riese & Terry Kisner
Rebecca R & Gary Swensom
Marilyn Robbins
Judy & Kermit Rosen

Patricia & David Ross

Dan Rothgeb

Ryan Rowell & Tosha Barnhart
Eva & Ivan Sarda

Jeffrey & Carol Sayre

Stuart & Amy Scarff

Jane Schoenleber

Andrew & Esther Schorr
Carolyn & Michael Schutzler
Karen and Patrick Scott

Dr. Carol Scott-Kassner & Kirk Kassner
Michael K. Scully

Roger & Marlys Seeman

David & Elizabeth Seidel

Tor Seidler

John Siegler & Alexandra Read, MD
Karen Smith

Alan & Susan Smith

James L. & Sara Gerhart Snell
Ricarda C. Spee

David Spellman

Jolanne & Jim Stanton

Garth & Drella Stein

Alec & Jane Stevens

Don & Colleen Stevens
Margaret Stoner & Robert Jacobsen
Cynthia Gossett & Derek Storm
Angela & Carl Sutter

Norm & Lynn Swick

Andrew Telesca

Owen King & Joan Thacker
Arthur & Louise Torgerson

Kim & Ann Torp-Pedersen
Janet Upjohn

Dirk & Mary Lou Van Woerden
Mary & Findlay Wallace

Fletch Waller

Mike & Judy Waring

Carol & Jeff Waymack

Carol Webb & Don Holz
Robert & Barbara Welsh

Joe Oates & Deb Wexler

Leora Wheeler

Richard & Catherine Wilson
Marci Wing & Jeff Robbins
Frank Woodruff & Jan Agosti
Sylvia Young

Jay & Cathy Zager

Marie R. Zobrist

Anonymous (20)

GIFTS IN TRIBUTE

This list reflects gifts made to ACT between
February 25th, 2008 and April 25th, 2009 in
recognition of the following people:

In memory of Sam Rubinstein: Gladys Rubinstein

In memory of James A. Curtis: Linda &
Brad Fowler
In memory of August Wilson: Carolyn Sperry

In memory of Scott Weldin: Anonymous
In memory of John Kauffman: Anonymous

In memory of Terrence Hughes: Carolyn Keim
& Connie Rinchiuso, Eulalie M. & Gian-Carlo
Scandiuzzi, Margaret Layne, Alyssa C. Byer, Kurt

Beattie & Marianne Owen, Kim Dancy, Mary D.
Brown, Karen Bystrom, Rebecca Brinson, Ben &
Kathy Derby, Ben Rapson, Brad Brubaker

In memory of Karen Hughey: Janet Allison,
Theodore & Dorothy Bell, John & Sandy Braislin,
Dearrell & Ruth Covert, Derivative Airplane
Programs, Karen Desvoigne, Pam Erickson,
Maria Foss, J. E. & Beth Gest, J. A. & Laraine
Green, Marcia Harper, Ray & Claire Harper,
JRH Research Center, Betty Jensen, Marlene
Jones, Carol Keaton, Michael & Phyllis E. Mines,
Michael & Kay Morrison, Jim & Celeste Mustello,
Hanna Parce, Mary Putra, Robert & Roxanne
Stuart, Donald Thoreson, Anonymous

In honor of Charles & Benita Staadecker:
Jerry Cohn

In honor of Darryn Quincey: Riddell Williams, P.S.
In honor of Susan Trapnell: Carolyn Sperry

ACT would like to thank the following Corporations

Jor their contributions through Gift Matching
Programs. We greatly appreciate the support of these
institutions and their employees.

Adobe Systems Inc.

Amgen Inc

Bank of America

Bill & Melinda Gates Foundation
The Boeing Company
Carillon Point Account

Cbic Insurance

Charles Schwab

Chevron

Citibank

Coca-Cola Company
Construx Software

Eli Lilly & Co. Foundation
Google

Harbor Properties, Inc

IBM Corporation

Key Foundation
McGraw-Hill Companies
Merck

Microsoft Corporation
Prudential Financial

Puget Sound Energy
RealNetworks Foundation
Safeco

Satori Software

Sun Microsystems Foundation
United Way Of King County
UPS

Washington Chain and Supply, Inc
Washington Mutual Foundation
Zymogenetics Inc.

ACT works to maintain our list of donors as
accurately as possible. We apologize for any
misspellings or omissions. Should you find any,
please contact our office so that we may correct
any mistakes in future publications. Email or
call Josef Krebs at josef krebs@acttheatre.org or
206.292.7660 x1321.
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BOARD OF

ACT BOARD OF

Joan D. Barokas

ACT ADVISORY

TRUSTEES

Kristin G. Olson

TRUSTEES Laura P. Besteman COUNCIL Donald B. Paterson
Philip M. Condit Roq J. Cathcart Sheena R. Acbig Eric Pettigrew
Chairaon Colin Chaprpan Dr. Ellsworth C. Alvord, Jr. Pamela. Powers
Biian Turtier Katherine Diamond Aubrey Davis Katherine L. Raff
Prtidons Daniel B. Hazzard Daniel D Ederer Brooks G. Ragen
DinAEasdes Whitney V. Hazzard Jean Burch Falls Catherine Roach
Vies Drisiilont John E. Jacobsen II Jeannie M. Falls Jo Anne Rosen
Kelly Miller William J. Justen John H. Faris Sam Rubinstein®
Vice President of Development Petra Franklin Lahaie Elise Fortin David E. Ski'nner
Chiick Sitkin Al:fm_ J. Rappoport Carolyn H. Grinstein Walter Wa.lklgshaw
Vice President of Board William J. Ruckelshaus Sara Comings Hoppin Dr. Robert Willkens
Development Barry B. S_COVCI C. David Hughbanks David E. Wyman, Jr.
Ingrid Sarapuu {;h‘? ij?lesglerd " Jonathan D. Klein Jane H. Yerkes
e enita M. Staadecker Keith Larson®
Eﬁﬁzrgp efiae Clifford Webster Jane W. Lyons EMERITUS
Secretary George V. Willoughby Louise J. McKinney COUNCIL
Brad Fawler Scott F. Wilson CGloria A Moses Richard C. Clotfelter
; Nadine H. Mu P. Cameron DeVore*
s ACT BOARD Dzulgrias E. Noilraae};g Esther Schoenfeld
INTERN Marvel Stewart*
Lauren Mikov

ACT S

TAFF

A CONTEMPORARY( )
THEATRE
FOUNDATION

Philip M. Condit
Chairman

Kermit Anderson

President

John C. Siegler

Vice President

Catherine Roach

Secretary

Lawton Humphrey
Treasurer

Dr. Ellsworth C. Alvord, Jr.
Katherine L. Raff

Lucinda P. Richmond

*In memoriam

Kurt Beattie
Artistic Director
Carlo Scandiuzzi
Ewxecutive Director

ARTISTIC
Margaret Layne
Casting Director & Artistic Associate
Anita Montgomery
Director of Education and Literary
Manager
Nicole Boyer Cochran
Artistic Manager & Executive
Assistant
Valerie Curtis-Newton
Artistic Associate,
The Hansberry Project
Vivian Phillips
Producing Associate,
The Hansberry Project
Kristina Sutherland
Education Associate
Jessica Hatlo
Literary Intern
Katie Beudert
Casting Assistant

ADMINISTRATION
George Nunes
General Manager
Adam Moomey
Operations Manager
Alyssa Byer
Special Events Producer
Ben Derby
Board Liaison and Executive Assistant
Lyam White
Volunteer Coordinator
Teddy Heard
Facilities Maintenance
Dave Parmley
Engineer
Responza Management Services
IT Administrators

FINANCE
Mary D. Brown, CPA
Chief Financial Officer

A-16 ACT THEATRE

Michael Scheinine
Accountant

Tobi Beauchamp-Loya
Payroll

COMMUNICATIONS
Jacquelyn S. Rardin
Communications Director
Sebastien Scandiuzzi
Video Manager
Ben Rapson
Marketing Coordinator
Skylar Hansen
Marketing Intern
Apex Media
Advertising
Rice Public Relations, LL.C
Media Relations
West Coast Group Sales
Group Sales
Chris Bennion
Photographic Services
Kevin Jones Copywriting
Copywriter
Christa Fleming
Graphic Design
Xtremities
Graphic Design
Lynch Resources
Telemarketing

DEVELOPMENT
Josef Krebs

Development Director
Jennessa West

Individual Giving Manager
Shana Pennington-Baird

Sponsorship Manager
John Osebold

Grant Writer

AUDIENCE SERVICES
Harley D. Rees
Audience Services Director
Ryan Rowell
Tessitura Manager
Robert Hankins
Ticket Manager

Chris Olson
Assistant Ticket Manager
Jim Moran
House Manager
Jeremy Rupprecht
Assistant House Manager
Tess Branson
Katie Beudert
Shauna Freidenberger
Scott Herman
Karen Herschleb
Emiliano Ibarra Jr.
William Klintberg
Kate Knappert
Tamara Koltes
Adrienne Littleton
Alexis Lutter
Kelsey Mabbott
Niki Magill
Declan Mallamo
Joseph Mangialardi
Joe Moran
Juliette Oliver
Desireé Reyes
Lars Swenson
Kyle Thompson
Audience Services
Christine Jew
Volunteer Usher Coordinator

PRODUCTION

Joan Toggenburger
Producing Director

Emily Cedergreen
Production Office Assistant

STAGE MANAGEMENT
Jeftrey K. Hanson

Production Stage Manager
JR Welden

Stage Manager

COSTUME DEPARTMENTS
Carolyn Keim
Costume Director
Connie Rinchiuso
Costume Shop Foreman
Kim Dancy
First Hand

Sally Mellis
Wardrobe Master

Joyce Degenfelder
Wig Master

SCENIC DEPARTMENTS
Steve Coulter g N
Technical Director \ >
Derek Baylor
Assistant Technical Director
Austin Smart
Master Scenic Carpenter
Jeff Manzolli
Amanda Quinn
Sean Wilkins
Scenic Carpenters
Mona Lang
Scenic Charge Artist
Lisa Bellero
Assistant Charge Artist
Marne Cohen Vance
Properties Master
Ken Ewert
Master Properties Artisan
Thomas Verdos
Lead Properties Artisan

STAGE OPERATIONS
Nick Farwell

Stage Operations Supervisor
James Nichols

Master Stage Carpenter
Pam Mulkern

Master Electrician
Max Langley

Master Sound Engineer

FOR THIS PRODUCTION
Becca Doyle

NYC Production Assistant
Susannah Scott

Electrician
Brad Howe

Sound Engineer
Tristan Hansen

Props Artisan

Q

Scenery, stage and costume work is
performed by employees represented by
I.AT.S.E. Local Numbers 15, 488 and 887.
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