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' - = Old Wicked Songs

by Jon Marans
directed by Leslie Swackhamer
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Jon Marans’
play Old Wicked
Songs was a 1996
Pulitzer Prize Fi-
nalist for Drama
and nominated for
the Best Play by
the Drama
League. Old
Wicked Songs was
first presented at
the Walnut Street
Theatre in Phila-
delphia; then in
New York by the

Barrow Group and

Daryl Roth at Playhouse ’91, subse-
quently moving to the Promenade
Theatre where it ran for seven months.
It was also produced in England — first
at the Bristol Old Vic, then in London’s
West End at the Gielgud Theatre, star-

ring Bob Hoskins.

Old Wicked Songs is being translated
for productions planned for Germany,
France, Italy, Argentina, Uruguay, New

Zecaland, Australia,
Turkey, Sweden,

Norway and
Canada.

His play Chzld
Child won the
Preston Jones
New Play Award
in Houston at
Chocolate Bayou
Theatre. Mr.
Marans’ film and
television work
includes writing
tor The New Carol
Burnett Show
on CBS and as a script editor for
Stonebridge, Michael Douglas’ produc-
tion company at Columbia Pictures.

A graduate of Duke University in
mathematics, Mr. Marans also studied at
Lehman Engel’s BMI Musical Theatre
Workshop and has written lyrics for
many composers, including Charles -
Strouse, Edward Thomas, Dan Levine
and Galt MacDermot.

For dinner tonight is it going to be

Introducing Roy's restaurant in Seattle.
Originating in Hawaii, its inventive Euro-Asian cuisine
Is well known everywhere from the South Pacific
all the way to the Monterey Peninsula in California.
So pamper yourself tonight as Roy's of Seattle
takes you on a culinary tour through a world of flavors.

Italian, French, Thai?

Why not all three?

2356 -ROYS

& THE WESTIN

SEATTLE

1900 FIFTH AVENUE

HREWORLD 1S "HERYOY.STER,
BUT SHE'S MORE

IN LHE MOOD

SEARED OPAKAPAKA.

FOR BASIL

STAGE HANDS

STAGE HANDS

ACT would like to thank all of our dedi-

cated volunteers who help make our day-
to-day operations possible. The following
individuals have volunteered 50 hours or
more 1n the past year.

400+ Hours
Jane Warner, Paul Marlowe

200+ Hours
Winnie Andrew, Karen Hughey, Chris-
tine Jew, Stu Smailes

100+ Hours

Fran Nicholls, Margaret Little, Clara
Matthews, Ellen Neel, Tom Scott,
Marsha Harper, Carol Frickle, John
Figgins, David Baker, Shelley Hartnett,
Chris Ricard, Larry Tietze, Jan Allison,
Pat Gaillard |

50+ Hours

Kathy Dugaw, Leslie Hargus, Katherine
Corley, Yoko Love, LLeda Yolo, Don
Ledesma, Sue Sincich, Nancy Walsh, Kay
Cook, Cathy Geier, Emily Warner, Carol
Gibson, Alice Mailloux, Donna Gordon,
Barbara Radin, Ray & Harriett Kemp,
Rose Lurie, Ron Petrie, John Weintraub,
Frank Fleetham, Josephine Pompey
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ACT inaugu-
rates the Dorothy
S. Bullitt Cabaret
with a special six-
week engagement
by Portland cabaret
star Susannah Mars.

A stalwart of the
Portland musical theatre scene, Mars’
roles have included Miss Adelaide 1n Guys
and Dolls, Eva Peron in Evita, Nellie
Forbush in South Pacific, and Reno
Sweeney in Anything Goes, for which she
won the Portland Drama Critics Award.
Her Seattle appearances include ACT’s
1995 production of Das Barbecii and The
Group Theatre’s production of Falsettos.
She has also performed at Crepe de Paris,
and recently returned from a triumphant
New York debut at Don’t Tell Mama an
Danny’s Skylight Room.

Susannah Mars will perform in the
cabaret on Thursdays through Saturdays,
September 5 - 27 (there will be no per-
formance on Saturday, September 20).
Please call the ACT box office at
292-7676 for more information.
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THE BIG SLAM

BY: BILL CORBETT
DIRECTED BY HOWARD SHALWITZ

IN THE FALLS I HEATRE
O)ecTopER 16 NOVEMBER 16

Fresh from its record-breaking run at the
Woolly Mammoth Theatre in Washing-
ton, D.C., The Big Slam is a fast and furi-
ous comedy. Following the dictates of a
get-rich-quick video, an unlikely trio of
go-getters invents a bizarre new product
to unleash on the unsuspecting market
place. When one too many entanglements
ensue, things go hysterically awry.

“Feroctously funny lampoon...

Act now and you could be langhing

your fool head off!”
— Minnesota Public Radio

ORDER YOUR TICKETS TODAY
292-7676

A CONTEMPORARY T HEATRE

Bellevue square 0 ¢

BEST o/ EVERYTHING

Monday - Saturday
9:30 a.m. - 9:30 p.m. RESTAURANT

Rt =i [10ulge your taste
Take the NE 8th Exit or ' Ior ‘mmty'

NE 4th Exit off I-405

in Bellevue, Washington, Bellevue Square

(206) 453-7887
g0 4 blocks west to Bellevue Sqm?’e Mountlake Terrace © Southcenter  Tacoma Place

MARKET OPTICAL

OMETIMES IMITATED, NeVER DUPLICATED

- Exclusive -
(liver Peoples Paul Smith Bada

B L LE AR PIKE PERCE MRRKET
L 51 - 8 & L L8 -11139

Voted “Best of Seattle” twice over by Seattle WeeklyReaders
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A Contemporary Theatre is deeply grateful for the generous support of many individuals, corporations, foundations and government agen-
cies. These contributors make excellent contemporary theatre possible, and we are proud to salute them. (Please note that the contributor
listings reflect gifts received prior to August 20, 1997.)

ACT BENEFACTORS
($10,000)

Buster & Nancy Alvord
Corporate Council for the Arts
Katharyn A. Gerlich

King County Arts Commission
National Endowment for the

Arts
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Charitable Organizations)
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The Shubert Foundation, Inc.
Washington State Arts
Commussion /ISP Program

FOUNDERS CIRCLE
($5,000-9,999)
Richard & Nancy Alvord
Becky & Jack Benaroya
Bruce & Marge Bradburn
Dr. & Mrs. Gregory A. Falls
The 5th Avenue Theatre
Endowment Fund
Katherine Ann Janeway & H.S.
Wright 111
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Katherine & Douglass Raft
Sam & Gladys Rubinstein
Herman & Faye Sarkowsky

Catherine & David Skinner

CONSERVATORS CIRCLE
($2,000-4,999)

Michael & Marjorie Alhadeft
Chap & Eve Alvord

Mr. & Mrs. Frederick Ayer
+Jerry Block

+Gail & Steve Brilling

The Bullitt Foundation

Mr. & Mrs. Kevin Callaghan
Mr. & Mrs. Daniel D. Ederer
Lyn & Gerald Grinstein
George & Mary Bruce Lhamon
Charles & Eleanor Nolan
Doug & Nancy Norberg
+Brooks & Suzanne Ragen
Kayla Skinner

Samuel & Althea Stroum
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George & Colleen Willoughby
1 Anonymous
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($1,000-1.999)

The ACT Staft
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Victoria & Kermit Anderson

+John & Deetsy Armstrong

Bob & Clodagh Ash
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Badgley
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John P. Dickover & Valerie
LaBerge

Mr. & Mrs. Patrick J. Dineen

Margo & Rodger Fagerholm

Fales Foundation Trust
Andrew Fallat

Lawton & John Hansell
Mr. & Mrs. Richard Hedreen
Mr. & Mrs. George P.

Hutchinson
Mrs. Margaret McEachern
Mr. & Mrs. Frank Meyer

Gloria & David Moses
James Norman

David & Melinda Olson
Chris & Ginny Rice

+Lance & Lucinda Richmond
Catherine & Thurston Roach
Jo Anne & Donald Rosen
George & Polly Schairer
Davis B. Fox & Jil Spitzer-Fox
Mr. & Mrs. Martin A. Steele
Walter & Jean Walkinshaw
Roberta Weeks

Mr. & Mrs. Bagley Wright

Anonymous

DIRECTORSEIRCEE

($500-999)

+Gordon E. Abshire

Charlie, Mandy, Susan & Nicki
Ainslie

+Julie Anderson

Wade & Stewart Ballinger

Bishop Fleet Foundation

Margaret Bullitt & Andrew
Schmechel

Bill Campbell

+Eric & Susan Campbell

Jim & Jan Coleman

+Jack Yager & Kathryn Crandell
King & Lois Curtis

Sherry A. Davidson

James R. Ellis

Mr. & Mrs. Klaus Engel
Marianne & Robert Fleagle
Frank Fleetham, Jr.

Dawn & Bruce Goto
Theodore & Sandra Greenlee
+Elizabeth & Lewis J. Hale
Beth Harman & Robert Moore
Sara Comings Hoppin
Barbara & John Huston

Anne & Ralph Johnson

Mr. & Mrs. Albert S. Kerry
Ford W. Kiene

Helen D. Kildall

+Stephen L. Lease

Ev & Vesta Loyd

+Mr. & Mrs. James A. Lyons
+Alice Mailloux

+Susan & Rick Martin

Arthur Mazzola & Dorothy Mann
Elaine McBee

Catherine & Barry McConnell
Bruce & Coco McDougall
Kristin & Robert Olson
Marilyn & Jack Osborn
Michael Otani

Beverly Parsons/Coldwell Banker
Bain & Associates

Andrea & Alan Rabinowitz

Eloise & Glen Rice, M.D.
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+ acquired employee matching funds from their employer

Jack J. & Charlotte Spitzer
Dr. & Mrs. Walter C. Stolov

Marty & Howard Tomb
Susan Baird Trapnell

Jean Viereck & Robert Leventhal
Gary & Karla Waterman

Robert & Marjory Willkens
Richard & Catherine Wilson

Dr. Willilam M. Womack

Mrs. T. Evans Wyckott

Jane & Leonard Yerkes

2 Anonymous

ARTISTS CIRCLE
($250-499)

Richard & Constance Albrecht ® Bob & Tina
Alexander ® Greg Alwood ® +Mr. & Mrs.
Gilbert W. Anderson ® Mr. & Mrs. Edward
W. Andrews Jr. ® Jane & Peter Barrett
Sylvia Bender e Louise Bevens ® George &
Mary Birchfield e +Rachel Black & Ron
Barensten ® Kenneth Brewe ® Jay Brown &
Hayat Kelil-Brown e Nancie & David Buck @
Adele Burnett e Caroline Butler ® Bob &
Lorna Butler ® Mark Callaghan ¢ +Arthur
Caputo ® Katherine Graubard & William
Calvin ® Hugh & Suzanne Clark e Clement
Family Foundation e +Anita & Taylor
Collings ® J.M. & Ferne Cone ® Mr. & Mrs.
Michael Corliss ® John Currie ® +Nancy
Cushwa e Aubrey & Henrietta Davis
Shirley Dela Barre © Mrs. Joan Demeroutis ®
Daniel Dierks e Kyle Dietrich e Bill Donnelly
& Lori Patton ® Debbie Dovenbarger &
Murray Booth e Elisabeth Ely ® Sydney L.
Engel © +Marilyn Falconer e Jack & Karen
Faris ® Cork & Tom Foster ® Mr. & Mrs.
Albert M. Franco e Dorothy & Philip Gai
Michael R. Gai ® Mr. & Mrs. Robert E.
Gilman e Frederick M. Goldberg ¢ Tica
Gordon ® +Ron Graudin ® Helen & Max
Gurvich ® Tim Hale ® Mr. & Mrs. Chapin
Henry III ® Gaynor M. Hills & Gregory S
Fleming ® David R. Hirst ® Joanne &
Donald Hochberg e +Steve & Debbie Jahns
e Mr. & Mrs. Lewis H. Johnson e Philip &
Marcia Johnson ® Roger & Jeanne Jones ®
Dr. Wallace Jones & Judith Jones ® Charles
Kane e +Paul Kassen ¢ +Ron & Dorothy
Kelsey ® Owen King & Joan Thacker
George & Linda Lamb ® Mrs. Janice L. Levis
e +Lucia M. Linn ® Ken & Peggy Long
+Susan Lund e Charles & Aileen Mangham
¢ David McEniry ® Dr. & Mrs. Samuel B.
McKinney ® Dr. & Mrs. John H. Mensher
Geraldine Mertz ® +Darcie Furlan & John
Messerly © Mr. & Mrs. Stanley N. Minor e
Dr. & Mrs. Michael E. Mitchell ® Medora
Moburg ® Megan Lee Moholt ¢ Elizabeth
Morrison ® James & Sarah Navarre ¢ +B.J. &
Chris Ohlweiler ® Don & Bonnie Paterson
Marilyn Pavel ® June & Merrill Peck ® Esta
Pekow ® Malcolm Perkins Jr. & Ruth
Brinton/The Boston Foundation ® Michiko
Prehn & Ruby Lew ® Mrs. Jean Radford
Dr. John E. Rasmussen, Chiropractor e
Harriet Richmond ¢ Kenneth & Mildred
Roberts ® Anne Grosvenor Robinson ¢ Jan
& Malcolm Rogers, Jr. ® Judy Soferman &
Marc Rosenshein ®© Mr. & Mrs. John C.
Rudolf ® Neil Schneider ® Sheila Scott ® M.
Darrel Sharrard e Sarah Singer ® Debra
Sinick & David Ballenger ® Sonia Spear
Willlam & Janice Street ® Judy Pigott
Swenson ® Hermine Stusser ® Jane M.
Subjally ® Lore & Henry Tenckhoft o
Tenhulzen Remodeling, Inc. ® Linda &
David Tennesen ® Nadine H. Troyer ® Janet
L. Upjohn e Jane & Dan Warner ® Martha
M. Wharton ® Charles Camack & Jeanne
Wintz ¢ +Kevin Phaup & Cathy Wissink
Winslow & Catherine Wright e Barbara &
Steven Zick e Marty Zoloth ® 3 Anonymous

'MERCHAN

s ';%ﬁﬁ' ﬂ:"##' o ﬁ ‘-'3":3"'% e -:::~ -:::- -n-:-.-:-:-.ﬂ:-w:-:-. R '1:1'*:- -:$‘ -5-'n-. ﬂ-, :’-:-“v:::- -n-:-.-n-. .-:n.-.-.""" R %w#ﬁ:& R i

Parmersmp Pr(}gl am

CORPORATE PARTN E RS _

($25,000+)
The Boeing Company

Corporate Counczl for the Artsm

SAFECO Insurance Compames 3

U.S. Bank

CORPORATE
CO-SPONSORS
($10,000+)
AlT&]L

Coca-Cola Company . :fsi f:' .

Coopers & Ly brand LLP :

Lunstrum Grabow Demgn
Media Passage Holdings, Inc

MEtropolitan Cetcling /8

Square Grill

SecbrctBank .

US West

CORPORATE
UNDERWRITERS

($5,000+)
Bogen & Company

Plaza Park Smtes

e C .

Senuces Inc

CORPO) RAT E
ASSOCIATES ($2 .0.+)
Callison Architecture
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* Redhook Ale Brewery ® The Ruins

* Talking Rain Beverage Company
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/) omantic music
had few advo-
cates more passionate
than Robert Schumann = &
(518 10- 1856). He was in :

many ways the cpltome of
the romantic genius. A
dashing, troubled figure,
his restless talents wa-
vered constantly between @&
insightful brilliance and
near madness. Frustrated  §
as a plano VIrtuoso by B
self- 1nﬂ1ctcd hand 1n]ury, |

trained, producmg music
of startlmg novelty and
originality.
Like so many other
romantics, Schumann also-- e
pursued scnous hterary
ambitions, gaining promi-
nence and respect as a music critic and cultural philosopher. In his
writings he created two personas to reflect the dual nature of his
aesthetic character, Florestan and Eusebius — the former aggressive
and revolutionary, the latter thoughtful and lyrical. As artistic in life
as in his mind, Schumann’s writings and compositional style display
a roguish intensity, calling for the rejection of older aesthetics and
actively striving for greater expressive freedom and refinement. It
was an intensity dangerously interlinked with his struggles with de-
press1on self-destruction, asylum commitment, and early death.
“As a writer, Schumann was scrupulously conscious of the use

and meaning of words. Combining this acumen with a musical style

noted for its pliable melody and boldly innovative harmony,
Schumann emerged as one of the finest composers of German art
song or led. His legacy of over 300 songs ranks with the finest
lieder of Schubert, Brahms and Wolf in artistry and complexity of
expression. Yet Schumann resisted, indeed vehemently rejected,
writing for voice during the first ten years of his creative output,
concentrating cxcluswcly on works for solo piano. “All my life T
have thought vocal music inferior to instrumental,” hc wrote in
1839. “I have never considered it grcat | ¢ I o '

This myopic opinion of vocal music Would change rachcally in
1840, when Schumann’s personal life underwent tumultuous up-
hcavals and reversals. Chief among these was his impending mar-
riage to his beloved Clara Wieck after years of bitter struggle with -
her fiercely chsapprovmg father. Schumann’s moody shifts between
frustration and j joy during this period were par‘ncularly manic and
he found release in an extraordinary outpouring of Zed. During the

course of this year he composed over 130 songs, nearly half of his e

total body of work in this genre. The timing is significant as the -
vast majority of his songs deal with frustrated love or over-senti-
mentalized expcctaﬂons of marriage. At the center of his inspiration
was Clara, a composer in her own right and a celebrated virtuoso
pianist. Schumann obsessively dwelled upon her as his muse, an

1nsp1rat10n for his ncwly discovered lyric expression. “Oh Clara . hc_;-_ i

wrote, “what ecstasy it is to finally compose for the voice, it is a.
rapture I have been missing for too long! . . . As I wrote them Te

was all enthralled with you. Romantic maldcn, your eyes follow o
evcrywhcre' And I am oft rcmmclcd that, W1thout such a bctrothcd j

I could never compose such music.’ A
Dichterliebe (“Poet’s Love”) is the und1sputcd masterp1ccc of
Schumann s rcmarkablc year of song. It takes the form of a song

A CONTEMPORARY I HEATRE

_____ e Cla’m Wiéck and Robert Schumann, ca. 1840. From Robert Schumann: Words
and Music, The Vocal Compositions, written by Dietrich Fischer-Dieskan.

23} ’ / " ROBERT SCHUMANN’S DICI TERLIEBE

by Dr. Theodore Deacon

- cycle, a series of short
~ vocal pieces which lead
~ Into one another so as to
~ tell a story. In this lyrical
~ give and take, textual and
musical thcmcs are ex-
R changed and trans-
& formed, buildin g in
& tension and momentum,
& and endlng in a dramatic
8 climax — an opera of
: fsong Unl1l<c trad1t10nal
d13t1nct narrative, but
consists rather of poign-
ant and progressive
reflections on the
amb1guously erotic
and erratic course of
a troubled love affair
(many would say a clear
reference to his precari-
ous courtshlp of Clara)

Lzeder (Book of Songs) by the poct Heinrich Helne Structurally,

the poems are very simple, with straightforward, predlctable rhyme

schemes. But the tone and imagery of these love poems are elusive
and their meanings filled with nebulous irony. The nature of lovc

 is often addressed obllquely, the narrator prcfernng to allude to -
- common Romantic imagery of flowers, birds, sun and stars, even
~to songs that bring back bitter memories. Rarcly 1s the lover con-

fronted directly, and when she is, as in the poem “Ich grolle mcht
(“I resent you not”), a wholly contrachctory meaning is implied.
The power of Heine’s series of poems is not in what is overtly spo—-

.Keny but i the- l1ngcr1ng 1mphcauons of what the lamcnUng narra-
i EOT leavcs unsaid. -

Schumann recognized that the voice alone could not express the

~ contrary subtexts of Heine’s poems. Callmg upon his experience in

performing and composing for the piano, Schumann vastly in-

- creased the role of the accompanist in this new set of songs. No pwor
FR _longer was the piano relegated to supporting the voice with unob-
e CESIVE harmomzauons In Dichterliebe Schumann makes the piano

) equal partner in expressing the poetry’s dual intent. In the open-
ing song, “Im wunderschonen Monat Mai” (“In the Wondcrously
___.._.beauuﬁJl month of May”) thre the pocm S musmgs on love are -

lcss harmomcs that conclude in blttcrswcct irresolution. The grind-

ing rhythm of “Ich grolle nicht” expresses a barely contained

acerbity while its climactic chords cut with such aching dissonance

that they pre-echo the convoluted harmonies of Wagner’s Tristan
~ und Isolde. Sometimes, as in “Ich hab’ im Traum geweinet” (“I

~ wept Whllc I was slceplng ) the piano drops out altogether, leaving
“the voice isolated, devastated by loss and alienation. In the con-

cluchng “Die altcn bosen Lieder” (“Thc old, wicked songs”) it is
the voice that dlsappcars lcavmg thc p1an0 to dnft INto a long

__m the cycle:-

“Success in plerformlng chhteﬂzebe dcpcnds on thc Vocahst ancl

p1an13t trading back and forth the central focus and mcamng ol
times they merge in harmonious understanding, other times they

clash with contrary intent. Like the young and old musicians af—

g tomght S play, Schumann s songs impel 1ntcrprct1vc artists to rc—

richer, mutual explora‘non of the soul.



P1aANISTS ON PIANOS

It was all part of a game, really ... In those
days, one was blissfully unaware of the
responsibility. I just wish I could feel that
way again.
— Glenn Gould, pranist,
on his youth as an adolescent prodigy

The mosf important thing is that the piano has beautiful continuity of sound that it be a

smglng instrument, not a detached instrument. The notes must sing like the bel canto _

Music is the only art that does not require smgmg of the 18th and 19th centuries. I try to sing on the p1ano IE1 don t have a great

the censorship of the brain before reach- - _mstrument I cannot do it. And for me, to sing is necessary.

ing the heart. _ _
-~ — Leonard Bernstein,
 pranst, composer, conductor

_ | nobody can help you. If somethmg goes
Le concert, ¢ est mot.. . N, wrong, nobody can help you. '
' — Franz Liszt, composer and pianist - — Viadimur AslmleemaﬂzyJ pianist

L iszt...1s an amiable fiend who treats his mistress — the piano — now tenderly, now tyrannically, devours her with -

— Viadimir Horowitz, pianist

your head.

When you play with others, you have the
responsibility to keep going no matter
what, and you have to transcend yourself
it’s like someone’s holdmg a Bl to | ¢

— Denise Kalm pmmst and tmchmr' .

kmses lacerates her with lustful bites, embraces her, caresses her, sulks with her scolds her, rebukes her, grabs her

by the hair, clasps her then all the more delicately, more affectionately, more pasmonately, more flamingly, more |

meltingly; exults with her to the heavens, soars with her through all the skies and finally settles down with herina '

vale of flowers covered by a canopy of stars... After the concerts Liszt stands there like a victor on the battlefield,

like a hero at a tournament. Daunted pianos lie around him; torn strings wave like flags of truce, frightened instru-

ments flee into distant corners, the listeners look at each other as after a cataclysm of nature that has just passed

by...and he stands there leaning melanchohcally on his chair, smiling strangely...

1 People think the life of a touring musi-
dan is glamorous. They don’t realize the
enormous amount of work involved, the
incredible toll on the nerves. You have to
have nerves of stcel_to succeed today. Be-
cause of jet travel we are expected to bé
on stage almost every night. This can be

exhausting. But let me tell you, the only

fun we have, and the only joy we have, is

when we are on stage.

— Philsppe Entremont, pianist

— Moritz Gottlieb Saphir,
19th century music critic

I remember that one of the things we

~used to do in class was sing the music we

were studying. When Van [ Cliburn] was

involved in one of these exercises, there

was an air of total commitment or total

- hamming or whatever you wanted to call

1t. But in any case, he looked quite differ-

~ent from anyone else who was singing, or
- what you might very loosely term “sing-
ing.” He raised his eyebrows and pro-

~ jected a great deal of emotion — and

these were just silly little exercises. It
stood out, and I’ve never forgotten it.

— Jerome Lowenthal, pianist

Special thanks to Piano Masters for theiv genevous assistance with the installation of the Pianomation technology.
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C)ID WICKER .SONGS

by Jon Marans
divected by Leslie Swackhamer

Set Designer Robert A. Dahlstrom
Costume Designer Carolyn Keim
Lighting Designer Rick Paulsen
Sound Designer Stephen LeGrand
Dialect Coach David Morden

Music Director Theodore Deacon
Assistant Director Christine Wilson

Stage Manager John Kingsbury |

CAST

Professor Joset Mashkan Eugene Troobnick

Stephen Hoffman Mark Anders

The action takes place in Professor Mashkan’s rehearsal studio
Vienna, Austria
Spring and Summer 1986

There will be one intevrmission

German language coach - Mary Donovan

Originally produced in New York City by the Barrow Group and Daryl Roth

EOEING s a 1997 secason underwriter. ACT’s preview series 1s sponsored by
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A CONTEMPORARY THEATRE DEDICATES ITS 1997 SEASON
TO THE MEMORY OF GREGORY A. FALLS, FOUNDING DIRECTOR,
AND PHIL SCHERMER, PRODUCING DIRECTOR.
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Bath & Kitchen Gallery

A fixture since 1936
VISIT OUR SHOWROOM

Bath and Kitchen Design...

To Completion

* Antique Reproductions
e Unique styles of fixtures,
faucets & accessories

*Hard to find parts and supplies

DAWSON PLUMBING CO.
On 12th Ave. between Pike & Pine

Sat. 103 [RPATIANERY MFo5 |

IFIDYHNG

FISH

Every Night
Until 1 am

Bar Open Until
4| R

First & Bell

206.728.8595

Chef: Christine Keff

SEATTLE’S CLASSIC
CHOP HOUSE

Complimentary Valet Parking
- When You Dine at Union Square Grill
Before You Go to the ACT Theatre

COMPLIMENTARY VALET AFTER 5PM

/TH AND UNION
224-4321
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;:,‘S‘f" el $¢ M ARK A N D E RS
.- ' Stephen Hoffman

........
.......
.......
'''''''''

Mark Anders re-
cently played Joe
Hardy in the Seattle
Children’s Theatre
Hardy Boys sequell,
The Secret of Skullbone Island;, three years
ago he originated the role in The Mystery
of the Haunted House. Previously at ACT
he was Fred in A Christmas Carol, Chris
in Merrily We Roll Along, Hennessey in
Biloxt Blues, the title role in Chad
Henry’s Martin and the Fool in King
Lear. Mark has been seen at Intiman as
Sir Charles in Smash, Simon Bliss in Hay
Fever and Puck in A Midsummer Night’s
Dream. He has also appeared at the
Seattle Rep, TAG, and the Bathhouse.
As a lyricist, he recently contributed four
songs to the Cabaret de Paris’ Seattle
revue Geoducks, Broken Domes and
Billronawre Nerds. Hi Gemma!

LESLIE SWACKHAMER

Interim Artistic Director
Drrector, Old Wicked Songs

This season Leslie co-directed The Nina
Varwations and directed Going to St. Ives.
She previously directed the last two pro-
ductions of A Christmas Carol, as well as
Avenune X and Later Life, and produced
ACT’s new play development project,
FirstACT. As artistic associate for four
years at The Cleveland Play House, she
developed, directed and dramaturged for
the CPH new plays series, Discove READS,
the mainstage and the CPH Lab Company
Her productions of Paula Vogel’s 1he
Baltimore Waltz and the premiere of KC
Davis’ LOVE & SCIENCE: an AIDS Dia-
tribe toured theatres throughout Ohio,
and her premiere of David Eliet’s Japanese
Ghost Stories in Bratislava, Slovakia. Leslie
has also directed new work for the Intiman
Theatre, the Seattle Playwrights Alliance,
the Playwright’s Center (Minneapolis) and
the Cleveland Public Theatre. Numerous
world premieres include Paul Monette’s A
Country Beyond Tears (Northern Ohio Live
Award of Excellence), Wendy Kesselman’s
The Butcher’s Daughter (AT&T Onstage
Award) and Anne Harris’ Scenes from the
Penstentiary (Mark Klein Award). Leslie
directed the American premiere of Nicholas
Wright’s Mrs. Klein. She produced the
U.S. debuts of the National Theatres of the
Czech Republic and the Slovak Republic,

e e e e e e e D2 Dl e S e Sl Dl
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EUGENE
TROOBNICK
Professor Josef
Mashkan

Mr. Troobnick, a
founder of Play-
wrights Theatre Club
and The Second City in Chicago, has
appeared in seven Broadway plays and 11
Oft-Broadway. His movie credits include
Woody Allen’s latest (as yet untitled) and
his numerous television roles include
Stavros on Gueiding Light. An associate
professor at the Yale School of Drama, he
was 1n two dozen plays with the Yale Rep.
In regional theatre, his roles have ranged
from Androcles in Stratford, CT, to
Shylock at the Dallas Shakespeare Festival.
He has sung professionally in three
productions of the opera Dynamite
Tonte!, and the NBC-TV special Damn
Yankees. He has acted in 67 cities in the
United States, and six abroad.

....... -'-' 'ﬂ: e e e e
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and an Eastern European Tour by the
Cleveland Play House. She has directed as
a guest artist at Case Western Reserve
University, the University of Washington,
and the University of Southern California.
She is the Vice President of Theatre Puget
Sound, representing the community of
theatres and theatre artists in this region.
Once upon a time, she practiced law, rep-
resenting many entertainment clients. The
recipient of a 1996 TCG Observership in
new play development, Leslie holds an
M.F.A. in directing from the University of
Washington and 1s a member of the Society
of Stage Directors and Choreographers.
She 1s married to Ten Eyck Swackhamer,
and they reside happily on the non-sliding
part of Magnolia.

e

SUSAN B. TRAPNELL
Managing Dirvector

Susan joined ACT 1n 1982 as Administrative
Manager and became Managing Director in
1989. Susan holds a B.A. in French from
the University of North Carolina and at-
tended the University of Lyons in France.
She also did graduate work in dance educa-
tion at George Washington University.
Prior to coming to ACT, Susan spent four
years with Bill Evans Dance Company/
Dance Theatre Seattle as Educational Direc-
tor and then General Manager. She served

as a UNESCO bilingual aide in Paris and
held writing and editing positions in the

Volume 10, Number 5



Washington, DC, area. Other experience
includes work with the National Urban
[.eague and a teaching position in

Algeria. She is the president and past mem-
ber of the Washington State Arts Alliance, a
past member of the King County Arts Com-
mission, a member of the Leadership To-
morrow class of 1992, and a board member
of the Downtown Seattle Association. Susan
is a native of Arlington, Virginia.

Set Desygner

Seattle-based since 1971, Bob has designed

scenery, lighting and costumes for compa-
nies such as American Repertory Theatre in
Cambridge, where he collaborated in the
premiere of Robert Auletta’s new version of

the Aeschylus Orestein Trilogy, San Diego’s
Old Globe Theatre and the San Francisco
American Conservatory Theatre. In Seattle

his work has been seen at the Seattle Reper-
tory Theatre, Intiman, Seattle Opera and
ACT, where his most recent design was for
Tennessee Williams’ The Notebook of
Tregorin which opened the 1997 season. He
has designed settings and costumes for the-
atre and opera companies in Norway, Swit-
zerland and Russia, and most recently for
the Royal Danish Opera in Copenhagen.
Bob teaches at the U.W. School of Drama.

R e R s, e e e e

THEODORE DEACON
Music Director

Theodore pursues a diverse career as a stage
director, composer, musicologist and lec-
turer. A native of the Northwest, he re-
ceived his Doctorate in Opera Studies from
the University of Washington and subse-
quently served on its faculty as Director of
Opera from 1990 to 1996. An authority on
early music, he has edited and directed 1n-
ternationally-acclaimed productions of
Claudio Monteverdi’s 1he Coronation of
Poppea and L’Orfeo. His numerous credits
span the entire history of music theatre,
from Hildegard von Bingen’s medieval
drama Play of the Virtues staged at St.
Mark’s Cathedral, through contemporary
operas 1he Turn of the Screw by Benjamin
Britten and Postcard from Morocco by
Dominick Argento.

)
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CAROLYN KEIM
Costume Desygner

+

Carolyn has designed primarily new plays at
ACT, including Steven Dietz’ Handing
Down the Names, Lonely Planet and Trust as
well as Jon Klein’s Betty the Yets. Other
work at ACT includes The Gospel at Colonus,
multiple productions of both Face 2 Face
and The Falcon and 11 seasons of A
Christmas Carol. For the past several

years Carolyn has worked extensively for

A CONTEMPORARY THEATRE
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CenterStage on Mercer Island, including as
tavorites Tapestry, The Legacy and Sight Un-
seen. Other recent work has been seen at
Village Theatre, Alice B. Theatre, San Jose
Rep. and Arizona Theatre Co. where
Carolyn will design the world premiere of
Dietz’ Rocket Man 1in the spring.

Stage Manager

John has stage managed at The Old Globe
Theatre, Ihe Alley Theatre, PCPA. The
Shakespeare Theatre and the Seattle Rep.
Productions at ACT include Gozng to St.
Ives; Tennessee Williams® The Notebook of
Trigovin; Das Barbecii; and My One Good
Nerve with Ruby Dee. John has also served
as production manager at Seattle Rep and
The Shakespeare Theatre at Folger; associ-
ate professor at the University of Wiscon-
sin /Milwaukee; director for Greater Tuna
and Season’s Greetings, and designer for
Greek Active’s The Best Man and King John.
As a Fulbright recipient, John was also man-
aging director for ART and associated with
De Nederlandse Opera in Amsterdam.
Earlier this year John co-produced
Squeaky Quean’s production of “71zs Prty
She’s o Whore.

Sound Designer

Steve recently designed Going to St. Ives at
ACT. His work has previously been heard 1n
Seattle in The Ballad of Yachiyo at the Se-
attle Repertory Theatre and in Twzlight: Los
Amngeles at the Intiman. He has worked as
both a composer and /or sound designer in
theaters throughout the United States in-
cluding the Manhattan Theatre Club, the
Huntington Theater of Boston, the Mark
Taper Forum, the Berkeley Repertory The-
ater, and the La Jolla Playhouse. He re-
cently moved to Seattle, vacating his
position as resident sound designer for the
American Conservatory Theatre in San
Francisco.

N e 2 cibs e s e e o e

DAvID MORDEN
Dialect Coach

David recently served as dialect coach for
Gowng to St. Ives and will be playing Marley
in this year’s production of A Christmas
Carol, both at ACT. He 1s the producer for
Greek Active, with which he has performed
such roles as Adam /Ezra/Orin in Mourn-
ing Becomes Electra, William Russell in 1he

Best Man and Amelia Tilford in 7%e
Children’s Hour. He has performed at ACT
(Sunsets and Glories), The Shakespeare The-
atre and the Utah and Colorado

Shakespearean Festivals, among others. He
has taught acting (University of Washing-
ton), and served as dialect coach (ACT,
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mLD GINGER

ASIAN RESTAURANT & SATAY BAR

1400 western avenue
seattle washington 98101
reservations 200.623.4450

HUNT CLUB
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Clavasic Seattle cuisine
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An inviting atmosphere, flawless atten-
tion to detail and genuine hospitality
has made the Hunt Club a perennial
Seattle favorite. Seasonal game, fresh
seafood and exceptional steaks.

Revservations recommended

206-545-6156

ORRENTO HOTEL

adison St. at Terry Ave., Seattle
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THE PRODUCTION
STAFF, cCONT

=
A= Cl Ga u C b o ' Civic Light Opera, University of Washing-

ton, Encore Playhouse), makeup artist (Se-
attle Opera, Pacific Northwest Ballet), and
fight captain (Utah Shakespearean Festival,
University of Washington).

¥
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Rick PAULSEN
Lughting Designer

Dinner from 5p.M. to 1a.M. Monday - Saturday

Rick 1s pleased to be designing his 36th
1st & Wall e 728-1337 show foEi‘ ACT. Over the %)astgl?i years, his
lighting has been seen in such shows as
Tales From Hollywood, Voice of the Prairie,
Hualcyon Days, Red Noses, Lonely Planet, Di-
ary of & Scoundrel, Gospel at Colonus, Hand-
ing Down the Names, Hapgood,
Eleemosynary and The Nina Variations.
Rick’s work has been seen extensively in
Seattle’s major theatres and across the coun-
try. Some recent work includes T7ue West at
the Seattle Rep, The Illuston at Arizona The-
atre Company, We Are Famzly tor the Se-
attle Men’s Chorus, Steven Dietz’ Dracula
at the Empty Space and Miss Julie at the
Portland Center Stage for which he won a
Portland Drama Ciritics Circle award. Rick is
the devoted father of five-year-old Paige.
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Ron R
S

Assistant Director

Christine recently received her MFA 1n di-
recting from Penn State University, where
she directed such mainstage productions as

s T The Lion in Winter, Les Laisons Dangereuses
. L . and The Misanthrope. Prior to graduate

e “ school she worked as an assistant director

. for the New Works Festival at the Mark
. . " Taper Forum. Christine 1s currently an asso-
. | ciate director with Broad Horizons Theatre
' Company 1n New York. She comes to ACT

= as a member of the Intiman /ACT /Free-
hold Journeymanship Program. She will be
M ﬂ r [ ﬁ d 5 }{ d r r l S directing her own adaptation of Strindberg’s
® s Miss Julie at Freehold Theatre this fall.

Prele o OawW. E R .S . i Bl

o et e s e

University Village 4  Two Union Square
527-1820 624-5022

e — Cast members belong to Actors’ Equity Association,

-------
et

oo the union of professional actors and stage managers.

The perfect chair you've [ B0 &
always wanted isn’thardto = 2188 ol 2 et ey e s
: . - o e of Resident Theatres, the American Arts Alliance, the
find...you just havetoknow = = + == & = b S e ol s

.. y of the Theatre Communications Group. This theatre
where to look.

operates under an agreement between the League of
" w y Resident Theatres and Actors’ Equity Association,
' e in the United States.

.........
s e s
........

Directors and choreographers at ACT are members
of the Society of Stage Directors and Choreo-
graphers, an independent national labor union.

Understudies never substitute for listed players unless
a specific announcement is made at the time of the
performance.

: : : Please check the castboard in the lobby for program
Classic Craftsmanship, Contemporary Design. 16705 Southcenter Pkwy, Seattle, WA 98188 575-3730 changes.
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THE WALDHEIM AFFAIR

In 1985, Austrian

career diplomat Kurt
Waldheim launched his
second campaign for the
Presidency of Austria af-
ter a decade of service as
Secretary-General of the

United Nations. (An ear-

lier presidential bid, in
1971 . had ended in.de-
feat by the Socialist
party.)

Shortly after his
candidacy was an-
nounced, rumors
began to circulate in
Vienna regarding
Waldheim’s military
service during
World War I1. Ofti-
cial biographies and
interviews stated
that, like many Aus-
trians of his genera-
tion, Waldheim had
been drafted into
the Wehrmacht after
the Anschluss (the
Third Reich’s

“peaceful” annex-
ation of Austria); he
had never ofticially
joined the Nazi
party or any Nazi
organizations, and
had been discharged
from active service
in 1941 after being
wounded on the
Russian front,

spending the remainder of the war
studying law in Vienna. The rumors,
however, asserted that Waldheim had
returned to service after his medical
leave and been attached as Intelligence
Ofticer to General Alexander Loehr, the
Wehrmacht’s commanding officer in the
Balkans, executed as a war criminal by

Yugoslavia in 1947.

The Viennese news journal Profil be-
gan a closer investigation of the rumors,
and 1n March 1986 broke the story that
whatever his official statements indicated,
Waldheim had in fact been a member of
several elite Nazi organizations, including
the Sturmabteilunyg (“brown shirts™).
Waldheim denied the assertions immedi-
ately and categorically, but the story was

'''''''''''''''''''''

by Margaret Layne
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based World Jewish Con-
gress mobilized its inves-

tigative resources as well.
Its research in the U.S.
Federal Archives revealed
that the rumors were
true: during the time
Waldheim claimed to
have been studying law in
Vienna, he had 1n fact
been an interpreter and
then an intelligence
officer attached to
Loehr’s Group
Army E, a unit ac-
tive 1n the deporta-
tion of Greek Jews
to Auschwitz as well
as 1n brutal reprisal
campaigns against

S Balkan partisans.
P The WJC subse-
% &9 quently discovered
P/ and released an im-

posing body of evi-
b dence concerning
e Waldheim’s Nazi
(__ affiliations, some of

i SN et ol

it acquired from a
file in the United
Nations War Crimes
Commission Ar-
chives. Their docu-
mentation included
intelligence reports
regarding the depor-
tation of Salonikan
Jews bearing
Waldheim’s signa-
ture, and records

aaaaaaaa

showing that he had served at least twice
IN actions against partisan groups.
Waldheim simply ignored the evidence
of his signature, but his public statements
rebutting other accusations were inconsis-
tent and contradictory. Surprisingly, how-
ever, the growing furor over his past
actually seemed to work n his favor with

Austrian voters, eliciting a wave of defen-

picked up by the New York Times and the
Furopean media, and the New York-

A CONTEMPORARY THEATRE

sive patriotism that spoke volumes about
the way Austrian national identity had re-
defined itself after the war. Rather than
healing itself through self-reconciliation
and acknowledgement of its complicity
with the Reich and Nazi policy, it took
refuge instead in an image of itself as a
victim nation, helpless before the relent-
less juggernaut of the Reich — conve-

continued on page 20
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The Finest i Liberal Arts Education

UNIVERSITY OF

Puget Sound

Join

NORTHWEST CHAMBER

URCHESTRA
In Celebrating the 1997-98

25TH ANNIVERSARY

SEASON %

OPENING WITH
G. F. HANDEL
& FRIENDS
AT THE

11
Perhaps The Most Intimate
Restaurant In The City...”

— Bon Appetit

Cocktails e Lounge Menu
Dinner Prix Fixe, Tuesday-Sunday
Pike Place Farmers’ Market
Reservations 467-9990
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Dream in song. Drink in wine.

84 Yesler Way ¢ Pioneer Square ® 623-388
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GREGORY A. FALLS KATE JANEWAY SAM RUBINSTEIN JEFFREY KAGAN-MCCANN PRODUCTION
Founding Director KEITH LARSON GEORGE S. SCHAIRER Receptionast STAFF
CATHERINE MCCONNELL MRs. WALTER E. SCHOENFELD
Rlwiis e M q CLAUDINE HANSEN JAMES VERDERY
BOARD OF TRUSTEES i o ARVEL STEWART Ofe st Producing Manager

Louise J. McKINNEY
(GLORIA MOSES
DoucGLAas E. NORBERG
KRISTIN G. OLSON
DoNALD B. PATERSON
EriC PETTIGREW
KATHERINE L. RAFF
SUZANNE RAGEN
CATHERINE ROACH

Jo ANNE ROSEN
(GILBERT SCHERER
MARTIN A. STEELE
JANE WARNER, EX OFFICIO
DRr. WiLLiaMm WoOMACK

MRS. LEONARD A.
YERKES, 111

GEORGE V. WILLOUGHBY
Chairman

DAVID E. SKINNER
Presitdent

PHiLip M. CONDIT
President-Elect

DR. CHARLES NOLAN
Vice President

DEETSY ARMSTRONG
Treasurer

WALTER WALKINSHAW
Secretary

Bruce T. GoTo
Assistant Secretary

ADVISORY
ELLsworTH C. ALVORD, COUNCIL
Jr., M.D. RosemMarYy (WADE)
VICTORIA D. ANDERSON BALLINGER

RicHARD CLOTFELTER

AUBREY DAVIS

P. CAMERON DEVORE

JEAN BURCH FALLS

JACQUETTA BLANCHETT
FREEMAN

CAROLYN H. GRINSTEIN

C. DAvID HUGHBANKS

GEORGE LHAMON

JANE W. LYOoNs

RAY MOORE

NADINE H. MURRAY

PAMELA POWERS

Brooks G. RAGEN

JOAN BAROKAS

BRIAN BOGEN

GAIL MASON BRILLING
MARGARET BULLITT
KEVIN CALLAGHAN
SHERRY A. DAVIDSON
PATRICK J. DINEEN
DANIEL D. EDERER

J. RUSSELL ELLIOTT
ANDREW FALLAT

JACK FARIS

FRANK FLEETHAM, JR.
LAwTON HENRY HANSELL
SARA COMINGS HoPPIN

$1795

December 27 - January 2

TOUR INCLUDES:

Round-trip airfare from Seattle
/ days/6 nights First-class hotel

Orchestra seats to 3 Broadway shows,

including the Tony Award winner
tor Best play
The Last Night at Ballyhoo
Breakfast at Tavern-on-the-Green
Bus tour of Manhattan
Guided walking tours
Tour of Carnegie Hall
Tour of Lincoln Center
Tour of Ellis Island Museum
Theatre tforum

For more information contact:

ACT

Heather Mueller

(206) 292-7660
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SAMUEL N. STROUM
DR. ROBERT WILLKENS
Davip E. WYmMaN, JRr.

LESLIE SWACKHAMER
Interim Artistic Divector

SUSAN B. TRAPNELL
Managing Director

ARTISTIC STAFE

MARGARET LAYNE
Artistic Associate &
Casting Drirector

EL1ZABETH CRANE
Assistant to the Artistic Director

ELLEN GRAHAM
STUART GREENMAN
JOHN LAWLER
JOHN VREEKE
Readers

ADMINISTRATIVE
STAFFE

MARK CRAWFORD
Admanistrative Manager

(GARTHA FERRAND
Admanistrative Assistant

PauL N. KRAMER
Information Systems Manager
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TERI MUMME
Marketing Dirvector

SHELI POTMESIL
Group Sales Coordinator

NOREEN O BRIEN

Press & Public Relations Divector

KRISTINA SCHULZE
Public Relations Intern

MARTHA BRACHER
Development Consultant

HEATHER MUELLER
Development Associate

Davip Gow

Grants Manager and |
Development Information
Manager

ToNYA AZAR
Development Intern

PATRICIA BURGET
Aundience Services Divector

CHERYL ALLENDOERFER
SARA BATHUM

MELISSA BRIODY
DEZBAH STUMPEE

Box Office Assistants

SYLVIA J. NESS
Howuse Manager

CoOLIN TURNER
Assistant House Manager

RoOBR BOOHER
KERRIE CLEMENS
JuLie GUSTAFSON
JENNIFER HALE
ELIZABETH HATCH
MARK PINKOS
ELisABETH A. PRICE
VANESSA SHARP
CAREY F. STUMM
SUZANNE TURBEVILLE
Houwuse Staff

CHRIS BENNION
Photographic Services

(GARY SMITH
Sugn-Interpretation Coovdinator

JESSE MINKERT
Aundio-Description Coordinator

ADAM PERNA

Technical Director

ANN CIECKO

Company Manager

RENEE D. REILLY
Comptroller

DEANNE ENGLAND
REBEKAH WONG
Bookkeepers

DEAN BARNEY
Financial Consultant

CAROLYN KEIM
Costume Shop Manager

CoNNIE RINCHIUSO
Cutter

SALLY MELLIS
HeATHER HUGHES
Dressers

JoyCe DEGENFELDER
Wiy Master

STEVE LA ROSE
Scenic Artist

MoNA LANG
Panter

TomM WILLIAMS
KERRY SAINE
Shop Carpenters
(IATSE Local#15)

JEFF REINMUTH
Apprentice Carpenter

CHERYL TOMBLINSON
Properties Master

KENNETH EWERT
Properties Assistant

CAROL (GARZA
Sound Engineer

JAsON E. KARADIMAS
Master Electrician

ScoT ALISON
VicTOR GATES
Jim NASH
DAVE MEISNER
Electricians

ScoT ALISON

Assistant Lighting Desiygner

JoHN KINGSBURY
JEFFREY K. HANSON
ANN CIECKO

Stage Management

CARRIE DEAN
(GREGORY HATCH
ROBERT MARTIN
ANGELA T. VOKOLEK
Non-Equity ASM

LANA ELTON

SHAWNA FLANIGAN
CHRISTINE WILSON
ACT/Intiman/Freehold

Journeyman Program

KENNY ROSS
Intern
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ABOUT
KREIELSHEIMER PLACE

Krelelsheimer Place was built in 1925
as the national headquarters, or Aerie #1,
of the Fraternal Order of Eagles. De-
signed by local architect and engineer
Henry Bittman, the Eagles Building was
placed on the National Register of His-
toric Places in 1983. One year later it was
designated a Seattle Landmark to recog-
nize 1ts important role in local heritage.
Decades of neglect took its toll on some
of 1ts cosmetic features, but by 1993 it
was judged to be structurally sound and
experts determined it could be restored as
a public facility.

The renovation by ACT and its
partner, Seattle Housing Resources
Group (SHRG), received the approval of
the National Park Service, the govern-
ment agency that has jurisdiction over
historic buildings. The building now
holds a thrust theatre, an arena theatre
and a cabaret space, as well as providing
44 units of much-needed downtown

affordable housing.

WIESICOAST

Corporate Council for the Arts

s CRT FOUNDATION

PONCHO
FISH HOUSE & BAR '

SEATTLE S CLASSIC FISH HOUSE

KING COUNTY
ARTS COMMISSION

"McCormick's is an island of absolute freshness. " JEEAEHE ARTS
- Alaska Airline Inflight Magazine

4th & Columbia '
Downtown Seattle
- 206-682-3900

WASHINGTON STATE
ARTS COMMISSION
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THE WALDHEIM AFFAIR
continued from page 15

niently ignoring the fact that in 1938
Austrians had voted overwhelmingly 2z
favor of annexation by Hitler’s Germany,
welcomed the advancing German forces
with celebrations in the streets, and
served alongside them on virtually every
front until the end of the war. It was not
just Waldheim being attacked: it was
Austria’s idea of itself. Even if his guilt
might have been more by association and
acquiescence than by active participation
“War 1s war,” Waldheim was fond of
saying, “I was just doing my duty”) to
give credence to the allegations against
him would mean acknowledging Austria’s
national complicity with Hitler’s Ger-
many and compromising its image of it-
self as victim. Thus, the harder the
foreign press leaned on Waldheim, the
more stubborn Austria became in defense
of its native son. New posters for the
campaign bore the slogan “We Austrians
vote for whom we want” (replacing the
original motto, “The man the world

trusts,” which had clearly become prob-
lematic).
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Conveniently located in downtown Seattle, we're
the perfect complement to an exciting evening of

theatre.

Featuring luxurious suites with oversized living and

dining areas, you'll enjoy plenty of
room to relax or entertain. Qur

Sl s Hondls

More disturbingly for Vienna’s Jewish
community, the old Nazi slogan “Now
more than ever” also began to appear in
Waldheim’s campaign materials, and
probably not by coincidence. Pro-
Waldheim sentiment was being further
fueled by the fact that much of the evi-
dence against him was collected and
made public by the World Jewish Con-
gress, and his campaign increasingly im-
plied that he was being made a scapegoat
for the Holocaust by the Jewish-domi-
nated media as part of an international
Jewish conspiracy of revenge. Anti-
Semitism 1n Austria predated the Nazis by
several centuries, and, though less public
after the war, still ran suftficiently close to
the surface with many people for the sug-
gestion of a Jewish conspiracy to create
convincing doubt about the WJC’s infor-
mation.

On the eve of the presidential election,
Austrian playwright Peter Handke pub-
lished an article in Profil expressing out-
rage over Waldheim’s candidacy and
summing up his view of Waldheim’s prin-

S B e S S D
s ':""'M.— e R Bemmen e

ciples, which he suggested were also
those of his country: “Let us wash our
hands because even if crimes were com-
mitted, there is no question of my bear-
ing witness to them, because no rule
exists that forces me to remember them.”

Waldheim was elected to the Austrian
Presidency on June 8, 1986, by more
than 53% of the vote.

The writer, Margaret Layne, 1s ACT"s
artistic associate and casting director. She
holds a BA cum laude n English literature

from Yale Unwversity.

Sugyested sources for further informa-
tion and commentary on the Waldheim
Affair: Waldbeim, by Luc Rosenzwery &
Bernard Cohen; Waldheim & Austria by
Rachard Bassett; Countenance of Truth:
The United Nations and the Waldheim

Case by Shirley Hazzard; Waldheim: The
Missing Years by Richard Hertztein.

O AN EVENING OF THEATRE
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Skyline

and Grande Suites include a warming fireplace
and a rejuvenating jetted tub.

We also offer complimentary continental breakfast,

a 24-hour fitness room, a year-round outdoor heated
pool and of course, a courtesy

shuttle to and from the theatre.
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1011 Pike Street, Seattle WA 98101 (206)682-8282 or (800)426-0670
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A strong cultural life exists only with strong, broad-based community support. Thanks to our
contributors, CCA/ArtsFund™ made $2.2 million in 1997 grants to 57 nonprofit arts groups, up 4% from
1996. Hundreds of businesses, individuals and foundations support CCA/ArtsFund each year. If you or your

company already contribute, thank you. Ifnot, please call for information about supporting the arts through
CCA/ArtsFund. - William H. Neukom, 1997 CCA/ArtsFund Chairman

ARTS A

KING COUNTY CONTRIBUTORS OF $600 OR MORE AS OF JUNE 30, 1997:

Annual Corporate Fund

$400,000 and above
The Boeing Company

$150,000 - $399,999
Microsoft Corporation
Employees of Microsoft
Corporation
SAFECO Corporation

$100,000-$149,999

PACCAR Foundation

Weyerhaeuser Company
Foundation

$75,000 - $99,999
Seafirst Foundation
US WEST

$50,000-$74,999

U.S. Bank

Washington Mutual Savings
Bank

$25,000 - $49,999

The Ackerley Group
AT&T Wireless Services
KeyBank of Washington
PriceCostco

Puget Sound Energy

The Seattle Times

Seattle Post-Intelligencer
Union Pacific Foundation

Wells Fargo Bank

$15,000-$24,999

Airborne Express

The Bon Marche

The Coca-Cola Company

Eddie Bauer, Inc.

Joshua Green Foundation, Inc.

Nordstrom, Inc.

Northern Life Insurance
Company

Penwest, Ltd.

$10,000 - $14,999

Bogle & Gates PL.L.C.

Employees of Bogle & Gates PL.L.C.
Davis Wright Tremaine

Employees of Davis Wright Tremaine
Northwest Airlines

Texaco Retining and Marketing, Inc.
Wall Data, Incorporated

Westin Hotels & Resorts

Wizards of the Coast

$7,500-$9,999

Alaska Airlines, Inc.

AON Risk Services, Inc. of
Washington

Employees of AON Risk Services,
Inc. of Washington

Graham & James LLP/Riddell
Williams P.S.

Employees of Graham & James
LLP/Riddell Williams PS.

Immunex Corporation

Employees of Immunex Corporation

King County Journal Newspapers

Perkins Coie

$5,000-$7,499

Alaskan Copper Companies, Inc.

ARCO

The Benaroya Company

CH2M Hill

Employees of CH2M Hill

The Commerce Bank of Washington

Employees of The Commerce
Bank of Washington

Continental Savings Bank

Farmers New World Life
[nsurance Company

Foster Pepper & Shefelman

Employees of Foster Pepper &
Shefelman

GTE Wireless

KCPQ-TV/Kelly Foundation

KIROTV

KOMO Radio and Television

Medical Consultants Network, Inc.

Mitsui & Co. (U.S.A)), Inc.

Nintendo of America, Inc.

Oceantrawl, Inc.

Pepsi-Cola Company

Preston Gates & Ellis

Price Waterhouse LLP

Ragen MacKenzie, Incorporated
Sedgwick and Sedgwick Noble

Lowndes of Washington, Inc.

Simpson Fund
United Airlines. Inc.

Howard S. Wright Construction Co.

$2,500- 54,999

ABN AMRO Bank N.V.

AEI Music Network, Inc.

Arthur Andersen / Andersen
Consulting

ATL

Battelle Seattle Research Center

Baugh Enterprises, Inc.

Bureau of Education & Research

Callison Architecture, Inc.

Canon U.S.A., Inc.

Cavanaugh’s on Fifth Avenue

Chateau Ste. Michelle Winery

The Chevron Companies

Employees of the City of Seattle

City University

CNA Architecture

Employees of CNA Architecture

Corbis Corporation

Ernst & Young

Esterline Technologies

Financial Resources Group

Fisher Properties, Inc.

Flow International Corporation

Focused Change International

Fred Meyer, Inc.

GM Nameplate, Inc.

Goldman, Sachs & Co.

Group Health Cooperative

Harris Group, Inc.

Hugh G. Goldsmith & Associates, Inc.
- J.C. Penney Company

KINGS5 TV

Employees of KING 5 TV

Koll Corporate Services

KPMG Peat Marwick LLP

Lane Powell Spears Lubersky

Loschky, Marquardt, & Nesholm,
Architects

Employees of Metropolitan King
County

Muzak

N.C. Machinery Company

NBBJ

Pacific Coast Feather Company

PEMCO Financial Center

Physio-Control Corporation

Pioneer Broadcasting MNC
Enterprises

Sellen Construction Co., Inc.

Employees of Sellen Construction
Co; Inc,

Sequent Computer Systems

Services Group of America

Sheraton Seattle Hotel & Towers

Short Cressman & Burgess P.L.L.C.

Space Needle Corporation

Sparling Electrical Consultants

UNICO Properties, Inc.

Union Bank of California

Universal Services

University Book Store

USAA Foundation, A Charitable
Trust

Washington Federal Savings

Woods & Associates

Wright Runstad & Company

WRQ

$1 :250 e $23499

3M Abrasive Systems Division

Alcoa Foundation

AlliedSignal, Commercial
Avionics Systems

American States Foundation, Inc.

Bardsley Associates, Inc.

Ben Bridge Jeweler

Cascade Drilling, Inc.

Christensen, O’Connor, Johnson
& Kindness PL.L.C.

The Collins Group

Employees of the Collins Group

Dunn Lumber Company, Inc.

Encore Media Group

Ewing & Clark Real Estate, Inc.

Foss Maritime Company

Four Seasons Olympic Hotel -
Seattle

Frederick Group

Garvey, Schubert, & Barer

Gensco, Inc.

Alvin Goldfarb, Jeweler

Graham & Dunn, PC.

Gull Industries, Inc.

Hatch & Kirk, Inc.

Heart Technology, Inc.

Hillis Clark Martin & Peterson

Home Owners Club

Huck International, Inc.

Jameson Babbitt Stites & Lombard

John Graham & Associates/DCR
Group

Jones & Jones Architects

K & L Distributors, Inc.

Kerry Investment Company

Laird Norton Trust Company

Employees of Laird Norton Trust
Company

Lake Union Drydock Company

[LeDuc Packaging, Inc.

Marsh & McLennan, Incorporated

Martin Smith Real Estate Services

Milliman & Robertson. Inc.

Mithun Partners. Inc.

Morton Clarke Fu & Metcalf, Inc.

Northwest Flower & Garden Show

OH BOY! Oberto Sausage Company

Olson/Sundberg Architects

Osberg Construction Company

Pacific Rim Import Corporation

Parker, Smith & Feek. Inc.

Seattle Pacific Realty, Inc.

Shapton Engineering

Sirach Capital Management, Inc.

Skilling Ward Magnusson
Barkshire, Inc.

Stoel Rives LLP

Employees of Stoel Rives LLP

Sullivan & Curtis Insurance Brokers

Terranomics N.W.

Teutsch Partners

Tucker Alan, Inc.

Western Washington Beverage/
Spirits West

Williams, Kastner & Gibbs LLP

Willis Corroon Corporation of
Scattle

Employees of Willis Corroon
Corporation of Seattle

Winsome Trading, Inc.

$850-$1,249

Active Voice Corporation

Alaska National Insurance
Company

Albertsons, Inc.

Bardahl Manufacturing Corp.

Boise Cascade Office Products
Corporation

Bristol-Myers Squibb Company

Burnstead Construction Co.

Color Service, Inc.

Compton Lumber Company

Craftsman Press, Inc.

Dun & Bradstreet Corporation

Johnson & Higgins of
Washington, Inc.

Kimpton Hotel & Restaurant Group

Matson Navigation Company
MDS Panlabs

William M. Mercer, Inc.

Molbak’s Greenhouse, Nursery &
Florist

National Frozen Foods Corporation

Nichimen America, Inc.

Northwest Building Corporation

Oles, Morrison & Rinker

Paine Webber, Incorporated

QFC/Quality Food Centers, Inc.

Quebecor Integrated Media

Seattle Mortgage Company

Sebris Busto, P.S.

Smith Smart, PL.L.C.

Sterling Realty Organization Co.

Stewart/Hall

Totem Ocean Trailer Express, Inc.

$600-$849

ABM lJanitorial Services

Allen Nelson & Co.

Arby’s Restaurants

Auburn Mechanical, Inc.

Birkeland & Associates

Business Interiors Northwest

The Claremont Hotel

Clark Nuber P.S.

CNA Consulting and Engineering

Employees of CNA Consulting and
Engineering

Courtaulds Aerospace

Crosby Window Cleaning, Inc.

Danielson Harrigan & Tollefson

Data Base. Inc.

Dean Witter Reynolds. Inc.

DINOL US, Inc.

DMR TRECOM

D.W. Close Company, Inc.

Environmental Acoustics

Erickson Lux, PL.L.C., CPA’s

EvansGroup Public Relations

~vergreen Adjustment Services

Exotic Metals Forming Company

Foushee & Associates Co., Inc.

The Glosten Associates, Inc.

Simon Golub & Sons, Inc.

Graphiti Associates, Inc.

TT Hartford

Kaye Smith Business Graphics

Kidder, Mathews, & Segner, Inc.

Kroll Map Company, Inc.

_case Crutcher Lewis

The Lucks Company

Machines & Methods, Inc.

Matsushita Avionics Systems
Corporation

Nelson Trucking Co., Inc.

Nissho Iwai American Corporation

Northwest Nexus, Inc.

Nuprecon, Inc.

Olympic Pipe Line Company

Otis Elevator Company

PACE Theatrical Group, Inc.

P1oneer Masonry Restoration

Precision Aerospace Corporation

Promega Management Business
Associates

Rainier Cold Storage & Ice

See’s Candies, Inc.

Skyway Luggage Company

Stratos Product Development Group

Sweeney Conrad

Vaupell Industrial Plastics, Inc.

Veca Electric

Wilder Construction Company

Wood/Harbinger, Inc.

Zimmer-Gunsul-Frasca Partnership

ArtsFund'™ is CCA’s campaign
for individuals and foundations
contributing directly or through
the workplace. Contributors of
$600 or more become members
of the Arts Benefactor Circle.

$150,000 and above

Kreielsheimer
Foundation

$15,000-$24,999

Priscilla Bullitt Collins

Joshua Green
Foundation, Inc.

$10,000-$14,999

Mr. & Mrs. Alexander C.
Stewart, Jr.

Bert J. McNae, Inc.

Norman Archibald
Charitable Foundation

$5,000-$7,499

Sally and Bob Behnke

David D. and Nancie M. Buck
Kayla Skinner

$2,500-$4,999

Nancy S. Nordhoff

Mr. Richard H. Senn

Mr. and Mrs. Mark Timken

$1,250-$2,499

Lynn and Brian Grant

Janet W. Ketcham

John and Deanna Oppenheimer

John and Jane Sacia

Sarkowsky Family Charitable
Foundation

Schoenfeld-Gardner Foundation
Faith Wilder

$850-51,249

Dr. and Mrs. E.C. Alvord
C.T. Bayley Family Fund
Douglas P. Beighle

Peter F. Donnelly

Mr. and Mrs. Tod R. Hamachek
Mary Ellen & Pat Hughes
Maria C. Mackey

Shan & Lee Mullin

Assen and Christine Nicolov
Mrs. John S. Robinson

Stanley D. Savage
David & Catherine Skinner

Virginia Bloedel Wright

$600-$849

Mr. and Mrs. E.C. Alvord 11
Robert M. Arnold

Jean M. Bateman

Jane and David R. Davis
Glenda and Mike Dubes

Mr. and Mrs. Gerald Grinstein
Joseph M. Gyulay

Jerry Hanauer

Steven L. Haynes

James C. Hawkanson

Barbara D. Himmelman
Dianne R. Howell

Sally & Warren Jewell

Bruce E. H. Johnson

Lynn Loacker

Mark Charles Paben

Mina B. Person

Barbara Powell

Barbara and Stuart Prestrud
Dave Edwards & Pat Shuman
Betty Lou and Irwin Treiger
Daniel Waggoner
Eleanor Walker
William S. Weaver

$25,000 and above
[LaSalle Partners

$15,000-$24,999
Adobe Systems
[ncorporated
Deloitte & Touche
Encore Media Group
KOMO Radio and
Television
Microsoft Corporation

$10,000-$14,999

KIROTV

Northern Life Insurance
Company

The Madison, A Renaissance

Hotel

$7,500- $9,999

Caribiner Digital Media Group
Grossberg Tyler Lithographers
King 5TV

Y Design

$5,000- 57,499
Bogle & Gates
The News Tribune

$2,500 - $4,999

Artcraft Printing Company
Rick Eiber Design

Susan M. Lund

Staging Techniques

$1,250-$2,499
Argosy

Superior Reprographics
Tacoma Voice

$600 -$849

Direct Services Incorporated
Hotel Vintage Park

Pacific Northwest Theatre Associates
Seattle Mariners

Washington Journal

The ArtsFund

Foundation

D.E. “Ned” Skinner
Endowment Fund

Established in 1988 in memory
of the noted civic leader and
arts patron Ned Skinner.
Earnings support small and
mid-size arts groups.

The Ackerley Fund for
Excellence

[n 1997, Barry & Ginger
Ackerley established this fund
with a personal gift of $1
million. Earnings from the
fund will reward excellence
among CCA/ArtsFund
beneficiaries in addition to
existing operating support.

Classic KING-FM Radio

[n 1994, Priscilla Bullitt Collins
and Harriet Stimson Bullitt
gave CCA/ArtsFund one-third
ownership of Classic KING-
FM Radio. CCA/ArtsFund
distributes its share of
dividends to music groups.

Guendolen Carkeek
Plesicheeff Fund for
Decorative and Design Arts

In 1996, CCA/ArtsFund was
named beneficiary of 25% of
the Guendolen Carkeek
Plestcheett estate, valued at
over $2 million. Beginning in
1998, CCA/ArtsFund will make
grants from this fund in support
of programming in the design
and decorative arts.

CCA Stabilization Fund

CCA/ArtsFund recently
received nearly $300,000 in
surplus funds from Seattle’s
National Arts Stabilization
program to provide on-going
stabilization related technical
assistance to arts groups in that
program.

Another 177 companies
supported the King County drive
with gifts under $600 and 88
supported CCA's Pierce County
campaign.

[talics denotes employees
contributing through workplace

The Production Network Inc. giving drives.

CORPORATE COUNCIL FOR THE ARTS ¢ PO. BOX 19780  SEATTLE, WA - 98109 - (206) 281-9050
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Paramount Performance

opportunities at The Paramount ancl all

Experience outstanding aclvertising

of Seattle’s major per{:orming arts.

SRR

FOrR YOUR
INFORMATION

School matinees are oftered for
selected shows 1n our season. For details,
please call 292-7660 and ask for our
School Group Sales Coordinator. Support
for student matinees is provided by

Qrc

Quality Food Centers

Assistive listening devices are available
at no charge for all performances, cour-
tesy of Ackerley Communications, Inc.
Please see the House Manager for them.

Gift certificates are available for
subscriptions and single shows. Call our

friendly Box Oftice at 292-7676 for

arrangements.

Torrefazione is ACT’S official coftee.

Tickets, Please, ACT’s program pro-
viding complimentary tickets to commu-
nity service agencies, is funded by the
King County Arts Commission.
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ACKNOWLEDGMENTS
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We grateﬁilly acknowledge the following
individuals and organizations for their
support on this production:

Daniel Keane, Market Place Salon
Intiman Theatre Company
Seattle Repertory Theatre

Peg Tomblinson
University of Washington
School of Drama

A very special Thank You to
R.O. Ruppin Florist

Many of the music scores come from the
working collection of Mary Levine
with special thanks to:

r. James Savage
Vilem Sokol
Bern Herbolsheimer .
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