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ACT THEATRE

presents

WINTERTIME
by Charles L. Mee

THE CaAsT
(in order of appearance)

Ariel

Jonathan
Maria

Francois

Frank

Edmund
Bertha

Hilda

Bob

Jaqueline /Attendant
Downbhill Skier

Director

Set Designer

Costume Designer
Lighting Designer

Sound Designer

Stage Manager

Production Assistant
Assistant Lighting Designer
Dialect Coach

Sarah Grace Wilson
Michael A. Newcomer
Suzanne Grodner
Daniel Oreskes

Robert Dorfman
Timothy McCuen Piggee
Beth Andrisevic

Laura Kenny

Paul Morgan Stetler

Liz McCarthy

Sven, Model #SP3-0420

There will be one intermission.

Brian Kulick

Walt Spangler

Deb Trout

Geoff Korf

Dominic CodyKramers
Anne Kearson

Jessica Bomball

Jessica Trundy

Laura Worthen

Audience members are reminded to please silence all electronic devices
such as cellular phones, pagers, and watch alarms prior to the performance.

The actors and stage manager employed in this production are members of Actors’ Equity Association,
the union of professional actors and stage managers in the United States.

The world premiere of Wintertime was produced by the La Jolla Playhouse, La Jolla, California;
Des McAnuff, artistic director and Terrence Dwyer, managing director.

ACT gratefully acknowledges our 2002 Institutional Sponsors, The Boeing Company and Getty Images.
@ﬂﬂf]ﬂa@ gettyimages
Continental Airlines is the official airline of ACT Theatre.

Continental
Airlines

ACT Theatre is a member of the League of Resident Theatres (LORT), the American Arts Alliance, the Washington State Arts Alliance, Theatre Puget Sound, and is a constituent of Theatre Communications Group.
ACT is also a member of the Downtown Seattle Association and the Greater Seattle Chamber of Commerce. This theatre operates under an agreement between LORT and Actors’ Equity Association, the union of
professional actors and stage managers in the United States. Directors and choreographers at ACT are members of the Society of Stage Directors and Choreographers, an independent national labor union. The scenic,
costume, lighting, and sound designers are represented by United Scenic Artists Local USA-829, IATSE.
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A Conversation with Charles L. Mee

by Carrie Ryan

When Chuck Mee’s play Big Love burst
onto the scene in 2000, this 61-year-old
playwright was finally recognized as one
of the most rvelevant, innovative voices
in the American theatre. His newest
play, Wintertime, was a standout at
Sundance Theatre Lab in 1999 and is
opening at ACT just 3 days after its
world premiere at La Jolla Playhouse.

1 had the opportunity to speak with the
playwright as be was packing bis things
for an extended sty on the West Const,
Auring which he will see both

productions.

Carrie Ryan: On your website you make
some pretty provocative statements like,
“There’s no such thing as an original play.”
Many of your plays have been drawn from
other sources, often classical sources. But
Wintertime is different. Could you tell me
about its genesis?

Chuck Mee: I don’t, in my own mind,
make a distinction between a play that’s
usually called an adaptation and a play that’s
usually called an original, because I think
that we steal stuff from our culture or we
steal stuff from our friends and lovers and
call it original. And this is something I stole
from my own life. A couple of years ago, I
did a piece called Summertime at the Magic
Theatre [in San Francisco]. The first scene is
about a young man who’s gone to Italy be-
cause he wants something translated. It
came from my own life. I went to Italy to
meet Fellini years ago. Ken Watt—he’s a
director in San Francisco—had asked me to
do a piece with him, and I thought, “Oh,

Charles L. Mee, photo by Susan Johann, American Theatre, December, 2000.

San Francisco. I don’t know anyone in San
Francisco. I don’t have any friends there, so
I can do any kind of nasty, twisted thing I
want to do.” I thought I would do some-
thing disgusting, unwatchable. I started out
with this moment from my own life, enter-
ing the world of /z dolce vita, and it took off
from there. I wrote this play and, to my
surprise, although I meant to write this dark
piece, out came this frothy romantic com-
edy. Then in a workshop at the Magic, Ken
Watt got together with a bunch of actors
and surfaced all of the subtext, which was all
of the pain and darkness underneath the
frothy romance. When I went to see it, I
said to Ken, “You know, I don’t think we
can do this; this stuff is too heavy for such a
fragile structure.” And he said, “I think
you’re right.” So he turned it back upside
down again and made it into a comedy. But
I looked at it, and I thought, “But I could
do that.”

CR: In writing.

CM: In writing. I could write a new piece,
and it could be a dark, nasty piece. It could
be the same characters, the same setting,
and called Wintertime instead of Summer- i
time. It would be all the dark terrible stuff. J
So I set out to write Wintertime. And out
again came romantic farce—sort of hilari-
ous, funny, and I think in some ways touch-
ing and moving—with the difficult stuff
about mortality—but nonetheless another
romantic comedy. So I’ve decided to leave it
there; I’m not doing any more nasty,
twisted plays. That’s the end of it.

CR: Wintertime is being produced almost
simultaneously at ACT and at La Jolla Play-
house where it will be directed by Les Wa-
ters. Brian Kulick directed Big Love at ACT
last season, and he’s returning to work on
Wintertime. How do these two directors
differ?

CM: Brian is a friend of at least 20 years and
we’ve done several things together. When I
saw Big Love in Les’s hands, it came out, in
my most self-flattering estimation, like
Moliére. And in Brian’s hands, it felt like
Shakespeare. I sort of feel that’s what these
two guys are like, as directors. It comes out
feeling like a very different play. Both of
them are quite wonderful.

CR: So that’s certainly going to be interest-
ing for you, to get to see them back-to-back.

CM: Definitely.

CR: In a previous incarnation of your life, J
you were a historian and you wrote history.

How does that sort of sensibility, that way

of looking at the world, inform your work

now? One of the things that struck me is
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that in this play there’s a real collection of
international characters. Does that come
from a global way of looking at the world?
Perhaps not; perhaps your historian’s mind
informs your work in a different way.

CM: In part it comes from that, the way I
think. But the way that it really deeply af-
fects my work is that I don’t think human
beings are merely creatures of psychology. I
don’t think that human beings are most
fundamentally shaped by the dynamics of
their family relationships in early childhood.
That seems reductive and hermetically
sealed to me. I think that human beings are
equally creatures of history and cultures and
genetics and gender and politics and eco-
nomics and the world. To say it, it seems
obvious, although the tradition of American
naturalism seems for the most part to sug-
gest that at the end of the day, when all is
said and done, either people come to a rev-
elation to understand themselves, or not. If
they do, it’s a comedy, and if they don’t, it’s
a tragedy. What they’re meant to under-
stand is their own psychologies, and that
just doesn’t seem like real life to me.

CR: When you see a Chuck Mee play on

(f ‘the page, it looks like poetry, almost. It’s

written as a sort of free, open verse. Why do
you write your plays this way? Is it how you
hear them? Or is it a way of communicating
with the actors?

CM: I don’t think of it as poetry. It’s just
the way I hear speech. And when I see a
paragraph

A whole paragraph on a page

I find it hard to read.

I don’t understand it.

And when I break it up
In terms of breath

And ideas

And feelings

As they fall on the page

Then it’s just clearer to me.
And I do it for myself.

Not for anyone.

I mean, maybe actors find it interesting.
Maybe they try to ignore it.
I don’t know.

CR: For me, Wintertime is a play about two

/f\mterrelated things: a big idea and the more

N

mundane reality of that big idea. The big
idea is love. Love is something that you’ve
been tackling for a while now in your more
recent plays, including your “love” trilogy of
Biy Love, First Love, and True Love and your

ACT THEATRE

most recent play, Limonade Tous les Jours.
Why do you keep revisiting this big idea?
CM: A lot of reasons. When you die, if you
don’t believe you’ll go to heaven or get re-
incarnated, your life has been about living
among other people and your relationships
with other people. That’s all your life is.
Some people think it’s also about getting
rich or building buildings, but really what
you’ve had on earth is your relationships
with other people. For most of us, if we’re
lucky, the most intense relationship we have
with other people is not being massacred by
them or bombed by them but finding deep
and intimate relationships. The most won-
derful one is the one of love. That’s where
we find out who we are. That’s where we
find out whether we’re focused and gener-
ous and attentive and flexible and caring
and thoughtful and compassionate. Or we
find out, on the other hand, we’re careless
and cruel and inattentive and self-con-
sumed. That’s how we know what it is to be
a human being.

CR: The mundane reality of love, I think, is
relationships, which are the way we express
our love and can be not as tidy or as easy as
we may want things to be. In this play are
two young people trying to have a relation-
ship in the midst of a truly complicated fam-
ily dynamic. What do you think Wintertime
is saying about relationships now, in 2002?

CM: This is obviously not completely true,
but it seems that in my parent’s generation,
people grew up with far more stable models
of good relationships; of the relationships
they were expected to grow up and enter.
And all of the romantic movies of Hollywood
came out of that understanding—youth and
love and marriage and happily ever after.
These days, I think it’s a better world, but I
think it’s a complicated world where the
models are not so clear. It’s a rubblefield of
discarded unsatisfactory models and not a
very clear set of guidelines for what’s good
and wonderful and practical and lasting and
happy. So in a way the question the play
poses is: Can a couple of young people in
love work their way through the rubblefield
to find each other these days? And the an-
swer of the play is “Yes.”

CR: It’s sort of a happy and sad ending all
at once.

CM: I guess by the end of the play, happy
and sad. The two young people find each
other and a couple of the older people find
each other and a couple of the older people
have fallen apart.

Carrie Ryan is the literary manager at
La Jolla Playhouse.

Mojito Madness

Chef and owner Christine Keff
invites you to experience the flavors
of Latin America right in the heart
of Belltown. Start off with a cool,

refreshing Mojito, the official

cocktail of Cuba. Rum, mint and
lime juice...there's no better way
to beat the heat this summer.

Late Night Dining
2313 First Avenue ° 206-441-1188
www.fandangoseattle.com

PETER’S CHAIR.

Hans Wegner designed Perer’s
Chair (and matching table) as a
birthday gift for colleague Bgrge
Mogensen’s son, Peter, over 50
years ago. In beech. Chair: $225,
table: $265. At Egbert’s, 2231
st Ave. in Seattle.

Desig: urniture,
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THE ACTORS

BETH ANDRISEVIC
Bertha

Beth returns to ACT
where she played
Signora Zampa/
Matilda in last season’s
Grand Magic. She has
performed at a num-
ber of Seattle theatres.
She played Emily and Vera in The Empty
Space production of The Psychic Lift of
Savages and she was an ensemble performer in
a production of Much Ado About Nothing at
Seattle Repertory Theatre. She has acted in
productions at Annex Theatre and she played
Mrs. Gibbs in Our Town at ArtsWest. Beth
was an ensemble performer in Once in a
Lifetime and The Great White Hope at the
Missouri Repertory Theatre in Kansas City.
She has also performed off-Broadway. Her
film and television credits include Sleepless in
Seattle and the daytime drama “All My
Children.”

ROBERT DORFMAN
Frank

Recent theatre credits
include Broadway’s
The Lion King di-
rected by Julie
Taymor, Kathleen
Tolan’s The Wax
directed by Brian
Kulick for Playwrights Horizons, Much Ado
About Nothing directed by Mark Rucker for
South Coast Repertory, and most recently a
revival of The Pajama Game directed by Irene
Lewis for Baltimore’s Center Stage where
Robert has been a longtime associate artist.
His film credits include Andrew Bergman’s It
Could Happen to You and Julie Taymor’s
Fool’s Fire, and he can be seen these days in
reruns of such popular TV shows as “Cybill,”
“Dave’s World,” “Diagnosis Murder,”
“Dream On,” “The Equalizer,” “L.A. Law,”
“Mad About You,” “Madigan Men,”
“Murphy Brown,” and “Sabrina, the Teenage
Witch.”

SUZANNE
GRODNER

Maria

Suzanne is very happy
to be making her ACT
debut. On Broadway
she appeared in Circle
in the Square’s revival
of The Rose Tattoo,
directed by Robert Falls. Off-Broadway:
Cakewnlk, Denth Defying Acts, Waiting for the
Parade, Appelemando’s Dreams, and Bad
Skin. Tours: Ken Hill’s Phantom of the Opera,
and Brighton Beach Memoirs. Regional credits
include Angels in America (Actors Theatre of
Louisville), The Sisters Rosensweig, The
Importance of Being Earnest (Indiana Rep),
Much Ado About Nothing (Cincinnati Play-
house), Red Herring (Florida Stage), I’m Not
Rappaport (Pittsburgh Public Theatre and
George Street Playhouse), As Bees in Honey
Drown (Hangar Theatre), Lend Me a Tenor
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and Inspecting Carol (Studio Arena),
Tartuffe, Broadway Bound, and Nunsense
(Asolo Theatre Company), among others.
Film and television: “Law & Order/SVU,”
“As the Worlds Turns,” Devil to Pay (Inde-
pendent Feature), Hidden Signs (HBO and
A&E).

LAaurA KENNY
Hildn

Laura has had the
pleasure of playing
some of the great
housekeepers of the
theatre: Mrs. Pearce in
Pygmalion at Seattle
Repertory Theatre;
Della in The Royal Family at Intiman Theatre;
Mrs. Medlock in The Secret Garden at The
5th Avenue Theatre; and Mistress Quickly in
The Merry Wives of Windsor at Seattle
Shakespeare Company. At ACT she has
appeared in Grand Maygic, The Cover of Life,
The Language of Flowers, and A Christmas
Carol. Laura has just returned from doing the
joint McCarter Theatre and Seattle Repertory
Theatre production of Don Juan, directed by
Stephen Wadsworth. Some of her other stage
work includes The Good Times are Killing Me,
Six Characters in Search of an Author, The
Prize, and My Uncle Sam at Seattle Rep; The
Music Man, Me and My Girl, and Singin’ in
(z the Rain at The 5th Avenue Theatre; and The
\_ Beauty Queen of Leenane, Noises Off, I Hate
Hamlet, The Comedy of Errors, A...My Name
15 Alice, and The Night of the lguana at
Tacoma Actors Guild. Laura’s film and
television credits include Kay Waterman in
Stephen King’s miniseries Rose Red along
with Harry and the Hendersons, 10 Things 1
Hate About You, Mad Love, and “Northern
Exposure.”

Liz McCARTHY
Jaqueline

Liz McCarthy has
appeared at ACT
numerous times, most
recently as Hazel Niles
in Mourning Becomes
Electra and Cecily
Pigeon in The Odd
Couple, as well as in The Crimson Thread,
Steven Dietz’s Handing Down the Names,
Keely and Du, Dreams from a Summer House,
and The Cover of Life. Elsewhere around
Seattle, she has performed at Seattle Reper-
tory Theatre in The Last True Believer, Wit,
Dancing at Lughnasa, The Real Inspector
Howund, and Bill Irwin’s Seattle Experiments;
at Intiman in Crumbs from the Table of Joy,
Private Lives, and The Taming of the Shrew;
and in many musicals at The 5th Avenue
Musical Theatre. Regionally, she has worked
at Missouri Repertory Theatre, The Alley

THE ACTORS

MICHAEL A.
NEWCOMER
Jonathan

Michael is happy to be
making his Seattle
debut at ACT, particu-
larly in a Charles Mee
play. His recent credits
include shows at
Portland Center Stage: The Seaguil
(Konstantin); Flesh and Blood (Ben); Antigone
(Haemon); and The Devils (Nicholas). In
addition, Michael was a part of the 2001

JAW /West Festival at P.C.S. where he had the
pleasure of workshopping Tundra, Outrage,
and This Thing of Darkness. Other regional
theatre credits include work at Ford’s Theatre
in Washington, D.C. (A Christmas Carol), the
Alliance Theatre (Romeo and Juliet) and
Theatre in the Square ( Gross Indecency... The
Three Trials of Oscar Wilde) both in Atlanta.
Michael recently completed filming Unforgiv-
able, a short-film directed by Simone Streeter.
A heartfelt thank you to family and friends for
their continued love and support.

RS R

SVEN, MODEL
#SP3-0420
Downhill Skier

Sven is delighted to
make his theatre
debut. A size 40 sports
model, originally
assembled in Bakers-
field, Sven has ap-
peared in most major department store
windows including The Bon Marché
(Northgate), Nordstrom (Seatac Mall), The
Gap (Tacoma Mall), and Eddie Bauer
(Supermall of America, Bellevue Square, Bellis
Fair Mall, Wenatchee Valley Mall, Redmond
Town Center, downtown Seattle (twice),
Silverdale, Spokane Valley Plaza, and
Westtield Shoppingtown in Vancouver). He
hopes to be appearing soon at an Adidas
store, or maybe Niketown.

DANIEL ORESKES
Francois

Daniel is pleased to
return to Seattle where
he has performed
twice before: as Uncle
Louie in the national
tour of Lost in Yonkers
and in Seattle Rep’s
production of Jolson Sings Again. In New
York, he has been seen on Broadway in
Electra, Aidn, and the Steppenwolf Theatre
Company’s production of The Sony of Jacob
Znln. Oft-Broadway credits include John
Patrick Shanley’s Cellini and Missing Marissa,
as well as the world premieres of Quills and
The Devils at New York Theatre Workshop

TiMOTHY
McCuEeN PIGGEE
Edmund

Timothy last appeared
at ACT as Guy in
Blues for an Alabama
Sky and has played
Marley in the 1994
and 1996 productions
of A Christmas Carol. He has appeared locally
with Intiman Theatre, Seattle Repertory
Theatre, Seattle Children’s Theatre, The
Empty Space, The Group Theatre, Tacoma
Actors Guild, and the Village Theatre where
he recently played Captain Hook in Peter
Pan. Regional credits include roles with the
Denver Center Theatre Company, Arizona
Theatre Company, Pioneer Theatre Com-
pany, Portland Center Stage, and the Milwau-
kee Repertory Theater where he most recently
played Fielding in Jitney. His film credits
include Men of Honor, Outpatient, Crocodile
Tears, and After. Timothy is also an assistant
professor at Cornish College of the Arts.

PAUL MORGAN
STETLER

Bob

Paul returns to ACT
where he played
Mariano/Roberto in
last season’s Grand
Maygic. Most recently
Paul appeared in Titus
Andronicus at Intiman Theatre. Previous
Seattle credits include Bassanio in Scattle
Shakespeare Company’s The Merchant of
Venice, Texarkana Waltz at The Empty
Space, Rough Crossing at Tacoma Actors
Guild, Candida at Intiman, and Bus Stop,
Room Service, and Bell, Book and Candle at
the Village Theatre. He spent two seasons
with the Utah Shakespearean Festival and,
while living in Los Angeles, appeared in films
and television on an extremely irregular basis.

SARAH GRACE
WiLsoN

Ariel

Recent credits include
Betty in Landscape of
the Body (director: Will
Pomerantz), Olivia in
Twelfth Nighr (dir,
Daniel Fish), Fiancee
in As Five Years Pass (dir. Robert Castro) and
the original productions of Napoleon
Ellsworth’s Farewell Undertaker and Paul
Rudnick’s Valballa (dir. Chris Ashley), all at
The Juilliard School, where she also received
the John Houseman Award for exceptional
ability in classical theatre. Additionally, Sarah
has trained at the Guthrie Theater and is a
member of Rising Phoenix Rep. For Evelyn.

and numerous productions for the New York
Shakespeare Festival. Daniel has been seen on
film in The Thomas Crown Affair and Devil’s
Advocate, and on television in “Law &
Order,” “The High Life,” “New York News,”
and, most recently, as Anthony Jr.’s principal
in “The Sopranos.”

/r\,Theatre in Houston, Milwaukee Repertory

Theater, and Arizona Repertory Theatre. She

“=~is a native of Seattle where she lives with her
6-year-old son, Emmet.
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PropucTION TEAM

Copenhagen Sep. 23 - Oct. 26, 2002 * Light Up the Sky Nov. 11 - Dec. 15, 2002 3
The Triumph of Love Jan. 13 - Feb. 15, 2003 * Romeo & Juliet Mar. 10 - Apr. 20, 2003 -
. CHARLES L. MEE
2 Pianos, 4 Hands Apr.30 - Jun. 1, 2008 « When Grace Comes In Oct. 7 - Nov. 10, 2002 Playwright
Sugar Plum Fairy Nov. 25, 2002 - Jan. 12, 2003 * Boy Gets Girl Feb. 10 - Mar. 23, 2003 Shaeles 1. Meciaplays Hirse Love, dvss T,
3 ; and Big Love were all performed in New York
Things Being What They Are Apr. 7 - May 25, 2003 this past scason. Wintertime was developed at

the Sundance Theatre Lab and received its

4.| O Ye aI‘S Of Imagining the World world premiere at La Jolla Playhouse just

prior to opening at ACT. His Limonade Tous
Celeb rate With Us! les Jours opened this past spring at the
. Humana Festival of New American Plays at
Actors Theatre of Louisville, where his play
bobrauschenbergamerica opened last year
under the direction of Anne Bogart. Other
plays include Summertime (San Francisco Bay
Area Critics Circle Award, Best Play), The
Investigation of the Murder in El Salvador,
Vienna: Lusthaus, a collaboration with
Martha Clarke (1986 Obie Award, Best Play),
Another Person is a Foreign Country (directed
by Anne Bogart), and Trojan Women: A Love
Story and Orestes (both originally directed by
Tina Landau. His memoir, A Nearly Normal
Life, was published in 1999. Among his other
books are Meeting ar Potsdam, The End of
Order, Rembrandt’s Portrait: A Biography,
and a collection of plays entitled History Plays
(Paj Books). His complete plays are pub-
lished, and continually updated, on the
Internet at www.charlesmee.org. Charles
Mee’s work is made possible by the support
of Richard B. Fisher and Jeanne Donovan

Fisher. ;

Brian Kutick

Director

Brian directed Charles Mee’s Big Love last
season at ACT and has directed Mr. Mee’s
The Bacchae (Taper Too) and Agamemnon
(Actor’s Gang). Most recently, Mr. Kulick
directed Twelfth Night for the Public The-
ater/New York Shakespeare Festival where he
has also directed The Winter’s Tale, Pericles,
Timon of Athens, The Dybbyk, and Kit
Marlowe. He has directed premieres of works
by Tony Kushner, Eric Overmyer, Han Ong,
and Nilo Cruz. His work has also been seen at
New York Theatre Workshop, Playwrights
Horizons, Classic Stage Company, Blue Light
Theater Company, Mark Taper Forum,
McCarter Theatre, Berkeley Repertory
Theatre, Trinity Repertory Company, The
Magic Theatre, and Cincinnati Playhouse in
the Park. He has been an artist-in-residence at

We nvite you to come and see our Polar Bears. i e b

Seriously. oottty M Wik was appotited
Polar Bear diamonds from Canada are internationally as among the most beautiful creative director for the Shakespeare Socicty
now showing at Fox’. in the world. And each one is distinguished i New otk
Carefully selected, measured and by a microscopically laser engraved polar

WALT SPANGLER

Set Designer

Walt returns to ACT where he designed Big
Love last season. Wintertime marks Walt’s
fifth collaboration with Brian Kulick including

calibrated for their precise proportions and bear.
maximum brilliance, Canadian
Polar Bear diamonds are recognized

Imagine, Polar Bears you can actually
get close to, available today at Fox.

: the recent production of Twelfth Night in \
The OIlC, the Ol'lly Central Park for the New York Shakespeare
Festival. Upcoming projects include the
Seattle’s Jeweler since 1912 * (206)623-2528 « (800)733-2528 * info@foxsgem.com Broadway production of Carol Burnett’s
Parking validated in the Rainier Square Garage. Hollywood Arms directed by Harold Prince;

the New York premiere of David Mamet’s The
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Boston Marriage directed by Karen Kohlhaas;
and the world premiere of Stephen
Sondheim’s Gold directed by Harold Prince.
In New York Walt has designed for The
Public Theater, Atlantic Theater Company,

DomiNnic CoDYKRAMERS

Sound Designer

In his two years of creating sound at ACT,
Dominic’s work includes Dirty Blonde, Fully
Manhattan Theatre Club, Playwrights Hori- ggmLmzttzﬁ WT{W? t;hbel)lnvzltchl, lPolz:h fobe;
zons, Primary Stages, Blue Light Theater e L

2, el ]
Company, Center Stage, Long Wharf The- Tftlley_ s Folly, the Flying Kgramazov Brother_s IN THE THE ATER
L>Universe, and Communicating Doors. He is
atre, Hartford Stage Company, The

also proud to be a member of ACT’s produc-
Ahmanson, Dallas Theater Center, Yale SR ! p
tion staff serving as master sound engineer.

Repertory Theatre, Actors Theatre of Louis- Dominic earned an M.F.A. from California TONIGHT MAY
ville, and the Goodspeed Opera House. Walt "
Institute of the Arts and has been honored

la guatmats of i Yale Schdal af D, with the United States Institute for Theatre

PERFORMANCES

Technology’s “Clear-Com Sound Achieve-
Des TrouT ment Award.” Additional sound design JUST BE IN
Costume Designer credits include work with Corridor Theatre
Previously at ACT, Deb has designed A Collective, Universal Studios-Hollywood,
Christmas Carol, Avcadin, Hospitality, and Pasadena Playhouse, Santa Clarita Repertory THE AUDIENCE
last season she designed costumes for Dinner Theatre, Pacific Conservatory of the Perform-
with Friends. Other Seattle credits include The ing Arts, and the Oregon Cabaret Theatre.

Real Thing, The Smell of the Kill, Skylight, A
Question of Mercy, How I Learned to Drive,
and Candida at Intiman Theatre; Animal
Farm at Seattle Children’s Theatre; and
Valley Song and Travels with My Aunt at
Seattle Repertory Theatre. A frequent de-
signer at the Oregon Shakespeare Festival, her
recent work there includes Crumbs from the
Table of Joy, El Paso Blue, A Midsummer
Night’s Dream, and The Two Gentleman of
Verona. Some of Deb’s regional credits have
been at The Children’s Theatre Company in
Minneapolis, Actors Theatre of Louisville,
Yale Repertory Theatre, Sacramento Theatre
Company, Arizona Theatre Company, and
Juneau’s Perseverance Theatre. Occasionally a

production designer, she designed Grease at it il ot e ATl
PCER Shaanetest and the. Jewal Kingdim Shakespearean Festival. Anne finds continu-

! ; ik . )
Seholasac Publshing Company's book seres, 003 0Y n her childzen, Rebecca and Max, i R
& pany ; and is proud to be the third generation of

Deb was a co-founder of the New York-based Tessntisdin the e S ’ .
millinery company, Mackey & Trout, is a gl : e it go away. But getting help

graduate of the Yale School of Drama, and is
currently a member of the design faculty at can. One call to Hazelden
the University of Washington.

ANNE KearRsON

Stage Manager

Anne is pleased to be returning to ACT for
her fifth season, having stage managed Biy
Love, Polish Joke, and A Little Night Music last
season. Other favorites from past seasons
include Side Man, The Crucible, and Violet.
Locally she has worked at Seattle Repertory
Theatre (The Beauty Queen of Leenane, An
Ideal Husband, Seven Guitars), and Tacoma
Actors Guild (Miss Julie, Oleanna, The Glass
Menagerie). Other stage management credits
include five seasons with South Coast Reper- Acting as if a chemical
tory, five seasons with Shakespeare Santa Cruz

where she served as production stage man- dependency problem

not only offers help, it

GEOFF KORF
Lighting Designer ACKNOWLEDGMENTS offers real hope. And

Geoff has designed lighting for numerous

e ACT gty acknovisdes o it senvices i
Jolla Playhouse, Long Beach Opera, San the following for their assistance:

Francisco Opera Center, San Diego Rep, The
Old Globe, Seattle Rep, The Goodman

Daniel Keane, Market Place Salon Pacifio Notthwyesr, help

Theater, Trinity Rep, Yale Rep, The Kennedy Dragonfish Asian Cafe is closer than ever.

Center, The Huntington Theatre, Actors

g heatre of Louisville, The Children’s Theatre Palomino Restaurant/Rotisseria/Bar Call us and make tonight's
ompany of Minneapolis, Stage One, and

Chicago Children’s Theatre. His designs have Carrie Ryan, La Jolla Playhouse

also appeared at the Geffen Contemporary performance the last.

Museum, LA County Museum of Art, the Seattle Opera

Getty Center, and the Hammer Museum in

Westwood. Geoff is a member of the en- Widme Bt g Go HAZELDEN

semble of Cornerstone Theater where he has
designed more than a dozen productions 800-257-7800
C\ 1nclqd1ng Meden/MacBeth/Cinderella, An www.hazelden.org
Antigone Story, and most recently Crossings.
This fall he will begin teaching lighting design
at the University of Washington. He is a
graduate of California State University, Chico

and the Yale School of Drama. ©2002 Hazelden Foundation
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COWBOYS
ARE MY

WEAKNESS
PAM HOUSTON

I KNOW WHY
THE CAGED

BIRD SINGS
MAYA ANGELOU

HARD TIMES
CHARLES DICKENS

BREATHING
LESSONS
ANNE TYLER

See the book!

(65:111 (206) 325-6500 to subscribe
www.book-it.org

“You might consider
a dash of finely diced
Poblano peppers to liven up
that Sloppy Joe.”

Piscover TOTH DOl'lgIaS,
. felong obsession witp, fOod_

Pilac.

5th & Lenora, Seattle
206-448-2001

L

ACT THEATRE
EXECUTIVE STAFF

e

Jim Loper

Managing Director

Jim was appointed managing director of ACT
in February of 2000, after serving as ACT’s
general manager since July of 1999. He arrived
at ACT with 15 years of experience in theatre
management, company management, facilities
management and operations, as well as human
resources experience. He also has an extensive
background in construction management and
quality assurance. Jim spent five years with
Seattle’s Intiman Theatre as general manager
and another five years as company manager for
The Utah Shakespearean Festival. He also
spent two years at Seattle Repertory Theatre.
He is currently on the board of ArtsWest
Theatre and he has also served on the technical
advisory committee for Seattle Central Com-
munity College’s Arts Management Certificate
Program. Jim holds an M.F.A. in Drama from
the University of California at Irvine and a
B.A. in Theatre from Southern Utah State
College.

VITO ZINGARELLI

Producing Director

Vito joined ACT as producing director in
1998 after serving as a producing director,
production manager and stage manager,
independently and at resident professional
theatre companies across North America. He
trained in stage management and production
management at the Guthrie Theater in
Minneapolis. Vito became Seattle Repertory
Theatre’s first production manager from 1980
- 85. After serving as producing director for
the Washington State Pavilion at EXPO ’86
in Vancouver, Canada, he joined the Berkeley
Repertory Theatre and served as production
manager from 1987 - 92. He returned to the
Pacific Northwest most recently in 1995 after
serving as director of production for all
producing activities at North America’s
largest resident theatre company, the
Stratford Shakespeare Festival in Ontario,
Canada. Prior to his appointment at ACT,
Vito served as executive director of the
Whidbey Island Center for the Arts near his
home on Whidbey Island in Puget Sound.

KURT BEATTIE

Associate Artistic Director

Kurt joined ACT in 2001 as associate artistic
director and previously served as the associate
artistic director of Seattle Repertory Theatre.
At ACT, he directed the current hit in The
Bullitt, Fully Committed, as well as Miss
Golden Dreams and Via Dolorosa, and he
recently directed ACT’s production of A
Christmas Carol. He has directed locally at
Intiman, The Empty Space, the University of
Washington, and the Seattle Rep, where he
directed “Art.” As an actor, he has appeared
in leading and major roles at ACT (most
recently as Ebenezer Scrooge in A Christmas
Carol), the Seattle Rep, Intiman, The Empty
Space, and at various regional theatres
throughout the country. Also a playwright,
he was the recipient of a FirstACT commis-
sion for his play The Bumpy Sutra and he is
writing a play for Seattle Children’s Theatre.

FOR THE ARTS

ARTS GG

(Q‘]ls‘)Seattle
ARTS COMMISSION

Kreielsheimer
Foundation

PO Celiien

Because the arts can't flourish on imagination alone

v

ENDOWMENT
FOR THE ARTS

King County
@ Arts Commission

Hotel/Motel Tax Fund

THE SHUBERT FOUNDATION, INC

WASHINGTON STATE
ARTS COMMISSION

o

ACT operates under agreements with the
following:

\1/ \/ \7/
b (ﬁ sa h-&
>

LA.T.S.E. Locals Number 15,488, and 887.

ssd

The Director is a member of the Society of
Stage Directors and Choreographers, Inc.,
an independent national labor union.

United Scenic Artists
Local USA-829, TATSE.
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ACT Theatre is grateful for the generous support of many individuals, corporations, foundations, and government agencies. Gifts at all levels are deeply
appreciated. (This list reflects gifts of $250 or more received prior to July 18, 2002.)

$100,000 and above

Allen Foundation for the Arts*
Buster & Nancy Alvord*
A.S.K. Theater Projects
TCG/ Pew Charitable Trust

$50,000 - $99,999

Dan & Stacey Levitan

Nadine & John Murray
PONCHO

The Norcliffe Foundation
Seattle Arts Commission

The Shubert Foundation, Inc.

Samuel & Althea Stroum Foundation*

$25,000 - $49,999

Philip Condit & Geda Maso*
Katharyn Alvord Gerlich*

King County Arts Commission
National Endowment for the Arts
Nesholm Family Foundation

Sam & Gladys Rubinstein*

Howard S. Wright Family Foundation

$10,000 - $24,999

The 5th Avenue Theatre Fund
Becky & Jack Benaroya

Jean Burch Falls

Andrew Fallat*

Katherine Ann Janeway & H.S. Wright III *
Jewish Federation of Greater Seattle

Jonathan & Debbie Klein*
Douglas & Nancy Norberg*
Katherine & Douglass Raff*

The Rockefeller Foundation

The Seattle Foundation*

David E. & Catherine E. Skinner*

Washington State Arts Commission

$7,500 - $9,999

Daniel D. Ederer & Takayo Minakami *

United Way of King County

$5,000 - $7,499
Chap & Eve Alvord

Norman Archibald Charitable Foundation

Bruce & Marge Bradburn

Debbie & Paul Davis*

Hellmut & Marcy Golde

Lawton & Todd Humphrey*
Kongsgaard-Goldman Foundation
Christopher & Ginny Rice
Herman & Faye Sarkowsky

John Siegler & Alexandra Read
Shannon R. Williams*

George & Colleen Willoughby*

$2,500 - $4,999

Sheena Aebig & Eric Taylor
Bob & Clodagh Ash

Wade & Stewart Ballinger
Mary Bass*

Ann Berkstrom

Ebeneezer Scrooge for the Boettger Family

Allan & Nora Davis

Fales Foundation Trust

Elise Fortin & Richard Keck *
Bruce & Dawn Goto*

Catherine & Barry McConnell*
Rev. Dr. & Mrs. Samuel B. McKinney*
Jeff Michaelson & Bob Kessinger*
Gloria & David Moses*

Kristin & Robert Olson*

Brooks & Suzanne Ragen
Catherine & Thurston Roach*

Jo Anne & Donald Rosen*

H. Stewart Ross

Judy Pigott Swenson

David & Shirley Urdal

Walter & Jean Walkinshaw*

$1,000 - $2,499

4 Anonymous, 1 Anonymous*
Allan & Anne Affleck

ACT THEATRE

Richard & Constance Albrecht
Michael & Marjory Alhadeff

The Ames Family Foundation
Jennifer Anderson

Sam Baker

Larry & Joan Barokas*

Bishop Fleet Foundation

The E.K. & Lillian F. Bishop Foundation
Charles Blumenfeld & Karla Axell*
Maggie Buckwitz

The Clovis Foundation

Michael & Tamara Corliss

Jane & David Davis

David DeLisi

Cathryn Fortune & John Shimer
Karen & Saul Gamoron

Robert & Eileen Gilman

Michael J. & Jacquelyn M. Goldfarb
Cheryl Hafer

Ellen & William Hazzard

Sara Comings Hoppin

Dr. & Mirs. Eric Horvitz

Charles & Lillian Kaplan

KPLU

Keith & Joan Larson

Jim Loder & Todd Green*

Jane W. & James A. Lyons
Barbara & Robert MacLean
Elaine & Larry McBee

Neil & Ann McCurdy*

Pam & Curt Miller

Dennis Mitchell

Cynthia & Thomas W. Murphy
Charles & Eleanor Nolan

Ancil & Valerie Payne

Tonya & Steve Podradchik
Pamela & Gilbert Powers

Mary & John Rabal

Andrea & Alan Rabinowitz

Lance & Lucinda Richmond
Fanchon Rosen

Patrick M. & Kimberley Shanahan
M. Darrel & Barbara Sharrard
Debra Sinick & David Ballenger
Jack J. & Charlotte Spitzer

Linda & David Tennesen

Vijay & Sita Vashee

Washington Women’s Foundation
Roberta Weeks

Douglas Wilson & Kathleen Makielski
Virginia & Bagley Wright

Gerard & Pamela Zytnicki

$500 - $999

5 Anonymous

William Adamucci

Douglas D. & Susan G. H. Adkins
Lynette Ainslie

The Joan Alhadeff Family

Jerry Anches

Susan & Charles Andonian
Joseph & Dr. Lee Ashley

Jerry & Judy Baker

Jane & Peter Barrett

Karen Benson

Andrew & Brenda Bor

David Buck

Stimson Bullitt

Paul & Paula Butzi

Linda & Randy Clark

Steve Clayton

Mary Clise

Jim & Jan Coleman

John Currie

Lois & King Curtis

Lynne & Robert Dowdy
Roberta & Michael Doyle
Bruce Eckfeldt & Lisa Dawson
Susan Lynn Ehlers

Fred Fox

Jean Garber & Clyde Moore
Natalie & Irvin Gendler
Theodore & Sandra Greenlee
Dr.s Eugene & Rena Hamburger
James & Bette Harvey

Gary & Parul Houlahan

Steven & Gail Kaneko

Martha Kongsgaard & Peter Goldman
Steve Lewis & Kathleen Leppig
Larry & Phyllis Loeb

C. Gilbert Lynn

Penny Miller

Linda Maxson & Toby Miller

Gloria W. Milliken

Lee & Sallie Morris

Bill & Mary Ann Mundy
Stephen & Anne Norman
Angela & Tom Owens

Steve & Sandi Parker

Laird Patterson

Eric & Jada Pettigrew

Jackie Phillips

Alan & Barbara Rappoport
Paula Rose

Julie & Stephen Scofield
Jolanta & Ronald Spaulding
Edgar & Gail Steinitz
Stephens Cowles Adventures
John Akin & Mary Stevens
Linda & Paul Suzman
Timothy Tomlinson

Susan Trapnell & Erik Muller
Jim & Kathy Tune

Lorraine W. Vagner

Jean Viereck & Robert Leventhal
Sajasa Construction Inc
Toby & Linda Warson

Dr. William Womack*
Winslow & Catherine Wright
Ann Wyckoff

Marcia & Klaus Zech

$250 - $499

8 Anonymous ¢ David and Sheila Aas ® Bob & Tina Alexander ® H P
Allen  Linda Allen ® Sandra & Edward Alto ¢ Eliza M. Anderson ®
Kermit Anderson ¢ Norman B. & Carolyn Anderson ¢ Lauren &
Susan Anstead ® Boone & Gayle Barker ¢ AnnaLisa Gellermann &
Jeft Barrett ® Carla Becker & James Beasley ® Glenn Bell o Marie &
Mike Bender © Valentin Berger & Jerry North ¢ Luann & Irving
Bertram ¢ Lauric Besteman & Jack Lauderbaugh ¢ Teresa V. Bigelow
¢ Kathy Binder * George & Mary Birchfield ® Mark E. Bishop ¢
Norm & Lisa Bontje ® Bernetta & Andrew Branch ¢ Kenneth Brewe
* Bobbe & Jon Bridge ¢ Carol & Jonathan Buchter ® Donna &
Steve Burnstead ¢ Henry & Olga Butler ¢ Sonya & Tom Campion ¢
Charles & Diana Carey ¢ Kent & Barbara Chaplin ® Richard &
Mikleane Chouinard ® Mr. & Mrs. Royce Church © Judith &
Thomas Connor ® Laura L. Crouch e Eiron & Patricia Cudaback ®
Chris Curry ® Hope Curtis ¢ Phil & Barb Cutler e Karen Damianick
& Richard Puckett IT ® Joan Demeroutis ® Paula Dichr & Frank
Hughes ¢ Daniel Dierks & Sally Avenson ¢ Darrel & Nancy Dochow
¢ William Donnelly ® Brian Doty & Michele Stewart ¢ Betty Ederer
© Sydney Engel ® Mordie & Marian Eskenazi ® Cork Foster ® Albert
& Toby Franco e Noreen & Phillip Frink ¢ James & Sherry Gill ®
Ann & Boyd Givan ¢ Douglas Gray & Leslie Koch ® Jonathan Green
& Jean Komai-Green o Keith Grinstein ® Helen & Max Gurvich o
Elizabeth & Lewis Hale ® Timothy Hale ® Alice & Dayne Hansen ©
Clare M. Hansen & Bruce S. Anderson ® Walter A. Hanson
Stephen L. Harrison © David Harrison ¢ Sharron & David Hartman
® Michele & David Hasson ® Mrs. George M. Hellyer ¢ Laura
Ingham e Mel Jackson e Sandra & Stuart Jacobson ® Lew & Sonia
Johnson e Jeanne & Roger Jones ¢ Lisa & Norman Judah ¢ Bob &
Marcia Kakiuchi e Paul Kassen ® Linda Kaz ¢ Owen King & Joan
Thacker ® Doug & Camille Klunder ¢ Linda Paris & James Knoop ¢
Greg Kucera & Larry Yocom ¢ George & Linda Lamb e Jean &
Peter Lamb ¢ Bob & Elizabeth Landau ¢ Robert & Monique
Lipman e Kenneth & Peggy Long ® Mr. & Mrs. Bruce Lorig ¢ Ellen
& Stephen Lutz e Lita & Paul Luvera ® Lynch Resources ® Alice
Mailloux e Charles & Aileen Mangham e Caroline & Robert
Markwardt e Stephanie Martin ¢ Arthur H. Mazzola ¢ Marcella
McCaffray ® Dennis McGlothin & Corey Hendrickson ® William &
Karen McMahan e Joy McNichols ® Michael & Sarajane Milder
Col. Norman D. Miller © Mark & Susan Minerich ® Allison & Greg
Mollner ¢ Jim Morgan e Zach & Ellen Mosner © J. Shirley Nagy o
Roland & Deanna Nelson e Julie A. Sprinkle ® Arnie & Judy Ness o
Amy & Bruce Niermeyer ¢ Linda & George Ojemann ¢ Gregg &
Margaret Ose © Pat Overstreet ® Marianne Owen & Kurt Beattie ©
Donald & Helen Owens © Shannon Parmenter ¢ Art & Linda
Pederson ® Douglas James Perry ® Mina & Phillip Person ¢ Kevin
Phaup & Cathy Wissink ® Tom & Peggy Phillips ® Beth & Bill Pitt o
Linda Quirk ® Joyce Rawley  Charles & Doris Ray ® Michael &
Susan Reinfeldt ¢ Eloise & Glen Rice, M.D. ¢ Karen W. Rich
Annemarie Riese & Terry Kisner ¢ Judy Soferman & Marc
Rosenshein ¢ Jean & Gary Tarbox ¢ Mark Russell ¢ Stephanie Ryan
& Craig Fleck ® Joan & Werner Samson © Barbara & David Sando ¢
Ron Schaevitz ® Joe & Judy Schocken © Karen & Patrick Scott ® Ann
Simandl & Doug Baier ¢ Bill & Becky Smeed © Andrea Smith
Alcott Damon Smith Foundation ¢ Rose & John Southall © Julie
Speidel & Joseph Henke ® David Spellman © John Stevens ¢ Kim
Stindt & Mark Heilala ® Dr. & Mrs. Walter C. Stolov e Bill &
Bobbie Street ® Linda & Pat Sutcliffe ® David Teece ® Scott
Thomson e Tower Ltd. ® Mary & Findlay Wallace ® Anne Ward &
Donald Soriano ¢ Jane & Daniel Warner © Kenneth Weiner &
Katherine Fletcher  Tim Williams ¢ J. Vernon & Mary McLellan
Williams ¢ Robert & Marjory Willkens ® Marianne & Jim Wolff e
Thomas H. Wood e Jan Agosti & Frank Woodruff

* Denotes individuals, corporations, and foundations who have
made significant contributions, in addition to the Annual Fund, to
secure ACT’s future through special development and endowment
funding.
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QUEEN ANNE

ING, COMFORTABLE
FFORDABLE

from Seattle Center
rst Avenue North

Philanthropy
With A Purpose

Structure your contributions to
achieve maximum tax benefits:

e Private Foundation
consulting
e Charitable Remainder Trusts
e IRAs, 401(k)s,
Profit Sharing Plans
e Transferable stock options

CLARK NUBER

® Donor advised funds

Contact Jeff Pannell today
for your expert consultation.
jpannell@clarknuber.com

425.454.4919

CLARK NUBER

Certified Public Accountants
& Consultants

10900 NE 4th Street
Suite 1700

Bellevue, WA 98004
www.clarknuber.com
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CORPORATE
CONTRIBUTORS

CORPORATE INSTITUTIONAL
SPONSOR

$100,000 and above

The Boeing Company

Corporate Council for the Arts/Arts Fund
Getty Images

CORPORATE SEASON SPONSOR
$50,000 - $99,999
Continental Airlines

CORPORATE PRODUCTION SPONSOR
$25,000 - $49,999
Bank of America NW Community Relations

CORPORATE LEADER
$15,000 - $24,999

Microsoft Corporation
SAFECO Corporation

CORPORATE PARTNER
$10,000 - $14,999

Ragen MacKenzie Incorporated
ShadowCatcher Entertainment
Tony’s Events & Catering

CORPORATE INVESTOR
$5,000 - $9,999

A & E Networks

AT&T Wireless Services, Inc.
BMW of Secattle

Colors NW magazine

RBC Dain Rauscher

Harbor Properties, Inc.
Seattle Weekly

Summerfield Suites

Where Seattle Magazine

CORPORATE SUPPORTER

$2,500 - $4,999

Alaskan Copper & Brass Company,/Alaskan Copper Works
Davis Wright Tremaine LLP

Northern Trust Bank

Primus

Rainier Investment Management, Inc.

World Gym

CORPORATE FRIEND

$2,499 and below

Adobe Systems Inc

Adobe Systems Inc, Matching Gift Program
AT&T Matching Funds

The Austin Company

The Boeing Company Matching Funds

Briazz

Christensen O’Connor Johnson & Kindness P.L.L.C.
CIGNA Matching Gift Program

Dragonfish Asian Cafe

Ederer Investments Company

Gull Industries, Inc.

IBM International Foundation

Joanie’s Catering

K & L Distributors

KBSG

King Broadcasting Company

Fisher Broadcasting Inc. /KOMO-TV-KVI-KOMO-KPLZ
Lowell-Hunt Catering

Masin Furniture, Inc.

Microsoft Gift Matching Program

Pacific Architects

Plum Creek Foundation

The Public Radio Partnership of KUOW/KPLU
Puget Sound Energy Matching Gift Program
Quest Diagnostics Matching Gift Program

Real Networks Foundation

Redhook Ale Brewery, Inc.

RUI ONE CORP.

SAFECO Matching Funds

Tango Reaturant

Unigard Insurance Company

Washington Mutual Foundation Matching Gifts Program
Michael Whalen, ATA

Wild Ginger Restaurant

Windows, Doors & More, Inc.

PLANNED GIVING

WHERE THERE'S A WILL—
THERE'S A WAY

“I genuinely want to help ensure
that ACT Theatre continues to be
center for great theatre in Seattle
for generations to come.

1 only wish there were some way
I could make a gift that truly made
a difference.”

his sentiment reflects the feelings

of many of ACT Theatre’s support-
ers. The fact is you can make a gift of sur-
prising significance to ACT’s future
through planned giving. By far the most
common and straightforward planned gift
is a bequest made through your will. A
bequest is an excellent way to give be-
cause:

e It is simple and effective.

e It allows you to retain full use of
your gift property during your
lifetime.

e It allows you to continue to make
annual contributions to ACT
Theatre after your lifetime by
endowing your gift. For example, if
you normally give $1,000 each year
to ACT, a bequest of $10,000 to our
Endowment will continue to provide
ACT with $1,000 of interest year
after year.

No matter the size of your estate or
your goals for providing for your family
and favorite charities, it is important to
have a properly executed will and keep it
up to date in order to protect your assets
and direct the distribution of your
property as you wish. Consult your
attorney regarding your will as well as
numerous other planned giving options.
ACT Theatre’s development department
can also provide you with information.
Call 206-292-7660.
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DEVELOPMENT UPDATE

C

ACT’s 2002 AnNuAaL FunD

Your HELP 1S ESSENTIAL

he Board of Trustees would like to invite and encourage you to

join our family and support ACT’s 2002 efforts. All contribu-
tions provide an invaluable resource to the theatre and without your
gifts we will be unable to produce quality work on our stages,
provide venues for other non-profit groups to present their work,
conduct education and outreach programs that benefit diverse
groups, provide student matinees, and foster new play development
and new playwrights as they create the classics of tomorrow. ACT
Theatre is a vibrant, year-round, significant resource in our commu-
nity, and with your help, we will continue to be.

Please think of ACT Theatre when making charitable
designations. Our Annual Fund goal for 2002 is $2.3 million, or
roughly 50% of the costs to operate the theatre. With your help
we can make this goal a reality.

Thanks, and enjoy the show,

JVZS

Daniel D. Ederer
Vice President, Fund Development
ACT Theatre Board of Trustees

Muake your pledge todny! Call Ashley Leasure at 206-292-7660, use the envelope
included in this program, or pledge online at www.acttheatre.org. Thank yon!

eattle Theatre Group
es a/ r

C

ACT THEATRE
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PARAMOUNT

PreVUE 2002
OPENING NIGHT CELEBRATION
at the Inangural
Seattle Interior Show
October 30, 2002
Washington State Convention Center
Skybridge over Pike Street

This is the Halloween party that everyone will be talking
about. Staged against a backdrop of sumptuous showcase
rooms created by the region’s top designers, PreVUE 2002
will feature an outrageous masked fashion show, delectable
designer goodies, and fabulous fun!

Benefitting ACT Theatre and DIFFA
(Design Industries Foundation Fighting AIDS).

More details coming soon. Mark your calendars now!
For information and tickets, go to www.prevue2002.com

o q/S

’seaﬂleinteriorshow

THEATRE

The Seattle Interior Show runs October 31 - November 3
at the Washington State Convention and Trade Center,
7th & Pike, Downtown Seattle, next to ACT Theatre.

HISTORIC THEATRES / LEGENDARY PERFORMANCES

SEATTLE
THEATRE
GR O UPR

(R0 =
=MO0RE=
[— =

Introducing the FlexSubscription to The
Paramount and Moore Theatres. This
plan introduces you to our diverse
programming and allows you to
purchase a season of tickets to the
shows that you want to see throughout
all of the series. From Disney's® Beauty
and the Beast to the Bolshoi Ballet, from
Stomp to Dana Carvey, from Spalding
Gray to Alvin Ailey - you decide what
shows and when you want to see them.

CALL TODAY
206-428-SHOW 469

or subscribe online at
www.theparamount.com

Receive gauranteed parking,
discounts, and save money
- among other bhenefits -
by becoming a Classic Subscriber

15



SR DEL LAGO

Madison Park-~1929 43rd Avenue East Suite 100

facials, massage, manicures
pedicures, make-up, waxing, hair

ph 206.322.1ago

Reinventing The Fine Art Of

Dswnran & Dvcoha

. to Midnight
Cocktails Until 2:00 AM
21 and Over Only
Reservations (206) 691-3723

Valet Parking Available
10 Mercer St - Lower Queen Anne

The Wayward Son

202 First Street, Langley, WA 360 2213911
. &’wm _@my,w/mw/ gj&t&/me%
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SECURING ACT’s
FUTURE

Special thanks to the following for their

contributions to special development
and endowment funding
to secure ACT’s future.

Diana & Warren Aakervik, Jr.
The Allen Foundation for the Arts
Buster & Nancy Alvord
Larry & Joan Barokas
Mary Bass
Charles Blumenfeld & Karla Axell
The Boeing Company
Kevin & Patricia Callaghan
Philip Condit & Geda Maso
Debbie & Paul Davis
Daniel D. Ederer & Takayo Minakami
Andrew Fallat
Elise Fortin & Richard Keck

Katharyn Alvord Gerlich
Bruce & Dawn Goto
John Graham Foundation
Lawton & Todd Humphrey

William Randolph Hearst Endowed Fund

for Education and Outreach Programs
Katherine Janeway & H.S. Wright IIT
Patricia & David Kiehn
Jonathan & Debbie Klein
Kreielsheimer Foundation
Jim Loder & Todd Green
Microsoft Corporation
Catherine & Barry McConnell
Neil & Ann McCurdy
Rev. Dr. & Mrs. Samuel B. McKinney
Jeff Michaelson & Bob Kessinger
Gloria & David Moses
Douglas & Nancy Norberg
The Nordhoft Family
Kristin & Robert Olson
Sally Pence
Katherine & Douglass Raft
Catherine & Thurston Roach
Jo Anne & Donald Rosen
David E. & Catherine E. Skinner
Kayla Skinner
Samuel & Althea Stroum Foundation
Walter & Jean Walkinshaw
Shannon R. Williams
George & Colleen Willoughby
Dr. William Womack
Virginia & Bagley Wright

NEexT AT ACT

Fuddy Meers

by David Lindsay-Abaire
Directed by Kurt Beattie
September 13 - October 13

The howlingly funny off-Broadway hit
about one day in the life of a woman
who wakes up each morning with no
memory of the previous day. Featuring
some of Seattle’s favorite actors includ-
ing Cindy Basco, Peter Crook, Tim
Gouran, Lori Larsen, Leslie Law, and
R. Hamilton Wright.

Clockwise from top left: Peter Crook, Leslie Law, L
R. Hamilton Wright and Lori Larsen.

“Wicked fun...the evening explodes with
laughter.” — New York Magazine

I —d
And Don’t Forget

Fully Committed

by Becky Mode
Directed by Kurt Beattie

The hilarious hit comedy in The Bullitt
at ACT has been extended again!
Now featuring Daniel J. Chercover as
Sam, the harried reservation clerk for the
trendiest, snootiest, and most totally
sold-out (or “fully committed”)
restaurant in town. Don’t miss it!

I

Tickets on sale at
the ACT Theatre Ticket Office:
206-292-7676
or online at www.acttheatre.org
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ACT BoaArD &
ADVIsSORY COUNCIL

GORDON EDELSTEIN DEVELOPMENT AND COSTUME -

GREGORY A. FALLS, Foundmg Dwector

PHiLIP M. CONDiT

- Chairman

ANDREW FALLAT,
President

Lawron Henry Husphrey, _

Vice President

- EutswortH C. ALVORD, JR, M D

Past President
THOMAS W. MURPHY,
Treasurer.
. Bruct T. Goto, ;
 Secretary
-~ KrisTiN G. OLSON
Assistant Secretary
; WALTER WALKINSHAW,
Founding Secretary
~ SHANNON WILLIAMS, VP

Institutional Adw/mcemem

 JEFF MIGHAELSON, VB,

 Community Relations

DaNIEL D. EDERER, VP,
Fund Development

SHEENA AEBIG

JOAN BAROKAS

Mary L. Bass

CHARLES R. BLUMENFELD
BriaN K. BOGEN

FRANK FLEETHAM

ELisE FORTIN '
KATHERINE ANN JANEWAY
JAMES A. KING, JR.
JONATHAN KLEIN ~
CATHERINE MCCONNELL
NEeiL B. McCurby
Louiste J. MCKINNEY
GLORIA MOSES ‘
KATHERINE L. RAFF

ALAN RAPPOPORT

RicH RUVELSON

PATRICK M. SHANAHAN
JoHN C. SIEGLER

GEORGE V. WILLOUGHBY
STACEY WINSTON-LEVITAN
DRr. WiLLiam WOMACK

CCA BOARD INTERNS{ .

TiM ADAMS
L1z Kiigy

ADVISORY COUNCIL
RicHArD C. CLOTFELTER
AUBREY Davis

P. CAMERON DEVORE
JEAN BURCH FaLls
Jack Faris .

- CaroLYN H. GRINSTEIN
Sara ComINGS HoprPIN
C. DaviD HUGHBANKS
KeitH LARSON
Jane W. LyonNs

- Ray Moore
NabpINE H. MURRAY
Doucias E. NORBERG
ERIC PETTIGREW
PAMELA POWERS

- BroOKs G. RAGEN

- CATHERINE RoacH
Jo ANNE ROSEN
Sam RUBINSTEIN

MRs. WALTER E. SCHOENFELD

DaviD E. SKINNER
MARVEL STEWART
DR. ROBERT WILLKENS
Davib E. WymaN, Jr.
JANE Fl. YERKES

L8

Artistic Divector

Jim LoDER
Managing Director

VITO ZINGARELLI
Producing Dirvector

ARTISTIC

KuRrT BEATTIE
Associate Artistic Divector

MARGARET LAYNE
Avrtistic Associate & Casting
Director

ANITA MONTGOMERY
Education & Outreach Dirvector

ToMMY SMITH
Avrtistic Administrator

CARRIE NUTT
Avrtistic Intern

ADMINISTRATION

GARTHA FERRAND
Assistant to the Managing
Director

ANDREW BALL
Systems Administrator

LINAYE SOLOMON
Receptionist

DAVE PARMLEY
Facilities Manager

Tepby HEArRD
Facilities Maintenance

PATRON SERVICES

HARLEY REES
Director of Patron Services

DEREK PAVONE
Sales Manager

AUTUMN WOLLAK
House Manager

SArRA MAY
Assistant House Manager

SHERRINE AZAB
SHANE CHAPMAN
DaARrcia Davis
Ericka S. DURBOROW
MELIssA GRAY
HEATHER HARRIS
STEPHEN JACKSON
MARYA SEA KAMINSKI
MICHAEL McINTOSH
RyaN RowELL

Lean PETIS

Kevin PoNTO
JESSICA STEPKA
ALLYSON VELASQUEZ
Patron Services Representatives

CHRISTINE JEW
Usher Coordinator

GARY SMITH
Sign Interpretation Coordinator

JESSE MINKERT
Audio Description Coordinator

COMMUNICATIONS

ASHLEY LEASURE
Director of External Affairs

Davip Kaz

Associate Development
Director/Corporate &
Foundation Relations

CHRISTINE EXLINE
Assistant Development
Director/Annual Fund &
Website Manager

ADAM MOOMEY
Events Operations Manager

M. Louise LyTLE
Grants & Research Manager

JAYME POWERS
Marketing Manager

Gary D Tucker
PR Manager

BARRY ALLAR
Communications Manager

JACKIE PHILLIPS
Graphic Designer

TrACEY HUKLE
Communications Assistant

CHRIS BENNION
Photographic Services

FINANCE

MARY RABAL
Finance Divector

SHERIDA BORNFLETH
Accounting Manager

MADELINE CLAYTON
Puayroll Specinlist

REBEKAH WONG
Accounts Payable Specialist

PRODUCTION

ANN Ciecko

Associnte Producing Director
RacHEL HUFMAN
Company Manager

BETH HAMRICK
Technical Production Assistant

STAGE MANAGEMENT
JerrrEY K. HANSON
Production Stage Manager

ANNE KEARSON
Resident Stage Manager
AMy PoissoN

Stage Manager
JEssica BoMBALL
MADELEINE VILCHES
Production Assistants

DEPARTMENTS
CAROLYN KEIM
Costume Director
CoNNIE RINCHIUSO
Costume Shop Foreman
JEANNA M. GOMEZ
Costume Assistant
SALLY MELLIS
Wardrobe Master

Kim Dancy

Lead Dresser/Stitcher

JoYyce DEGENFELDER
Wig Master

SCENIC DEPARTMENTS

STEvE COULTER
Technical Divector

PRUDENCE-LYNN WEHNERT
Assistant Technical Divector
James E. PETERS

Master Scenic Carpenter
AUSTIN SMART

ALEX KORAHAIS

JamEes NICHOLS

Tom WILLIAMS

Scenic Carpenters

MonNa LANG
Scenic Charge Artist

Lisa BELLERO

Assistant Charge Artist L—

MARNE COHEN VANCE
Properties Master

GiLes THOMPSON
Master Properties Artisan

KEN EWERT
Properties Artisan

STAGE OPERATIONS

Nick FARWELL
Stage Operations Supervisor

JamEes NI1CHOLS
ALEx KORAHAIS
Master Stage Carpenters

KAREN ANDERSON
Master Electrician

DomiNiC CODYKRAMERS
Master Sound Engineer

Top ACKLEY
STEVE COLLINS
Bullitt Technicians

SCENERY, STAGE AND
COSTUME WORK IS
PERFORMED BY EMPLOYEES
REPRESENTED BY [.A.T.S.E.
LocaLs NumMBeRr 15, 488,
AND 887.
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