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A MESSAGE FROM
GORDON EDELSTEIN

I’m very pleased
to be sharing with
you Donald
Margulies’ new
play, Collected Sto-
ries, as the third
play in our 1998
season.

The world of Collected Stories is the
world of writing. It is the tormented /
loving relationship between mentor and
protégé, between youth and experience.
Set in a New York apartment, Collected
Stories touches the literary world of
Greenwich Village and the Beat Poets,
the world of Delmore Schwartz, of poetry
readings at the 92nd Street Y and of a
long-ago romance between a self-destruc-
tive poet and a devoted student half his
age.
The universality of these experiences
has been drawn with such intimate detail
that the geography fades into the dis-
tance. And as geography becomes sec-
ondary, the worlds of poetry and short
stories and novels become vividly promi-
nent. What better place to experience a
play about literature than the thriving
literary culture of Seattle?

This series of meetings between Ruth
and her young student, Lisa, trace the
unique evolution of a writer. Are stories
of our lives possessions belonging solely
to the one who has experienced them? Or
must such riches be made accessible to all
of us? How does a writer capture the
truth of someone or something? What is
fair game and what is off limits?

Donald is one of the very best writers
of his generation. His plays are fiercely
intelligent, compassionate and coura-
geous in taking on moral and ethical
questions. When you leave the theatre
tonight, your love for reading and stories
will have a slightly different shimmer to
it. You will, no doubt, have sided with
Lisa or with Ruth. But I think you’ll
find, as I have, that choosing sides is not
a simple task, and that the reasoning of
each woman, of each artist, is as complex
as it is fascinating.

ACT AT
KREIELSHEIMER PLACE

Some of our patrons have requested
assistance regarding the many different
names associated with our theatre and new
facility.

A Contemporary Theatre (known as
“ACT?), is the professional, non-profit
theatre company that produces a season of
plays, special events and A Christmas Carol
from its home in downtown Seattle.
Originally based on Queen Anne Hill,
ACT moved to its new facility in
September of 1996.

Kreielsheimer Place (pronounced CRY-
uls-hy-mer), is the facility at 7th & Union
where ACT produces its plays. It was
formerly known as the Eagles Building and
was named in honor of a $3 million gift
from the Seattle-based Kreielsheimer
Foundation. ACT’s Production Shops, Box
Office and Administrative Offices are also
located at Kreielsheimer Place.

The Falls Theatre and Allen Theatre are
the two main performance stages at
Kreielsheimer Place that are used during the
Mainstage Season. The Falls Theatre
(named for ACT’s Founder, Gregory A.
Falls), is a 381-seat thrust stage with seating
on three sides. The Allen Theatre (named
in honor of a gift from the Allen
Foundation for the Arts), is a 387-seat arena
stage, or theatre-in-the-round. Additional
events and shows may be presented in one
or both spaces during the year if they are
not in use for the Mainstage Season.

The Bullitt Cabaret is a flexible
performance space (100-150 seats), also at
Kreielsheimer Place, that is used for a variety
of special performances, readings and
workshops. It is named in honor of the late
Dorothy S. Bullitt, Seattle broadcasting
pioneer and long-time supporter of ACT.

Buster’s at ACT is the pre-show gathering
place on the second floor of Kreielsheimer
Place. Named in honor of Dr. Ellsworth C.
(Buster) Alvord, Buster’s offers a selection
of light entrees and a full bar. Buster’s is
open 90 minutes before showtime. To
order in advance, or for more information,
call the Buster’s hotline at 206.292.7666
extension 1006.

NEXT AT ACT

JurLy 17 - AugusT 16 1IN THE FarLrs THEATRE

Julie Harris in Scent of the Roses
by Lisette Lecat Ross

- A mysterious painting holds the key to a South African woman’s
secret past in this beautiful new play starring the legendary American
actress, Julie Harris. Directed by Gordon Edelstein, Scent of the Roses
will also star William Biff McGuire and Jeanne Paulsen.
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percent new.” —DwicHt MacDonaw & “A writer is somebody for whom writing is more difficult than it is for other people.” —Triomas Mann

“Greenwich Vlllage , as fervent residents describe

it, is a state of mind. It's a way of life, a sense of values, a

to be more than ten

? (1 %fﬁi § é corporate devotion to old houses, Cezanne, the rights of
» % e e éjﬁ%/%}? L . . P "
§j§~g‘"‘% s /% Y man, brick fireplaces, garlic in the salad.
s Do
S
B S p f B ¢ . . :
Sthe Ot ;wY “"Almost all of America's major
S ’ ;
S by (! authors from 1800-1970 have worked in

Greenwich Village. A few, like Henry James and
Edith Wharton have been born to riches here. But
most came penniless, drawn by the magic of the
name Greenwich Village — non-natives whose lives
were written against the background of its tangled
streets. A few came to die. The author of The Rights of
Man, Thomas Paine, ended his stormy career here in
1809, succored by Madame Bonneville in a cottage near
the corner of Bleecker and Grove Streets. More than a
century later Sarah Teasdale snuffed out her own life on
another corner of Washington Square — Number One Fifth
Avenue. But most thrived on the intense intellectual camara-
derie that prodded the development of such greats as Eugene
O'Neill and Tennessee Williams. The Village offered

sanctuary to those who felt their careers had failed.”

tlesgtorap?
=} i

oet takes the best things out of bis life and puts them into bis work. Hence bis work is beautiful and bis life bad.” — Leo Torstor B “A successful book c

= ~ 9y
: Weiters
S N(IVdS i Writing is one of the few proféssions left where you take all the responsibility for what you do.” — Erica Jonc
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“A person who publishes a book willfully appears before the populace with ber pants down.” — Epna ST. VINCENT MiLLa o

"] think of our discussions about

DOStOCVSky, and those days when going from
100th Street in East Harlem to the White Horse Tavern
in the Village to talk about nihilism seemed like the

"There was a smaller bohemian

promise of some sort of understanding that would make WOrld in the fifties — the writers were at the White
us triumphant and wise.” — Dan Wakefield Horse or the Remo, the artists were at the Cedar. There's
nothing comparable today.” — Ed Fancher, cofounder,

"The pOCtS I knew and admired lived in the publisher of the Village Voice.
West Village, hung out at the White Horse, wrote

A "Going to the Vill irst time i
rhymed and metered verse, and got their poetic and oimng 1o the€ Village for the first time in
'metaphysical education from bourbon and beer ..." 1952 was like walking into a dream. It not only looked

e AR different from the rest of New York — small, cozy brick or

frame houses on winding streets rather than skyscrapers

certainly in
Kerouac's case.

And the

casualty list of

academic
poets on booze is enormous — John Berryman,
Delmore Schwartz, and on and on.” —Allen Ginsberg

"If at Chumley's nostalgia-
fllled bar you saw book jackets and photographs
of authors from the twenties, at the White Horse you
saw in the flesh the writers of books you had read just a
week or a year before.” — Dan Wakefield

LEFT PAGE: Patron in White Horse Tavern, 1959. ABOVE, clockwise:
White Horse Tavern; Cedar Street Tavern, 1959; 8th Street Bookstore,
1959; Delmore Schwartz (left) in White Horse Tavern, 1959.

"Literature is a place for generosity and affection and bunger for equals — not a prizefight ring.”

“My own  looming above long avenues — it sounded different too.

PEETS have There was a quietness about the place, almost a hush,
led healthy compared to the taxi-blasting traffic, street crowds and
lives... They vendors of Broadway, midtown, and Morningside
seem to get Heights. The special quiet of the Village suggested
stronger as they creation rather than commerce and conveyed a tone of
get older... The mystery. That aura was added to by the places hidden
big killer drug away like the prizes on a treasure hunt.”

was booze, — Dan Wakefield

Street
Bookstore
was the place for
poets — [ met
other poets
there, some
poets even got
their mail there,
it was a real
center for us.”
— Harvey
Shapiro

— TiLLie OLsoN E
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Photo by Mrs. Forbes Johnson-Storey/Beinecke Library, Yale University
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DELMORE SCHWARTZ: A Touch of the Poet
The Story of the Man Behind Stories

by Liz Engelman

Portrait study made in 1938, shortly after publication of first book.

alled by John Berryman “the most underrated poet of the

twentieth century,” Delmore Schwartz is perhaps better

known for the life he led than for the work he left behind.
The turbulent years of destructive alcoholism, barbiturate addic-
tion and the resulting manic depression in the final years of his life
have eclipsed the important role that this “American Auden”
played in the literature of this century.

Poet, short story writer, critic, journalist and teacher, Delmore
— as all his friends called him — grew up in Brooklyn and from
an early age pursued his calling as a poet. The early years of his life
with his Romanian-Jewish immigrant parents provided the basis
for most of his material throughout his life. Delmore’s career was
launched when his first and most highly acclaimed book, In
Dreams Begin Responsibilities (1938), written when he was only
twenty-four, was widely praised by literary dignitaries such as T.S.
Eliot, Ezra Pound, and Allen Tate. Delmore himself was heralded
as the spokesman for a new generation. Throughout his life,
Delmore was never able to live up to the promise of his early
reputation, a fact which continually haunted him and ultimately
proved damaging to both his career and his life. ;
While Delmore’s criticism and fiction writing was frequently

published in the Partisan Review and was extremely well received,

not being appreciated on the merits of his poetry alone was an
incredibly sore spot for Delmore which never was to heal. After
becoming the poetry editor of the Partisan Review from 1943-
47, where he championed the literary efforts of many of his
friends, Delmore entered the academic world as professor and
lecturer. These positions at such prestigious schools as Harvard
(1940-47), Princeton (1949-53), University of Chicago (1954),
UCLA (1961) and Syracuse (1962-65) were often erratic, how-
ever, for his undisciplined behavior and alcohol dependency fre-
quently resulted in his dismissal. The poor reception of both his
translation of Rimbaud’s A Season in Hell (1939) and his auto-
biographical work Genesis: Book One (1943) caused him much
frustration and humiliation. After a brief resurgence in public ac-
claim with his collection of poems, Summer Knowledge, published
in 1959, Delmore suffered from a profound drop in his creative
work and self-esteem.

What Delmore lacked in commercial productivity, he made up
for in alcohol and amphetamines. Unable to fulfill his academic
responsibilities due to both mental and physical deterioration,
Delmore became increasingly unstable and self-abusive.
Delmore’s troubled relationship with institutions like Bellevue
during this period of his life, best documented by Saul Bellow in
Humboldt’s Gift, finally ended in 1966. Isolated from his former
friends and loyal supporters, Delmore spent his final days alone
and uncommunicative, moving from one Manhattan hotel room
to another. A heart attack, most likely a result of a lethal combina-
tion of alcohol and drugs, ended Delmore’s life at the age of 52.
For two days, his body lay unclaimed at the morgue.

“Into the Destructive Element...that is the way,” was the legacy
Delmore left behind, scribbled on an
envelope found in his last hotel
room. The legacy of his work
speaks to a similar strain.

Most noted for its unique
blend of the banal and the
profound, Delmore’s work
grounded his personal experi-
ences and philosophical musings
in modern metaphor. Life’s dis-
appointments and disillusions
pervade his work; indeed, he
was, as biographer James
Atlas noted, “one of the
most self-conscious writers
who ever lived.” Poet John
Berryman characterized
Delmore’s work as “one
solid block of agony.” He
might as well have been
speaking of his life.

Circa 1958. “Nobody should look
that unhappy.” —W.H. Auden
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A CONTEMPORARY THEATRE

presents

COLEEOTED S | OREES
by Donald Margulies

Director
Set Designer

Costume Designer
Lighting Designer

Sound Designer
Dramaturg
Stage Manager

Ruth Steiner
Lisa Morrison

Kyle Donnelly
Hugh Landwehr
Nan Cibula-Jenkins
Scott Zielinski
Stephen LeGrand
Liz Engelman
Tamara Schlief

CAST

Linda Stephens
Kate Goehring

THE SETTING
Ruth’s apartment in Greenwich Village

Scene One
Scene Two
Scene Three

Scene Four
Scene Five
Scene Six

September 1990
May 1991
August 1992

December 1994
October 1996
Later that night

There will be one intermission.

Los Angeles casting by Heidi Levitt
New York casting by Alan Filderman

Originally produced by the Manhattan Theatre Club with funds prdvidcd by
the Harold and Mimi Steinberg Charitable Trust on April 30, 1997.
Commissioned and first produced by South Coast Repertory.

Collected Stories is sponsored, in part, by a grant from the Kreielsheimer Foundation.

Collected Stories by Donald Margulies is presented by arrangement with Dramatists Play Service, Inc., in New York.

A Contemporary Theatre is a member of the League of Resident Theatres, the American Arts Alliance, the Washington State Arts Alliance, and is a constituent of the Theatre Com-
munications Group. This theatre operates under an agreement between the League of Resident Theatres and Actors’ Equity Association, the Union of Professional Actors and Stage
Managers in the United States. Directors and choreographers at ACT are members of the Society of Stage Directors and Choreographers, an independent national labor union.

A CONTEMPORARY THEATRE
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Bath & Kitchen Gallery

A fixture since 1936
VISIT OUR SHOWROOM

Bath and Kitchen Design...
To Completion

* Antique Reproductions
eUnique styles of fixtures,
faucets & accessories

eHard to find parts and supplies

DAWSON PLUMBING CO.
On 12th Ave. between Pike & Pine

Sat. 10-3 EEEE MF 9-5

Dinner
Until 1:00 AM
Every Night

Bar Open
Until 2:00 AM

First & Bell ]F ][ S ]’—
206-728-8595

B&O ESPRESSO

FARE:
European Pastries
Breakfast
Lunch
Late Nite Appetizers

204 Belmont E. ¢ Seattle « 322-5028
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THE ACTORS

LinDA
STEPHENS

Ruth Steiner

Linda is happy to
make her Seattle
debut at ACT
alongside Kyle
Donnelly and Kate Goehring with whom
she worked in Brian Friel’s The Aristocrats
at Boston’s Huntington Theatre. She
most recently played the lead Chorus in
Medea starring Phylicia Rashaad at her
“home” theatre, The Alliance in Atlanta.
She was recently awarded a grant from
the Theatre Communications Group to
be an artist-in-residence at Atlanta’s
Actor’s Express for the 1998-1999
season. She is also a reader for Recorded
Books in NYC. Broadway: The original
Meg in Damn Yankees. Off-Broadway:
All My Sons, 50th Anniversary Production
at The Roundabout Theatre; Wings at
The Public Theater. Regional Theatre:
The Visit and Wings at The Goodman
Theatre; Supple in Combat, Stepping Out
and Ring Round the Moon at Steppenwolf
Theatre Company; Ghosts at The Court
Theatre; 1776, Into the Woods and
Grover’s Corners at The Marriott
Lincolnshire; Steel Magnolins at The
Apollo; Driving Miss Daisy, The Diary of
Anne Frank, The House of Bernardo Alba
and Death of a Salesman at The Milwau-
kee Rep; The Glass Menagerie, A Streetcar
Named Desire, The Night of the Iguana,
Cat on o Hot Tin Roof, Whose Life is it
Anyway?, A Little Night Music, The King
and I, The Little Foxes, Julius Caesar,
Hamlet, The Dining Room, Painting
Churches, The Fifth of July and The Impor-
tance of Being Earnest at The Alliance
Theatre. Honors/Awards: Obie Award,
Drama Desk nomination, Lucille Lortel
Award, Jeff Awards, Sarah Siddons
Award, Carbonell Award. TV /Film:
“New York Undercover,” “One Life to
Live,” “Spin City” and “Frasier.”

The actors and stage manager in this
production are members of Actors’ Equity
_ Association, the union of professional actors
_ and stage managers in the United States.

KATE
GOEHRING

Lisa Morrison

Kate makes her
ACT debut with
Collected Stories.
National Tour:
Harper in Michael Mayer’s two-year
national tour of Anyels in America
(Carbonell and Los Angeles Pride
Awards - Principal Actress). Regional
Credits: Private Eyes and the world
premiere of Slavs! at Actors Theatre of
Louisville’s Humana Festival of New
American Plays; Dancing at Lughnasa
and The Rover at The Goodman Theatre;
and the American premiere of My Mother
Said I Never Should, as well as The Glass
Menagerie and, continuing a chronicle of
work with Kyle Donnelly, Aristocrats
(with Linda Stephens) and Ak, Wilder-
ness!, all at the Huntington Theatre
Company. Chicago credits include:
Othello, Candida and Measure for Mea-
sure at the Court Theatre; The Great
Gatsby and Hunting Cockroaches at
Wisdom Bridge; Laughing Wild at
Bailiwick Repertory (After Dark Award
and Joseph Jefterson Citation - Principal
Actress); and work with the Northlight
and Body Politic Theatres. Television
Credits: “E.R.,” “The Untouchables,”
Jane Addams in “The House That Jane
Built” for PBS; a Chicago/PBS docu-
drama (Emmy nomination - Supporting
Actress); and starring opposite David
Jason in the BBC tele-film “March in
Windy City,” due in America this year.

Tickets, Please, ACT’s program that pro-
vides complimentary tickets to community
service agencies, is funded by a generous
grant from US WEST Communications,

" SWEST"

ACT’s education and outreach programs
receive funding from the Hearst
Foundation, Inc.

THE HEARST FOUNDATION, INC.

Volume 11, Issue 3



DIRECTORS AND PRODUCTION

GORDON EDELSTEIN

Artistic Director

Gordon Edelstein became Artistic Director of
ACT in September of 1997. Since his arrival, he
has produced the world premiere of Power Plays
written by and starring Alan Arkin and Elaine
May, directed the sold-out engagement of Death
of & Salesman featuring John Aylward and is hon-
ored to be directing the world premiere of Lisette
Lecat Ross’ Scent of the Roses starring the delight-
ful and legendary Julie Harris. Mr. Edelstein has
also embarked upon the revitalization of ACT’s
Bullitt Cabaret with productions of Sara Felder’s
Jume Bride, The Hedgebrook: Women Play-
wrights Festival and The Funhouse as well as the
sold-out engagement of Eve Ensler’s The Vagina
Monolggues. Prior to moving to Seattle, Gordon
was Associate Artistic Director of the Long Wharf
Theatre in New Haven, Connecticut since 1989,
where he directed more than 15 productions in-
cluding five world premieres and received two
Connecticut Critics Awards for Directing. Mr.
Edelstein’s work at Long Wharf includes The Phi-
lanthropist by Christopher Hampton, Anna
Christie by Bugene O’Neill, A/l in the Timing by
David Ives, Voir Dire by Joe Sutton and How Do
You Like Your Ment by Joyce Carol Oates. His
extensive New York credits include the acclaimed
Broadway revival of Pinter’s The Homecoming at
the Roundabout Theatre Company, Michael
Henry Brown’s The Day the Bronx Died both off-
Broadway and at the Tricycle Theatre, London,
and premiere works by Arthur Miller, Constance
Congdon and Paula Vogel. His other directing
work has been seen around the country, from the
Perseverance Theatre in Alaska to Arena Stage in
Washington, D.C. Mr. Edelstein’s directing work
has long been distinguished by his deep commit-
ment to the development of contemporary play-
wrights, and he has either directed or produced
works by such diverse writers as Alan Ayckbourn,
Jon Robin Baitz, Michael Henry Brown, Pearl
Cleage, Darrah Cloud, Russell Davis, Christopher
Durang, Simon Gray, Silas Jones, Donald
Margulies, Harold Pinter, Jonathan Reynolds,
Peter Sagal, Paula Vogel, Mac Wellman and Paul
Zaloom. While serving as Associate Artistic Direc-
tor of the Berkshire Theatre Festival, he commis-
sioned the premieres of Zaloom’s House of
Horrors and Wellman’s Sincerity Forever, both of
which won Obie Awards. Mr. Edelstein was also
nominated for an Emmy Award for his direction
of “Abby My Love” for CBS and he directed
“Brotherly Love” for HBO as well as “Notes for
My Daughter” for ABC. He is married to gyne-
cologist Joan Berman and has two children,
Marlena and Noah.

SUsAN BAIRD TRAPNELL

Manayging Director

Susan joined ACT in 1982 as administrative man-
ager and was appointed managing director in
1989. Beginning in 1992, Susan led ACT’s suc-
cessful $35.4 million capital campaign and subse-
quent move to its new facility at Kreielsheimer
Place. She holds a Bachelor of Arts degree in
French from the University of North Carolina and
attended the University of Lyons in France. She
also did graduate work in dance education at
George Washington University, served as a
UNESCO bilingual aide in Paris and held writing
and editing positions in the Washington, D.C.,
area. Other experience includes work with the
National Urban League and a teaching position in
Algeria. Prior to coming to ACT, Susan spent
four years with Bill Evans Dance Company,/

A CONTEMPORARY THEATRE

Dance Theatre Seattle as educational director and
then general manager. She is a member and past
president of the Washington State Arts Alliance, a
past member of the King County Arts Commis-
sion, a member of the Leadership Tomorrow class
0of 1992, and a board member of the Downtown
Seattle Association and University Preparatory
Academy. Susan is the 1997 recipient of The
“Rudy” Award from SAFECO for her extraordi-
nary contribution to the community in the area of
the non-profit arts, and she serves as a peer panel-
ist and on-site theatre evaluator for the National
Endowment for the Arts. Susan is a native of Ar-
lington, Virginia.

DoNALD MARGULIES

Playwright

Donald Margulies was born in Brooklyn in 1954
and studied art at Pratt Institute before taking up
playwriting at the State University of New York
College at Purchase. After a brief career as a
graphic artist, his plays began being produced in
New York, off-off-Broadway, in 1982. He first
received wide attention for the 1984 Joseph Papp
production of Found a Peanut. In 1991, his play
Sight Unseen had its premiere at South Coast
Repertory in Costa Mesa, California; the follow-
ing year it was produced in New York by the
Manhattan Theatre Club, won the Obie Award
for Best New American Play and was a finalist for
the Pulitzer Prize. Collected Stories, also a Pulitzer
finalist, had its premiere at South Coast Rep in
1996, and was subsequently produced by Man-
hattan Theatre Club. His newest play, Dinner

STAFF

with Friends, received its premiere this year at the
Humana Festival of New American Plays at Actors
Theatre of Louisville. Other plays include What’s
Wrong With This Pictuve?, The Loman Family
Picnic, July 7, 1994 and The Model Apartment. He
lives in New Haven, Connecticut and teaches
playwriting at the Yale School of Drama.

KyLe DONNELLY

Director

Kyle Donnelly was most recently Associate Artistic
Director of Arena Stage in Washington, D.C.,
where she directed Molly Sweeney, The Miser, The
Plough and the Stars, Blithe Spirit, Misalliance, A
Small World, Summer and Smoke, A Month in the
Country, The Way of the World and Dancing at
Lughnasa (which won the Helen Hayes Award for
Outstanding Production). As part of the
PlayQuest series at Arena, she directed Three
Nights in Tebran, The Secret Wife, Almost Blue
and Babes in Boyland. Nationwide, the theatres at
which she has directed include The Goodman
Theatre, Steppenwolf Theatre Company, Alliance
Theatre Company, Lincoln Center Theatre, Ac-
tors Theatre of Louisville, Huntington Theatre
Company, The Court Theatre, Northlight The-
atre, and Seattle Repertory Theatre. Her awards
include three Joseph Jefferson Citations for Direc-
tion and the Alan Schneider Award from Theatre
Communications Group. She joins the faculty of
Pomona College in California as an Assistant Pro-
fessor in the fall.

continued on page 13

won'’t apply t
exceptional work in which

little is black and white.

“The BEST.NEW. PLAY
of the Season.” bt
e Wall Street Journal

est Play of 1997.”

WARNER SHOOK-ARTISTIC DIRECTOR

ON SALE
NOW!

w York Drama
Critics Circle

Age 25 and under?
Only $10!
Any seat, any show.

BUY
TODAY!

For tickets call

(206) 269-1900
or 292-ARTS

For group discounts
call (206) 269-1901

www.seattlesquare.
com/intiman
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CONTRIBUTORS TO ACT’s 1997-98 SuUSTAINING FUND

A Contemporary Theatre is deeply grateful for the generous support of many individuals, corporations, foundations and government agencies. These
contributors make excellent contemporary theatre possible, and we are proud to salute them. (Please note that the contributor listings reflect gifts received

prior to July 1, 1998.)

ACT BENEFACTORS
($10,000 )

Buster & Nancy Alvord

Jean Burch Falls

Katharyn A. Gerlich

The Hearst Foundation Inc.

The John F. Kennedy Center For The
Performing Arts

Kreielsheimer Foundation

PONCHO (Patrons of Northwest Civic,
Cultural & Charitable Organizations)

Seattle Arts Commission/RPI Program

The Seattle Foundation

The Shubert Foundation, Inc.

Charles & Eleanor Nolan

Catherine & David Skinner

The Glen Kerry Trimble Fund

Washington State Arts Commission/ISP
Program

George & Colleen Willoughby

Anonymous

FOUNDERS CIRCLE
($5,000-9,999)

Kenneth & Marlene Alhadeff

Dean & Virginia Barney

Becky & Jack Benaroya

Bruce & Marge Bradburn

Lee Chemel

Edwin & Catherine Davis Foundation &
Mr. Frederick W. Davis

The 5th Avenue Theatre Fund

Horizons Foundation

Katherine Ann Janeway & H.S.
Wright III

King County Arts Commission Special
Projects Program

King County Arts Commission Sustained
Support Program

Keith & Joan Larson

Doug & Nancy Norberg

+Katherine & Douglass Raff

+Brooks & Suzanne Ragen

Herman & Faye Sarkowsky

Supporters of United Way of
King County

Anonymous

CONSERVATORS CIRCLE
($2,000-4,999)

Michael & Marjorie Alhadeff

The Joan Alhadeff Family

Chap & Eve Alvord

Mr. & Mrs. Frederick Ayer

Wade & Stewart Ballinger

+Jerry Block

Gail & Steve Brilling

Mr. & Mrs. Kevin Callaghan

Dhilip & Janice Condit

Allan & Nora Davis

Mr. & Mrs. Daniel D. Ederer

Lyn & Gerald Grinstein

Mr. & Mrs. Albert S. Kerry

George & Mary Bruce Lhamon

Ms. Janet McAlpin

Bruce McCaw

Gloria & David Moses

Ancil & Valerie Payne

Chris & Ginny Rice

Catherine & Thurston Roach

Sam & Gladys Rubinstein

Kayla Skinner

Samuel & Althea Stroum Foundation

David & Shirley Urdal

Shannon R. Williams

Anonymous

PLAYWRIGHTS CIRCLE
($1,000-1,999)

+Gordon E. Abshire

Richard & Constance Albrecht

Victoria & Kermit Anderson

+John & Deetsy Armstrong

Bob & Clodagh Ash

Joseph & Dr. Lee Ashley

Larry & Joan Barokas
Sylvia Bender
David & Nancie Buck

Margaret Bullitt & Andrew Schmechel

Bill Campbell

+Bob & Amanda Clark
Michael & Kathy Curtis

Dain Rauscher Foundation
Sherry A. Davidson

Jane & David R. Davis
Patrick J. & Lanie Dineen
Lucius & Eva Eastman Fund
Mr. & Mrs. Jay Russell Elliott
Andrew Fallat

First AAM.E. Church / Ellis H. Casson,

Pastor
Thomas Foster
Lawton & John Hansell
Sara Comings Hoppin
K/P Foundation
Wah & May Lui
+Dr. Kathleen H. Makielski &
Mr. Douglas L. Wilson
Elaine McBee
Mount Zion Baptist Church
Bill & Mary Ann Mundy
Kristin & Robert Olson
Mary Pigott
+Lance & Lucinda Richmond
Anne Grosvenor Robinson
Jo Anne & Donald Rosen
George & Polly Schairer
Sonia Spear
Marty & Carol Steele
Mr. & Mrs. Mark Torrance
Susan Baird Trapnell & Erik Muller
Walter & Jean Walkinshaw
+Herbert & Ramona Warrick
Washington Women’s Foundation
Roberta Weeks
Mr. & Mrs. Bagley Wright
Mrs. T. Evans Wyckoff
Anonymous

DIRECTORS CIRCLE
($500-999)

Jerry Anches

+Lauren & Susan Anstead

Bishop Fleet Foundation

+Rachael Black & Ron Barensten

Lisa Blackwood

Brian Bogen

The Bullitt Foundation

Doris Burns

+Corinne Campbell

+Eric & Susan Campbell

+Deborah & Peter Card

Dr. John & Arlene Carpenter

Ruth Casey

+Richard & Mikleane Chouinard

Sedonia Cochran

Jim & Jan Coleman

Zan Collier

Mr. & Mrs. Michael Corliss

King & Lois Curtis

Mrs. Joan Demeroutis

Daniel Dierks

Bob & Lynne Dowdy

Mr. & Mrs. Klaus Engel

Jack & Karen Faris

Frank Fleetham, Jr.

Dawn & Bruce Goto

Mr. & Mrs. Joshua Green IIT

Theodore & Sandra Greenlee

Donna E. Grout

+Elizabeth & Lewis J. Hale

Lawrence P. Horwitz

+Mr. & Mrs. Philip D. Irwin

+Sandra & Stuart Jacobson

Lew & Sonia Johnson

+Owen King & Joan Thacker

Ruth Lord

Ev & Vesta Loyd

+Mr. & Mrs. James A. Lyons

Alice Mailloux

+Susan & Rick Martin

Arthur H. Mazzola

+Acquired employee matching funds from their employer.
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Catherine & Barry McConnell
Dr. & Mrs. Samuel B. McKinney
Nadine & John Murray

Frances North

Jack & Marilyn Osborn
Michael Otani

+Janet Pearce

Bradley Pietila

Marianna & Andrew Price
Ronald & Sharon Quarles

H. Stewart Ross

Evelyn Sandifur Memorial Fund
Jack J. & Charlotte Spitzer

Jil Spitzer-Fox & David B. Fox
Caterina Winery

Howard & Marty Tomb

Jean Viereck & Robert Leventhal
Carol Whitman

Robert & Marjory Willkens
+Mr. & Mrs. Winbauer

Dr. William M. Womack

Jane & Leonard Yerkes

3 Anonymous

ARTISTS CIRCLE
($250-499)

Mr. & Mrs. Don G. Abel © +Mary & Steve Altman
e +In memory of John Babich ¢ Mr. & Mrs.
Edward W. Andrews Jr. © Shirley Barre ® Ruthanna
Bayless © Sylvia Bender ® Louise Bevens ® +Kevin
Boze & Grace Reamer ¢ Mr. & Mrs. Andrew L.
Branch e +Al & Gail Bryman ® Charles Camack ¢
+Arthur Caputo ® Kent & Barbara Chaplin ¢ John
& Gerrie Cherry © +Royce & Aggie Church © Mr.
& Mrs. Frank Clement  John Currie ¢ Philip &
Barbara Cutler ® Dependable Building Maintenance
Co. ¢ Dennis & Bernadene Dochnahl © Pam &
Sturges Dorrance ¢ +Deborah & Charles Dowd e
Elisabeth Ely ® Sydney L. Engel ¢ +Emily Evans &
Kevin Wilson e +Marilyn Falconer ® Mr. & Mrs.
D.K. Fleming e Lois Flury e Phillip F. Frink, Jr. &
Noreen R. Frink  +Mr. & Mrs. Gayton ® +Martin

Gibbins & Paula Crockett ® Robert & Eileen *

Gilman ¢ Michael & Jacquelyn Goldfarb ¢ +Ron
Graudin ¢ Helen & Max Gurvich ¢ Nancy L.
Haigwood & Carl J. Scandella ® Timothy R. Hale
© Ruth & Dave Hargrave ¢ Mrs. Beth Harman ¢
Sylvia & Bob Harris ¢ Howard & Judy Herrigel ¢
Gaynor M. Hills & Gregory S. Fleming ® +Andrew
Himes © Jim & Dorothy Hussey ¢ Philip & Marcia
Johnson ¢ Dr. Wallace Jones & Judith Jones ©
Roger & Jeanne Jones ¢ Philip & Jo Ann Kagan ¢
Charles Kane ® Dr. & Mrs. Charles Kaplan ¢ +Paul
Kassen ® +Ron & Dorothy Kelsey ® Ford W. Kiene
e Mr. & Mrs. F.R. Kitchell ® Doug & Camille
Klunder ¢ George & Linda Lamb e +Brian &
Virginia Lenker ® Mrs. Janice L. Levis ¢ Ken &
Peggy Long ¢ Don & Fane Lytton © R. Alex &
Lynn Macdonald e Alice Mailloux ¢ Charles &
Aileen Mangham e Leslic Mattson ¢ Kay & Kim
McElroy e Stanley N. McInnis ¢ Nancy M.
McMurrer © Mr. & Mrs. Frank Meyer ¢ Col.
Norman D. Miller ® Mr. & Mrs. Stanley N. Minor
e Dr. & Mrs. Michael E. Mitchell ¢ Medora
Moburg ¢ Megan Moholt ® Robert Moore ® Lee
& Sallie Morris ® Ron Neubauer ® +B.J. & Chris
Ohlweiler ¢ Pacific Northwest Ballet © Don &
Bonnie Paterson  Marilyn Pavel ¢ Art & Linda
Pederson © Malcolm Perkins & Ruth Brinton/The
Boston Foundation ¢ Eric & Jada Pettigrew o
Mark & Barbara Phillips ® Beth Pitt ¢ +Matthew &
Amy Ragen © Dr. John E. Rasmussen, Chiropractor
¢ Eloise & Glen Rice, M.D. ¢ Karen W. Rich e
Kenneth & Mildred Roberts ® Mrs. John S.
Robinson e Sally J. Rochelle ¢ Mr. & Mrs. Malcolm
Rogers, Jr.  Judy Soferman & Marc Rosenshein ©
Mr. & Mrs. John C. Rudolph e Ian Sample o
+Raman Sarin & Christina Jones ® Ron & Lee
Schaevitz ® Wendy Schermer & Jeremy Alvarez o
Dr. Neil F. & Sari Rose Schneider ® Mr. & Mrs. J.
Randolph Sealey e M. Darrel Sharrard e Sarah
Singer © Debra Sinick & David Ballenger © Jeff &
Liz Slesinger ® Yolanta & Ronald Spaulding ¢ Sonia
Spear ¢ Dr. & Mrs. Walter C. Stolov ® Jane M.
Subjally e +Gregory A. Sullivan ¢ Judy Pigott
Swenson ® Mr. & Mrs. Fredric Tausend ® Lore &
Henry Tenckhoff e Linda & David Tennesen
Janet L. Upjohn e James Verdery & Cam Dokey ¢
David & Joyce Veterane © Richard Rome & Donna
Waidtlow e Jane & Dan Warner ¢ Martha M.
‘Wharton e +Terri Whidby e J. Vernon & Mary
McLellan Williams ¢ Winslow & Catherine Wright
e Carol Venable Yund ¢ 6 Anonymous

~ Sellen Contructic
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ACT BoaArD & DIRECTORS AND PRODUCTION STAFF

ADVISOrRY COUNCIL

GREGORY A. FALLS, Founding Director

. GA[L MASON BRILLING
- MARGARET BuLLiTT

- KeviN CALLAGHAN
~ SHERRY A, DAVIDSON
 Patrick J. DINEEN

 DANIEL D. EDERER

J. RusseLL ELLioTT
ANDREW FALLAT

JAck FAris

FRANK FLEETHAM, JR.
LawtoN HENRY HANSELL
SArA CoMINGS HoppiN
KATE JANEWAY

KeitH LARSON
CATHERINE MCCONNELL
NEeiL McCurpy

Louist J. McKINNEY
GLORIA MOsES

Doucias E. NORBERG
Kristin G. OLsoN
DONALD B. PATERSON
ERiC PETTIGREW
KATHERINE L. RAFF
SUZANNE RAGEN
CATHERINE ROACH

Jo ANNE ROSEN
 GILBERT SCHERER

 PAT SHANAHAN

MARTIN A. STEELE

JANE WARNER, EX OFFICIO
SHANNON WILLIAMS
 Dr WiLLiam Womack
. JaNE H. YerkEes

~ ADVISORY COUNCIL

. ROSEMARY (WADE) BALLINGER

A CONTEMPORARY THEATRE

HuGH LANDWEHR

Set Designer

Hugh has designed scenery throughout this coun-
try at many regional theatres. His work has been
seen at The Seattle Repertory Theatre and at Cen-
ter Stage in Baltimore, The Guthrie Theater, Long
Wharf Theatre, and others. On Broadway he de-
signed A View from the Bridge, All My Sons and Bus
Stop. Off-Broadway he designed The Entertainer,
Candide, The Baby Dance and others. During the
summer he frequently returns to design at the
Williamstown Theatre Festival. He has been a
member of the faculties of Williams College and
the University of Wisconsin at Madison, and pres-
ently teaches at the North Carolina School of the
Arts. He was educated at Yale College.

NAN CIBULA-JENKINS

Costume Designer

Broadway credits include David Mamet’s Speed-
the-Plow, Glengarry Glen Ross and The Shawl.
Selected regional credits include A/ the Rage for
The Goodman, Shakespeare Repertory Theatre’s
production of Much Ado Abont Nothing for which
she received a Joseph Jefterson Award and Molly
Sweeney for both Arena Stage and Steppenwolf.
She has also designed for Manhattan Theatre
Club, Public Theater/New York Shakespeare
Festival, American Repertory Theatre, Arena
Stage and Chicago’s Court Theatre. Her film
credits include costume designs for David
Mamet’s House of Games, Things Change and
Homicide. She is the Chair of the Design Depart-
ment for The Theatre School at DePaul Univer-
sity and she was recently named a winner of the
Michael Merritt Award for Excellence in Design
and Collaboration.

SCOTT ZIELINSKI

Lighting Designer

Scott Zielinski has designed lighting for theatres
in the U.S. including The Guthrie Theater, The
Goodman, Arena Stage, Hartford Stage,
Steppenwolf Theatre, American Repertory The-
atre, Seattle Rep, Actors Theatre of Louisville,
The Public Theater, Playwrights Horizons, Man-
hattan Theatre Club, American Music Theatre
Festival, Yale Rep, Arizona Theatre Company,
Williamstown, Huntington Theatre Company and
many others. Outside the U.S. his design credits
include The National Theatre and Lyric
Hammersmith (London), The Edinburgh Festival
(Scotland), Theatre Neumarkt (Zurich) and
TheatreWorks (Singapore). He has also lit dances

for the American Ballet Theatre, National Ballet
of Canada and San Francisco Ballet and his opera
work includes designs for The Brooklyn Academy
of Music and Houston Grand Opera. He has also
been Associate Designer to Robert Wilson.

STEPHEN LEGRAND

Sound Designer

Stephen recently designed sound for ACT’s pro-
duction of Death of & Salesman and last season he
designed Going to St. Ives and Old Wicked Songs at
ACT. His work has also been heard in Seattle in
The Ballad of Yachiyo and Alligaror Tales at the
Seattle Repertory Theatre and in Gross Indecency
at Intiman. He has worked as both a composer
and/or sound designer in theaters throughout the
United States including the Manhattan Theatre
Club, Playwrights Horizons, the Huntington
Theatre of Boston, the Mark Taper Forum, the
Berkeley Repertory Theatre and the La Jolla Play-
house. He recently moved to Seattle, vacating his
position as resident sound designer for the Ameri-
can Conservatory Theatre in San Francisco.

Liz ENGELMAN

Dramatury

Liz is ACT’s literary manager and dramaturg and
spent last season as the literary manager and
dramaturg at the Intiman Theatre. Previously, she
was the assistant literary manager at Actors The-
atre of Louisville where she served as resident
dramaturg for Mainstage, Classics in Context and
Humana Festival productions. She has also
worked on the development of new plays at the
Playwright’s Center in Minneapolis and the New
York Theatre Workshop and was the Reading
Series Coordinator for the Civita Festival in
Bagnoregio, Italy. She studied dramaturgy and
new play development at Brown and Columbia
Universities where she received her B.A. and
M.F.A. in theatre and dramaturgy, respectively.
Liz is co-editor with Michael Bigelow Dixon of
three collections of plays.

TAMARA SCHLIEF

Stage Manager

Tamara comes to ACT directly from the Seattle
Children’s Theatre where she stage managed this
season’s productions of Frog and Toad and
Stellnluna. She has worked on numerous produc-
tions at Intiman Theatre Company and Seattle
Children’s Theatre. Her other credits include
shows at Seattle Repertory Theatre, The Empty
Space Theatre and Tacoma Actors Guild.
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Wilderness Adventure

Lisianski Inlet
Wilderness Lodge & Charters

by U

Chichagof Island, Alaska
PO. Box 765 ® Pelican, AK 99832

Toll free 800-962-8441
or 907-735-2266

SEATTLE’S CLASSIC
STEAKHOUSE

7TH & UNION 206-224-4321

800-962-8441
Sport Fishing ® Whale Watching
Hot Springs © Glacier Bay

http://www.alaskaone.com/starbuck/index:hem

VOICE EXPRESSION

a Are you getting hoarse when
speaking or singing?

Professional Voice Accent
Voice Therapy  Training

Do you like the sound of

your voice?

Kathryn Walter, M.S., CCC-SLP

(206) 818-4905

Reduction
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GORDON EDELSTEIN
Artistic Director

SusaN B. TRAPNELL
Managing Director

ARTISTIC

Mame HuNT
Associate Artistic Director

Liz ENGELMAN

Literary Manager & Dramatury

MARGARET LAYNE
Artistic Associate & Casting
Director

CLARE ARONOW
Artistic Assistant

SARA BATHUM
BitL CANNING
Artistic Interns

ADMINISTRATION

GARTHA FERRAND
Administrative Assistant

PauL N. KRAMER
Information Systems Manager

JerFrREY KAGAN-MCCANN
Receptionist

CLAUDINE HANSEN
Office Support/Facilities

COMMUNICATIONS

AND AUDIENCE
SERVICES

MICHAEL SANDE
Communications Dirvector

BARRY ALLAR
Communications Manager

Lucia M. LinN
Muarketing Manager

Gary D Tucker
Promotions Manager

KrisTiNA SCHULZE
Communications Assistant

JACKIE PHILLIPS
Graphic Designer

BREFFINT LEESON
Communications Intern

CHRIS BENNION
Photographic Services

PATRICIA BURGET
Aundience Services Divector

AMY BARTLETT
Box Office Manager

SARA BATHUM

CAROLINE BROWN
JOANNE BUCHANAN
MATT CHASTAIN
ALLISON DuURAZZI
CHRISTOPHER GUERRERO
Box Office Assistants

Katny CowLEs
Subscription Coordinator

ACT STAFF

Mickey L. LosiNski
House Manager

JoviTa CARPENTER
Tony DaNnTON
KevIN DECKERT
JuLie GUSTAFSON
Evan Hoim
ADRIENNE PEARSON
ELizaBeTH A. PricE
BRENDAN REGAN
CAREY F. STRUMM
ANDREW THIELS
SUZANNE TURBEVILLE
House Staff

CHRISTINE JEW
Usher Coordinator

GARY SMITH

Sugn Interpretation Coordinator

JESSE MINKERT

Audio Description Coordinator

DEVELOPMENT

LINDA SPAIN WATKINS
Development Director

ASHLEY LEASURE
Development Manager

Davip Gow
Grants & Development
Information Manager

EricA MEIER
Special Events/Volunteer
Manager

FINANCE

DEAN BARNEY
Finance Divector

Renee D. REiLLy
Accounting Manager

DEANNE ENGLAND
ReBEKAH WONG
Accounting Assistants

PRODUCTION

JAMES VERDERY
Producing Manager

CAROLYN KEIm
Production Manager

STeve COULTER
Technical Director

ANN CiEcko
Assistant Producing Manager

SusaN E. JETER
Company Manager

SUSAN BINDER
Costume Shop Manager

ConNNIE RINCHIUSO
Costume Shop Foreman

MaRY ELLEN WALTER
Cutter

CAMILLE BENDA
Shopper

Bonnie Hite
Costume Assistant

SALLY MELLIS
Lead Dresser

SAMANTHA MALAY
Dresser

Teresa O'LEARY
Wardrobe Assistant

Joyce DEGENFELDER
Wig Master

CrAIG WoLLAM
Assistant Technical Director

COLLEEN JONES
Techwical Production Assistant

STEVEN LA ROSE
Scenic Charge

MonNA LaNG
Scenic Artist

Tom WILLIAMS
KERRY SAINE
JOHN STRAYER
Shop Carpenters
(IATSE Local #15)

JamEes NicHoOLS
Apprentice Carpenter

CHERYL TOMBLINSON
DouG STANLEY
Properties Masters

ELizABETH CARPENTER
GiLEs THOMPSON
Properties Carpenters

RYAN BAILEY
BARBARA EMBREE
NICOLETTE VANNAILS
Properties Artisans

ALLIE MITCHELL
Properties Intern

SHERRY NEYHUS
Properties Research

RAZ BARNEA
Properties Volunteer

Lee DELORME
JAsON KARADIMAS
Master Electricians

SARAH DONALD
Assistant Lighting Designers

CaroL GARZA
AARON WELCH
Sound Engineers

JerrrEY K. HANSON
TAMARA SCHLIEF
Stage Management

LAURA MACNEIL

ADAM MOOMEY
ANGELA T..VOKOLEK
Non-Equity Assistant Stage
Managers

S1LAS AEMMER
JERAMY BYFORD
Stage Carpenters

J.D. Crowt
CHLOE CHAPIN
Running Crew
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