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Audience members are reminded to please silence all electronic devices
such as cell phones, watch alarms, and pagers prior to the performance.

Fuddy Meers by David Lindsay-Abaire is presented by special arrangement with Dramatists Play Service, Inc. in New York.

Fuddy Meers was originally produced by the Manhattan Theatre Club on October 12, 1999.
The play was subsequently produced off-Broadway by the Manhattan Theatre Club and Jean Doumanian Productions:————
Fuddy Meers was originally presented as a staged reading at the 1998 National Playwrights Conference,
Lloyd Richards, artistic director, at the Eugene O’Neill Theatre Center.

The actors and stage manager employed in this production are members of Actors” Equity Association,
the union of professional actors and stage managers in the United States.

Special thanks to our media sponsor, KING-FM.

CLASSICAL

KING FM 981
ACT gratefully acknowledges our 2002 Institutional Sponsors, The Boeing Company and Getty Images.
@ﬂﬂf]ﬂﬂ‘ gettyimages

£ Continental Airlines is the official airline of ACT Theatre.

Continental
Airlines

ACT Theatre is a member of the League of Resident Theatres (LORT), the American Arts Alliance, the Washington State Arts Alliance, Theatre Puget Sound, and is a constituent of Theatre Communications Group.
ACT is also a member of the Downtown Seattle Association and the Greater Seattle Chamber of Commerce. This theatre operates under an agreement between LORT and Actors’ Equity Association, the union of
professional actors and stage managers in the United States. Directors and choreographers at ACT are members of the Society of Stage Directors and Choreographers, an independent national labor union. The scenic,
costume, lighting, and sound designers are represented by United Scenic Artists Local USA-829, IATSE.
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Director’s

Amnesia is broadly defined by my
Random House dictionary as a “complete
or partial loss of memory.” Claire, the cen-
tral character of Fuddy Meers, is afflicted
with a rare form of the condition called

psychogenic amnesia. As I began research-

ing this illness in preparation for ACT’s
production of Fuddy Meers, the strange
enormity of memory itself, its astonishing
centrality to the human personality, began
to overwhelm me.

Human culture has long understood
the benefits of memory. The ancient
Greeks worshipped the goddess of
memory, Mnemosyne, as the mother of
the muses and the font of their culture, the
mother of music, poetry, history, as-
tronomy, and so on. Humans have spent a
huge amount of intellectual effort and
money creating artificial ways of preserv-
ing, aiding, and enlarging our collective
storehouse of experiences: a quick
inventory of these devices in my own
home turns up film, video, DVDs,
painting, literature of every kind, CDs and
other audio recording devices, computers,
all serving as storage mechanisms for my
explicit past.

As I meditate on any one day at my
job, the place of memory in every aspect of
my day’s activity becomes hugely compli-
cated and, as an object of contemplation,
bottomless. To get to an early production
meeting for Fuddy Meers on time, for
instance, I had to remember that I had the

— meeting in the first place. Then I had to

remember to set my alarm clock in order
to give myself enough time to prepare. I
had to remember to fix myself more than I
usually eat for breakfast, as my schedule
was so packed with meetings I wasn’t sure
I was going to have time to eat in the
lunch break between rehearsals, and this

“I MOVE MY BODY CAREFULLY AND WATCH THE GROUND PASS BENEATH ME AND HEDGES AND FENCES MOVE BY ME UNTIL THE STEPS OF MY

Note

was important to remember because my
ability to concentrate had flagged recently
when I missed lunch. I had to remember
how to shower, how to dress, how to
brush my teeth, how to fix breakfast, how
to drive my car to work, how I shouldn’t
make too much noise and disturb my
wife’s sleep. I had to remember the route
to drive to work and to drive under the
speed limit. I had to remember to look at
my calendar every morning: I had missed
some important meetings in the past
because I had forgotten to write them
down. I looked in my calendar and was
reminded that I needed to call a play-
wright that day, a call I had forgotten I
needed to make. I had to remember the
playwright herself, who she was as a
person, why I needed to call her, where
her number was, what time of the day it
was in New York so that I could reach her
at a reasonable hour, what I needed to
find out from her, and so on. In the
production meeting, as we were discussing
various aspects of the scenic design of
Fuddy, I remembered a thought I had had
several days before about how to cast a
certain role in A Christmas Carol, but had
simply forgotten before that point. (Why
did I suddenly remember a forgotten
thought about A Christmas Carol in a
meeting about Fuddy Meers) Then 1
remembered a thought I had about a
possible cut in the script of our version of
A Christmas Carol. Now I was thinking
about A Christmas Carol until, suddenly, I
was reminded that I was in a meeting
about Fuddy Meers by a question from the
stage manager about rehearsal hours. And
so on, ad infinitum.

There is much that is not understood
about memory. However, cognitive
science has identified some of the

ENGRAVING OF THEATRE AS MEMORY.

organizing principles the brain uses to
categorize memories: some of the
broader categories include semantic
memory, which is the memory of
concepts and facts, and procedural
memory, which allows us to remember
skills and repetitive actions. So, for
example, my memory of the themes of
the playwright’s work yesterday in the
complex of memories motivating me to
get to work on time was a conceptual,
factual one, but the memory that allowed
me to drive my car to the theatre was a
procedural one. Then there are implicit
memories that unconsciously move us to
see and think about things in a certain
way. So my urgent need to speak to a
playwright about her play may have been
unconsciously stimulated by my implicit
memory of the consequences of failing to
speak to another playwright in a past time
about a similar issue, even though I was
not aware that that was what was going
on.

When computers emerged, researchers
began thinking about memory like the
informational flow of a computer: input,
data storage, retrieval, output. But now
that notion is held to be simplistic at best.
A memory is not, in fact, an absolute piece
of experience-become-data, stored whole
in some crevice in the brain until it is
summoned for retrieval. A memory, in
fact, represents a connection between bits
of memories stored in various parts of the
brain, an ever changing, somewhat
amorphous system drawing on a host of
different neural pathways, none of which
may render absolutely true facsimiles of
the original event being recalled, and
always influenced to a greater or lesser
degree by the emotions of the person
doing the recalling.

J

-

HOUSE COME TO ME AND TOUCH MY FEET. 1 EXPERIENCE THE SENSATION THAT I AM AT THE CENTER OF THE UNIVERSE, FOCUSED ON WHAT

, -R§b’crt Mason, Chickenbawk: Back in the World

- I’m poiNG Now. I AM LOOKING FOR PEACE.”

8
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#™ This story of our-

It’s interesting to remember that, as
individuals, we preserve experience
according to its importance to us. Explicit
detailed memories are encoded deeply in
our brains, perhaps to last all our lives due
to strong and varied connections between
different parts of our brains, but trivial
experiences carry no such strong encoding,
because we only need them for trivial
reasons. We know we need stamps to mail
letters, and they have to be of a certain
monetary value in order to get where we
need them to go, but we never remember
the designs on them unless we have a
special interest, like that of the philatelist,
in remembering them.

Our sense of self is actually a com-
pound of current emotions, ideas, and
memories, and out of this material we
write and rewrite daily a new version of
ourselves as we need
it to be, cannibalizing
our past and fashion-
ing the present even
as we observe and
navigate our way
through the reality in
which all of us live.

2,

selves, this personal
myth, if you will,
seems to be indispens-
able to human beings
if they are to exist
with any sort of
consciousness. To
lose our memory is utterly destructive to
this sense of self, as anyone who has cared
for an Alzheimer’s victim knows.

The same thing seems to be true for
whole cultures. Societies have been
devastated by the loss of their collective
memory. Blanka Zizka, the director of
Yellowman here at ACT, grew up in
Czechoslovakia during the Cold War era.
She worked in a library where all the
books forbidden to the population by the
Communist censors were kept in a room
to which only she and the director of the
library had a key. The titles ranged widely,
everything from dictionaries to classics to
current magazines. Very much as Orwell
described in 1984, totalitarian régimes
such as communist Czechoslovakia’s had
the objective of removing certain kinds of
history and memory from the conscious-
ness of the society in an attempt to purify

/™ it of Capitalist influences, in the process

unwittingly depriving the country of its
sense of self; of the truth of its own reality
as an historical entity. A similar thing has
happened with the destruction of the great
oral traditions of native peoples all over the

ACT THEATRE

~ “IT TOOK ME TILL LATER TO FIGURE—

Phll B., 1he Chum?grs:ofM;mg?y

planet. Colonialism’s attempt to write over
local cultural traditions with its own
cultural values and memory, and its
displacement of elders who knew the
stories and traditions that created an
identity for their tribes, has had a terrible
effect on the spiritual health of many of
these societies. Memory, it seems, is
indispensable to the lives of societies and
individuals alike.

One of the strangest cultural phenom-
ena having to do with memory arose in
antiquity. Simonides, a poet, was re-
nowned for his recitations and his
memory. He developed a method to aid
his prodigious mnemonic feats by
assigning classes of things to be remem-
bered to various mental locations or
rooms. Others needing to remember vast
amounts of information found the method
worked. (With
practice, associative
connections apparently
become stronger this
way, probably because
bits of memories are
stored in different
parts of the brain, and
their collective
connections create
what seems to us a
whole memory).
Subsequent practitio-
ners developed many
images for this
method. Cathedrals,
castles, and labyrinths festooned with
doors and windows marked with symbolic
clues to discrete categories of memories
were adopted as visual aids for those
needing to remember large amounts of
information. One of the most intriguing of
the images employed was that of the
theatre. During the Renaissance, they were
called Theatres of Memory. It seems
extraordinarily apt to me, the idea that the
theatre itself is a form of memory, an
edifice in which stories that would
otherwise be forgotten are remembered
and re-told for audiences, helping us to
know who we are by helping us to
remember what we have lived through,
allowing us to know what we might hope
and imagine for ourselves in the future.

Fuddy Meers is about to become just
such a memory. It is about to come
screaming through the door of your
Present. But soon, very soon, it will build
itself another room behind a door
somewhere in your Past, in the labyrin-
thine haunted theatre of your mind.

—Kurt Beattie

Lunch Mon-Fri 11:30-3:00
Dinner Mon-Sat 5:00-10:00
Closed Sunday
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Visit us online at www.franschocolates.com
1-800-422-FRAN
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The West Coast Premiere of
Abstract Expression
by Theresa Rebeck
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a great work of art?

Who's to say?

Visit www.mirrorstage.org for more information

All dates and titles subject to change
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West of Queen Anne Ave!
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THE ACTORS

CINDY Basco
Claire

Cindy is so happy to
be making her ACT
debut in this produc-
tion. After graduating
from the UW she
worked her way down
the West Coast,
stopping at The Berkeley Shakespeare Festi-
val, PCPA in Santa Maria, then back north
again for an extended stay at the Oregon
Shakespeare Festival in Ashland. In six seasons
there she performed everything from Mamet
to Shakespeare with favorite roles including
Carol in Oleanna, Imogen in Cymbeline,
Hennie in Awake and Sing, Lucia in Mad
Forest, Marquise-Therese in La Bete and
Queen Margaret in Henry VI, parts 1 & 2.
She then returned to Berkeley for the role of
Li’l Bit in the West Coast premiere of How I
Learned to Drive at Berkeley Repertory
Theatre. Cindy currently lives in Los Angeles
where she is a member of the critically
acclaimed Circle X Theater Company, with
featured roles in the world premieres of
Texarkana Waltz and Inflagrante Gothicto.
Her television credits include “The Practice”
and “Judging Amy.” She’s delighted to be
back home, with her wonderful family.

PeTER CROOK
Millet

Peter was last seen at
ACT as Hathorne in
The Crucible and
multiple roles in Miss
Golden Dreams.

Other Seattle-area
credits include Titus
Andronicus and Angels in America at
Intiman, The Beard of Avon, The Notebooks of
Leonardo da Vinci, and Measure for Measure
at the Seattle Rep, The Complent Wrks of
Wilm Shakspr (abridged) at The Empty Space,
King Lear and Snow at New City Theater,
Richard II, The Merry Wives of Windsor, and
Much Ado About Nothing at Seattle
Shakespeare Company, Sifver Water and Lady
Chatterley’s Lover with Book-It Repertory
Theatre, Johnny Tremain at Seattle Children’s
Theatre, and Twelfth Night at Tacoma Actors
Guild. On Broadway, Peter played Mozart in
Amadens. Regional credits include work with
The Huntington Theatre, The Hartford Stage
Company, The Old Globe, and The New
York Shakespeare Festival. Television and
film credits include “Designing Women,”
“Max Headroom,” “Bill Nye the Science
Guy,” Chaplin, Snow Falling on Cedars,
Clean Slate, and Bird. Peter is a graduate of
the Juilliard School and Pacific Conservatory
of the Performing Arts.
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STEPHEN GODWIN
Richard

Stephen starred
opposite Hayley Mills
in last season’s A
Little Night Music,
co-produced by ACT
and The 5th Avenue
Musical Theatre. Also
at the 5th Avenue, he starred as Herbie
opposite Judy Kaye’s Mama Rose in Gypsy and
as Rev. Jonathan Witherspoon in 1776. Other
local credits include work at Seattle
Children’s Theatre, New City Theater, Book-
It Repertory, Seattle Repertory Theatre and
Intiman. Stephen has performed at South
Coast Rep, CAT, Pacific Theatre Ensemble,
Tacoma Actors Guild and the Kennedy
Center, and been a company member with
the Oregon Shakespeare Festival, the Globe
Theatres and Berkeley Rep, where he played
Trofimov in The Cherry Orchard and Billy
Cracker in the Brecht/Weill musical Happy
End.

Tim GOURAN
Kenny

Tim is more than
excited to be working
at ACT again. He was
last seen at ACT in
Katzman and the
Mayor as a part of the
5th Annual ACT/
Hedgebrook Women Playwrights Festival and
as the understudy in ACT’s 2001 production
of A Christmas Carol. He has worked with a
few theatres around town including Seattle
Children’s Theatre, Book-It Repertory
Theatre, Seattle Shakespeare Company,
Wooden O Theatre, Theatre Schmeater, and
Annex Theater. All my love to Sugarpop,
Ajax, and Inanna.

LoRri LARSEN

Gertie

Lori last appeared at
ACT as René Pelagic
in Quills. Prior roles at
ACT include the title
role in Hapgood,
Catherine the Great in
Handing Down the
Names, Queen Marie in Sunsets and Glories,
Muriel in Woman in Mind, and Clara in
Maydays. She has also played Mrs. Fezziwig
three times and directed A Christmas Carol in
1994. This last spring, Lori played Madame
Arcati in Blithe Spirit for A.C.T. in San
Francisco. Last fall she appeared at the Seattle
Rep as Queen Elizabeth Iin The Beard of
Avpon. Other recent roles include Vivian
Bearing in Wit for Madison Repertory
Theatre in Madison, Wisconsin, and roles in

7™ Cymbeline at Intiman and Great Men of

Science, Nos. 21 and 22 at The Empty Space.

ACT THEATRE

Lestie Law

Heidi the Lady Cop
Leslie returns to ACT
after playing Mrs.
Fezziwig and other
roles in last year’s
production of A
Christmas Carol.
Previous appearances
at ACT include The Revengers’ Comedies, The
Cover of Life, Man of the Moment, and last
year’s world premiere of Polish Joke. Area
work includes roles with Seattle Repertory
Theatre, Book-It Repertory, Village Theatre,
Secattle Shakespeare Company, One World
Theatre, Centerstage, Tacoma Actors Guild,
The Bathhouse, AHA! Theatre, and Civic
Light Opera. At Seattle Children’s Theatre
her many productions include Animal Farm,
Time Again in Oz, Still Life with Iris, and
Little Rock, and earlier this year she appeared
as Charlotte in Charlotte’s Web.

R. HAmILTON
WRIGHT

The Limping Man

Bob was most recently
seen at ACT as Sam,
the harried reservation
clerk (and a few dozen
other characters), in
Becky Mode’s Fully
Commuatted; Felix Ungar in Neil Simon’s The
Odd Couple; and Thomas Putnam in Arthur
Miller’s The Crucible. But those with really
good memories may recall Father Flote and his
Red Noses, Melchior the servant from hell in
On the Razzle, Henry Bell in the midst of The
Revengers’ Comedies, Michael Trent at The End
of the World, poor Guy Jones confused by veal
in A Chorus of Disapproval, along with The Jail
Diary of Albie Sachs, Maydays (did you stay for
Act 3?), Our Country’s Good, The Diary of n
Scoundrel, Man of the Moment, and way back in
1980—Buried Child. Time flies when you’re
having fun.

e
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DAvVID LINDSAY-ABAIRE

Playwright

Fuddy Meers premiered at Manhattan Theater
Club in the fall of 1999, transferred to The
Minetta Lane Theatre and has since received
over 100 productions around the country and
abroad. David’s most recent play, Kimberly
Alkimbo, was commissioned by South Coast
Repertory where it premiered last season and
received an LA Drama Critics Circle Award, a
Garland Award, and the prestigious 2001
Kesselring Prize. His Wonder of the World was
produced this past season at Manhattan
Theatre Club after premiering at Washington,
D.C.’s Woolly Mammoth Theatre, where it
was nominated for a Helen Hayes Award as
Outstanding New Play of the Year. David’s
other plays include A Devil Inside, Dotting &
Dashing, and A Show of Hands, among others.
He has received awards from the Berrilla Kerr
Foundation, the LeComte du Nuoy Fund,
Mixed Blood Theater, Primary Stages, the
Tennessee Williams Literary Festival, and the
South Carolina Playwrights Festival. David is
a graduate of Sarah Lawrence College and the
Juilliard School’s Playwriting Program, as well
as a proud member of New Dramatists, the
Dramatists Guild, and the Writer’s Guild of
America.

KURT BEATTIE

Associate Artistic Director and Director of
Fuddy Meers

Kurt joined ACT in 2001 as associate artistic
director and previously served as the associate
artistic director of Seattle Repertory Theatre.
At ACT, he directed the current hit in The
Bullitt, Fully Committed, as well as Miss
Golden Dreams and Via Dolorosa, and he
recently directed ACT’s production of A
Christmas Carol. He has directed locally at
Intiman, The Empty Space, the University of
Washington, and the Seattle Rep, where he
directed “Art.” As an actor, he has appeared
in leading and major roles at ACT (most
recently as Ebenezer Scrooge in A Christmas
Carol), the Seattle Rep, Intiman, The Empty
Space, and at various regional theatres
throughout the country. Also a playwright,
he was the recipient of a FirstACT commis-
sion for his play The Bumpy Sutra and he is
writing a play for Seattle Children’s Theatre.

1100 5th Avenue © Seattle ® 624-5500
5-11pm e Weekends to Midnite
Private Dining for Parties up to 65
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HuGH LANDWEHR

Set Designer

Hugh returns to ACT where he designed
scenery for God of Vengeance, Temporary Help
and for Collected Storiesin 1998. He has
designed scenery throughout the United
States. On Broadway, he has been represented
by productions of Bus Stop, All My Sons, and
A View from the Bridge; off-Broadway by The
Baby Dance, Candide, The Entertainer,
Filumena, and others. He has continuing
relationships as a designer with many regional
theatres including Long Wharf Theatre,
Center Stage in Baltimore, Seattle Repertory
Theatre, Alley Theatre of Houston, The
Guthrie Theater, and The Old Globe in San
Diego. He has been a member of the faculties

of Williams College, the University of Wis-
consin, Madison, and the North Carolina
School of the Arts. Hugh was the year 2000
recipient of the Murphy Prize for excellence
in design, administered by Long Wharf
Theatre, and has twice received grants from
the National Endowment for the Arts as an
associate artist. He was educated at Yale
College.

Rose PEDERSON

Costume Designer

Rose has designed many plays at ACT includ-
ing Polish Joke, Temporary Help, The Notebooks
of Trigorin, The Nina Variations, Language of
Flowers, Life During Wartime, Sunsets and
Glories, Eleemosynary, Shadowlands, and My
Children! My Africa!. At Intiman Theatre she
designed Nickel and Dimed, Ghosts, Electra
and Intimate Exchanges. Rose works regularly
for Seattle Repertory Theatre where she has
designed Jar the Floor, The Beauty Queen of
Leenane, Private Eyes, The Heidi Chronicles,
True West, Oleanna, Marvin’s Room, The
Lisbon Traviata, and many others. On
Broadway she designed the costumes for Bill
Irwin’s Largely/New York. She designed the
Arizona Theatre Company productions of
Private Eyes, Fertility Rights, La Malenche,
Fires in the Mirror, Dancing at Lughnasa,
Shadowlands and The Heidi Chronicles. At
New City Theater she has designed original \
productions by Ki Gottberg, Irene Fornes and v
Richard Foreman. Her work has also been
seen at The Kennedy Center, The Empty
Space, Berkeley Repertory Theater, Idaho
Shakespeare Festival, Tacoma Actors Guild,
Portland Center Stage and The Cleveland
Play House. She is resident designer at Seattle
University.

CHRIS PARRY

Lighting Designer

Originally from England, Chris has 26 years
design experience and has won 25 industry
awards and nominations, including the Tony
and Olivier awards. He has created over 150
designs worldwide, including designs on
Broadway and for the Royal Shakespeare
Company, Royal National Theatre; Los
Angeles Opera, Welsh National Opera, The
Guthrie Theater, Hartford Stage, Seattle
Repertory Theatre, Mark Taper Forum, Alley
Theatre in Houston, Ahmanson Theatre, Old
Globe, La Jolla Playhouse, and South Coast
Repertory. Awards include: The Who’s
Tommy—Tony, Olivier, Dora (Canada), NY
Drama Desk, NY Outer Critics Circle, LA
Drama Critics awards; Not About Nightin-
gales—Tony Award nomination, NY Drama
Desk Award; Les Linisons Dangereunses—Tony
Award nomination, NY Drama Desk Award;
Lighting Designer of the Year Award from
Lighting Dimensions International (trade
publication). Previous-designs for ACT—
Grand Magic and A Little Night Music. Chris
is professor and head of lighting design at the
University of California, San Diego, and
owner of Axiom Lighting, Inc. in Los Angeles
for entertainment and architectural lighting
designs.
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Jim RAGLAND

Composer/Sound Designer

Previously at ACT, Jim composed music and
designed sound for Our Country’s Good and
designed sound for Happenstance, God’s
Country, Trust, and An American Comedy. At
Intiman, Jim has worked as composer and /or
sound designer for Angels in America, The
Kentucky Cycle, Molly Sweeny, Faith Healer,
The Royal Family, Hamlet, Ghosts, Dear Liar,
Betrayal, and many other productions. He
performed his score for The Kentucky Cycle at
The Kennedy Center and on Broadway. His
Seattle Rep credits include Julius Caesar,
Seven Guitars, and The Beaunty Queen of
Leenane. At The Group Theatre: Marisol and
Todd the Boy Todd. Seattle Children’s Theatre
productions include Lily’s Purple Plastic
Purse, The Midwife’s Apprentice, and Alice in
Wonderliand. His work with Nikki Appino
and House of Dames includes Subrosa and
Dyinn, and he has also worked on produc-
tions at New City Theater and The Empty
Space. Jim’s film credits include The Wright
Brothers, Money Buys Happiness, and Seven
Mpysteries of Life. Jim teaches audio recording
and guitar at Seattle University and he also
performs as a singer/songwriter and guitarist.

ROBERT MACDOUGALL

Fight Director

Robert Macdougall is an actor, stuntman and
fight director whose work has been seen
nationally and internationally, both on stage
and in film. As a fight director he has worked
at theaters nationwide and around the world
including Scotland, Austria, Germany, and
Thailand. As an actor, stuntman and stunt
coordinator, he has appeared on television
programs and in feature films including,
Drugstore Cowboy, Dogfight, Black Circle Boys,
Get Carter, “Northern Exposure,” and “Twin
Peaks.” He was co-founder of Proteus
Theater Company, and Shakespeare Plus
performance groups, and founder of the
“Sword and the Play” workshops in the U.S.
and Europe. He has done residencies and
taught in Asia, Australia, Europe, and North

America at several major universities and actor
training academies. He currently is a professor

of theater at Cornish College of the Arts in
Scattle. He is a recipient of the Patrick Crean
Award for excellence in the field of stage
combat. He holds blackbelts or teaching
certificates in several martial arts. His clan
motto is Vinceri Vel Mori.

Seattle Theutre Group

—HFlexSubscriptions

JErrrREY K. HANSON

Stage Manager

Jeffrey K. stage managed his first production
at ACT, Lloyd’s Prayer, in 1990. Now in his
12th season, he has stage managed over 35
ACT productions including the current hit
Fully Committed in The Bullitt, this year’s
Mourning Becomes Electra and Yellowman,
and last season’s Grand Magic, Big Love,
Dinner with Friends, and Waiting to be
Invited. Other highlights from past seasons at
ACT include A Skuil in Connemarn, Quills,
Laughter on the 23rd Floor, The Gospel at
Colonus, The Revengers’ Comedies, Halcyon
Days, and The Illusion. When not at ACT,
Jeffrey K. has stage managed at Seattle
Repertory Theatre on such productions as
Metamorphoses and The Cider House Rules,
Parts I and 11. Other regional credits include
productions at Seattle Children’s Theatre,
Intiman Theatre, Arizona Theatre Company,
and New Mexico Repertory Theatre.

SEATTLE

I THEATRE

GROUP

raanount =—=MIORE
PARAMOUNT ==

HISTORIC THEATRES / LEGENDARY PERFORMANCES

ACT THEATRE

Introducing the FlexSubscription to The
Paramount and Moore Theatres. This
plan introduces you to our diverse
programming and allows you fo
purchase a season of tickets to the
shows that you want to see throughout
all of the series. From Disney's® Beauty
and the Beast to the Bolshoi Ballet, from
Stomp to Dana Carvey, from Spalding
Gray to Alvin Ailey - you decide what
shows and when you want to see them.

CALL TODAY
206-428-SHOW (1469

or subscribe online at
www.theparamount.com

Receive gauranteed parking,
discounts, and save money
- among other henefits -
by becoming a Classic Subscriber
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ACT THEATRE
EXECUTIVE STAFF

Jim LopEr

Managing Director

Jim was appointed managing director of ACT
in February of 2000, after serving as ACT’s
general manager since July of 1999. He
arrived at ACT with 15 years of experience in
theatre management, company management,
facilities management and operations, as well
as human resources experience. He also has
an extensive background in construction
management and quality assurance. Jim spent
five years with Seattle’s Intiman Theatre as
general manager and another five years as
company manager for The Utah
Shakespearean Festival. He also spent two
years at Seattle Repertory Theatre. He is
currently on the board of ArtsWest Theatre
and he has also served on the technical
advisory committee for Seattle Central
Community College’s Arts Management
Certificate Program. Jim holds an M.F.A. in
Drama from the University of California at
Irvine and a B.A. in Theatre from Southern
Utah State College.

VITO ZINGARELLI

Producing Director

Vito joined ACT as producing director in
1998 after serving as a producing director,
production manager and stage manager,
independently and at resident professional
theatre companies across North America. He
trained in stage management and production
management at the Guthrie Theater in
Minneapolis. Vito became Seattle Repertory
Theatre’s first production manager from 1980
- 85. After serving as producing director for
the Washington State Pavilion at EXPO 86
in Vancouver, Canada, he joined the Berkeley
Repertory Theatre and served as production
manager from 1987 - 92. He returned to the
Pacific Northwest most recently in 1995 after
serving as director of production for all
producing activities at North America’s
largest resident theatre company, the
Stratford Shakespeare Festival in Ontario,
Canada. Prior to his appointment at ACT,
Vito served as executive director of the
Whidbey Island Center for the Arts near his
home on Whidbey Island in Puget Sound.
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Ban! HuMsuG!

A Christmas Carol
ACT’s Annual Holiday Tradition
November 29 - December 28

Tickets On Sale October 1

e

ACT’s 2003 SEASON

S

SUBSCRIBERS:
RENEW YOUR SEATS TODAY!

play ». amusement;
diversion; fun; jest.
A dramatic work.

t ACT it all starts with the plays.
Plays that inspire, enlighten,
entertain. Plays that ignite the
imagination. And plays that, above all,
tell us something about what it means
to be alive now. Plays for today.

Subscribers can renew your prime seats
now for next season. Stop by the
subscription table in the lobby or call
the ticket office, 206-292-7676. New
subscriptions also available!

Photo credits from top: Michael Winters, Julie Briskman, Dirzy Blonde (Chris Bennion).
Dael Orlandersmith, Howard W. Overshown, Yellowman (Jiri Zizka, Wilma Theater).

ComiNng Ur AT ACT

Two Hilavious New Shows!

DAvID SHINER IN THE ROUND
November 1 - 23

Internationally-renowned clown and star of Cirque du Soleil’s Nouvelle Experience, Fool
Moon with Bill Irwin, and Broadway’s Sewussical: The Musical, David Shiner takes over ACT’s
theatre-in-the-round to entertain you with his celebrated comic bits from past triumphs, and
a few new hilarious tricks as well.

Hunter Koch Productions in association with ACT Theatre
presents

HaprprYPaNTS!

A New Musical by Scott Warrender
December 7 - 29

They sing! They dance! They’re HappyPants! From the brilliantly creative mind of Scott
Warrender ( The Texas Chainsaw Manicurist, Das Barbecii, and The Washingtonians!) comes
a brand-spanking new and festive holiday show for the whole dysfunctional family. Hosted by

National Chair Dancing Champions Fluff and Don LeQwape. A

Tickets on sale at the ACT Ticket Office
206-292-7676 or
acttheatre.org
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NexTt AT ACT

A

New Musical
October 18 - December 1

THE EDucATION OF RANDY NEWMAN

Music and lyrics by Randy Newman
Conceived by Michael Roth, Jerry Patch, and Randy Newman
Directed by Gordon Edelstein and Myron Johnson

he history of 20th century America as told through the ironic, touching,
strange, and hilarious views of Oscar-winning composer Randy Newman.
Be among the first to see this exciting new musical before it heads to New York.

“The show animates that mix of irony and emotion, satire and
sheer musical brilliance that has earned Newman his place as
America’s premier living songwriter.”

—The San Diego Union-Tribune

Tickets on sale now at the ACT Ticket Office, 206-292-7676
or online at acttheatre.org.

Sponsored by

3 sAFEco

PreVUE 2002
OPENING NIGHT CELEBRATION
at the Inangural
Seattle Interior Show
October 30, 2002
Washington State Convention Center
Skybridge over Pike Street

his is the Halloween party that everyone will be talking about. Staged

against a backdrop of sumptuous showcase rooms created by the region’s
top designers, PreVUE 2002 will feature an outrageous masked fashion show,
delectable designer goodies, and fabulous fun!

Benefitting ACT Theatre and DIFFA
(Design Industries Foundation Fighting AIDS).

For information and tickets,
go to www.prevue2002.com

®
Eﬁﬂleimeriorshow I 5

THEATRE

The Seattle Interior Show runs October 31 - November 3
at the Washington State Convention and Trade Center,
7th & Pike, Downtown Seattle, next to ACT Theatre.
Information on the Seattle Interior Show:

Photo: Kirk Swink, Team Photogenic y .

www.seattleinteriorshow.com

ACT THEATRE

Now PLAYING

Fuiry COMMITTED

Daniel J. Chercover
Stars in the Hit Comedy
Extended Again!

Since it opened last January, Fully
Committed has chalked up nearly 150
performances and it’s still going strong!
Daniel J. Chercover now stars in Becky
Mode’s one-man acting extravaganza in
The Bullitt at ACT. Don’t miss him as
he plays Sam, a harried reservation clerk
(along with a few dozen other hilarious
characters) at a super-trendy New York
restaurant where the rich, the famous,
and the powerful use every trick in the
book just to get a table. Performances
Thursday at 7:30 pm, Friday-Saturday at
8 pm, Sunday at 2pm. Call today!

e
And Don’t Forget
LATE NITE CATECHISM

Seattle’s longest-running nun
just keeps on running.
Now in its 5th hit year!

—~’

Tickets: 206-292-7676
. or
online at acttheatre.org
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* BREAKFAST ¢ LUNCH ¢ DINNER
OPEN 'TIL MIDNIGHT

206-322-1145
429 15TH AVENUE E., CAPITOL HILL
www.chowfoods.com

IT'S SHOW TIME.
Dinner & Drinks

(and Desserts!)

10 MERCER STREET

21 AND QVER ONLY

SERVING BAR & DINNER MENUS
FROM 4:30 PM UNTIL MIDNIGHT
SERVING COCKTAILS UNTIL 2 AM
RESERVATIONS (206) 691 - 3723
VALET PARKING AVAILABLE

BoolkkIt

REPERTGR‘I THEATRE

Pam Houston’s

COWBOYS
ARE MY
WEAKNESS

Sept 20 - Oct 13
Center House Theatre

206.325.6500

www.book-it.org
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>CORPORATF. COUNCIL
FOR THE ARTS

A
ARTS [Y],

(Q'TIS)Seattle
ARTS COMMISSION

Kreielsheimer
Foundation

P O Gl

Because the arts can't flourish on imagination alone

v

ENDOWMENT
FOR THE ARTS

King County
Arts Commission

Hotel/Motel Tax Fund

THE SHUBERT FOUNDATION, INC

W WASHINGTON STATE
/ARTS COMMISSION

e

e

ACT operates under agreements with the
following:

Actors’ Equity Association

Vi
L

L.A'T.S.E. Locals Number 15,488, and 887.

The Director is a member of the Society of
Stage Directors and Choreographers, Inc.,
an independent national labor union.

ssd

United Scenic Artists
Local USA-829, TATSE.

CORPORATE
CONTRIBUTORS

O

CORPORATE INSTITUTIONAL
SPONSOR

$100,000 and above

The Boeing Company

Corporate Council for the Arts/Arts Fund
Getty Images

CORPORATE SEASON SPONSOR
$50,000 - $99,999
Continental Airlines

CORPORATE PRODUCTION SPONSOR
$25,000 - $49,999
Bank of America NW Community Relations

CORPORATE LEADER
$15,000 - $24,999

Microsoft Corporation
SAFECO Corporation

CORPORATE PARTNER
$10,000 - $14,999

Ragen MacKenzie Incorporated
ShadowCatcher Entertainment
Tony’s Events & Catering

CORPORATE INVESTOR
$5,000 - $9,999

A & E Networks

AT&T Wireless Services, Inc.
BMW of Seattle

Colors NW magazine

RBC Dain Rauscher

Harbor Properties, Inc.

The Harris

Secattle Weekly

Summerfield Suites

Where Seattle Magazine

CORPORATE SUPPORTER

$2,500 - $4,999

Alaskan Copper & Brass Company,/Alaskan Copper Works
Davis Wright Tremaine LLP

Northern Trust Bank

Primus

Rainier Investment Management, Inc.

World Gym

CORPORATE FRIEND

$2,499 and below

Adobe Systems Inc

Adobe Systems Inc, Matching Gift Program
AT&T Matching Funds

The Austin Company

The Boeing Company Matching Funds

Briazz

Christensen O’Connor Johnson & Kindness P.L.L.C.
CIGNA Matching Gift Program

Dragonfish Asian Cafe

Ederer Investments Company

Gull Industries, Inc.

IBM International Foundation

Joanie’s Catering

K & L Distributors

KBSG

King Broadcasting Company

Fisher Broadcasting Inc. /KOMO-TV-KVI-KOMO-KPLZ
Lowell-Hunt Catering

Masin Furniture, Inc.

Microsoft Gift Matching Program

Pacific Architects

Plum Creek Foundation

The Public Radio Partnership of KUOW /KPLU
Puget Sound Energy Matching Gift Program
Quest Diagnostics Matching Gift Program

Real Networks Foundation

Redhook Ale Brewery, Inc.

RUI ONE CORP.

SAFECO Matching Funds

Tango Reaturant

Unigard Insurance Company

Washington Mutual Foundation Matching Gifts Program
Michael Whalen, ATA

Wild Ginger Restaurant

Windows, Doors & More, Inc.
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DEVELOPMENT UPDATE
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YouRrR SHOW OF SUPPORT
WitL SurrorRT OUR SHOW

e encourage you to join the ACT
family and support our 2002
Annual Fund efforts. ACT Theatre strives

to be a vibrant, year-round, significant
resource in our community and all contri-
butions help us achieve these goals.

Without your gifts we will be unable to

e produce quality shows on our stages

e provide venues for other non-profit
groups to present their work

e conduct education and outreach
programs that benefit diverse groups

e provide low-priced student matinees
to develop audiences-of the future

e foster new play development and
new playwrights as they create the
classics of tomorrow

Please continue to think of ACT Theatre
when making charitable designations.

" MNOur Annual Fund goal for 2002 is

$2.3 million, or roughly 50% of the
costs to operate the theatre. With your
help we can make this goal a reality.

o

Make your pledge
today! e

If every ACT
subscriber pledges $50
(or just $8.33 per show),
we will add nearly
$485,000 toward our goal.
Every donation counts!

Call Ashley Leasure at
206-292-7660,
or pledge online at
www.acttheatre.org.
Thank you!

ACT THEATRE

e s

PLANNED GIVING

A GIFT THAT LASTS FOR GENERATIONS

“I genuinely want to belp ensurve that ACT Theatre continues to be a center
for great theatre in Seattle for genevations to come. I only wish there were
some way I conld make o gift that truly made a difference.”

his sentiment reflects the feelings of many of ACT Theatre’s supporters. The fact is

you can make a gift of surprising significance to ACT’s future through planned
giving. By far the most common and straightforward planned gift is a bequest made
through your will. A bequest is an excellent way to give because:

e It is simple and effective.
e It allows you to retain full use of your gift property during your lifetime.

e It allows you to continue to make annual contributions to ACT Theatre after your
lifetime by endowing your gift. For example, if you normally give $1,000 each year to
ACT, a bequest of $10,000 to our Endowment will continue to provide ACT with
$1,000 of interest year after year.

No matter the size of your estate or your goals for providing for your family and
favorite charities, it is important to have a properly executed will and keep it up to date in
order to protect your assets and direct the distribution of your property as you wish.
Consult your attorney regarding your will as well as numerous other planned giving
options. ACT Theatre’s development department can also provide you with information.
Call 206-292-7660.

There’s just one
place to see

the Bedat ™7 |
Collection.

Steel case with diamonds
on deployant strap.

The corner of 5" & Union © Seattle
(206)623-2528 « (800)733-2528

17



e

R mmmm—m—

CoONTRIBUTORS TO ACT THEATRE s 2001-2002 SeasoN CAMPAIGN

<

ACT Theatre is grateful for the generous support of many individuals, corporations, foundations, and government agencies. Gifts at all levels are deeply
appreciated. (This list reflects gifts of $250 or more received prior to ]uly 18,2002.)

$100,000 and above

Allen Foundation for the Arts*
Buster & Nancy Alvord*
A.S.K. Theater Projects
TCG/ Pew Charitable Trust

$50,000 - $99,999

Dan & Stacey Levitan

Nadine & John Murray

PONCHO

The Norcliffe Foundation

Seattle Arts Commission

The Shubert Foundation, Inc.

Samuel & Althea Stroum Foundation*

$25,000 - $49,999

Philip Condit & Geda Maso*
Katharyn Alvord Gerlich*

King County Arts Commission
National Endowment for the Arts
Nesholm Family Foundation

Sam & Gladys Rubinstein*

Howard S. Wright Family Foundation

$10,000 - $24,999

The 5th Avenue Theatre Fund
Becky & Jack Benaroya

Jean Burch Falls

Andrew Fallat*

Katherine Ann Janeway & H.S. Wright III *

Jewish Federation of Greater Seattle
Jonathan & Debbie Klein*

Douglas & Nancy Norberg*
Katherine & Douglass Raft*

The Rockefeller Foundation

The Seattle Foundation*

David E. & Catherine E. Skinner*
Washington State Arts Commission

$7,500 - $9,999
Danicl D. Ederer & Takayo Minakami *
United Way of King County

§5,000 - $7,499

Chap & Eve Alvord

Norman Archibald Charitable Foundation
Bruce & Marge Bradburn

Debbie & Paul Davis*

Hellmut & Marcy Golde

Lawton & Todd Humphrey*
Kongsgaard-Goldman Foundation
Christopher & Ginny Rice
Herman & Faye Sarkowsky

John Siegler & Alexandra Read
Shannon R. Williams*

George & Colleen Willoughby*

2,500 - $4,999
Sheena Aebig & Eric Taylor
Bob & Clodagh Ash
Wade & Stewart Ballinger
Mary Bass*
Ann Berkstrom
Ebeneezer Scrooge for the Boettger Family
Allan & Nora Davis
Fales Foundation Trust
Elise Fortin & Richard Keck *
Bruce & Dawn Goto*
Catherine & Barry McConnell*
Rev. Dr. & Mrs. Samuel B. McKinney*
Jetf Michaelson & Bob Kessinger*
Gloria & David Moses*
Kristin & Robert Olson*
Brooks & Suzanne Ragen
Catherine & Thurston Roach*
Jo Anne & Donald Rosen*
H. Stewart Ross
Judy Pigott Swenson
David & Shirley Urdal
Walter & Jean Walkinshaw*

$1,000 - $2,499

4 Anonymous, 1 Anonymous*
Allan & Anne Affleck

18

Richard & Constance Albrecht
Michael & Marjory Alhadeff’

The Ames Family Foundation
Jennifer Anderson

Sam Baker

Larry & Joan Barokas*

Bishop Fleet Foundation

The E.K. & Lillian F. Bishop Foundation
Charles Blumenfeld & Karla Axell*
Maggie Buckwitz

The Clovis Foundation

Michael & Tamara Corliss

Jane & David Davis

David DeLisi

Cathryn Fortune & John Shimer
Karen & Saul Gamoron

Robert & Eileen Gilman

Michael J. & Jacquelyn M. Goldfarb
Cheryl Hafer

Ellen & William Hazzard

Sara Comings Hoppin

Dr. & Mrs. Eric Horvitz

Charles & Lillian Kaplan

KPLU

Keith & Joan Larson

Jim Loder & Todd Green*

Jane W. & James A. Lyons
Barbara & Robert MacLean
Elaine & Larry McBee

Neil & Ann McCurdy*

Pam & Curt Miller

Dennis Mitchell

Cynthia & Thomas W. Murphy
Charles & Eleanor Nolan

Ancil & Valerie Payne

Tonya & Steve Podradchik
Pamela & Gilbert Powers

Mary & John Rabal

Andrea & Alan Rabinowitz

Lance & Lucinda Richmond
Fanchon Rosen

Patrick M. & Kimberley Shanahan
M. Darrel & Barbara Sharrard
Debra Sinick & David Ballenger
Jack J. & Charlotte Spitzer

Linda & David Tennesen

Vijay & Sita Vashee

Washington Women’s Foundation
Roberta Weeks

Douglas Wilson & Kathleen Makielski
Virginia & Bagley Wright

Gerard & Pamela Zytnicki

$500 - $§999

5 Anonymous

William Adamucci

Douglas D. & Susan G. H. Adkins
Lynette Ainslie

The Joan Alhadeff Family

Jerry Anches

Susan & Charles Andonian
Joseph & Dr. Lee Ashley

Jerry & Judy Baker

Jane & Peter Barrett

Karen Benson

Andrew & Brenda Bor

David Buck

Stimson Bullitt

Paul & Paula Butzi

Linda & Randy Clark

Steve Clayton

Mary Clise

Jim & Jan Coleman

John Currie

Lois & King Curtis

Lynne & Robert Dowdy
Roberta & Michael Doyle
Bruce Eckfeldt & Lisa Dawson
Susan Lynn Ehlers

Fred Fox

Jean Garber & Clyde Moore
Natalie & Irvin Gendler
Theodore & Sandra Greenlee
Dr.s Eugene & Rena Hamburger
James & Bette Harvey

Gary & Parul Houlahan

Steven & Gail Kaneko

Martha Kongsgaard & Peter Goldman
Steve Lewis & Kathleen Leppig
Larry & Phyllis Loeb

C. Gilbert Lynn

Penny Miller

Linda Maxson & Toby Miller

Gloria W. Milliken

Lee & Sallic Morris

Bill & Mary Ann Mundy
Stephen & Anne Norman
Angela & Tom Owens

Steve & Sandi Parker

Laird Patterson

Eric & Jada Pettigrew

Jackie Phillips

Alan & Barbara Rappoport
Paula Rose

Julie & Stephen Scofield
Jolanta & Ronald Spaulding
Edgar & Gail Steinitz
Stephens Cowles Adventures
John Akin & Mary Stevens
Linda & Paul Suzman
Timothy Tomlinson

Susan Trapnell & Erik Muller
Jim & Kathy Tune

Lorraine W. Vagner

Jean Viereck & Robert Leventhal
Sajasa Construction Inc
Toby & Linda Warson

Dr. William Womack*
Winslow & Catherine Wright
Ann Wyckoff

Marcia & Klaus Zech

$250 - $499

8 Anonymous ® David and Sheila Aas ¢ Bob & Tina Alexander © H P
Allen ¢ Linda Allen ¢ Sandra & Edward Alto ® Eliza M. Anderson ©
Kermit Anderson ® Norman B. & Carolyn Anderson * Lauren &
Susan Anstead ® Boone & Gayle Barker ® AnnaLisa Gellermann &
Jeff Barrett ® Carla Becker & James Beasley ® Glenn Bell ¢ Marie &
Mike Bender e Valentin Berger & Jerry North ® Luann & Irving
Bertram e Laurie Besteman & Jack Lauderbaugh ¢ Teresa V. Bigelow
* Kathy Binder ® George & Mary Birchfield ¢ Mark E. Bishop ©
Norm & Lisa Bontje ® Bernetta & Andrew Branch ¢ Kenneth Brewe
¢ Bobbe & Jon Bridge ¢ Carol & Jonathan Buchter ® Donna &
Steve Burnstead © Henry & Olga Butler ® Sonya & Tom Campion ©
Charles & Diana Carey ¢ Kent & Barbara Chaplin ® Richard & /
Mikleane Chouinard ® Mr. & Mrs. Royce Church ¢ Judith & A
Thomas Connor ¢ Laura L. Crouch ¢ Eiron & Patricia Cudaback e
Chris Curry ® Hope Curtis ¢ Phil & Barb Cutler ® Karen Damianick
& Richard Puckett IT ® Joan Demeroutis ® Paula Dichr & Frank
Hughes ¢ Daniel Dierks & Sally Avenson e Darrel & Nancy Dochow
o William Donnelly  Brian Doty & Michele Stewart ¢ Betty Ederer
e Sydney Engel ® Mordie & Marian Eskenazi ¢ Cork Foster ® Albert
& Toby Franco ¢ Noreen & Phillip Frink ¢ James & Sherry Gill ©
Ann & Boyd Givan ¢ Douglas Gray & Leslic Koch e Jonathan Green
& Jean Komai-Green © Keith Grinstein © Helen & Max Gurvich
Elizabeth & Lewis Hale ® Timothy Hale © Alice & Dayne Hansen ©
Clare M. Hansen & Bruce S. Anderson © Walter A. Hanson ©
Stephen L. Harrison  David Harrison © Sharron & David Hartman
® Michele & David Hasson ¢ Mrs. George M. Hellyer o Laura
Ingham e Mel Jackson ® Sandra & Stuart Jacobson ® Lew & Sonia
Johnson e Jeanne & Roger Jones ¢ Lisa & Norman Judah ¢ Bob &
Marcia Kakiuchi ® Paul Kassen ¢ Linda Kaz ¢ Owen King & Joan
Thacker ® Doug & Camille Klunder © Linda Paris & James Knoop ©
Greg Kucera & Larry Yocom ® George & Linda Lamb ¢ Jean &
Peter Lamb © Bob & Elizabeth Landau ¢ Robert & Monique
Lipman * Kenneth & Peggy Long ® Mr. & Mrs. Bruce Lorig  Ellen
& Stephen Lutz ¢ Lita & Paul Luvera ¢ Lynch Resources © Alice
Mailloux e Charles & Aileen Mangham e Caroline & Robert
Markwardt e Stephanie Martin ¢ Arthur H. Mazzola ¢ Marcella
McCaffray ® Dennis McGlothin & Corey Hendrickson ¢ William &
Karen McMahan e Joy McNichols ¢ Michael & Sarajane Milder ©
Col. Norman D. Miller e Mark & Susan Minerich e Allison & Greg
Mollner ¢ Jim Morgan ¢ Zach & Ellen Mosner ¢ J. Shirley Nagy ©
Roland & Deanna Nelson ¢ Julie A. Sprinkle ® Arnie & Judy Ness ©
Amy & Bruce Niermeyer ¢ Linda & George Ojemann * Gregg &
Margaret Ose ¢ Pat Overstreet ® Marianne Owen & Kurt Beattie ©
Donald & Helen Owens ¢ Shannon Parmenter ¢ Art & Linda

— DPederson e Douglas James Perry ® Mina & Phillip Person © Kevin

Phaup & Cathy Wissink ¢ Tom & Peggy Phillips ® Beth & Bill Pitt ©
Linda Quirk e Joyce Rawley ¢ Charles & Doris Ray ® Michael &
Susan Reinfeldt ¢ Eloise & Glen Rice, M.D. e Karen W. Rich ¢
Annemarie Riese & Terry Kisner  Judy Soferman & Marc
Rosenshein ¢ Jean & Gary Tarbox ® Mark Russell ® Stephanie Ryan
& Craig Fleck © Joan & Werner Samson ¢ Barbara & David Sando
Ron Schaevitz ¢ Joe & Judy Schocken ¢ Karen & Patrick Scott © Ann
Simandl & Doug Baier ® Bill & Becky Smeed © Andrea Smith
Alcott Damon Smith Foundation ® Rose & John Southall e Julie
Speidel & Joseph Henke ¢ David Spellman © John Stevens © Kim
Stindt & Mark Heilala ® Dr. & Mrs. Walter C. Stolov ® Bill &
Bobbie Street ® Linda & Pat Sutcliffe ® David Teece © Scott
Thomson ¢ Tower Ltd. ® Mary & Findlay Wallace ® Anne Ward &
Donald Soriano ® Jane & Daniel Warner ¢ Kenneth Weiner &
Katherine Fletcher ¢ Tim Williams  J. Vernon & Mary McLellan -’
Williams ¢ Robert & Marjory Willkens ¢ Marianne & Jim Wolff e
Thomas H. Wood ¢ Jan Agosti & Frank Woodruff

* Denotes individuals, corporations, and foundations who have
made significant contributions, in addition to the Annual Fund, to
secure ACT’s future through special development and endowment
funding.
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ACT BoarDp &

—. ADVIsSORY COUNCIL

GREGORY A. FALLS, Founding Director

V"ce ,Pre:zﬂlmt

voRrTH C. ALVORD, JrR., M.D.,

Past President

THomas W. MuURPHY,
Treasurer

Bructe T. Goro,
Secretary

Kristin G. OLSON,
Assistant Secretary

WALTER WALKINSHAW,

DANIEL D. EDErER, VP,
Fund Developmer

SHEENA AEBIG
~ JoAN BAROKAS
~ MaRry L. Bass ,
~ CHARLES R. BLUMENEE
Brian K. BOGEN

Evise ForTin ,
. KATHERINE ANN }ANEWAY -
. James A. King, JRr.
~ JoNATHAN KLEIN
~ CATHERINE MCCONNELL
Neir B. McCurby
Louise J. McKiNNEY
GLORIA MOSES
KATHERINE L. RAFF
ALAN RAPPOPORT
RicH RUVELSON ,
PATRICK M. SHANAHAN
JoHN C. SIEGLER

EORGE V. WILLOUGHBY
TACEY WlNSTON’LEVlTAN‘

CCA BOARD INTERNS'
IM ADAMS
Liz KiLey

- ADVISORY COUNCIL

~ RicHArRD C. CLOTFELTER

AUBREY Davis

P. CameroN DEVORE

EAN BURCH FALLS

~ JAck Faris

- CaroLyN H. GRINSTEIN
SArRA CoMINGs HorriN
C. Davib HUGHBANK
KEeiTH LARSON

JaNE W. Lyons

- Ray MOORE

- Naping H. MURRAY

,DOUGLAS E. NORBERG

RIC PETTIGREW

MRS. WALTER SCHOENFELD
DAvID E. SKINNER
MARVEL STEWART

DR. ROBERT WILLKENS
Davip E. WYMAN, JR.
JANE H. YERKES

Jim LODER
Managing Divector

VITO ZINGARELLI
Producing Dirvector

ARTISTIC

KURT BEATTIE
Associate Artistic Divector

MARGARET LAYNE
Avtistic Associate & Casting
Director

ANITA MONTGOMERY
Education & Outreach Director

ToMMY SMITH
Avrtistic Administrator

CARRIE NUTT
Avrtistic Intern

ADMINISTRATION

GARTHA FERRAND
Assistant to the Managing
Director

ANDREW BALL
Systems Administrator

LINAYE SOLOMON
Receptionist

DAVE PARMLEY
Facilities Manager

Teppy HEARD
Facilities Maintenance

PATRON SERVICES

HaRrLEY REES
Director of Patron Services

DEREK PAVONE
Sales Manager

AUTUMN WoLLAK
House Manager

SArRA MAY
Assistant House Manager

SHERRINE AZAB
SHANE CHAPMAN
Darcia Davis
Ericka DurBOROW
MELIssA GRAY
HEATHER HARRIS
STEPHEN JACKSON
MARYA SEA KAMINSKI
MICHAEL MCINTOSH
RyaN RowEeLL

LeEAH PETIS

Kevin PonTO
JESSICA STEPKA
ALLYSON VELASQUEZ
Patron Services Representatives

ALEX GUILLBERT
Lobby Pianist
CHRISTINE JEW
Usher Coordinator

GARY SMITH
Sign Interpretation Coordinator

JESSE MINKERT
Aundio Description Coordinator

ACT STAFF

DEVELOPMENT AND
COMMUNICATIONS
ASHLEY LEASURE
Director of External Affairs
Davip Kaz

Associate Development
Director/Corporate &
Foundation Relations
CHRISTINE EXLINE
Assistant Development
Dirvector/Annual Fund &
Website Manager

ADAM MOOMEY

Events Operations Manager
M. Louise LyTLe

Grants & Research Manager
JAYME POWERS
Marketing Manager

Gary D TuckEer

PR Manager

BARRY ALLAR
Communications Manager
JACKIE PHILLIPS

Graphic Designer

Tracey HuUKLE
Communications Assistant
CHRIs BENNION
Photographic Services

FINANCE

MARY RABAL
Finance Divector

SHERIDA BORNFLETH
Accounting Manager

MADELINE CLAYTON
Payroll Specinlist

RepekaH WONG
Accounts Payable Specialist

PRODUCTION

ANN CIECKO

Associate Producing Divector
RacHEL HUFMAN
Company Manager

BETH HAMRICK
Technical Production Assistant

STAGE MANAGEMENT
JEFFREY K. HANSON
Production Stage Manager
ANNE KEARSON

Resident Stage Manager
Amy PoissoN

Stage Manager

JEssica BomBALL
MADELEINE VILCHES
Production Assistants

T

COSTUME
DEPARTMENTS
CarROLYN KEIM
Costume Director
ConnNiE RINCHIUSO
Costume Shop Foreman
JEanNA M. GOMEZ
Costume Assistant
SAaLLy MELLs
Wardrobe Master

Kim Dancy

Lead Dresser/Stitcher

JOYCE DEGENFELDER
Wig Master

AKEMI
Make-up Consultant

SCENIC DEPARTMENTS
STEVE COULTER

Technical Divector
PRUDENCE-LYNN WEHNERT
Assistant Technical Dirvector

AUSTIN SMART
Master Scenic Carpenter

ALEX KORAHAIS
James NicHoLs
Tom WILLIAMS
Scenic Carpenters

MonNA LANG

Scenic Charge Artist

Lisa BELLERO

Assistant Charge Artist
MARNE COHEN VANCE
Properties Master

GiLEs THOMPSON
Master Properties Artisan

KeN EwWERT
Properties Artisan

STAGE OPERATIONS

Nick FARWELL
Stage Operations Supervisor

JamEes NicHOLS
ALex KoRaHAILS
Master Stage Carpenters

KAREN ANDERSON
Master Electrician

Dominic CopYKRAMERS
Master Sound Engineer

Tob AckLEy
STEVE COLLINS
Bullitt Technicians

SCENERY, STAGE AND
COSTUME WORK 1S
PERFORMED BY EMPLOYEES
REPRESENTED BY [.A.T.S.E.
LocaLs Numeer 15, 488,
AND 887.
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