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THE EDUCATION OF RANDY NEWMAN

Music and Lyrics by Randy Newman
Conceived by Michael Roth, Jerry Patch, and Randy Newman
Directed by Gordon Edelstein and Myron Johnson

TaE COoMPANY
Lovena Fox, Daniel Jenkins, William Katt, Allan Louis,
Brooke Sunny Moriber, Cathy Richardson, Jeff Trachta

Musical Direction, Vocal Arrangements, and Orchestrations by Michael Roth

MusICIANS
Keyboards Michael Roth
Acoustic guitar, electric guitar, synthesizer Greg Fulton
Drum set, vibraphone, percussion Chris Monroe
Acoustic bass, electric bass David Pascal
Trombone, bass trombone Greg Schroeder

(’\ Alto sax, tenor sax, clarinet, flute, English horn
\ Violin, electric violin

Scenic Designer

Costume Designer

Lighting Designer
Projection Designer

Sound Designer

Stage Manager

Orchestra Manager
Projection Assistant
Production Assistants
Assistant Lighting Designers
Casting

David Long
Tom Dziekonski

Douglas Stein

Martin Pakledinaz

David Weiner

Wendall K. Harrington
Beth Berkeley

Anne Kearson

David Pascal

Michael Clark

Jessica Bomball, Madeleine Vilches
Ann Ciecko, Lauren Phillips
Binder Casting

Audience members are reminded to please silence all electronic devices such as cell phones, pagers, and watch alarms prior to the show.

The actors and stage manager employed in this production are members of Actors’ Equity Association, the union of professional actors and stage managers in the United States.

Musicians playing in the orchestra for this performance are represented by the American Federation of Musicians of the United States and Canada, Local 76-493, AFL-CIO /CLC.

The Education of Randy Newman was developed at South Coast Repertory in Costa Mesa, California; David Emmes and Martin Benson, founding artistic directors.

ACT gratefully acknowledges the generous assistance of Ira Pittelman and Emanuel Azenberg in presenting the workshop and ACT production of this play.

ACT gratefully acknowledges the generous assistance of David Skinner and ShadowCatcher Entertainment, LLC in presenting the workshop and ACT production of this play.

The Education of Randy Newman is sponsored by a generous grant from

S sAFEcoO

ACT gratefully acknowledges our 2002 Institutional Sponsors, The Boeing Company and Getty Images.

@_ﬂafl,va ‘

gettyimages

o Continental Airlines is the official airline of ACT Theatre.

Continental ~
Airlines =

SN

ACT Theatre is a member of the League of Resident Theatres (LORT), the American Arts Alliance, the Washington State Arts Alliance, Theatre Puget Sound, and is a constituent of Theatre Communications Group.
ACT is also a member of the Downtown Seattle Association and the Greater Seattle Chamber of Commerce. This theatre operates under an agreement between LORT and Actors’ Equity Association, the union of
professional actors and stage managers in the United States. Directors and choreographers at ACT are members of the Socicty of Stage Directors and Choreographers, an independent national labor union. The scenic,

costume, lighting, and sound designers are represented by United Scenic Artists Local USA-829, TATSE.
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“RICHLY WHIMSICAL...”
“...UNIQUELY SEATTLE”

Dinner
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Fifth Avenue at Virginia Street
Seattle (206) 441-6330
www.icongrillseattle.com

*WEST COAST PREMIERE *

“curious,
spirited,
irreverent”
The Village Voice

Oct 23 to Nov 10
2002
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= Julie Hébert
Cajun Louisiana provides a poetic backdrop for
this tender, funny and evocative story of mothers
and daughters holding on and letting go.
Winner of the 1999 PEN Center Literary Award
for best new drama and the second prize Susan
Smith Blackburn Award.

For tickets call Ticket Window at 206.325.6500
or visit www.ticketwindowonline.com

Performances at The Richard Hugo House 1634 Eleventh Ave.

For more information, visit www.mirrorstage.org

In he Camlin Hotel
At 9th & Olive, just north of ACT
206-292-6206
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MusicaL NUMBERS

Act ONE
La.

ETe BT S o el & ot o v o B i B el o (e The Company
DI CHE] R Fithy vt il (A ot ool 3o b A s B s v S o s Daniel, The Company
New Orleans Wins the'War . .. .. oot v vwahaa e i i Daniel, Cathy, Jeff, The Company
If WerBidi EETavelJestis fniiftis s fe ofu e v oo il wrs o wraniiogr dias Sae et obin o o Allan, The Company
BOUTHERES - 5t i s s e B = e oo o i s e bty o gl osne s g o Daniel, Jeft, The Company
TCOUISTAMARTIDDTE = .l i et mn oot s ot ot o 1t m st abseis o161k o 1 et o625 Lovena, The Company
RATTOHISTNR. &1 5 s A o TRt ot ol L A G 5 S William, The Company
SAIRWAYER. . & 5o ot Ty ol 7 BB AR s o o bt gire ity oo 5 15 1 B o1 Daniel, The Company
REATECKS] v = M8 s o e Ch i it o o o i s 1 5 o A g o The Company
Tullaby. o o b sie. bopee, PRmPRERTEE . . o L et it et e o e Lovena, Cathy, Brooke
Roll withithe PUnehes:. .. s s e 0 v o s ine @ 6 rs 500 56 o0 amas ST gt 18 S s 6 G 6 4 3 5 Allan
My Country/Bollow the Elag -5 85 il i s sawsm i s s musam i s ami s Daniel, The Company
There’s a Party at Ny THOUSe ~« ifo e tlainns s v tinin v 5 ns s 5505w s s wim i s William, The Company
MOonVSIAAVIEE | & o+ o6 b st B MO | 00 oL e s s m sy A W B b s Cathy, Daniel
DaySToRHICAVEN o 4 o mmi v o PRI L o 0 5 4 o e s, kb e e e e L Cathy
SHATHE o' cd0e sl 8 s v U ORI o v ) e s s William, The Company
Septet:

Bad Boy

Mama Told Me Not to Come

New Orleans Wins the War/Reprise . ................. ... .. ... ... The Company
LIOVe LA o v v o e o) SRR 51 . (. e o o o i i o 0 e The Company

Act Two
L.A.

I¥’s:Money TRAET Tove il STOmNEIEEE f | | o ool s s o o oo s b il s d The Company
Ving Street/Sumnmer/lbucindas SIS . oo e sl Bt o BT e i s Daniel, The Company
I Thinlk IsiGoing: to: Rain: TodayEpmieeess . . . .. o5 d ks Gl s Tis L e Daniel, Brooke
TEOVE SEOT iy ios Si s Toies, s ARG bot . ] 215, v AR s o B T Daniel, Brooke
Better @i Dead”, . o cni, . TASHEPEEIBMRE. . . | o oy o b ek el Cathy, Lovena, The Company
R Ip125C01 61 (o) i (AN . . . . . LTI R, PR oA g ets - S SEL P O Daniel, Brooke
SongifortliefBiead . il o L CERERENERIE ol 0 b BT e e Allan, The Company
POl EICICEE s e it - S IR o o L) b o s ooy o et Wi o o Daniel, The Company
ShottiReoplen s b s S, 7 SRR S e el Daniel, The Company
My Biteits GOOa-oiriy o &l SRoRNR e~ T L e R Daniel, William, The Company
Stupid Little Songse. .4 : .5 o oW WEBEIENEIC | s o 5 cen 6 b ool ey o mnci o et a6 Brooke, Daniel
I TErno TR S © A I . . . | O s R SO SR Jeft, The Company
RealiBmotional GIlEL .. . . . R L o e e o i s o oty e 8 55 e A Jeff
You, Can lEcaye Yoir EFlat OneSmmeheis. | | | G o morii oo oo ahame o Jeft, Allan, William, Daniel
WIERTHIELEOVEA.IVIE 75 . 1, « bl i, ot o o o s o5 5 o A T 515585 3, o 0 S A Brooke
Talee METBAGK: i w5 5 0t BN s 5 55 s 63 53000080 i o R 5 I3 5 B0 Daniel, The Company
TJust"WantYouwto Hart Lake DO, . . o vhwws oz ss sasas iidassss Daniel, Lovena, The Company
Sage Advice ! mEaE avy. o LB L e Bsaee vk b e as e B0 Baas ek g s Daniel, Jeft
Pants/ABm IDead Sanen 5. 5 oA L o ¥ L e h Bt it o B8 st s s Daniel, The Company
No®@ne DicsanRoekaAndfROILERS . ; o poprsdns cnantasus snn v @ e obas b g Daniel, Cathy
BCElSEHKREATONIE wae s nidhe a vt s bl sun A8 asis 28953 EECEREES LEEHRTEE o Daniel, Cathy
Duck WAtHEVIBIEY S o 0% v 5w S o bk mom s ss i bois v €5 7 008 dm s B 5 8l o 3 Wb e Allan, Cathy, Daniel
Laughdiid BEHADPY « 56 swaws s ss s omsns s s smsanenss sossanyssisusa Allan, The Company
EheRWorld s natBair kR la Wl 5 Do 0 e % bt Smie 6/ s o e o 0317 Daniel, The Company
Binale/ Bays:oREICaVEIa T - s, £ 00 o Bt sl s sg susle s o F e pommboe s 5o s S Daniel, The Company

This list of musical numbers is subject to change.
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_Continuing
‘Education’

ACT and One of America’s Top Songwriters
Take a Theatrical Look at 20th Century America

by Jerry Patch

¢ is a songwriter’s songwriter, a
musician’s musician. People in
the business call him

“California’s George Gershwin,” and
compare him to Kurt Weill, Irving Berlin
and even Aaron Copland.

Top talent lines up to “guest” on his
albums (Mark Knopfler and Ry Cooder
on guitar; Linda
Ronstadt, Don
Henley and The
Eagles, Rickie
Lee Jones, Tom
Petty, Bob

Mark Jordan

ph

members of
Fleetwood Mac
on backup
vocals). He is a
cult figure in the
Netherlands.
But if he’s
reached
household name
status in his own
country, it’s
more likely
because of his
film scores and
the virtually
annual Oscar
nominations
that come with
them ( Toy Story,
A Bug’s Life,
and Monster’s
Inc. recently,
going all the way back to Ragtime and
The Natural).

Randy Newman has been writing
songs for 40 years. He’s made money at it
for 38. But at the ASCAP royalty

A= window, he’s not a Beatle. Newman

began recording his own songs in 1968,
and the closest he’s come to a pop hit is
“Short People,” a song about the
absurdity of prejudice—which many
people misinterpreted as an actual

ACT THEATRE

RANDY NEWMAN (SEATED) WITH
JERRY PATCH (LEFT) AND MICHAEL ROTH.

prejudiced attack on the vertically
challenged. Pop radio programmers
decided “I Love L.A.” wouldn’t appeal
beyond Southern California and didn’t
play it.

In those pop venues maybe it
wouldn’t. Most pop song hits depend
upon instant accessibility, on hooks and
grooves that can
be digested at a
single hearing,
and a vagueness
that allows the
listener to place
him or herself
into the voice of
the song.
Newman’s songs
are usually
opposite:
complex
expressions sung
by specific
characters,
sometimes in
shifting rhythms,
which create a
world and an
event within it.
They are not
easy listening, or
background
music for the
listener’s
fantasies. They
are rock ‘n’ roll
art songs,
tracking lives from innocence to experi-
ence, and their specificity makes them
theatrical. Which is why the best place for
hearing them may turn out to be the
theatre.

In working with Michael Roth on a
form for this show, I became aware of
what a treasure trove Newman’s songs
are—something Michael had known for
years. Besides coming up with a good

continued on next page

CHOCOLATES, LTD.

10305 NE 10th in Bellevue
(425) 453-1698

2594 NE University Village in Seattle
(206) 528-9969

Visit us online at www. franschocolates.com
1-800-422-FRAN

IT'S SHOW TIME.
Dinner & Drinks

(and Desserts!)

10 MERCER STREET

21 AND QVER ONLY

SERVING BAR & DINNER MENUS
FROM 4:30 PM UNTIL MIDNIGHT
SERVING COCKTAILS UNTIL 2 AM
RESERVATIONS (206) 691 - 3723
VALET PARKING AVAILABLE

Tue -

Lunch Mon-Fri 11:30-3:00
Dinner Mon-Sat 5:00-10:00
Closed Sunday

Walking Distance to
Seattle Center. Just 1 Block
West of Queen Anne Ave!

“Thai food at its best”

118 West Mercer - 281-8833




Continuing ‘Education’, cont.

BEESEST ~

PERFORMANCES

that fueled its
economy.

A century after
Foster, Newman is
secure enough as an
artist to tell unpleas-
ant truths about our
nation to generations
secure enough in
America’s might to
listen. To see what a
difference that

IN THE THEATER night in the theatre,

we wanted his
audiences to come
TONIGHT MAY away with a real
appreciation of the
best of a great
JUST BE IN American artist.
Newman reminds
me of two other
songwriter,/compos-
THE AUDIENCE. ers—Stephen Foster
and Franz Schubert.
Often composed in century makes,
pop idiom but with compare Newman’s
the craft and technique ey “Rednecks” to
of serious music, s TN Stephen Foster’s

Newman’s songs are “Old Black Joe” or
expressions of American culture in the “Old Folks at Home.” As Foster was pre-
same way that Schubert’s art songs have Twain, Newman is definitely post—the
spoken to generations of Germans about misfits in his songs are all descendants of
their heritage. Both feature songs in our archetypal outsider, Huckleberry
which the piano and vocal partner Finn. And he uses melodies as beautiful
equally. Schubert’s homage to the icon and grand as Foster’s to vivify the horrors &
Acting as if a chemical Erl King isn’t that far from Newman’s of slavery, as in “Sail Away.”
nod to Louisiana’s Kingfish, Huey Long. Working with Newman is a privilege.
dependency problem Foster was reportedly a depressive He is a complete artist: lyric writer,
: 3 personality and dipsomaniac who lived in composer, pianist, performer, storyteller,
doesn't exist won't make New York City and died at the age of and intellectual sans pretense. In his
b Biretiaidp 37. His l-)est lo.\/ec} songs were Pipe studio are scores by .Ravel, Stravinsky and
dreams, if not in fact outright lies, about Shostakovich. He still reveres Fats
the American experience of his day, Domino. He is a kind and generous man
can. One call to Hazelden i . S A
especially in the South. Americans who insists he can find the sins and
not only offers help, it Dreamed of Jeanie and D.oo»dahe.d.at igsccuritics of his characters inside
the Camptown Races while the Civil War himself.
offers real hope. And loomed. America needed Foster: many So can we, if we’re honest. And being
of his songs told the fibs America needed honest is at the core of being Randy
now with services in the to romanticize and justify the slave trade Newman.

Pacific Northwest, help i .
A Note FROM THE Music DIRECTOR
is closer than ever, ; .
Randy’s work belongs on a shelf somewhere between Foster, Charles Ives,

Call us and make tonight’s ‘ andFats Domino—his work is a celebration of our country’s eclectic personality, 7
our tradition of restless and maverick invention: on the one hand a thorough
performance the last.  enjoyment of the freedom of freewheeling dissonance, on the other a genuine
~ appreciation and love of the fabulous C major triad, especially when you’ve
NHAZEIDEN | B
= Jerwise, i posing isn’t a horse race—it’s ludicrous to imply
800-257-7800 ' that Randy could ever beat or even tie Ives, for’examplye,jaitk: f}is game, or that he
Lo bmniien. ore . ,a’ns.lnoth’ekr composer would want to (well, maybe laFc at night, but come the
 morning...). He is one of our best though, each note is an honest one, and that "’

s something.
. , —Michael Roth

©2002 Hazelden Foundation
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Lovena Fox
Lovena gives thanks to
God for all blessings.
Born and raised in
Vancouver, B.C., she
now resides in New
York City. Lovena is
thrilled to be in Seattle
so close to her family
and friends. Highlights in Lovena’s career
include starring as Lucy in Jekyll & Hyde for
which she won the 2002 Connecticut Critics
Circle Award for Outstanding Actress. She
also starred as Sarah in the national tour of
Raygtime. Her critically-acclaimed perfor-
mance received a Best Actress nomination at
the 2001 National Broadway Theatre Awards.
Lovena was lead singer of the BMG/RCA
recording R&B duo Love & Sas. Her lead
vocals on four top 10 singles in Canada won
two Juno Awards (Canadian Grammy). Her
solo CD is available in the lobby or on her
website at www.lovenafox.com.

DANIEL JENKINS
Daniel is pleased to be
making his first
appearance at ACT.
On Broadway, he was
seen in Wrong Moun-
tain, Big, Angels in
America, and he
received a Tony
nomination for Big River. Oft-Broadway he
has appeared in Dream True, Maiden’s Prayer,
Triumph of Love, Johnny Pye, and Feast Here
Tonight for which he also composed the music.
Regionally, Daniel has appeared at La Jolla
Playhouse, Actors Theatre of Louisville, the
Eugene O’Neill Theatre Conference and five
seasons at the Sundance Playwright’s Lab.
Daniel has worked with director Robert
Altman in the films O.C. and Stiggs, Tanner
’88, and The Caine Mutiny Court-Martial for
CBS, filmed in Port Townsend. Other film
credits include Cradile Will Rock directed by
Tim Robbins, In Country, Glory, Florida
Straights, Five Corners and the upcoming
Infested and The Perfect You. On television he
has been seen on “Law & Order: Criminal
Intent,” “Cracker,” and “Going to Extremes.”

WiLLiam KatT

An alumni of South
Coast Repertory,
William began his
career as an actor while
studying music theory
at Orange Coast
College. He has
appeared on stage at
the Phoenix Repertory in New York, Center
Theatre Group, Mark Taper Forum, Cleveland
Play House, and the Broadway production and

7, video of Pippin directed by Bob Fosse. His

credits include films such as Carrie, Big
Wednesdmy, and House, and appearances on TV
in “The Greatest American Hero,” Perry
Mason TV movies, and “Top of the Hill.” This
is his first appearance at ACT.

ACT THEATRE

THE COMPANY

Arian Louis

Allan is very proud to
be making his ACT
debut. Allan created
the role of Booker T.
Washington for the
American premiere of
Ragtime (Shubert
Theatre and the first
national tour). Allan was born in Haiti and
grew up in Florida. After finishing his studies
at The Goodman School, he worked consis-
tently in Chicago. Allan’s range as an actor,
singer, and dancer makes for a diverse list of
credits: Eugene Ionesco’s Exit the King,
Athol Fugard’s My Children! My Africal,
Hamlet, Ain’t Misbehavin’, A Funny Thing
Happened on the Way to the Forum, Working,
Rosencrantz and Guildenstern are Dead, A
Raisin in the Sun, and Vinnette Carroll’s
original musical Don’t Bother Me, I Can’t
Cope! TV credits include Stephen Bochco’s
“City of Angels,” “The Jamie Foxx Show,”
“Martin,” “Sparks,” and “NYPD Blue.”

BROOKE SUNNY
MORIBER

Brooke is proud to be
a native New Yorker.
She was most recently
seen on Broadway in
the revival of Stephen
Sondheim’s Follies,
playing the role of
young Heidi Schiller. Also on Broadway she
originated the roles of Nadine in The Wild
Party, Tola Stover in Parade, Lily in James
Joyce’s The Dead, and appeared in Les
Misérables (where she made her debut as
Young Cosette), and Andrew Lloyd Webber’s
Aspects of Lope. Off-Broadway credits include
James Joyce’s The Dead, The Joffrey Nutcracker
(City Center), Consumer Behavior (NY Fringe
Festival), and Hazelwood Jr. High. TV:
“Swift Justice,” “As the World Turns,”
1999,/2000 Tony Awards. Film: A Town’s
Revenge. Music: The Wild Party and Parade
original cast recordings, Jason Robert Brown
and Friends concert at the Guggenheim, and
The Duplex Night Club. Brooke is also a
singer/songwriter and is working on an
album to be produced in the near future. As a
personal note, she is thrilled to be a part of
this very special project.

CATHY
RiCHARDSON
Cathy came out
singing at birth and
has not stopped
wailing since. Hun-
dreds of gigs in the
Chicago music scene
and four critically-
acclaimed CDs earned her cult-hero status in
her hometown and “Best Band” awards from
the Chicago Tribune and Fox News. She made
her theatrical debut portraying the legendary
Janis Joplin in the musical, Love, Janis in

continued on next page

Before the theatre. ..

ANDALUCA
o

Restaurant & Bar

407 Olive Way
Seattle, Washington 98101
206.382.6999

Next to the Mayflower Park Hotel.
Open daily. Complimentary valet parking.

& o
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As a Mother’s Day surprise,

young Tom Douglas whips up

a goat cheese, smoked salmon
and asparagus omelette.

OVER TOM Doy,

1S Lqe.

A
SEAFOOD
Juat North of The Pike Place Market

2020 Weatern Ave.
PH. 206-443-6000
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THE COMPANY

Chicago (1999), Sag Harbor, NY (2000) and
opened the show off-Broadway in April 2001.
Now, Cathy is honored to be furthering her
own education as part of the wonderful cast
of The Education of Randy Newman. You’ve
heard Cathy’s voice on countless national TV
and radio ads, albums by other artists from
Nash Kato to Celine Dion, and soundtracks
like HBO’s The Vagina Monologues. For more
info, visit www.CRBand.com.

JEFF TRACHTA

Jeff Trachta is most
recognized as Thorne
Forrester on CBS’s
“The Bold and the
Beautiful,” a role
which he played for
eight years. Jeff made
his Broadway debut
starring as Danny Zuko in Tommy Tune’s
revival of Grease. His award-winning one-man
play Agency (Robby Award, L.A. Theatre
Critics Choice Award) ran for over a year in
Los Angeles. Jeff received an Ovation nomina-
tion and won the Dramalogue Award for his
role as Kenny Brewster in the Los Angeles
premiere of Three Guys Naked from the Waist
Down. Jeft is also an accomplished recording
artist. His first album soared to the top of the
European charts, the first in a string of record-
ings to earn double-platinum sales worldwide.

SPECIAL THANKS

ACT Theatre gratefully acknowledges
Sherman Clay Piano for their assistance
with The Education of Randy Newman.

ACKNOWLEDGMENT

ACT gratefully acknowledges
the following for their assistance:

Daniel Keane, Market Place Salon
Dragonfish Asian Cafe
Palomino Restaurant/Rotisseria/Bar
Scuttlebutt Brewing Co.

Mary Bacarella, The Space Needle Corp.

Joe’s Island Music —
Langley, Whidbey Island

Gary Norris

RealNetworks

PropucTiON TEAM

RANDY NEWMAN

Composer and Lyricist

Randy Newman wrote the music and lyrics for
his contemporary version of Faust, as well as the
film scores for Ragtime, Parenthood, The Natu-
ral, Avalon, A Buy’s Life, Pleasantville, Toy Story,
James and the Giant Peach, and Toy Story 2
among many others, resulting in three Grammy
Awards and 16 Academy Award nominations. In
March 2002 he was awarded his first Oscar for
the song “If I Didn’t Have You” from the film
Monsters, Inc. His albums include Sail Away,
Good Old Boys, Little Criminals, Trouble in
Paradise, Land of Dreams, and two 1999
releases: a four-CD box set retrospective entitled
Guilty: 30 Years of Randy Newman, and the
critically acclaimed Bad Love, his first studio
album of original songs in nearly a decade.

GORDON EDELSTEIN

Co-Director

Gordon Edelstein recently became artistic director
of the Long Wharf Theatre in New Haven,
Connecticut after serving as ACT Theatre’s
artistic director since 1997. Gordon directed this
season’s opening production of Mourning Becomes
Electra starring Jane Alexander. Last year at ACT
he directed the sold-out production of Donald
Margulies’ Pulitzer Prize-winning Dinner with
Friends. Previously at ACT Gordon directed the
world premiere of God of Vengeance and the
American premiere of A Skull in Connemara,
which had an extended run at the Roundabout
Theatre in New York. His other directing work
has been seen around the country, from the
Perseverance Theatre in Alaska to Arena Stage in
Washington, D.C. He is married to Joan Berman
and has two children, Marlena and Noah.

MYRON JOHNSON
Co-Director/Choreographer

Myron Johnson founded Ballet of the Dolls, a
full-time professional dance theatre company in
Minneapolis in 1986 and has served as its artistic
director and principal choreographer ever since.
He was associate artistic director for the
Children’s Theatre Company in Minneapolis from
1971 to 1985, where he conceived and directed
more than 50 original plays. As a free-lance
director he has worked at The Guthrie Theater,
South Coast Repertory, Arizona Theatre Com-
pany, Chanhassen Theatre in Minneapolis, and
the theatre program of the Sundance Institute.

MicHAEL ROTH

Co-Conceiver, Musical Direction,

Vocal Arrangements, and Orchestrations
Michael Roth, a composer and sound designer
whose work encompasses theatre, film, dance,
and chamber music, has been a resident com-
poser and artist at the La Jolla Playhouse and
South Coast Repertory (over 75 productions
including the premieres of Dinner with Friends,
also seen off-Broadway, A Walk in the Woods,
seen on Broadway and PBS, and the Culture
Clash musical The Birds, also seen at Berkeley
Rep). Previous collaborations with Randy
Newman include editing the Anthology and Bad
Love songbooks and orchestrating his Faust.
Recent projects: Summer Moon here at ACT
Theatre and Sharon Ott’s Pygmalion at the
Seattle Rep, many collaborations with Mac
Wellman including The Allegory of Whiteness
(music/theatre premiere, 2001 Humana
Festival), Des McAnuff’s film Bad Dates, the

independent feature Holy Days, Anne Bogart’s
The Women, collaborating with Tom Stoppard
and Carey Perloff on the American premieres of
Indian Ink and The Invention of Love, and, with
Garry Marshall, the musical version of Happy
Days. The CD of Michael’s chamber opera Their
Thought and Back Again is available via e-mail at
Rothmusik@aol.com.

JERRY PATCH

Co-Conceiver

Jerry Patch has been affiliated with South Coast
Repertory in Costa Mesa, California, since 1967
and has served as dramaturg on more than 125
new plays there since 1980. He is also a play-
wright, whose plays have been produced at SCR
and other theatres and for television. He served
for seven years as artistic director of the theatre
program of the Sundance Institute and currently
directs South Coast Rep’s Pacific Playwrights
Festival.

DouGLAS STEIN

Scenic Designer

Douglas Stein previously designed The Crucible
at ACT. Broadway credits include Dirzy Blonde,
Our Town, The Regard of Flight, Largely New
York, Falsettos, Fool Moon, Timon of Athens, The
Moliére Comedies, The Government Inspector and
John Leguizamo’s Freak. Off-Broadway he
received Obie Awards for Through the Leaves,
Texts for Nothing with Bill Irwin, and Edward
Bond’s Saved. He also received the 2002 Lucille
Lortel Award and Outer Critics Circle and
Drama Desk nominations for Naomi Jizuka’s 36
Views. He has designed for theatres across the
country including The Guthrie Theater, Ameri-
can Repertory Theatre, and Mark Taper Forum.
Opera and dance credits include Les Infants
Terribles by Philip Glass and Susan Marshall for
the Brooklyn Academy of Music. A graduate of
the Yale School of Drama, he has taught at New
York University, Princeton University, and the
School of Visual Arts in New York.

MARTIN PAKLEDINAZ

Costume Designer

Martin Pakledinaz returns to ACT where he
designed Scent of the Roses and The Crucible. On
Broadway, he won the Tony Award for Best
Costume Design for Thoroughly Modern Millie
(2002) and Kiss Me Kate (2000), and received
Tony nominations for The Life and Golden Child.
Other New York credits include The Diary of Anne
Erank, Taller Than a Dwarf, A Thousand Clowns,
The Wild Party (Manhattan Theatre Club), The
Boys from Syracuse, and Impossible Marringe. He
has designed several productions for the Seattle
Rep, Pacific Northwest Ballet, and Seattle Opera,
and has worked extensively with Stephen
Wadsworth and Mark Morris. Other awards
include the Drama Desk, Obie, Lucille Lortel,
Joseph Jefferson, and Helen Hayes, and he has
been nominated for the Olivier Award in London.

DAviD WEINER
Lighting Designer
Broadway: Betrayal, The Real Thing. Off-

-

Broadway: Boys and Girls (Playwrights Horizons);v

36 Views (2002 Lucille Lortel and Outer Critics
Circle nominations), References to Salvador Dali
Make Me Hot, Insurrection (The Public); Saved
(Theatre for a New Audience); Rio Days, Rio
Nights (Music-Theatre Group); You Don’t Miss
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the Water (Vineyard). Regional: Left (New York
Stage & Film); Under the Blue Sky
(Williamstown); The Front Page (Dallas Theater
Center); 36 Views (Berkeley Rep.); Guys & Dolls
(The 5™ Avenue Theatre - Seattle); Kidnapping
Kipling (Syracuse Stage); Fallen Angels (Foxboro
Orpheum). Upcoming: Dinner at Eight (Lincoln
Center).

WENDALL K. HARRINGTON

Projection Designer

Ms. Harrington received the Drama Desk, The
Outer Critics Circle and American Theatre Wing
awards for the projections in The Who’s Tommy.
Other Broadway credits include: Amy’s View,
Civil War, Putting It Together, Freak, Ragtime,
The Capeman, Racing Demon, Company, many
others. Off-Broadway: Les MIZrahi (Visual
Director), As Thousands Cheer, Merrily We Roll
Along (3 times!) Hapgood. Opera/Ballet: Othello
(ABT), A View from the Bridge (Chicago Lyric
Opera), Transatinntic (Minnesota Opera), and
operas in Florence, Vienna and Zurich. Concert:
Stop Making Sense, The Talking Heads. TV: Greaz
Performances, I Hear America Singing. Sports:
Player introductions for the New York Knicks,
Rangers, and Liberty at Madison Square Garden.
Ms. Harrington is the recipient of the 1995 Obie
Award for excellence in projection design and last
year’s Michael Merritt Award for Design and
Collaboration. A founding member of the Drama
Department, and the former design director of
Esquire Magazine, she produced Words on Fire for

,\{’BS and two fine daughters.

BETH BERKELEY

Sound Designer

Beth returns to ACT where she designed sound
for Goblin Market and Violet. Design credits
include The Sound of Music, My Fair Lady, Man
of La Mancha, Evita, Desert Song, Paint Your
Wagon, Oliver!, West Side Story, A Chorus Line,
The Wizard of Oz, Follies, The Music Man, 42nd
Street, Crazy For You, Me and My Girl, Singing
in the Rain, Phantom (Kopit/Yeston), Gigi, Hot
Shoe Shuffle, Zorro, Camelot, Oklahoma!, Easter
Parade Revue with Tommy Tune and Sandy
Duncan, Jesus Christ Superstar, Grand Hotel,
Tommy, Anything Goes, A Little Night Music,
Huir, Most Happy Fella, also engineering for
NBC’s Today Show Concert Series. Current
projects include the world premiere of Whatever
Happened to Baby Jane - The Musical. Beth is a
member of Seattle’s IATSE Local 15. All her
love to Jill and Ashley.

ANNE KEARSON

Stage Manager

Anne is pleased to return to ACT for her fifth
season, having stage managed Wintertime earlier
this year. Other favorites from past seasons
include Big Love, A Little Night Music, Side
Man, and Violet. Locally she has worked at
Scattle Repertory Theatre (The Beauty Queen of
Leenane, An Ideal Husband, Seven Guitars), and
Tacoma Actors Guild (Miss Julie, Oleanna, The
Glass Menagerie). Other stage management
credits include five seasons with South Coast

;\Eepertory, five seasons with Shakespeare Santa

“ruz where she served as production stage
manager, and two seasons with the Utah
Shakespearean Festival. Anne finds continuous
joy in her children, Rebecca and Max, and is
proud to be the third generation of Kearsons in
the entertainment industry.

ACT THEATRE

JAY BINDER

Casting

Binder Casting, Jay Binder C.S.A., Jack Bowdan
C.S.A., Mark Brandon, Laura Stanczyk, and
Sarah Prosser. Recently for ACT: Mourning
Becomes Electra. Broadway: 45 Seconds from
Broadway, Urinetown, 42nd Street, Judgement at
Nurembery, A Class Act, Seussical: The Musical,
The Dinner Party, The Music Man, The Iceman
Cometh, High Society, Golden Child, More to Love,
The Sound of Music, Proposals, The Last Night of
Ballyhoo, The Lion King, Chicago, The King and
I, Damn Yankees, Beauty and the Beast, Launghter
on the 23rd Floor, Lost in Yonkers, Jerome
Robbins’ Broadway, Jake’s Women, The Goodbye
Girl, and Rumors. Binder Casting is a seven-time
Artios Award winner.

IRA PITTELMAN

Associate Producer

Ira Pittelman has been in the music business for
more than 25 years. He began in the early °70s
writing songs with Henry Krieger (composer of
Dreamyirls, The Tap Dance Kid and Side Show).
In 1978, he founded Heartland Music, and over
the years has worked with such diverse artists as
Placido Domingo, John Denver, Anne Murray,
Johnny Mathis, Tammy Wynette, Loretta Lynn,
and Smokey Robinson. His Broadway credits
include The Iceman Cometh starring Kevin
Spacey, Neil Simon’s The Dinner Party with
Henry Winkler and John Ritter, 45 Seconds From
Broadway, Stones in His Pockets, this year’s Tony
Award winner Private Lives, and the Pulitzer
Prize-winning Topdog/Underdog. He is presently
involved with Emanuel Azenberg in the develop-
ment of a number of new projects, including a
musical adaptation of Moonstruck.

EMANUEL AZENBERG

Associate Producer

60 productions on Broadway. 118 Tony Nomi-
nations. 36 Tony Awards. 4 films. Professor at
Duke University since 1985.

DAVID SKINNER AND
SHADOWCATCHER ENTERTAINMENT,
L.LC.

Associate Producer

ShadowCatcher Entertainment, L.L.C. is an
independent production company that develops,
produces, and invests in character-driven feature
films (Smoke Signals, Getting to Know You, and
The Book of Stars) and stage productions (Frankie
and Johnny in the Clair de Lune, Debbie Does
Dallas, Fully Committed, Temporary Help,
Tuesdnys with Morrie). David Skinner is the
founder/owner of ShadowCatcher, having
served as executive producer for its three films,
working in partnership with Roger Baerwolf, a
producer on the company’s films with studio
experience in development, marketing, and
producing; and Tom Gorai, an experienced New
York/Los Angeles producer in television and
feature films (Arlington Road).

We have
the Vision,
Passion,

& Dedication
to Protect You
& Your
Possessions.

I

Business ¢ Home/Condo/Renters
Auto ¢ Boat ¢ Life & Financial Services

Nowogroski

lnsvrance Groewp

206.363.1110 / 800.290.6510 / Fax 206.363.2044
insurance@NowRuppGrp.com www.NRGSeattle.com

Just steps away at 5th & Sp‘ring
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I
|
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1100 5th Avenue © Scattle ® 624-5500
5-11pm ® Weekends to Midnite
Private Dining for Parties up to 65
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Jim LoDER

Managing Director

Jim was appointed managing director of ACT
in February of 2000, after serving as ACT’s
general manager since July of 1999. He
arrived at ACT with 15 years of experience in
theatre management, company management,
facilities management and operations, as well
as human resources experience. He also has
an extensive background in construction
management and quality assurance. Jim spent
five years with Seattle’s Intiman Theatre as
general manager and another five years as
company manager for The Utah
Shakespearean Festival. He also spent two
years at Seattle Repertory Theatre. He is
currently on the board of ArtsWest Theatre
and he has also served on the technical
advisory committee for Seattle Central
Community College’s Arts Management
Certificate Program. Jim holds an M.F.A. in
Drama from the University of California at
Irvine and a B.A. in Theatre from Southern
Utah State College.

VITO ZINGARELLI

Producing Director

Vito joined ACT as producing director in
1998 after serving as a producing director,
production manager and stage manager,
independently and at resident professional
theatre companies across North America. He
trained in stage management and production
management at the Guthrie Theater in
Minneapolis. Vito became Seattle Repertory
Theatre’s first production manager from 1980
- 85. After serving as producing director for
the Washington State Pavilion at EXPO ’86
in Vancouver, Canada, he joined the Berkeley
Repertory Theatre and served as production
manager from 1987 - 92. He returned to the
Pacific Northwest most recently in 1995 after
serving as director of production for all
producing activities at North America’s
largest resident theatre company, the
Stratford Shakespeare Festival in Ontario,
Canada. Prior to his appointment at ACT,
Vito served as executive director of the
Whidbey Island Center for the Arts near his
home on Whidbey Island in Puget Sound.

KURT BEATTIE

Associate Artistic Director

Kurt joined ACT in 2001 as associate artistic
director and previously served as the associate
artistic director of Seattle Repertory Theatre.
At ACT, he directed Fuddy Meers, Fully
Committed, Miss Golden Dreams and Vin
Dolorosa, and will direct ACT’s upcoming
production of A Christmas Carol. He has
directed locally at Intiman, The Empty Space,
the University of Washington, and the Seattle
Rep, where he directed “A7z.” As an actor, he
has appeared in leading and major roles at
ACT (most recently as Ebenezer Scrooge in A
Christmas Carol), the Seattle Rep, Intiman,
The Empty Space, and at various regional
theatres throughout the country.

ONGOING SUPPORT

By 5,
B iV Gy
“CORPORATE COUNCIL
FOR THE ARTS

ARTS I,

(Q‘“)Seattle
ARTS COMMISSION

Kreielsheimer
Foundation

PaCaaish €. Elada

Because the arts can't flourish on imagination alone

v

ENDOWMENT
FOR THE ARTS

King County
Arts Commission

Hotel/Motel Tax Fund

THE SHUBERT FOUNDATION, INC

¥ WASHINGTON STATE
ARTS COMMISSION

ACT operates under agreements with the
following:

1.A.T.S.E. Locals Number 15,488, and 887.

ssd

The Director is a member of the Society of
Stage Directors and Choreographers, Inc.,
an independent national labor union.

United Scenic Artists
Local USA-829, IATSE.

R R R

CORPORATE
CONTRIBUTORS

CORPORATE INSTITUTIONAL dl

SPONSOR

$100,000 and above

The Boeing Company

Corporate Council for the Arts/Arts Fund
Getty Images

CORPORATE SEASON SPONSOR
$50,000 - $99,999
Continental Airlines

CORPORATE PRODUCTION SPONSOR
$25,000 - $49,999
Bank of America NW Community Relations

CORPORATE LEADER
$15,000 - $24,999

Microsoft Corporation
SAFECO Corporation

CORPORATE PARTNER
$10,000 - §14,999

Ragen MacKenzie Incorporated
ShadowCatcher Entertainment
Tony’s Events & Catering

CORPORATE INVESTOR
$5,000 - $9,999

A & E Networks

AT&T Wireless Services, Inc.
BMW of Seattle

Colors NW magazine

RBC Dain Rauscher

Harbor Properties, Inc.

The Harris

Seattle Weekly

Summerfield Suites

Where Seattle Magazine

CORPORATE SUPPORTER

$2,500 - $4,999 b

Alaskan Copper & Brass Company /Alaskan Copper Works
Davis Wright Tremaine LLP

Northern Trust Bank

Primus

Rainier Investment Management, Inc.

World Gym

CORPORATE FRIEND

$2,499 and below

Adobe Systems Inc

Adobe Systems Inc, Matching Gift Program
AT&T Matching Funds

The Austin Company

The Boeing Company Matching Funds
Briazz

Christensen O’Connor Johnson & Kindness P.L.L.C.
CIGNA Matching Gift Program

Dragonfish Asian Cafe

Ederer Investments Company

Gull Industries, Inc.

IBM International Foundation

Imago Imaging

Joanie’s Catering

K & L Distributors

KBSG

King Broadcasting Company

Fisher Broadcasting Inc./KOMO-TV-KVI-KOMO-KPLZ
Lowell-Hunt Catering

Masin Furniture, Inc.

Microsoft Gift Matching Program

Pacific Architects

Plum Creek Foundation

The Public Radio Partnership of KUOW /KPLU
Puget Sound Energy Matching Gift Program
Quest Diagnostics Matching Gift Program
Real Networks Foundation

Redhook Ale Brewery, Inc.

RUI ONE CORP.

SAFECO Matching Funds -

Tango Reaturant

Unigard Insurance Company

Washington Mutual Foundation Matching Gifts Program
Michael Whalen, ATA

Wild Ginger Restaurant

Windows, Doors & More, Inc.
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ACT Theatre is grateful for the generous support of many individuals, corporations, foundations, and government agencies. Gifts at all levels are deeply

appreciated. (This list reflects gifts of $250 or more received prior to September 15, 2002.)

$100,000 and above

Allen Foundation for the Arts*
Buster & Nancy Alvord*
A.S.K. Theater Projects
TCG/ Pew Charitable Trust

$50,000 - $99,999

AT & T Foundation

Dan & Stacey Levitan

Nadine & John Murray

The Norcliffe Foundation

PONCHO

Seattle Arts Commission

The Shubert Foundation, Inc.

Samuel & Althea Stroum Foundation*

$25,000 - $49,999

Philip Condit & Geda Maso*

Andrew Fallat*

Katharyn Alvord Gerlich*

King County Arts Commission
National Endowment for the Arts
Nesholm Family Foundation

Sam & Gladys Rubinstein*

Howard S. Wright Family Foundation

$10,000 - $24,999

The 5th Avenue Theatre Fund
Becky & Jack Benaroya

Jean Burch Falls

Katherine Ann Janeway & H.S. Wright I1T*

Jewish Federation of Greater Seattle
Jonathan & Debbie Klein*

‘Douglas & Nancy Norberg*

Katherine & Douglass Raft*

The Rockefeller Foundation

The Seattle Foundation*

David E. & Catherine E. Skinner*
Washington State Arts Commission

$7,500 - $9,999
Daniel D. Ederer & Takayo Minakami*
United Way of King County

$5,000 - $7,499

Chap & Eve Alvord

Norman Archibald Charitable Foundation
Bruce & Marge Bradburn

Debbie & Paul Davis*

Hellmut & Marcy Golde

Lawton & Todd Humphrey*
Kongsgaard-Goldman Foundation
Jim Loder & Todd Green*
Christopher & Ginny Rice
Herman & Faye Sarkowsky

John Siegler & Alexandra Read
Shannon R. Williams*

George & Colleen Willoughby*

$2,500 - $4,999

Sheena Acbig & Eric Taylor

Bob & Clodagh Ash

Wade & Stewart Ballinger

Mary Bass*

Kurt Beattie & Marianne Owen
Ann Bergstrom

Ebeneezer Scrooge for the Boettger Family
Allan & Nora Davis

Fales Foundation Trust

Elise Fortin & Richard Keck*
Bruce & Dawn Goto*

Lance & Ashley Leasure
Catherine & Barry McConnell*
Rev. Dr. & Mrs. Samuel B. McKinney*
Jeff Michaelson & Bob Kessinger*
Gloria & David Moses*

ristin & Robert Olson*

Mary & John Rabal

Brooks & Suzanne Ragen
Catherine & Thurston Roach*

Jo Anne & Donald Rosen*

H. Stewart Ross

Judy Pigott Swenson

ACT THEATRE

David & Shirley Urdal
Walter & Jean Walkinshaw
Vito and Dorit Zingarelli

$1,000 - $2,499

4 Anonymous, 1 Anonymous*
Allan & Anne Affleck

Richard & Constance Albrecht
Michael & Marjorie Alhadeff
The Ames Family Foundation
Jennifer Anderson

Sam Baker

Larry & Joan Barokas*

Bishop Fleet Foundation

The E.K. & Lillian F. Bishop Foundation

Charles Blumenfeld & Karla Axell*
Maggie Buckwitz

Mary Clise

The Clovis Foundation

Michael & Tamara Corliss

Jane & David R. Davis

David Delisi

Cathryn Fortune & John Shimer
Karen & Saul Gamoron

Robert & Eileen Gilman

Michael J. & Jacquelyn M. Goldfarb
Cheryl Hafer

Ellen & William Hazzard

Sara Comings Hoppin

Dr. & Mrs. Eric Horvitz

Charles & Lillian Kaplan

Keith & Joan Larson

Jane W. & James A. Lyons
Barbara & Robert MacLean
Elaine & Larry McBee

Neil & Ann McCurdy*

Pam & Curt Miller

Dennis Mitchell

Cynthia & Thomas W. Murphy
Charles & Eleanor Nolan

Ancil & Valerie Payne

Jackie Phillips

Tonya & Steve Podradchik
Pamela & Gilbert Powers

Andrea & Alan Rabinowitz

Lance & Lucinda Richmond
Fanchon Rosen

Patrick M. & Kimberley Shanahan
M. Darrel & Barbara Sharrard
Debra Sinick & David Ballenger
Jack J. & Charlotte Spitzer

Linda & David Tennesen

Vijay & Sita Vashee

Washington Women’s Foundation
Douglas Wilson & Kathleen Makielski
Virginia & Bagley Wright

Gerard & Pamela Zytnicki

$500 - $999

3 Anonymous

William Adamucci

Douglas D. & Susan G.H. Adkins
Lynette Ainslie

The Joan Alhadeff Family
Jerry Anches

Susan & Charles Andonian
Joseph & Dr. Lee Ashley
Mary Bacarella

Jerry & Judy Baker

Jane & Peter Barrett

Karen Benson

Andrew & Brenda Bor

David Buck

Stimson Bullitt

Paul & Paula Butzi

Linda & Randy Clark

Steve Clayton

Jim & Jan Coleman

John Currie

Chris Curry

Lois & King Curtis

Lynne & Robert Dowdy
Roberta & Michael Doyle
Bruce Eckfeldt & Lisa Dawson
Susan Lynn Ehlers

Fred Fox

Jean Garber & Clyde Moore
Natalie & Irvin Gendler
Martha Kongsgaard & Peter Goldman
Theodore & Sandra Greenlee
Dr.s Eugene & Rena Hamburger
James & Bette Harvey

Malver Haynes

Gary & Parul Houlahan
Steven & Gail Kaneko

Randy & Mari Hooten Lee
Steve Lewis & Kathleen Leppig
Larry & Phyllis Loeb

C. Gilbert Lynn

Dr. Wayne Martin

Joy McNichols

Penny Miller

Linda Maxson & Toby Miller
Gloria W. Milliken

Lee & Sallie Morris

Bill & Mary Ann Mundy
Stephen & Anne Norman
Angela & Tom Owens

Steve & Sandi Parker

Laird Patterson

Eric & Jada Pettigrew

Mary Pigott

Alan & Barbara Rappoport
Paula Rose

Madina Rosner

Sajasa Construction Inc

Julie & Stephen Scofield
Jolanta & Ronald Spaulding
Edgar & Gail Steinitz
Stephens Cowles Adventures
John Akin & Mary Stevens
Linda & Paul Suzman
Timothy Tomlinson

Susan Trapnell & Erik Muller
Jim & Kathy Tune

Lorraine W. Vagner

Jean Vi & Robert Leventhal
Toby & Linda Warson
Winslow & Catherine Wright
Ann P. Wyckoff

Marcia & Klaus Zech

$250 - $499

6 Anonymous ® David and Sheila Aas ¢ Bob & Tina Alexander © H P Allen
* Linda Allen ® Sandra & Edward Alto ¢ Eliza M. Anderson ® Kermit
Anderson ¢ Norman B. & Carolyn Anderson ¢ Lauren & Susan Anstead
Boone & Gayle Barker ® AnnaLisa Gellermann & Jeff Barrett © Carla Becker
& James Beasley ® Glenn Bell © Marie & Mike Bender  Valentin Berger &
Jerry North © Luann & Irving Bertram ¢ Laurie Besteman & Jack
Lauderbaugh © Marilyn J. Bierman e Teresa V. Bigelow ® Kathy Binder ©
George & Mary Birchfield ® Mark E. Bishop * Rachacl Black & Ronald
Barensten ¢ Norm & Lisa Bontje © Janice Borawick  Bernetta & Andrew
Branch e Kenneth Brewe ® Bobbe & Jon Bridge ¢ Carol & Jonathan
Buchter » Donna & Steve Burnstead © Henry & Olga Butler ® Stan &
Barbara Calvo ¢ Sonya & Tom Campion ® Charles & Diana Carey ® Kent &
Barbara Chaplin ¢ Richard & Mikleane Chouinard ¢ Mr. & Mrs. Royce
Church e Judith & Thomas Connor ¢ Laura L. Crouch e Eiron & Patricia
Cudaback ¢ Hope Curtis ® Phil & Barb Cutler ¢ Karen Damianick &
Richard Puckett IT ® Joan Demeroutis ® Paula Dichr & Frank Hughes ¢
Daniel Dierks & Sally Avenson  Nancy & Darrel Dochow ¢ William
Donnelly ® Brian Doty & Michele Stewart  Betty Ederer ® Sydney Engel ©
Mordie & Marian Eskenazi ® Cork Foster ¢ Albert & Toby Franco
Noreen & Phillip Frink ¢ Gary J. Fuller ® James & Sherry Gill ® Ann &
Boyd Givan ® Douglas Gray & Leslic Koch e Jonathan Green & Jean
Komai-Green © Keith Grinstein  Helen & Max Gurvich e Elizabeth &
Lewis Hale ® Timothy Hale ® Alice & Dayne Hansen ¢ Clare M. Hansen &
Bruce S. Anderson  Walter A. Hanson ¢ Stephen L. Harrison ¢ David
Harrison ¢ Sharron & David Hartman ¢ Michele & David Hasson © Mrs.
George M. Hellyer ® Laura Ingham * Mel Jackson ¢ Sandra & Stuart
Jacobson e Lew & Sonia Johnson e Jeanne & Roger Jones © Lisa &
Norman Judah ¢ Bob & Marcia Kakiuchi ® Paul Kassen © Linda Kaz ¢
Owen King & Joan Thacker ¢ Doug & Camille Klunder ¢ Linda Paris &
James Knoop * Karen Koon ¢ Greg Kucera & Larry Yocom © George &
Linda Lamb e Jane & Peter Lamb ¢ Bob & Elizabeth Landau © Robert &
Monique Lipman ¢ Kenneth & Peggy Long ® Mr. & Mrs. Bruce Lorig
Ellen & Stephen Lutz  Lita & Paul Luvera ® Lynch Resources © Alice
Mailloux ¢ Charles & Aileen Mangham e Caroline & Robert Markwardt ©
Stephanie Martin ® Arthur H. Mazzola ¢ Marcella McCaffra
McGlothin & Corey Hendrickson ® Will & Karen McMahan ¢ Michael &
Sarajane Milder ¢ Col. Norman D. Miller ® Mark & Susan Minerich ©

n & Greg Mollner ¢ Jim Morgan ¢ Zach & Ellen Mosner e J. Shirley
* Roland & Decanna Nelson ® Arnie & Judy Ness ¢ Amy & Bruce

r * Linda & George Ojemann ¢ Gregg & Margaret Ose ® Pat

t ® Donald & Helen Owens ® Sharon Parmenter ¢ Art & Linda
Pederson ¢ Douglas James Pe Mina & Phillip Person ® Kevin Phaup &
Cathy Wissink ® Tom & Peggy Phillips ® Beth & Bill Pitt ® Linda Quirk ©
Joyce Rawley ® Charles & Doris Ray ¢ Michael & Susan Reinfeldt e Eloise
& Glen Rice, M.D. ® Karen W. Rich ® Annemarie Riese & Terry Kisner
Judy Soferman & Marc Rosenshein  Jean & Gary Tarb
Julia & Richard Ruvelson © Stephanic Ryan & Craig Fle
Samson e Barbara & David Sando ® Ron Schaevitz ® Joe & Judy Schocken
° Karen & Patrick Scott ® Ann Simandl & Doug Baier ® Kayla Skinner ©
Sylvia Skratek  Bill & Becky Smeed © Andrea Smith @ Alcott Damon Smith
Foundation ® Rose & John Southall  Julie Speidel & Joseph Henke ©
David Spellman e Julie A. Sprinkle ® John Stevens  Kim Stindt & Mark
Heilala © Dr. & Mrs. Walter C. Stolov ® Bill & Bobbie Street © Linda & Pat
Sutclifte ® Taucher Family Foundation ® David Teece ¢ Scott Thomson ©
Tower Ltd. ® Mary & Findlay Wallace  Anne Ward & Donald Soriano ©
Jane & Daniel Warner ® Kenneth Weiner & Katherine Fletcher © Tim
Williams e J. Vernon & Mary McLellan Williams ¢ Robert & Marjory

Willk Marianne & Jim Wolft' « Thomas H. Wood * Jan Agosti & Frank
Woodruft

* Denotes individuals, corporations, and foundations who have made
significant contributions, in addition to the Annual Fund, to secure
ACT’s future through special development and endowment funding.



A Unique Hideaway in the Pike Place Market

Bistro Menu 4:30 p.m. to After Midnight
Dinner Reservations 206.467.9990

Baja Meets Belltown!

Chef and owner Christine Keff
invites you to experience the flavors
of Latin America right in the heart
of Belltown. Enjoy the magnificent

view of the Puget Sound or dine
next to the open Kkitchen.
Sophisticated, festive and fun...

Late Night Dining
2313 First Avenue * 206-441-1188
www.fandangoseattle.com

The woman sitting behind
you is famous... for the
fine art of shopping.
96% of Encore readers shop at
department stores;

48% of Encore readers shop at
specialty and couture boutigues.
— GMA Research 2000

Advertise in Encore Arts Programs

206.443.0445 x105
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DevELOPMENT UPDATE

-

lease continue to think of ACT

Theatre when making charitable
designations. Our Annual Fund goal for
2002 is $2.3 million, or roughly 50% of
the costs to operate the theatre. With
your help we can make this goal a reality.

$2,300 ooo@ @ }%%

Make your pledge today!

If every ACT subscriber pledges $50
(or just $8.33 per show), we will add
nearly $485,000 toward our goal.
Every donation counts!

Call Ashley Leasure at 206-292-7660,
or pledge online at www.acttheatre.org.
Thank you!

b

PLANNED GIVING

A GirT THAT Lasts

For GENERATIONS

“I genuinely want to help ensure
that ACT Theatre continues to be
a center for great theatre in Seattle
for generations to come. I only wish
there were some way I conld make a
Jift that truly made a difference.”

his sentiment reflects the feelings of

many of ACT Theatre’s supporters.
The fact is you can make a gift of surpris-
ing significance to ACT’s future through
planned giving. By far the most common
and straightforward planned gift is a be-
quest made through yvour will. A bequest
is an excellent way to give because:

e It is simple and effective.

¢ It allows you to retain full use of
your gift property during your
lifetime.

e It allows you to continue to make
annual contributions to ACT
Theatre after your lifetime by -
endowing your gift. For example, if
you normally give $1,000 each year
to ACT, a bequest of $10,000 to our
Endowment will continue to provide
ACT with $1,000 of interest year
after year.

No matter the size of your estate or
your goals for providing for your family
and favorite charities, it is important to
have a properly executed will and keep it
up to date in order to protect your assets
and direct the distribution of your
property as you wish. Consult your
attorney regarding your will as well as
numerous other planned giving options.
ACT Theatre’s development department
can also provide you with information.
Call 206-292-7660.
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ACT's 2003 Shxso

SUBSCRIBERS:
RENEW YOUR SEATS TODAY!

play ». amusement;
diversion; fun; jest.
A dramatic work.

At ACT it all starts with the plays. Plays
that inspire, enlighten, entertain. Plays
that ignite the imagination. And plays that,
above all, tell us something about what it
means to be alive now. Plays for today.

Subscribers can renew your prime seats now
for next season. Stop by the

subscription table in the lobby or call

the ticket office, 206-292-7676. New
subscriptions also available!

Photo credits from top: Michael Winters, Julie Briskman,
Dirty Blonde (Chris Bennion). Dael Orlandersmith, Howard
W. Overshown, Yellowman (Jiri Zizka, Wilma Theater).

s

ComiINnGg Ur AT ACT

Two Hilarious New Shows!

November 1 - 23

Internationally-renowned clown and star of Cirque du Soleil’s Nouvelle
Experience, the Tony-Award-winning Fool Moon with Bill Irwin, and
Broadway’s Seussical: The Musical, David Shiner takes over ACT’s
theatre-in-the-round to entertain you with his celebrated comic bits from
past triumphs, and a few new hilarious tricks as well.

Hunter Koch Productions in association with ACT Theatre

presents

%&OPP%$ an$!

A New Musical by Scott Warrender
Directed by David Koch
December 7 - 29
They sing! They dance! They’re HappyPants! From the brilliantly creative mind of Scott
Warrender ( 7he Texas Chainsaw Manicurist, Das Barbecii, and The Washingtonians!) comes

a brand-spanking new and festive holiday show for the whole dysfunctional family. Hosted by
National Chair Dancing Champions Fluff and Don LeQwape.

Tickets on sale at the ACT Ticket Office
206-292-7676 or
acttheatre.org

ACT THEATRE

BAan! Humsug!

éi November 29 -
B December 28

Adapted by Gregory A. Falls
Music Composed and Conducted
by Adam Stern
Directed by Kurt Beattie

Tickets on sale now for the
Pacific Northwest’s favorite holiday
tradition, A Christmas Carol.

Beat the rush! Order your tickets

now for the whole family.
206-292-7676 or acttheatre.org

PERFORMANCE DATES — DECEMBER
HUR | _FR

W Previews A\ Group Discounts available
7] Non-peak @ Audio-described
[] Peak I Sign-interpreted

Ticket Prices

Performance Seating  Adult  Child*
Area* Senior
Previews | 2000 16.00
Nov. 29 & 30 Il 16.00 14.00
Non-peak
Dec. 1-4,26-28 | 2800 23.00
Il 2300 21.00
Peak
Dec. 6-24 | 36.00 30.00
Il 3200 2800

*Allen Theatre Seating:
Area I: Rows A-G; Area ll: Row H

** Child: 12 and under. Senior: 65 and over. Al
children must have their own seat. Sorry, children
under 4 not permitted. No babes in arms.
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Managing Director
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ARTISTIC

KURT BEATTIE
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Director
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Education & Outveach Dirvector

Tommy SMITH
Artistic Administrator
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Artistic Intern

ADMINISTRATION
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Assistant to the Managing
Director
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Systems Administrator

LINAYE SOLOMON
Receptionist
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Facilities Manager

Teppy HEARD
Facilities Maintenance

PATRON SERVICES
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Director of Patron Services
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Sales Manager
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House Manager
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Director of External Affairs
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Associate Development
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Assistant Development
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Website Manager

ADAM MOOMEY

Events Operations Manager
M. Louise LyTLE

Grants & Research Manager
JAYME POWERS
Marketing Manager

GARY D TuckEr

PR Manager

BARRY ALLAR
Communications Manager
JACKIE PHILLIPS

Graphic Designer

TrACEY HUKLE
Communications Assistant
CHRIs BENNION
Photographic Services

FINANCE

MARY RABAL
Finance Dirvector

SHERIDA BORNFLETH
Accounting Manager

MADELINE CLAYTON
Payroll Specinlist

Repekan WONG
Accounts Payable Specinlist

PRODUCTION

ANN CiECKO

Associate Producing Director
RacHEL HUFMAN
Company Manager

BeTH HAMRICK
Technical Production Assistant

STAGE MANAGEMENT
Jerrrey K. HaNsON
Production Stage Manager
ANNE KEARSON
Resident Stage Manager
Amy PoissoN

Stage Manager
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MADELEINE VILCHES
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Production Assistants

COSTUME
DEPARTMENTS

CAROLYN KEIM
Costume Dirvector
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Costume Shop Foreman

JEANNA M. GOMEZ
Costume Assistant

SALLY MELLIS
Wardrobe Master
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Lead Dresser/Stitcher
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SHELLIE GUINN
Kim HART
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Stitchers
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Wiy Master
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STeve COULTER

Technical Director
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Assistant Technical Director
AUSTIN SMART

Master Scenic Carpenter
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MicHAEL NORTHRUP
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Kevin Cusa
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Scenic Carpenters
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Assistant Charge Artist
MaRNE COHEN VANCE
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Girtes THOMPSON
Master Properties Artisan
KEN EWERT
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STAGE OPERATIONS
Nick FARWELL
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JamEes NicHOLS

ALEX KORAHAIS

Master Stage Carpenters
KAREN ANDERSON

Master Electrician
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Master Sound Engineer

Tobp ACKLEY

Sound Engineer

JASON MONTGOMERY
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SCENERY, STAGE AND
COSTUME WORK IS
PERFORMED BY EMPLOYEES -
REPRESENTED BY [.A.T.S.E§
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