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WELCOME

Welcome to our first full season in our
fabulous new home in downtown Seattle!
The space may be new, but ACT’s mis-
sion remains the same: immediate, inti-
mate, passionate theatre. ACT and our
theatre family have shared an extraordi-
nary 32-year history in which we have
distinguished ourselves with a rare and
hearty appetite for compelling contempo-
rary theatre that reaches out and “grabs”
us where we live.

Great modern plays are central to
ACT, and our season opens with a real
celebration of theatre by one of America’s
greatest playwrights, Tennessee Williams.
The rights to this, his last play, have been
tied up by his estate since his death in
1983. ACT has scored a real coup in ob-
taining the just-released rights to Will-
iams’ glorious “new” play that celebrates
art and love.

The Nozebook of Trigorin is Williams’
adaptation of what he called “the first
great modern play,” Anton Chekhov’s
The Sea Gull. Williams refocuses
Chekhov’s story and characters through
his personal and lyrical lens to create his
own masterwork of contemporary drama.
Williams is the most-produced American
playwright in Russia, and Chekhov the
most produced Russian playwright in
America. So, it feels particularly rich to
present a Chekhov story as reimagined
through Williams” heart and soul.

To add to the celebration of Chekhov
and contemporary theatre, we are pre-
senting a special production of Steven
Dietz’ humorous and lively The Nina
Variations. Playing in repertory with
Trigorin, Dietz’ play takes two characters
from The Sea Gull and sets them on a
fantastical, charming and funny explora-
tion of love, art and theatre. Chekhov
ushered in the age of modern drama, Wil-
liams perfected it in America, and now
Dietz shakes it up. I hope youw’ll take ad-
vantage of this unique opportunity to
delve into the Chekhov’s rich legacy of
contemporary theatre here at ACT!

Leslie Swackhamer
Interim Artistic Director

Volume 10, Number 1



,M artha &, Harris

EL O W E RS & G [H S

University Village
527-1820

Good News and Grilled King Salmon.

MCCORMICKESCHMICK'S

SEAEOOD RESTAURANT

2

“Seafood eating without peer.
- Star Tribune
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ANTON CHEKHOV
Playwright, The Sea Gull

was bornin 1860 in Russia, and began publishing
humorous sketches and short stories while in
medical school. By 1885, he was publishing
prolifically and earning more as a writer than as a
doctor; in one year, he published more than 120
separate pieces. The Sex Gullwas produced in St.
Petersburg in 1896 and considered a failure, but
later succeeded as one of the early productions of
the Moscow Art Theatre — with the influential
Stanislavsky as Trigorin. Uncle Vanya premiered
in 1897, followed by Three Sisters(1901 ) and The
Cherry Orchard (1904 ). The body of Chekhov’s
work revolutionized theatre by creating realistic
characters and simple dialogue, set in universal
situations of human passion and frailty. When he
died of tuberculosis in July 0f 1904, Chekhov left
an artistic legacy that extends well beyond his
own time and country.

TENNESSEE
WiLLIAMS
Playwright, The Notebook of Trigorin

was born Thomas Lanier Williams in Mississippi
in 191 I d major success as a playwright
was with The Glass Menagerie, which won the
New York Drama Critics’ Circle award for Best
Play of 1945. Two years later A Streetcar Named
Desire earned him his first Pulitzer Prize in
Drama; the second was awarded for Cat on a
Hor Tin Roofin 1954. Other memorable works
include The Rose Tattoo (1951 Tony Award);
Summer and Smoke, re-written as Eccentricities
of & Nightingale; Suddenly Last Summer; Sweet
Bird of Youth; and Night of the Iguana. Nine of
his plays were made into films. Williams also
wrote a novel, The Roman Spring of Mrs. Stone;
four volumes of short stories; and numerous
one-acts. He published an autobiography, Mem-
oirs, in 1975, and died in 1983.

STEVEN DiETZ
Playwright, Co-Director,
The Nina Variations

Dietz’ latest plays are Privaze Eyes, featured in
this year’s Humana Festival of New American
Plays at Actor’s Theatre of Louisville; and Szl
Life with Iris, recipient of a Fund for New
American Plays Award from the Kennedy Cen-
ter, which will premiere at Seattle Children’s
Theatre this fall. Dietz’ long affiliation with
ACT has launched six plays which have gone on
to hundreds of productions across the country,
Off-Broadway and internationally. These plays
include Lonely Planer (PEN USA Award in
Drama, Outer Critic’s Circle nomination,
Drama-Logue Award) God’s Country (Society
of Midland Authors Award, Off-Oft Broadway
Award of Excellence), Handing Down the Names,
Trust (Backstage Top Ten Plays of 1995), Hal-
cyon Days (directed by Jeff Steitzer) and Hap-
penstance(music by Eric Bain Peltoniemi). Dietz’
stage adaptations include Shusaku Endo’s Si-
lence (Yomiuri Shinbun Award, Japan), which
will be re-mounted for a Japanese/American
tour in 1998; Joyce Cheeka’s The Rememberer
(LilaWallace /Reader’s Digest Award ); and Bram
Stoker’s Dracula, recently seen at the Empty

CONTINUED ON PAGE 17
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As ACT begins its first full season
downtown in the historic Eagles Audito-
rium, we are aware of how fortunate
Seattle is to have such a colorful and lively
group performing in the heart of the city.
U.S. Bank is proud to continue its long-
time support of ACT, a theatre which is
creating a tradition of excellence as its
actors bring scripts to life.

This tradition continues tonight with a
fresh new adaptation of a well-loved
Chekhov classic. I hope you enjoy
tonight’s performance.

Phyllis J. Campbell
President and CEO
U.S. Bank of Washington
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PrROGRAM NOTES ON WILLIAMS & CHEKHOV

BY ELIZABETH CRANE

ThlS! Is a dream play. The deepest, the most, if not only,
meaningful reality is in our dreams.
—Act I, The Notebook of Trigorin

The Notebook of Trigorin is filled with dreams: Constantine, a
passionate young writer, dreams of being a great author of new
forms. Nina, a budding actress, hopes to someday be as famous as
the diva Arkadina. Arkadina never stops living the fantasy life of
her theatre world. For Tennessee Williams, writing The Notebook
of Trigorin was the realization of a dream begun as a young man
in 1934, when he first read and fell in love with Chekhov — a
dream to be a writer, to be like Chekhov himself. Dreams inspire
and haunt characters and author
alike, and in his notebook,
Trigorin records them all.

Williams® greatest influence as
a writer was the writing of Anton
Chekhov, which he described as
“delicate poetry.” As a student, he
kept a portrait of the great Rus-
sian dramatist above his desk and
when asked to name his mentors,
Williams always responded
“Chekhov! Chekhov! Chekhov!”
The Sea Gull, according to Will-
iams, is “the first and greatest
modern play” and throughout his
life, he dreamt of writing his own
adaptation that would release the
play he believed had been locked
away from American audiences
and “never let out of the confines of the translation straight
jacket.” The Notebook of Trigorin is the realization of Williams’
dream to “bring [Chekhov] more closely, more audibly to you
than I’ve seen him brought to you in any American production.
Our theatre has to cry out to be heard at all...”

While the story of The Notebook of Trigorin follows Chekhov’s
original plot of unrequited love on a Russian lake shore, it is dis-
tinctively Williams in theme, character and style. Lynn Redgrave,
who played Arkadina in Cincinnati’s production of Nozebook,
noted in an interview with Theatre Week (October, 1996) that in
Chekhov, “what the characters say and what they mean are two
different things” while Williams’ characters “generally do say ex-
actly what they mean.” Williams acknowledges his “quite different
qualities as a playwright” at work in his adaptation of Chekhov’s
quiet and delicate play — the language and characters of Nozebook
literally do “cry out” to the audience, each word powerfully
charged with passion, necessity and urgency. Ms. Redgrave’s
comparison of Williams and Chekhov, however, offers an interest-
ing insight into Williams” work as an adapter of Chekhov. The
Notebook of Trigorin is not only an explosion of Williams’ power
as a playwright but is also a translation of the subtext hidden in
“what Chekhov’s characters say,” and a record of what it was
about Chekhov that spoke so powerfully to Williams.

Like a dream’s diversions and inconsistencies from reality, Wil-
liams” adaptation of The Sea Gull takes some unexpected turns
from the original. While Chekhov’s characters inspired many of
Williams” own, such as Blanche in A Streetcar Named Desire, and
Tom and Amanda Wingfield in The Glass Menagerie, Williams
developed each character beyond their original existence in

ANTON CHEKHOV
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Chekhov’s work. Lynn Redgrave says of her role, “This is not
Chekhov’s Arkadina at all. [She is] a bizarre Tennessee Williams
character — set in Russia.” Williams® Arkadina is bolder, more
extravagant and a little louder than Chekhov’s original character,
whom Redgrave describes as
“frivolous.” But she is also more
invested in her emotions and per-
sistent in her pursuit of fantasy up
to the final moment of the play.

Trigorin is also different from
the mysterious writer he is in The
Sea Gull, developed by Williams to
be a more spiritual and dangerous
man. In Notebook, writing becomes
the one art form to control all as-
pects of the character’s lives and as
a writer, Trigorin both dominates
and falls victim to his work. Like
Williams, Trigorin struggles with
his attraction to men, an issue not
present in The Sea Gull, and with
the pressure to be more than just
an ordinary artist. In Act II,
Trigorin imagines his own epitaph to read, “Here lies Trigorin, a
good writer in his way but a far cry from Tolstoy or Turgenev.”
About the significance of his own work, Williams echoes, “What
shall I say? That I know that I am a minor artist who has hap-
pened to write one or two major works? I can’t even say which
they are.”

Differences between the characters of The Sea Gull and The
Notebook of Trigorin arise from both their circumstances and their
language. In many passages, dialogue closely follows Ann
Dunnigan’s and Stark Young’s adaptations of The Sea Gull. At
other times, characters say things never heard before in The Sea
Gull. Throughout the play, however, there breathes Williams’
interpretive voice, working to translate an English adapted from
the Russian into a more accessible and authentic language. A
comparison between the language of T%e Sea Gull and Nozebook
reveals Williams’ interpretive license. Consider: “This! Is a dream
play. The deepest, the most, if not only,; meaningful reality is in
our dreams” (Constantine, The Nozebook of Trigorin). In
Constance Garnett’s version, a translation Williams cited as
“downright illiterate,” Constantine says: “One must depict life
not as it is, and not as it ought to be, but as we see it in our
dreams.” The difference in meaning is subtle but significant.
Chekhov’s Constantine seems to suggest dreams are a way of es-
caping the reality of life while Williams says that the only true re-
ality of life may be found in our dreams. The difference may be
found in other translators work as well. In Robert Brustein’s ad-
aptation of The Sea Gull, we hear, “A writer’s business is not to
show life as it is, or as it ought to be, but as it appears in our
dreams.” Williams chose to make dreams reality for his characters,
creating an indulgent world with many risks and setbacks, a world
not too unlike his own.

Perhaps the greatest difference between Chekhov’s original
and Williams’ last work is the final scene. Williams continues The
Notebook of Trigorin beyond the ending of the original, creating a
shocking conclusion to the already tragic events of Chekhov’s

TENNESSEE WILLIAMS

CONTINUED ON PAGE 10
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A CONTEMPORARY THEATRE

THE NOTEBOOK OF TRIGORIN

an interpretation of Anton Chekhov’s The Sea Gull
by Tennessee Williams

Director Michael Breault
Set Design Robert Dahlstrom
Costume Design Rose Pederson
Lighting Design Clifton Taylor
Original Music Ray Leslee
Sound Design David Pascal
Assistant Director Elizabeth Crane
Stage Manager John Kingsbury
el
IN ORDER OF APPEARANCE
Semyon Semyonovitch Medvedenko Bob DeDea
Maria Masha Ilyinishna Shelley Reynolds
Constantine “Kostya” Gavrilovich Treplev Kennedy Brown
Yakov Hans Altweis
Pyotr “Petrusha” Nikolayevnich Sorin Peter Silbert
Boris Alexeyevitch Trigorin David Adkins

Nina Mehailovna Zaretchny
Paulina Andreyevna

Yevgeny Sergeyevitch Dorn
Ilya Afanasyevitch Shamrayev
Irina Nikolayevna Arkadina

Lorca Simons
Laura Drake
Frank Corrado
Stephan Weyte
Megan Cole

* boldfacing indicates the names used most frequently for these characters

Mid-summer by a lake. And another summer years later.

There will be one 15 minute intermission.

The Notebook of Trigorin is presented by arrangement with Dramatists Play Service, Inc. in New York.

New York casting consultant: Pat McCorkle, CSA /Tim Sutton

Sponsored by

BANK

A Contemporary Theatre is a member of the League of Resident Theatres, the American Arts Alliance, the Washington State Arts Alliance,
and is a constituent of the Theatre Communications Group. This theatre operates under an agreement between the League of
Resident Theatres and Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Directors and choreographers at ACT are members of the Society of Stage Directors, an independent national labor union.

Understudies never substitute for listed players unless a specific announcement is made at the time of the performance.
Please check the castboard in the lobby for program changes.

EOEINL is a 1997 scason underwriter.
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NoTEes oN NINA
BY STEVEN DIETZ

“IF YOU EVER HAVE NEED OF MY LIFE, COME AND TAKE IT.”
- @HrrkHOV, FEHE SEA GurL, Aert 111

What I believe: In the work of a master playwright like Chekhov, there is a world in
each moment, in each gesture and exchange. And when a given moment is lifted from the
play and set aside, on its own, it continues to resonate with life. Such are the vibrant pas-
sions of Chekhov’s people, and the universal predicaments he has handed them. He does
nothing less than confront his characters — and his audience — with the fundamentals of
life: love, loss, hope, regret, dreams, death.

Having been approached several years ago about writing a new adaptation of The Sea
Gull, T immersed myself in the play. And what I found surprised me: I could not get the
final scene between Treplev and Nina out of my mind. In fact, I could not focus on the
rest of the play at all. I was mesmerized by the magnitude of this single, fateful encounter.
And so, these “variations” were born.

We are, too often, silent on the “fundamentals.” We have a rich language for com-
plaint and provocation but fall strangely mute in the face of lost love. Or quiet delight.
The rich ache of daily life. And when the moment passes, when our lover is gone, when
our friend closes the door, we are left only with “parking lot wit” — useless, retroactive
wisdom about what we should have said or done instead.

The stage is that place where second chances are granted. Where the tiny slights and
cruel evasions which haunt our relations with others can be amended, re-thought, over-
come. The stage gives us one more chance to throw open the door and say what’s in our
heart. And so, by granting Nina and Treplev numerous attempts to express the fundamen-
tals, perhaps we will find a way to voice our own.

SYNOPSIS OF THE SEA GULL

Set in provincial Russia, The Sea Gull opens as Constantine Treplev, a young writer
striving for new literary forms, prepares to stage his experimental play. His audience in-
cludes Arkadina, his self-obsessed mother, and her traveling “companion,” the notorious
author Trigorin. To star in his production, Treplev has cast the young, beautiful Nina — a
childhood friend with whom he is desperately in love.

This play within a play opens the floodgates of passion as each character struggles with
the complexities of making love and making art. Treplev detests Trigorin’s fame and facile
charm but finds himself competing, reluctantly, for the attention of both Arkadina and
Nina. Eventually it is Trigorin who appropriates Nina as his own muse, and she follows
him to Moscow, where their affair ends disastrously.

The Nina Variationsis based on Nina and Treplev’s final encounter in The Sea Gull.
While Trigorin, Arkadina and others relax in the next room, the two young artists have an
unplanned reunion after two years apart. Here Dietz creates his own new literary form in
examining the whimsical and poignant possibilities facing the characters — and the actors
who portray them.

PROGRAM NOTES ON WiLLIAMS & CHEKHOV

CONTINUED FROM PAGE 8

play.

After its first production in Vancouver, Williams continued to work on all aspects of
Notebook, including the ending, until he died in 1983. The Nozebook of Trigorin is the final
form of a tribute to a great writer who was an inspiration for Williams” Pulitzer Prize-win-
ning work. Like any master with his pupil, Chekhov gave Williams a place to start and
plenty of material to work with. Williams found a voice distinctly his own to “cry out” and
be heard by all.

Volume 10, Number 1



A CONTEMPORARY THEATRE

THE NINA VARIATIONS

by Steven Dietz

Directors Steven Dietz
Leslie Swackhamer
Set Design Robert Dahlstrom
Costume Design Rose Pederson
Lighting Design Rick Paulsen
Sound Design David Pascal
Stage Manager John Kingsbury

CAsT

Nina Mehailovna Zaretchny
LORCA SIMONS

Constantine “Kostya” Gavrilovich Treplev
v P

KENNEDY BROWN

The play is presented without intevrmission and runs about 90 minutes.

THE NINA VARIATIONS was first produced by the Contemporary American Theater Festival,
WVA, Ed Herendeen, Artistic Director in 1996 and originally workshopped at
Milwaukee Repertory Theatre, Joseph Hanreddy, Artistic Director, in 1996.

New York casting consultant: Pat McCorkle, CSA/Tim Sutton.

Sponsored by

BANK

A Contemporary Theatre is a member of the League of Resident Theatres, the American Arts Alliance, the Washington State Arts Alliance,
and is a constituent of the Theatre Communications Group. This theatre operates under an agreement between the League of
Resident Theatres and Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Directors and choreographers at ACT are members of the Society of Stage Directors, an independent national labor union.

Understudies never substitute for listed players unless a specific announcement is made at the time of the performance.
Please check the castboard in the lobby for program changes.

BOEINEL is 2 1997 season underwriter.
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THE ACTORS

DAvID ADKINS
Trigorin

David’s regional credits
include Denver Center
Theatre (Marisol,
Romeo and Juliet),
Philadelphia Drama
Guild (A Midsummer
Night’s Dream, The Misanthrope), Cleveland
Play House (Night Dance, Better Days, Jungle
Roz), Great Lakes Theatre Festival (The
Taming of the Shrew), Asolo (King Lear), The
Spoleto Festival (Smoke in Hollywood),
Huntington Theatre Co. (Tartuffe),
Barrington Stage (Room Service), the New
York production of Kenneth Branaugh’s
Public Enemy in L.A.; and eight seasons at the
Birkshire Theatre Festival. David has also
appeared on Chicago Hope and Another World
and trained at Julliard. In New York, David
has appeared in the Restoration tragedy,
Venice Preserv’d, by Thomas Otway; the
world premiere of Sabina; and St. Joan with
the National Actors Theatre, where he made
his Broadway debut.

HANsS ALTWEIS
Yakov

Hans is pleased to be in
his first role on an ACT
stage. Most recently,
he has been seen in The
Odyssey, The Secret of N
i~ Power, and Romeo and
Juliet, all for Seattle Children’s Theatre.
Currently, he plays the title role in Macbeth
and Mercutio in Romeo and Juliet for Seattle
Shakespeare Festival’s educational tour. After
completing his studies at Cornish College of
the Arts, he returned to his home in Hawaii
and danced the role of Billy in a new ballet/
play by Matthew Wright, Billy the Kid. His
TV /film credits include 2 feature roles on
Marker, a guest star role in Raven and the
young recruit in the independent film,
Goodbye Paradise.

KENNEDY BROWN*
Constantine Treplev

was a member of Jean
Cocteau Repertory
Theatre in New York
for three years, and
most recently played
Nick in Joe Orton’s
What the Butler Smw at the Great Lakes
Theater Festival in Cleveland. Besides acting,
Kennedy’s passion is travel. Born in
Singapore, he grew up in Mexico, Malaysia
and Hong Kong. His dream is to live in Paris
one day. Credits include: Major Barbara
(Adolphus), King Lear (Edmund), Waiting
for Godot (Lucky), Six Characters in Search of
an Author (The Son), Cocteau’s Orphee
(Orphee), Fry’s Phoenix Too Frequent
(Tegeus), Brothers Karamazov (Dimitri),
Cherry Orchard (Yasha), and Mother Courage
(Swiss Cheese). Kennedy also teaches at the
Stella Adler Conservatory in New York.

MEcaN CoLE
Arkadina

| Megan, who last
appeared at ACT in The
Crimson Thread, has

| played over 100 leading
roles in theatres from
Alaska to Maine and
from New York to San Franciso. Her TV
credits include E.R., Seinfeld, Men Behaving
Badly, Star Trek: The Next Generation, L.A.
Law, Northern Exposure, and Civil Wars.
Megan has won five L.A. Drama-Logue
Awards and 2 L.A. Drama Ciritics’ Circle
Awards for Outstanding Performance. She has
twice narrated Bernstein’s Kaddish Symphony,
has toured both Russia (with the American
Conservatory Theatre) and the U.S. (with the
Royal Shakespeare Company), and is currently
the ID voice for Classic KING-FM Radio.

FraNK CORRADO
Dr. Dorn

ACT audiences will
remember Frank
Corrado as Bernard
Nightingale in last
season’s Arcadia and
for roles in the produc-
tions of Glengarry Glenn Ross, A Lie of the
Mind, Breaking the Silence, Jail Diary of Albie
Sachs, The Red and the Black, and Life During
Wartime in years past. He has played leading
roles at all the major local theatres, as well as
at many other important regional venues. His
most recent work out of town took him to
the Denver Center Theatre where his por-
trayal of Frank Sweeney in Brian Friel’s Molly
Sweeney was lavishly acclaimed. His favorite
semi-theatrical pastime is basking in the glow
of his daughters Lia, Ariana and Olivia.

Other recent credits

; include Ralph Ames in
Mixed Company’s radio adaptation of J.A.
Jance’s Until Proven Guilty, the Arbiter in the
benefit concert performance of Chess for the
Seattle Playhouse, and Marvin in The Group
Thedtre’s critically acclaimed Falsettos. Bob’s
voice can also be heard on radio and televi-
sion representing The Bon Marche. Addi-
tional roles include Harry in Scott
Warrender’s January Book, Scagg in Bill
Mastrosimone’s Shivaree, Spock in Star Drek,
and Pilate in Jesus Christ Superstar. Bob has
also performed extensively with his & cappella
vocal group, Kitchen Sync, for which he is the
tenor/arranger.
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THE ACTORS

LAURA DRAKE
Paulina

This past season at the
Seattle Children’s
Theatre, Laura ap-
peared as Mrs. Monroe
in the very popular
Bunnicula. Recently, at
the Tacoma Actors Guild, Laura appeared in
The Miracle Worker, Other People’s Money, The
Quick-Change Room, and The Night of the
Iguana (as Hannah). She has also performed
at Seattle Repertory, Empty Space and The
Group. She was a member of Theatre 40 in
Los Angeles, and has appeared in major
motion pictures and television series. Most
recently, Laura scripted, directed and pro-
duced a project (Cultural Education Grant
from the King County Arts and Heritage
Commissions) entitled The Late Great Era of
Vaudeville and Its Theatres.

SHELLEY REYNOLDS
Masha

Shelley has appeared as
Hannah Snell in
Warrior at the Intiman,
Katy Jume in Mr.
Universe at the Empty
Space, and as Hedda
Gabler for Triad Ensemble. Other favorite
roles include St. Joan for Greek Active and
Pozzo for One World Theatre’s touring
production of Wasting for Godoz. Shelley
played Angel in That Night, which won Best
Short at last year’s Seattle International Film
Festival. You may also recognize her as Linda
the stripper from Almost Live’s recent televi-
sion special, Sex, Slugs, and Rock and Roll.
Shelley is a company member of Swine Palace
Theatre in Louisiana, where she appears yearly
as Columbia in The Rocky Horror Show.

PETER SILBERT
“Petrusha” Sorvin

Among Peter’s many
roles at ACT are Galen
Gray in Gray’s
Anaromy, Fr. Toulon
in Red Noses, Brecht in
Tales from Hollywood,
Peter de Marrone in Sunsezs and Glories and
several productions as Ebenezer Scrooge in A
Christmas Carol. He has also worked at
Seattle Repertory Theatre, Tacoma Actors
Guild, Center Stage, the Empty Space and,
for six seasons, the Intiman Theatre Com-
pany. Nationally, Peter has appeared at
Berkeley Repertory, Milwaukee Repertory, La
Jolla Playhouse, the Goodman Theatre, the
Arizona Theatre Company, and the Oregon
Shakespeare Festival.

A CONTEMPORARY THEATRE

LorcA SIMONS*
Nina

Most recently Lorca
appeared as “C” in the
national tour of
Edward Albee’s Three
Tall Women with
Marian Seldes and
Michael Learned. Oft-Broadway credits
include The Pain and Misery of the Third
Reich at CSC and Len Jenkin’s Careless Love
at SoHo Rep. Regional credits include Three
Tall Women at the Intiman Theatre, the Great
Lakes Theater Festival, and the Virginia Stage
Company. Television credits include Chrystal
on As The World Turns. Lorca co-founded the
Hip Pocket Theatre in Ft. Worth, Texas,
where she appeared in Picnic, Our Town,
Freaks, and several plays by her father,
Johnny. Hip Pocket performed at the
Edinburgh Fringe Festival and in London at
Queen Elizabeth Hall. A graduate of the
North Carolina School of the Arts, Lorca lives
in New York City, studying ritual theatre with
Gabriel Roth.

STEPHAN M. WEYTE
Shamrayey

_ Stephan was last seen at
ACT as Aguneir in

Hospitality. He recently
appeared as Garfinkle
in Other People’s Money

> at the Tacoma Actors
Guild, and has participated in both ACT’s
and Intiman’s new play reading series. Prior
to coming to Seattle, Stephan performed both
on and off Broadway and in such regional
theatres as Syracuse Stage, Studio Arena in
Buffalo, Pittsburgh Public Theater, Arena
Stage in D.C., Stage West in Springfield, MA,
and others. He has toured in The Sunshine
Boysand 1776. Credits include Matt in
Talley’s Folly, Milt in Love, Boris
Adzinidzinadze in Can-Can, Martini in One
Flew Over the Cuckoo’s Nest, Sammy Samuels
in Comedians, Launcelot in Merchant of
Venice, and Rio Rita in The Hostage.

All cast members belong to Actors’ Equity
Association, the union of professional actors
and stage managers.

*appearing in both The Notebook of Trigorin
and The Nina Variations
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IN REMEMBRANCE

Recently ACT has lost two chevished leaders, our Founder,

Gregory A. Falls, and our Producing Divector, Phil Schermer.

As we mounrn their absence, we also celebrate theiv lives.

regory A. Falls, ACT’s founder and a nationally recog-

nized leader for his lifetime contributions to American

theatre, died of pneumonia on April 3 at the age of 75.
He had been ACT’s Artistic Director for 22 years when he retired
in 1987 due to early indications of Alzheimer’s Disease. He is
survived by his wife, Jean Burch Falls, two sons and two daugh-
ters. A memorial service will be held at ACT’s Falls Thrust The-
atre, on Monday, May 5 at 3:00 p.m., and include a formal
dedication of the theatre.

Greg had a long and accomplished career that included three
years directing the drama department at the University of Ver-
mont, founding the Champlain Shakespeare Festival in
Burlington, and 10 years as Executive Director (Chairman) of the
School of Drama at the University of Washington.

Greg introduced this
region to the work of
national artists such as
Edward Albee, Athol
Fugard and Tom
Stoppard, and cultivated
countless local artists. As
early as 1973 he began
to receive awards from
the American College
Theatre Festival and
others for his lifetime
contributions to the lo-
cal and national arts
scenes.

A local arts reviewer,
Wayne Johnson, once
wrote, “A key reason for
the diversity and vigor of
the Seattle theatre com-
munity is the... coopera-
tion which has
triumphed over the more common practice of cutthroat competi-
tion... Falls is one of the people most instru-
mental in developing the cooperative spirit among Seattle theatres.”

Greg always said that every artistic director needs a discretion-
ary fund for artistic opportunities. ACT has established such an
account at U.S. Bank, so that contributions in his honor may be
made to the Greg Falls Fund at any Seattle branch.

Greg’s legacy for the region is not only ACT but also a dy-
namic artistic community that is one of the strongest in the coun-
try. He will be missed by innumerable actors, playwrights,
musicians and other artists.

GREGORY A. FALLs
1922 1997

e have also lost an invaluable friend in Phil Schermer,
our longtime Producing Director, who died March
16. A memorial was held at ACT on April 7.

Phil worked at ACT for 30 years in various capacities,
beginning as lighting designer. His early career included stints as a
carpenter, painter, set designer and lighting designer with other
companies, including Seattle Repertory Theatre, the Bathhouse,
the Empty Space and Tacoma Actors Guild as well as Montana
Repertory Theatre. In 1975 he founded Pacific Northwest The-
atre Associates (PNTA), a supplier of theatre equipment. He
served as Technical Director and Production Manager at ACT
before being
named Produc-
ing Director in
1989. In recent
years he worked
extensively on
ACT’s architec-
tural plans to
renovate the
historic Eagles
Building, and
designed the
arena theatre in
the former
grand ballroom.
And even in his
last year,
between rounds
of cancer treat-
ment, Phil gave
generously of his
time and talent.

In his little
free time, Phil
enjoyed garden-
ing, and tended the flowers at ACT’s Queen Anne location. The
theatre is planning a modest rooftop garden, in his honor, for
Kreielsheimer Place.

Gifts in memory of Phil may be made toward his garden by
using “Phil’s Garden Fund” at any U.S. Bank, or else to The
Nature Conservancy.

PHIL SCHERMER
1943 - 1997

Greg and Phil laid a stronyg foundation for ACT.

We will build on theiv integrity and vision, and treasure all the gifts they gave us.

In remembrance of theiv lives we dedicate the 1997 season to theiv memory.
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TESLIE SWACKHAM
Interim A
and Co-Dir
has directed the
A Christmas Caro
Later Life,and :\roduked \C s
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Play House. She has directed
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sity of Washington,and the Un
ern California. She is the V
Theatre Puget Sound, repres
munity of theatres and theatre
region. Once upon a time, she iced law,
representing many entertainment clients. The
recipient of a 1996 TCG Observership in new
play development, Leslie holds M.EA. in
directing from the University of Washington
and is a member of the Soc f Stage Direc-
tors and Choreographers. She is married to Ten
Eyck Swackhamer, and side happily on
the non-sliding part of Magnolia.
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SusAN B. TRAPNELL
Managing Director

joined ACT in 1982 as Administrative Manager
and became Managing Director in 1989. Susan
holds a B.A. in Fre rom the University of
North Carolina and attended the University of
Lyons in France. She also did graduate work in
dance education at George Washington Univer-
sity. Prior to coming to ACT, Susan spent four
years with Bill Evans Dance Company,/ Dance
Theatre Seattle as Educational Director and
then General Manager. She servedasa UNESCO
bilingual aide in Paris and held writing and
editing positions in the Washington, DC, area.
Other experience includes work with the Na-
tional Urban League and a teaching position in
Algeria. She is a member and past president of
the Washington State Arts Alliance, a member
of the King County Arts Commission, and a
member of the Leadership Tomorrow class of
1992. Susan is a native of Arlington, Virginia.

*working on both productions

A CONTEMPORARY THEATRE

MICHAEL BREAULT
Director

Artistic Associate, Circle-in-the Square on Broad-
way (1995-96); Resident Director, Cleveland
Play House (1989-90); Artistic Associate, Berk-
shire Theatre Festival; Dallas Theater Center,
Young Playwrights at New York Theatre Festi-
val, Alabama Shakespeare Festival, Great Lakes
Theatre Festival. American premieres of Willy
Holtzman’s Bovver Boys, Bret Lagree’s Guy World
and Dusty Hughes’ Jenkin’s Ear. Current work-
shop at the Barrow Group of David Simpatico’s
Bad Blood. Ohio LIVE Award for Outstanding
Achievement in Theatre ( Bovver Boys, 1989; The
Taming of the Shrew, 1994). Dallas Drama Crit-
ics Circle, Best Production of a Musical (Avenue
X,1995). Guest faculty, North Carolina School
of the Arts. Guest artist, Sundance Playwrights
Lab, Cincinnati Conservatory of Music, Uni-
versity of Santa Clara. MFA, NYU Tisch School
of the Arts Theatre Program.

ROBERT A. DAHLSTROM*
Set Designer

Seattle-based since 1971, Bob has designed
scenery, lighting, and costumes for companies
such as San Diego’s Old Globe Theatre, the San
Franciso American Conservatory Theatre and
American Repertory Theatre in Cambridge,
where he collaborated in the premiere of Robert
Auletta’s new version of the Aeschylus Orestein
Trilogy. In Seattle his work has been seen at the
Seattle Repertory Theatre, Intiman, Seattle
Opera, and ACT, where his most recent design
was for Tom Stoppard’s Arcadia in 1996. He
has designed settings and costumes for theatre
and opera companies in Norway, Switzerland
and Russia, and most recently for the Royal
Danish Opera in Copenhagen. Bob teaches at
the U.W. School of Drama.

JouN KINGSBURY*
Stage Manager

John has staged managed at The Old Globe
Theatre, The Alley Theatre, RCPA, The
Shakespeare Theatre and Seattle Rep. Produc-
tions at ACT include Das Barbecii, Cheap and
My One Good Nerve with Ruby Dee. John has
also served as production manager at Seattle
Rep, The Shakespeare Theatre at the Folger;
associate professor at the University of Wiscon-
sin/Milwaukee; director for Greater Tuna and
Season’s Greetings, and designer for Greek
Active’s The Best Man and King Jobn. As a
Fulbright recipient, John was also the managing
director for ART and associated with De
Nederlandse Opera in Amsterdam. Currently
John is co-producer for Squeaky Quean’s pro-
duction of ’Tis Pity She’s o Whore.

RAY LESLEE

Composer

Ray studied classical music at the Manhattan
School of Music while playing piano with Jay
and the Americans, the Platters and the Four
Seasons, among others. Regionally, he has com-
posed or music-directed for The Kennedy Cen-
ter, Chicago’s Steppenwolf Theatre, the
Alabama Shakespeare Festival, the Studio Arena
in Buffalo, and the Dallas Theatre Center. The

KETURAH

A Jewish Store for Everyone
Gifts...Books. ... Ceremonial Items
Jewelry...Music.... Art

200.329.2990

Arboretum Court
3191 East Madison #106
Seattle, Washington 98112

Rabbi Drorah Setel, Owner

PLAN FOR
SUMMER!

RESERUE YOUR
SEATS NOW!!

Cape Cod Comfys’ famous resort
chairs. . .the ultimate in outdoorand
indoor comfort.

E CO
S

114 North 36th e Seattle 98103
545-4309

UNION SQUAREGRILL
CHOP HOUSE

Complimentary Valet Parking
When You Dine at Union Square Grill
Before You Go to the ACT Theatre

COMPLIMENTARY VALET AFTER 5PM
7TH AND UNION
224-4321




GREGORY A. FaLLs
Founding Director

BOARD OF TRUSTEES
GEORGE WILLOUGHBY, JR.
Chairman

Davip E. SKINNER
President

PHitir M. CoNDIT
President-Elect

DR. CHARLES NOLAN
Vice President

DEETSY ARMSTRONG
Treasurer

WALTER WALKINSHAW
Secretary

Bruct T. Goto
Assistant Secretary

ELsworTH C. ALVORD, JR.,
M.D.

VicTORIA D. ANDERSON

JOAN BAROKAS

BriAN BOGEN

GAIL MASON BRILLING

MARGARET BULLITT

KeviN CALLAGHAN

PATRICK ]. DINEEN

DANIEL D. EDERER

J. RusseLL ErLiott

ANDREW FALLAT

Jack Faris

FRANK FLEETHAM

LawtoN HENRY HANSELL

SARA CoMINGs HorpiN

KATE JANEWAY

KeitH LARSON

NEeir McCurbpy

Louist J. McKINNEY

JANE H. MILHOLLAND

GLORIA MosEs

Douctas E. NorBERG

Kristin G. OLson

DonNaLD B. PATERSON

SHERRY PAULSELL

Eric PETTIGREW

KATHERINE L. RAFF

SUZANNE RAGEN

CATHERINE ROACH

Jo ANNE ROsEN

GILBERT SCHERER

PHIL SCHERMER

MARTIN A. STEELE

Napine H. TroyvErR

JANE WARNER, EX OFFICIO

Dr. Wittiam WoMAck

ADVISORY COUNCIL

RosemARY (WADE) BALLINGER

RicHARD CLOTFELTER

AusreY Davis

P. CAMERON DEVORE

GREGORY A. FALLS

JEAN BURCH FALLs

JACQUETTA BLANCHETT
FREEMAN

CAROLYN H. GRINSTEIN

C. Davip HUGHBANKS

GEORGE LHAMON

JANE W. Lyons

RAY MOORE

NADINE H. MURRAY

PAMELA POWERS

Brooks G. RAGEN

SAM RUBINSTEIN

GEORGE S. SCHAIRER

MRs. WALTER E. SCHOENFELD

MARVEL STEWART

SAMUEL N. STROUM

DR. ROBERT WILLKENS

Davip E. WymaN, Jr.
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LESLIE SWACKHAMER
Interim Artistic Divector

SUsAN B. TRAPNELL
Manayging Director

ARTISTIC STAFF
MARGARET LAYNE
Avrtistic Associate &
Casting Director

EvizapeTH CRANE
Assistant to the Avtistic Divector

ADMINISTRATIVE STAFF
MARK CRAWFORD
Adm{nistmtive Manager

GARTHA FERRAND
Administrative Assistant

PauL N. KRAMER
Information Systems Manager

JEFFREY KAGAN-McCANN
Receptionist

GINGER CULVER
Office Support

TERI MUMME
Mavrketing Director

SHELL POTMESIL
Group Sales Coordinator

ELAINE PARTNOW
JanN KELLY
Telemarketing Managers

HELEN ANSHELL
LiNDA CONNERS
CHRISTINE DOBSON
KATHLEEN FLYNN
RicH FORRESTER
SusaN GRUNDAHL
DaNIEL HONERMANN
HADRIAN MICCICHE
ToNy MILKEY
PEGGY RyaN

LisA ZIPERMAN
Phoners

NoreeN O'BRrIEN
Press & Public Relations Divector

LA'CHRIS JORDAN
Public Relations Intern

MAaRryY K. STEVENS
Development Director

Davip Gow
Development Manager

HEATHER MUELLER
Development Associnte

DEANNE ENGLAND
MaARISA MuRoz
Capital Campaign Assistants

PATRICIA BURGET
Audience Services Divector

KATHY ROBERTSON
Box Office Coordinator

BRANT ALLEN

Katny CowLEs
CHRISTOPHER EMBREY
CLAUDINE HANSEN
Box Office Assistants

Syrvia J. NEss
House Manager

ACT BoOARD & STAFF

TRACY ABEL

Rop BAKER

JoHN FIGGINS
JuLiE GUSTAFSON
JENNIFER HALE
CLAUDINE HANSEN
ELizABETH HATCH
SUZANNE A. MOTHERALL
ELISABETH A. PRICE
VANESSA SHARP
Carey F. STumm
STEPHEN TWILLEY
House Staff

CHRIS BENNION
Photographic Services

GARY SMITH
Sign-Interpretation Coordinator

PRODUCTION STAFF
JAMES VERDERY
Producing Manager

ADAM PERNA
Technical Director

ANN CiECKO
Company Manager

ReNEE D. REILLY
Comptroller

Dory DEeJonG
ReBEKA WONG
Bookkeepers

CAROLYN KEIm
Costume Shop Manager

CoNNIE RINCHIUSO
Cutter

SALLY MELLIS
Kristin HupBARD
Lestie Law
Stitchers

SALLY MELLIS
Dresser

JoYCE DEGENFELDER
Wig Master

STEVE 1A ROSE
Scenic Artist

MonNa LANG
Painter

Tom WILLIAMS
KERRY SAINE
Frank Cox

Shop Carpenters
(IATSE Local#15)

JEFF REINMUTH
Apprentice Carpenter

CHERYL TOMBLINSON
Properties Master

KENNETH EWERT
Properties Assistant

CaroL GARZA
Sound Engineer

JoHN KINGSBURY
JerrrEY K. HANSON
Stage Management

CARRIE DEAN
GREGORY HATCH
ANGELA T. VOKOLEK
Production Apprentices

ErRIKA WARMBRUNN
Language Coach

THE DIRECTORS AND
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composer of Avenne X, he is also the creator of
Standup Shakespeare, directed by Mike Nichols,
and directed his own production at the Folger
Theatre as well as producing the CD cast album.

DaviDp Pascar*
Sound Designer

David’s work as a composer, sound designer,
synthesizer programmer and music director has
been heard at most local professional theatres
including Seattle Repertory Theatre, Intiman,
Seattle Children’s Theatre, and ACT; at the
Colorado Shakespeare Festival; and at the Club
at La MaMa E.T.C. in New York. He has
recorded music and sound effects for Emmy-
winning KOMO-TV videos, produced albums
for musical groups and created music and sound
effects for an award-winning educational CD-
ROM, as well as CD-ROM titles for the Discov-
ery Channel and PC Gamer. He has worked
since 1975 as a bassist in show and club bands,
recording studios, theatre orchestras, and as
backing for national acts. David holds a musical
engineering degree from the University of
Washington.

Rick PAULSEN
Lighting Designer, The Nina Variations

Rickis pleased to be designing his 34th show for
ACT. Over the past 13 years, his lighting has
been seen in last season’s Laughter on the 23rd
Floor and such shows asTales from Hollywood,
Voice of the Prairie, Diary of a Scoundrel,
Hapgood, Red Noses, Lonely Planet, Gospel at
Colonus, Hospitality, and Handing Down the
Names. Rick’s work has been seen extensively in
many of Seattle’s theatres and across the coun-
try. Recent work includes Scotland Road at
Empty Space, and the world premiere of Private
Eyes by Steven Dietz at Arizona Theatre Com-
pany. Rick is the devoted father of Paige, his
four-year-old daughter.

Rose PEDERSON*
Costume Designer

Rose has designed numerous productions at
ACT, most recently Avenue X. Recently, she
designed La Malinche at Arizona Theatre Com-
pany, In Search of Intelligent Life throughont the
Universe at Portland Center Stage, Ghosts at
Intiman, and True West at Seattle Repertory,
where she designs regularly. On Broadway she
designed costumes for Bill Irwin’s Largely/New
York. Other work includes Enter the Night by
Irene Fornes at New City Theatre, where she
also designed costumes for Theatre Zero pro-
ductions of Eddie Goes to Poetry Cizy by Richard
Foreman and Fefu and her Friends by Irene
Fornes. Rose’s work has been seen at The
Kennedy Center, Berkeley Repertory Theatre,
Arizona Theatre Company, The Empty Space,
The Bathhouse Theatre, Seattle Group Theatre,
Tacoma Actors Guild and Seattle Children’s
Theatre.
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CrirToN TAYLOR
Lighting Designer, The Notebook of
Trigorin

has designed lighting for many leading theater
companies including the American Conserva-
tory Theater, the Dallas Theater Center, and the
Cleveland Play House. Clifton has designed for
companiesin over fifteen countries. In the world
of dance, his work includes designs for the
Pacific Northwest Ballet, American Ballet The-
ater, the Atlanta Ballet, Lar Lubovitch Dance
Company, Elisa Monte Dance Company and
Sardono Dance Theatre of Indonesia. His de-
signs have been seen in many of the world’s
major arts festivals including the Olympic Arts
Festival in Atlanta with both the Atlanta Ballet
and the Alvin Ailey American Dance Theatre.
Additionally, he has lit 1s TV specials
for the PBS and A&E nen recently was
a visiting assistant professor at the University of
Towa.
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THE PIAYWRIGHTS CONTINUED
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premiere at the Arizona Theatre Company next
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NEexTt AT ACT
ROOM SERVICE

by John Murray and Alan Boretz
Adapted and performed by

THE FLYING
KArRAMAZOV BROTHERS
DIRECTED BY ROBERT WOODRUFF

JuNE 3 = Juiy 6
PreviEws MAY 29 - JUNE 2

it b

THE KARAMAZOVS ARE TUTU MUCH FUN.

The hilarity never stops as
The Flying Karamazov Brothers put
their own zany spin on this farce
made famous by The Marx Brothers.

292-7676 ACT BOX OFFICE
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1924 Ist Avenue - Seattle
Deservqﬂons 44]-8899
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late menu until 1 am
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SEATTLE « FIFTH & PIKE
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Dr. Smiley

State-of the-art cosmetic and
general dentistry offered in a




Congratulations to

Contemporary Theatrg

on your move to

KRelELSHEIMER PLACE

It was an honor to be your
fund-raising partner.

THE COLLINS GROUP

The Northwest’s premier
capital campaign consultants.

206-728-1755 or 800-275-6006

4709 Roosevelt Way NE e Seattle

HALF
PRICE

BOOKS

RECORDS o
MAGAZINES

NEW & USED
BOOKS AT
GREAT SAVINGS.

Discover our large selection
of new and used books,

software, CDs, and more.

6409 Leary Way ¢ Redmond
15600 NE 8th « Bellevue

6409 6th Avenue ¢ Tacoma
23632 Highway 99 e Edmonds
16828 Southcenter Parkway e
Southcenter

Paramount
Performance

Experience
outstanding
a(lvertising
opportunities at
The Paramount
and all of Seattle’s

major performing arts.

One call ol
covers them all. 4 iglg
206.443.0445
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ACT’'S ORDER OF GOOD THINGS

CONTRIBUTORS TO ACT’s 1996-97 SusTAINING FUND

A Contemporary Theatre is deeply grateful for the generous support of many individuals,
corporations, foundations and government agencies. These contributors make excellent
contemporary theatre possible, and we are proud to salute them. (Please note that the
contributor listings reflect gifts received prior to March 14, 1997.)

ACT BENEFACTORS ($10,000+)

Buster & Nancy Alvord

Corporate Council for the Arts

Katharyn A. Gerlich

King County Arts Commission

National Endowment for the Arts

PONCHO (Patrons of Northwest Civic,
Cultural & Charitable Organizations)

Seattle Arts Commission

The Shubert Foundation, Inc.

Washington State Arts Commission /ISP
Program

FOUNDERS CIRCLE
($5,000-9,999)

Richard & Nancy Alvord

Bruce & Marge Bradburn

Dr. & Mrs. Gregory A. Falls

The 5th Avenue Theatre Endowment Fund

Nesholm Family Foundation

Katherine & Douglass Raff

Sam & Gladys Rubinstein

Herman & Faye Sarkowsky

PRODUCERS CIRCLE
($2,500-4,999)
Chap & Eve Alvord
Mr. & Mrs. Frederick Ayer
+Jerry Block
The Bullitt Foundation
Sherry A. Davidson
Keith & Joan Larson
Doug & Nancy Norberg
Fred O. Paulsell
Catherine & David Skinner
Samuel & Althea Stroum
1 Anonymous

PATRONS CIRCLE ($1,500-2,499)
Bob & Clodagh Ash
Becky & Jack Benaroya
Mr. & Mrs. Kevin Callaghan
Mr. & Mrs. Patrick J. Dineen
The Ederer Family
Margo & Rodger Fagerholm
Charles & Eleanor Nolan
James Norman
Chris & Ginny Rice
George & Polly Schairer
David & Shirley Urdal
George & Colleen Willoughby

PLAYWRIGHTS CIRCLE
($1,000-1,499)
The ACT Staft
Ken & Marleen Alhadeft
Michael & Marjorie Alhadeff
Victoria & Kermit Anderson
+John & Deetsy Armstrong
Larry & Joan Barokas
Herman Blumenthal & Karen Badgley
Gail & Steve Brilling
Mr. Louis Burzycki
Allan & Nora Davis
Jane & David R. Davis
John P. Dickover & Valerie LaBerge

Fales Foundation Trust
Lyn & Gerald Grinstein
Lawton & John Hansell
Mr. & Mrs. Richard Hedreen
Mr. & Mrs. George P. Hutchinson
Katherine Ann Janeway & H.S. Wright III
Mrs. Margaret McEachern
Mr. & Mrs. Frank Meyer
Gloria & David Moses
David & Melinda Olson
+Brooks & Suzanne Ragen
+Lance & Lucinda Richmond
Catherine & Thurston Roach
Jo Anne & Donald Rosen
Davis B. Fox & Jil Spitzer-Fox
Mr. & Mrs. Martin A. Steele
Walter & Jean Walkinshaw
Roberta Weeks
Mr. & Mrs. Bagley Wright
1 Anonymous

DIRECTORS CIRCLE ($500-999)
+Gordon E. Abshire
Charlie, Mandy, Susan & Nicki Ainslie
+Julie Anderson
Wade & Stewart Ballinger
Bishop Fleet Foundation
Margaret Bullitt & Andrew Schmechel
Bill Campbell
+Eric & Susan Campbell
Jim & Jan Coleman
+Jack Yager & Kathryn Crandell
King & Lois Curtis
James R. Ellis
Mr. & Mrs. Klaus Engel
Andrew Fallat
Marianne & Robert Fleagle
Frank Fleetham
Dawn & Bruce Goto
Theodore & Sandra Greenlee
+Elizabeth & Lewis J. Hale
Sara Comings Hoppin
Barbara & John Huston
Anne & Ralph Johnson
Mr. & Mrs. Albert S. Kerry
Ford W. Kiene
Helen D. Kildall
David V. Landes
+Stephen L. Lease
Ev & Vesta Loyd
+Mr. & Mrs. James A. Lyons
+Alice Mailloux
+Susan & Rick Martin
Elaine McBee
Bruce & Coco McDougall
Jane H. Milholland
Michael Otani
Andrea & Alan Rabinowitz
Eloise & Glen Rice, M.D.
+Myrna L. Schaevitz
Gilbert Scherer & Marlyn Friedlander
Jack J. & Charlotte Spitzer
Dr. & Mrs. Walter C. Stolov
Susan Baird Trapnell
The Travelers Foundation
Jean Viereck & Robert Leventhal

+ acquired employee matching funds from their employer
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Gary & Karl
Robert & M
Richard & C
Mrs. T. Evans ¥
1 Anonymous

Willkens
rine Wilson
vekoft

ARTISTS CIRCLE ($250-499)
Richard & Constance Albrecht
Bob & Tina Alexander
+Mr. & Mrs. Gilbert W. Anderson
Mr. & Mrs. Edward W. Andrews Jr.
Jane & Peter Barrett
George & Mary Birchfield
+Rachael Black & Ron Barensten
Kenneth Brewe
Jay Brown & Hayat Kelil-Brown
Nancie & David Buck
Adele Burnett
Caroline Butler
Bob & Lorna Butler
Mark Callaghan
+Arthur Caputo

Katherine Graubard & William Calvin
Hugh & Suzan

Clement E n

+Anita &

J.M. & Ferne Cone
Mr. & Mrs. Michael Corliss
John Currie

+Nancy Cushwa

Aubrey & Henrietta Davis

CONTIN NEXT PAGE

COME TO A PLACE where the boundary between ACTOR

AND AUDIENCE is merely a convention. WH ERE, even from the last row,

you can SAVOR LANGUAGE a4 SUBTEELIES
of the DRAMATIST’S CRAFT. Delicious wit. Ho

CORPORATE CONTRIBUTORS

The following companies have generously supported ACT as part of the 1996-97 Corporate

Partnership Program:

CORPORATE PARTNERS
($25,000+)

The Boeing Company

Corporate Council for the Arts
SAFECO Insurance Companies
U.S. Bank

CORPORATE CO-SPONSORS
($10,000+)

AT&T

Coca-Cola Company

Coopers & Lybrand LLP

Lunstrum Grabow Design

Media Passage Holdings, Inc.
Metropolitan Catering/Union Square Grill
Seafirst Bank

CORPORATE UNDERWRITERS
($5,000+)

Bogen & Company

Endresen Research, Inc.

Key Bank of Washington

Plaza Park Suites

Trade Show Convention Services, Inc.

CORPORATE ASSOCIATES
($2,000+)

Callison Architecture

Noah’s New York Bagels, Inc.
Quality Food Centers

Starbucks Coffee Company

emotion. IMMER SE yourself.

THE TAMING OF THE SHREW
May 15 - June I3

THE TURN OF THE SCREW
July 4 - August 2

AMBITION FACING WEST
August 8 - September 6

TONGUE OF A BIRD
September |3 - October 12

THE OLD SETTLER
October 24 - November 22

PRIVATE LIVES
November 28 - December 28

For information about Intiman’s 1997 season and a chance to

win two round-trip plane tickets to the destination

of your choice®, send us this coupon or call 269-1900.

CORPORATE CIRCLE MEMBERS

($1,000+)

Airborne Express

Ben Bridge Jeweler

Dain Bosworth, Inc.

Gull Industries, Inc.

Larry’s Markets
Metropolitan Travel

The Norman Company
Ragen MacKenzie, Inc.
Tilikum Place Printers
Totem Ocean Trailer Express
Wright Runstad & Company

MERCHANTS GUILD
($500+)

Alphagraphics

Direct Services, Inc.

Johnson & Higgins of Washington
Laird Norton Trust Company
Pepsi-Cola Bottling Company
REL

Redhook Ale Brewery

The Ruins

Talking Rain Beverage Company
Torrefazione Italia

RSt
N
st
(5]
3
9]
Wee
=
g
Zlii<l g
Mail to:

P.O. Box 19760
Seattle, WA 98109

Evening Phone

Day Phone

*Domestic travel on Continental Aitlines. Some restrictions apply.

Intiman Theatre Box Office

AJEOR E

TWENTY-FIFTH SEASON

1.9




Mrs. Joan Demeroutis

Daniel Dierks

Kyle Dietrich

Bill Donnelly & Lori Patton
Debbie Dovenbarger & Murray Booth
Sydney L. Engel

+Marilyn Falconer

Cork & Tom Foster

Mr. & Mrs. Albert M. Franco
Dorothy & Philip Gai

Michael R. Gai

Mr. & Mrs. Robert E. Gilman
Frederick M. Goldberg

Tica Gordon

+Ron Graudin

Helen & Max Gurvich

Tim Hale

Mr. & Mrs. Chapin Henry IIT
Gaynor M. Hills & Gregory S. Fleming
David R. Hirst

Joanne & Donald Hochberg
+Steve & Debbie Jahns

Mr. & Mrs. Lewis H. Johnson
Philip & Marcia Johnson
Roger & Jeanne Jones

Dr. Wallace Jones & Judith Jones
Charles Kane

+Paul Kassen

+Owen King & Joan Thacker
George & Linda Lamb

Mrs. Janice L. Levis

+Lucia M. Linn

Ken & Peggy Long

CONTRIBUTORS, CONTINUED

+Susan Lund

Charles & Aileen Mangham
Neil & Ann McCurdy

David McEniry

Dr. & Mrs. John H. Mensher
Geraldine Mertz

+Darcie Furlan & John Messerly
Mr. & Mrs. Stanley N. Minor
Dr. & Mrs. Michael E. Mitchell
Megan Lee Moholt

Elizabeth Morrison

James & Sarah Navarre

Kristin & Robert Olson

Don & Bonnie Paterson

June & Merrill Peck

Michiko Prehn & Ruby Lew
Mrs. Jean Radford

Dr. John E. Rasmussen, Chiropractor
Harriet Richmond

Kenneth & Mildred Roberts
Anne Grosvenor Robinson

Jan & Malcolm Rogers, Jr.

Judy Soferman & Marc Rosenshein
Mr. & Mrs. John C. Rudolf
Neil Schneider

Sheila Scott

M. Darrel Sharrard

Debra Sinick & David Ballenger
Sonia Spear

William & Janice Street
Hermine Stusser

Jane M. Subjally :

Lore & Henry Tenckhoff

Tenhulzen Remodeling, Inc.
Linda & David Tennesen
Nadine H. Troyer

Janet L. Upjohn

Dr. William M. Womack
Martha M. Wharton

+Kevin Phaup & Cathy Wissink
Winslow & Catherine Wright
Barbara & Steven Zick
Marty Zoloth

2 Anonymous

ACT SUSTAINERS ($150-249)

Susan Abbott ® Mrs. Charles W. Adams ¢ Mary
& Steve Altman © Susan & Richard Anderson ¢
Mr. & Mrs. Lucius A.D. Andrew III e Sue
Annear e Patricia & Alan Auvil ® Mr. Glover
Barnes  Chris Barnett ® Tammy & Peter Barr ©
Robert Barrett ® David Paterson & Kathleen
Beem e Luann & Irving Bertram © Mr. & Mrs.
W.M. Black ® Rosemary & David Blakemore
Sandra & Jerry Booren ¢ Cyd Boyd ¢ +Mr. &
Mrs. Kevin Boze e Sharon & Charles Budd
Lorna Carroll ® Kate Cashin ¢ Barbara & Kent
Chaplin ® Dawn Chaplin ¢ John & Gerrie Cherry
* Royce & Aggie Church e Linda & Randy Clark
e Jack Clay ¢ Judy & Robert Cline ¢ R. L.
Connell e Sethani Davidson ¢ +Michael E. &
Gale A. Davis ® Don & Jeanne Devitte ® Dave &
Christine Dillinger ® Pam & Sturges Dorrance ©
+Dorothy & Charles Dowd ¢ James Downing &
Mary Beth Maines ® Mrs. Maurice S. Dunn
Helen G. Eisenberg © Bill Ekanger ® Mordie &

TEIE PERFECT FINISH TO AN EVENING OF THEATRE

theatre.

Conveniently located in downtown Seattle, we're
the perfect complement to an exciting evening of

Skyline and Grande Suites include a warming fireplace
and a rejuvenating jetted tub.
We also offer complimentary continental breakfast,

a 24-hour fitness room, a year-round outdoor heated
pool and of course, a courtesy
shuttle to and from the theatre.

Featuring luxurious suites with oversized living and
dining areas, you'll enjoy plenty of

room to relax or entertain. Qur ﬁg ﬁ é y

1011 Pike Street, Seattle WA 98101 (206)682-8282 or (800)426-0670
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CONTRIBUTORS,
CONTINUED '

Marian Eskenazi ® + ans & Kurt Wilson
¢ Deborah & Clay F . & Mrs. DX
Fleming ¢ Honorable Betty B. & Robert Fletcher
an Gardner
® Bruce &

Mr. & Mrs. E.D. Garrett » Paz Ge
Susan Gilbert ® Mr. & Mrs. d Givan * Rick
& Jill Glaser ® Drew Fillipo & Susan Griffith
June Grubb ¢ George Hanson * Geraldinc

Lynn Holman « Ahn Lee Ho Horthz

o Gary & Parul Houlahan # | v & Gwen
Houser ® +Lynn & Doris Renee Hulet ©
+Sandra & Stuart Jacobsor na Johnson

e Lois Jones ® Susan T. Jo
Kagan ¢ Dr. & Mrs. Ch
Knapp & Sinan Karasu *
Lynn & Richard Ke
" Mrs. Glenn Kloss ®
Joan Komen ¢ Hy &
Inge Larsen ® Vi

an Koceski ®
- & R Langley ®
r * Ann Lesure ®
Kathleen &
ghrin ¢ R. Alex

n Malver ¢ Carolyn
n o Phyllis Mayo ®
* Dr. & Mrs.
& Charles Mertel
ancy Miller ® Mrs.
vican ® Sarah
* Gary Noren
Ohlweiler

e Jerry L. Meyers m &
Harold D. Mitchell » }
Moore ® Gena Muia &
Productions, Inc. ® B.J
Judy & Terence O’Keefe »
Olsen ® Marc A. Osso * §
David H. Oswald ® John &
& Helen Owens ® PAS
Evelyn & Kurt Peters ® M
e Bradley Pietila ® Beth Pi
& Herbert Pruzan ¢ +]
+Matthew & Amy Ragen
e Gregory J. Redding ® "L
o Leanne Reel ¢ Cindy
Robinson e Dennis Saffer & C
Darrell Salk & Pat Jo & Werner
Samson e +Teresa Sat & Wilkerson e
James & Debra Schaller # J A Jance & William
Schilb e Ralph & Doroth acher e Irene
& Richard Shell * Ro . Daul & Erica
Simmons ® Tom S
Snyder ® Edward & El
& Ben Stephens ® Mr
Ira Stevenson ® Gor:
Grudt ® Mr. & M
Tangen * Connie
Thompson ® Kiersten & D
W. Vagner ¢ Lisa Verne
Patricia Wahrgren * DO"“ Waiddow e Garry
Waldner ® Mary & Findlay Wallace ® Anne Ward
o Susan Waskey ¢ Charles & Sally Weems © Mary
Jo Wertheimer ¢ David & Joyce Williams e
Deborah & John D. Wilson ® David Wingert ®
Kingsley Woodhead ¢ Carol Venable Yund e
Mark E. Zell ¢ 14 Anonymous

J \ Joan Reed
Ids * Andrew
>treltzov°

_::rebe e Natalie
ohn B. Stevens
+Lois Swenson-
- Sullivan e Judith
son * +Linda & John
ald Tuttle ® Lorraine
Lee & Ed Vierling

. & Mr

ACT SUPPORTERS (§75-149)

Diana & Warren Aakervik, Jr. ¢ Mr. & Mrs. Don
G. Abel ® Georgene Allen ® Nancy Alvarez ®
Eliza Anderson ® Karen Anderson ® +Lauren &
Susan Anstead ® Caron Arnold © +Julia & Reynold
Atlas ® Helen & Frank Badgley e William D. &
Marjory Barbee ¢ Marilyn Batey e Kelshaw &
Margaret Bonham ¢ Joseph Boling ¢ Edgar &
“Betty Bottler ® +Richard P. Brown e Shawn S.

CONTINUED ON NEXT PAGE

A CONTEMPORARY THEATRE

Pac1ﬁc Northwest Ball

e

Seattle Times

May 27-31'& June 5-7

Seattle Center Qpera House

PACLELC
Ne@:R T H W E ST
I5A & LE

Composer: Felix Mendelssohn
Choreographer: George Balanchine
PNB dancers Patricia Barker.as Titani : .
. and Brad Phillips as Bottom. Photo: Ben Kerns. Artistic Directo

Paramount Perform ance

Experience outstancling advertising
opportunities at The Paramount and all

of Seattle’s major performing arts.

One call covers them all.

443.0445
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