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THERE'S STILL TIME
0 GET IN ON THE ACT

Turn In Your Licket For Subscription Savings

1he second half of ACT s exciting
season 15 just ahead, and there’s

still time to subscribe and save.

If you bought single tickets to
tonight’s show, your ticket stub is just
like cash. Simply apply the cost of
your ticket to alveady discounted

subscription prices and your Savings
grow. Call the box office for

information, prices and showtimes.

August e September 7
BLUES FOR AN
ALABAMA SRKRY

By PEARI CILEAGE

A highlight of the Olympic Arts Festival
in Atlanta last summer, Blues for an
Alabama Sky is the latest play from the
author of Flyin’ West. Against the back-
drop of 1930s Harlem, five friends
struggle to hold onto the fading glory of
the Harlem Renaissance by seeking the
good times with as much humor and
passion as they can muster. By turns
hilarious and heartbreaking, Blues 1s a
bittersweet story about friendship, family
and the extraordinary resilience of the
human spirit.

“Brilliant!” — The Boston Globe

Ll

September il - October 12
OLD WICKED SONGS

BY.]ON NMARANS

Music is the key to unlocking the secrets
of the human heart in this lovely,
Pulitzer-nominated play about an
American, ex-prodigy pianist and the
eccentric Austrian professor who
attempts to restore the young man'’s
creative spark. With a beautiful
Schumann score as their guide, student
and teacher embark on a journey of self-
discovery, and, along the way, learn a
grcat deal about music, and a lot more
about life.

“Tantalizing. Remarkable. Gripping.
Jon Marans’ new play is deeply satisfying.”

.~ The New York Times

October 16 - November 16
TO BE ANNOUNCED

Sometimes a great play i1s worth waiting,
for. In an effort to present you with the
hottest new plays of our ime, we’re
holding the final slot in our season for
one of several plays now on stage in New
York and London whose production
rights will soon be available. Late entries
from previous years have included some
of ACT’s most celebrated plays, such as

Tony Kushner’s The Illusion and the
inspirational Shadowlands.

Season Underwriter:

EOEING

SUBSCRIPTION BENEFITS

THE BEST SEATS IN THE HOUSE ® SAVINGS OVER SINGLE TICKETS
UNLIMITED TICKET EXCHANGES
REDUCED-PRICE PARKING ® DINING DISCOUNTS AND MORE!

ORDER YOUR THEATRE TICKETS TODAY

292.7676

P a v S A ND D ATE S

S UBJIEGEGT TO CHANGE.:

Photo Credits: R. Hamilton Wright, Michael Wintersand Ron Orbach in Laughteron the 23rd Floor; Winslow Corbett and Jeff Cummings
in Arcadia; Virginia Ann Woodruff and Rudy Roberson in Avenue X; LizMcCarthy and Megan Cole in The Crimson Thread; and Marianne

Owen and Rick Tutorin Cheap. All photosby ChrisBennion.
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Bath & Kitchen Gallery
Kitchen Design...

To Completion
° Antique Reproductions

* Unique styles of fixtures,

faucets & accessories

A fixture since 1936
VISIT OUR SHOWROOM

Bath and
DAWSON PLUMBING CO.
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DIRECTOR'S Bellevue Square
REMARKS : BEST of EVERYTHING

| Open Monday — Saturday
AearHeenas,, :30 AM. — 9:30 P.M. RESTAURANT
1'm exception- o * L
Sunday 11:00 A.M. — 6:00 P.M.

Lo pevtor R  [11dulge your taste |

world premiere

%TZ;T;%? 4 Take the NE 8th Exit or NE 4th Ior vanﬂy'
WG Exit off I-405 in Bellevue, .

play by Lee Blessing, one of our foremost Wﬂsbington, go 4 blocks west Bellevue Square
0 Bellevue Square

(206) 453-7887

ountlake Terrace ° Southcenter ® Tacoma Place

American playwrights. ACT audiences
have already experienced the power and

elegance of Lee’s writing in our produc-
tions of A Walk in the Woods and Eleemo-

synary, and I feel very honored that he
has chosen ACT for the premiere of m A R KG T O T I‘ A I_
Going to St. Ives.

As you know, our mission as A Con- OMETHMES TMITATED, NEVER DUPLICATED
temporary Theatre 1s not only to present
the finest in contemporary plays, but also A R

to ofter contemporary playwrights the
resources and support to continue devel-
oping their craft and making their unique
contribution to the vitality of the arts in
America. Over the years ACT has directly
commissioned over 30 new plays, and our
audiences have seen world premieres of
27 of them, including work by Jon Klein,
Doris Baizley, Jim Leonard, John
Pielmeier, and no fewer than five world
premieres by Steven Dietz!

Last year I received a Theatre Com-
munications Group observership for the
express purpose of visiting and learning
from new play development programs
across the country, and while I was at the
National Playwrights Conference at the
O’Nelill Theatre Center I had the oppor-
tunity to attend a workshop of one of the
new plays being developed there: Going
to St. Ives. The audience was absolutely
rapt, riveted by the play’s powerful story
of sacrifice and healing, and by the char-
acters of Cora and May, two complex
women struggling to reconcile their
deepest personal beliefs with the darker
sacrifices required for political justice.
Clearly this was a play that spoke to the
heart and the mind with equal force and
clarity, and I knew immediately that we
had to premiere. it here at ACT!

With the recent decision by the Na-
tional Endowment for the Arts to elimi-
nate 1ts grants to individual playwrights, - Exclusive -
1t’s more important than ever for this ivor Poonles Paul §mi d
country’s regional theatres to recognize VerFeOples Faulom 1l
and act upon our responsibility to provide
an artistic home for the development of
new plays. It’s not just about insuring a

R
S

R INE PEACE MOnKE]
8 & L L8 -117329

continued on page 8
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INTERVIEW WITH LEE BLESSING

While Lee Blessing, an award-winning playwright, was in Seattle
developing the world premiere of Going to St. Ives, the ACT statt had
the opportunity to discuss his work with him. Another excerpt of the
discussion was printed in ACT’s subscriber newsletter, Back Stage. For

more information about the body of Blessing’s work, please refer to his

biography on page 11.

Could you talk a little bit
about the imaginative origins

and cveative evolution of

Going to St. Ives?

[ started thinking — and I have no
idea where this idea came from —
about what you would do if you were
in the situation of being the mother
of an Idi Amin-like figure, a Pol Pot
or Caligula. Someone who was that

much of a patent monster, and you

were a person who was close to them

every day. You were a person who

will occur or not.

tragedies 1n their lives. It’s also obviously in some ways a
story about a great crime that’s being contemplated and

which creates a lot of suspense about whether that crime

What ave the challenges of working
in a two-charvacter format?

In some ways two-handers are ex-
tremely hard plays to write. It’s easier
to write one character or three charac-
ters than two. Three, becaiise you're
getting a little variety and you can
change the coupling. You can have
alternating duets. With a single one,
thiey’re frec to talk straight to the au-
dience. With two characters, the con-
versation obviously has to be about
something very very involving or you
feel like you’re watching these two

people lob a tennis ball rather softly

could not on any level approve of across the net all night long, which can

oet very dull. A Walk in the Woods
| Blessing’s 1989 play | was done 1n

what they did, and you had an OppoOTr- Photo by Susan Johann

tunity to do something about it if you

wished... I spent a lot of time considering different parts four scenes, and every scene had to be about something

of the world where 1t might be most intriguing | to set it |, very important just having happened that these two people

and ultimately I settled on a fictional sub-Saharan African had to talk about, and it had to have a very strong conflict.

country and England because it allowed me to take the Otherwise you just get two guys gassing around. ...One of

play in another direction and explore an issue that I the things I like about Going to St. Ives, even though 1t’s

thought was useful, which 1s the residue of colonialism: only two characters, is that it’s very multi-faceted.

the fact that we still live in a world that’s dominated by

the images and mythologies of colonialism, and every- How s 1t multi-faceted?

body has to deal with that.

[t involves audiences in a broad number of ways — that

Do you arm for a political message? if you’re afraid to see a political play or that you’ll be

bored by a political play, this won’t feel like a political

It’s valuable always, for me anyway, in my plays to ask play. While it uses a lot of humor and plays some familiar

myselt what is the political dimension of what I’m writing entertaining suspenseful games, it’s also a play with a lot

about, whatever story has fascinated me. This play very of substance. It has a powerful theme for women and a

quickly became one that wanted to talk a great deal about powerful theme for men. I have the feeling that, unlike

colonialism and its aftereffects as much as it wanted to some of my plays, it appeals to a wide spectrum of people.

talk about the nature of motherhood, the nature of bond- It also continues my tradition of writing about places I've

ing between women who have had roughly analogous never been, which I think 1s analogous to this: they say

0 Volume 10, Number 3



that to be a terrific translator it’s far
less important to know the foreign
language than it 1s to know your
own. In a sense, I think to write an
ettective play it’s far less important
to actually have
been somewhere

than to know

selects characters with very different
backgrounds and very different per-

sonalities just because humans are so

alike that you need to build in room
for contlicts. As in A Walk in the

Woods, 1 have a

foreign person

(at least from an

what makes a - “This Plﬂ/y . o Anglo-American

play live on

point of view)

stage. And I ' very q%ickly bgcp;mg who 1is very so-

know enough

phisticated, very

about these . one that Wﬂnted 10 well-educated,

places, I’ve
learned enough,
that I can take
that information
and marry it to
what can happen
productively on

stage, without

about colonialism and

1ts afteveffects

very worldly,

talk ﬂﬂVeﬂt l/'leﬂl who 1n a sense

educates the
person with the
Anglo-American
point of view
through the

course of the

overburdening it _ as much as 1t wanted play. That strat-

with too many

egy has defi-

details. You learn to talk about the nitely been

to find the right
proportion of

elements — just

QSNSRI /e naturve of bonding

a credible world

natuve of motherhood,

borrowed from
Woods, but it’s
interesting to

me how almost

immediately this

which 1s still between W omen...”> play started stak-

quite fictional
but which can’t

be denied either.

Dzd you see Cora and May

as somehow opposiies, ov weve you
looking for ssmilarities between
them fivst ?

[ always begin with the assump-
tion that we’re all human and there
are always more similarities than

there are differences. In a way one

A CONTEMPORARY T HEATRE

Ing out 1ts own
thematic terri-

tory. While

~ there are superficial similarities be-

tween the two plays, the minute I
selected a theme for two women St.
Ives became a very different play. It’s
a huyge ditterence from what the men
are dealing with. And, too, it’s about
colonialism rather than a geo-politi-

cal competition of superpowers.

SEATTLE’S CLASSIC
CHOP HOUSE

Complimentary Valet Parking
When You Dine at Union Square Grill
Before You Go to the ACT Theatre

COMPLIMENTARY VALET AFTER 5PM

7TH AND UNION
224-4321

DLt ot Mt A
T
s S e
e g A
e L, e
e e :
e e
o S
e g T
a'.'.'.‘..'..': :'u
i
e
i R L A #
e S S
R, -
b e
et S
e e
gtk e
R - e e e
::.-]:".:"..E
ot
e
L
.::.E;'_.:.-
A = g e e
i
P o e
e e
e = : -
e e s
b e o
A e 45 A
R RN e 1
__._.:.'. [ .:E:-:-_'-_:-
gl e e e
i P st
" 2 Lo
e Pty
SRR
e
T B o
5 AP e
et e
. i, 4
e S e e
2 A . ...g.':‘} et
e e
gt - ."::' 2
B s L
P, o e e
s e e
TR ¢ AR e R e
R O
% e
TR m——
Ry,
o oo e
e et
R e
e, e
L A
L
g o
T e i
e w

eattlet




B e e S L e 5-"-'.*‘-:-:-'#'4:-:-:: S e e : e
o s

5

o

i
p
a3

Nealttle’s Lest Usiew K S/dlll”d/

Director’s Remarks continued from page 5

future for the American theatre. It’s
about the message that we send to that
future about ourselves: who we were,
what we thought was important, and how
we thought about our world and our
111 selves. Playwrights are among our most
e e L e gifted messengers. We’ve been very privi-
Reservations Sugges 4-0500 ¢ Oth & University m Seattle . leged to have Lee Blessing here at ACT
' through the entire rehearsal process and
to have been able to support him as he
. __~_— =~ . refined and revised this particular mes-
. k. sage-in a-bottle, which we now cast figu-
N o ‘ ratively into the sea by presenting it to
. e e @ The final crucial ingredient in making
' '* a new play is you, the audience. That
complicated chemistry created between
the words, the actors and the audience 1s
what this art form is all about. Thank you

for joining us!
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At Torrefazione I’calia, we roast classic [talian coffee and proucuy
serve 1t 1n exquisite, hancl—paintecl cups from Deruta, Italy. Now you can
cluplica’ce this cotfee experience with our exclusive gift Eel, eraturing two
of our most popular blends and two beautiful Deruta mugs. g
[t's the perfec‘c gi& for anyone who enjoys the Hlavor of  &°
[taly. Just $39.95, plus Shipping. |

Visit our cates in Seattle at 622 O ive, Rainier
Square 4th Level Atrium, and 320 Occidental Avenue, or %,
order })y phone toll-free at 1-800-827-2333.

We accept Visa, Masteroarcl, or American E:{press. Gift cards are available. Allow 5 business c].ays for Christmas deliveries. a.c h co t h a d SEVETL kz z's

As I was gownyg to St. Ives,

MEL 0 AT WILh SEVEen Wives.
Each wife had seven sacks,

ach sack held seven cats,

Kits, cats, sacks and wives —
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e Great Play. Let’s Eat!

6822517 24 hour performances that really cook

18000 Pacific Hwy S.
SEA-TAC ...and the results are good enough to eat!

Live Entertainment!

2139500  ...be a part of Seattle’s Counter Culture.
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World Premiere

OING TO ST1. IVES

by Lee Blessing
directed by Leslie Swackhamer

Carey Wong
Jeanne Arnold = '
Greg Sullivan |

Set Designer
Costume Designer
Lighting Designer

Sound Designer
Dialect Coach
Assistant Director

Stephen LeGrand
David Morden
Shannon O’Donnell

Jeanne Blake

John Kingsbury

Dramaturg
Stage Manager

(. AST

Mari Nelson
Gloria Foster

Dr. Cora Spencer
May N’Kame

Act I takes place in St. Ives, England.

Act II takes place a year later in a central African nation.

There will be one tntermission.

.b-

. s o SEATTLE ARTS 0 o o >
This production is sponsored by | commission | with additional support from KeyBank

Cast members belong to Actors’ Equity Association, the union of professional actors and stage managers.

A Contemporary Theatre is a member of the League of Resident Theatres, the American Arts Alliance, the Washington State Arts Alliance,
and is a constituent of the Theatre Communications Group. This theatre operates under an agreement between the League of
Resident Theatres and Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Directors and choreographers at ACT are members of the Society of Stage Directors, an independent national labor union.

Understudies never substitute for listed players unless a specific announcement is made at the time of the performance.
Please check the castboard in the lobby for program changes.

ELIEINLF is 2 1997 scason underwriter.

ACT’s preview series is sponsored by PONCHO

A CONTEMPORARY THEATRE 4 9
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FISH

LATE NIGHT DINING
Every Night
Until 1 am

Bar Open Until
2 am

First & Bell

206.728.8595

Chef: Christine Keff

at the corner of 5th and Lenora

dinners & desserts
served nightly
5:00pm=- 1:00am

206.448.2001

www:/tomdouglas.com

'til 2:00am
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GLORIA FOSTER
May N°Kame

Ms. Foster made her
Oftt-Broadway debut in
Martin Duberman’s I»
White America for
which she received the
Drama Desk Award and
the first Obie Award
presented for Best Performance Off-Broadway.
Other Off-Broadway: Meden (title role, The-
atre World and Obie Awards); Titania and
Hippolyta (A Midsummer Night’s Dream);
Anna (Joseph Chaiken’s Trespassing); Yerma
(title role, Vivian Beaumont Theatre).

Major roles for the New York Shakespeare
Festival include Clytemnestra (Andre Serban’s
Agamemmnon, Delacorte); Mother Courage

(Ntozake Shange’s Mother Courage and Her
Children, AUDELCO Black Theatre Award);

Mme. Ranevskaya (The Cherry Orchard); Sonja
Sanchez’s Sister Sonja—Black Visions
(AUDELCO Award); the Mother in Adrienne
Kennedy’s Movze Stars Have to Star in Black
and White; Volumnia ( Coriolanus); Mother of
the Groom (Blood Wedding); Mary Tyrone
(Long Day’s Journey into Night); An Evening of
Negro Poetry and Folk Songs, later on Broadway
as A Hand 1s on the Gate; Miss Molly (Bill
Gunn’s The Forbidden City, directed by Joseph
Papp, AUDELCO and Obie Awards).

Major touring, regional, and university
roles include Hecuba (The Trojan Women);
Jocasta ( Oedipus Rex); Hekabe (Hekabe); Ruth
Younger (A Raisin in the Sun); Andromache
(The Trojan Women, Circle in the Square pro-
duction); Asa (Peer Gynt); Indra’s Daughter
(A Dream Play). Recently Ms. Foster created
the role of Sadie Delany in Having Our Say on
Broadway.

Her distinguished film career including The
Comedians, The File on Jill Hatch, Shirley
Clark’s The Cool World, Michael Roemer’s
Nothnng But a Man, and John Sayles’ City of
Hope has earned her the Public Theatre’s
Susan Stein Shiva Award, induction into the
Black Filmmakers Hall of Fame and member-
ship in the Academy of Motion Picture Arts
and Sciences.

R S R e o Tt LT

LLESLIE SWACKHAMER
Intevim Artistic Divector

Dzrector, Going to St. Ives

Leslie co-directed Steven Dietz’ The Nina
Variations and will direct Jon Marans’ Old
Wicked Songs. She has also directed the last two
productions of A Christmas Carol, as well as
Avenue X and Later Life, and produced ACT’s
new play devel()pment project. FirseACT. As
artistic associate for four years at The Cleveland
Play House, she developed, directed and
dramaturged for the CPH new plays series,
DiscoveREADS, the mainstage and the CPH
Lab Company. Her productions of Paula

Vogel’s The Baltimore Waltz and the premiere
of KC Davis’ LOVE & SCIENCE: an AIDS

Major television appearances include the
Emmy Award-winning films Separate But
Equal, To All My Friends on Shore, Atlanta
Child Murders, and Law and Order.

Ms. Foster trained at the Goodman The-
atre School of Drama, received a Master of
Education degree from The University of Mas-
sachusetts at Amherst, taught master classes at
Juilliard and was a visiting professor at Hofstra
University in 1990. Ms. Foster received an
Honorary Doctorate of Humane Letters from
Hoftstra University.

MARI NELSON
Cora Spencer

Ms. Nelson’s Broadway
credits include Eliza-
beth in Six Degrees of
Separation, Sarah in
Guys & Dolls, and
Moira in Translations.
Oft-Broadway credits
include Rowena in Up Against It at the
Joseph Papp Public Theater, and Olivia in
T'welfth Night at the New York Shakespeare
Festival. She has also performed The Witch in
Honneger’s King David with The Orchestra
of St. Lukes and The Choir of St. Thomas,
Fifth Avenue, New York City. Regional
theater includes Sibyl in Private Lives, Alley
Theater, Houston; Guenevere in Camelot,
Paper Mill Playhouse, New Jersey; Raina in
Arms & The Man, Baltimore Center Stage;
Joanna in Present Laughter, Hartford Stage;
Lady Croom in Arcadia, Harlequin Produc-
tions, Olympia and most recently Quincy
Quince in An American Danghter, Seattle
Repertory Theatre. Mari’s TV roles and
credits include Ilsa in One Life to Live, Brenda
in Another World, MTV’s comedy series
Prrate TV. Her film credits include Relation-
ships, English Literature (narrator) and Bad
Gurls. Mari is currently working on the new
musical, Slain In The Spirit with Taj Mahal
under the auspices of The St. Ann’s Center
for Restoration & The Arts, Brooklyn,

New York.

Dratribe toured theatres throughout Ohio, and
her premiere of David Eliet’s Japanese Ghost
Stories in Bratislava, Slovakia. Leslie has also
directed new work for the Intiman Theatre, the
Scattle Playwrights Alliance, the Playwright’s
Center (Minneapolis) and the Cleveland Public
Theatre. Numerous world premieres include
Paul Monette’s A Country Beyond Tears
(Northern Ohio Live Award of Excellence),
Wendy Kesselman’s The Butcher’s Daughter
(AT&T Onstage Award) and Anne Harris’
Scenes from the Penitentiary (Mark Klein

Award). Leslie directed the American premiere
of Nicholas Wright’s Mrs. Klein. She produced

the U.S. debuts of the National Theatres of the

Czech Republic and the Slovak Republic, and
an Eastern European Tour by the Cleveland

Volume 10, Number 3
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THE DIRECTOR AND ‘PRODUCTION: S TAFE ininsi

Play House. She has directed as a guest artist at
Case Western Reserve University, the University
of Washington, and the University of Southern
California. She 1s the Vice President of Theatre
Puget Sound, representing the community of
theatres and theatre artists in this region. Once
upon a time, she practiced law, representing,
many entertainment clients. The recipient of a
1996 TCG Observership in new play develop-
ment, Leslie holds an M.F.A. in directing from
the University of Washington and is a member
of the Society of Stage Directors and Choreog-
raphers. She is married to Ten Eyck
Swackhamer, and they reside happily on the
non-sliding part of Magnolia.

M S S A

SUSAN B. TRAPNELL
Managing Dirvector

Susan joined ACT 1n 1982 as Administrative
Manager and became Managing Director in
1989. Susan holds a B.A. in French from the
University of North Carolina and attended the
University of Lyons in France. She also did
graduate work 1n dance education at George
Washington University. Prior to coming to
ACT, Susan spent four years with Bill Evans
Dance Company/ Dance Theatre Seattle as
Educational Director and then General
Manager. She served as a UNESCO bilingual
aide 1n Paris and held writing and editing
positions 1n the Washington, DC, area. Other
experience includes work with the National
Urban League and a teaching position in
Algeria. She 1s the president and past member
of the Washington State Arts Alliance, a past
member of the King County Arts Commission,
a member of the Leadership Tomorrow class
of 1992, and a board member of the Down-
town Seattle Association. Susan is a native of
Arlington, Virginia.

...................................
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LEE BLESSING

Playwright

The Signature Theater devoted its second
secason to Lee Blessing’s work, a season which
included the world premiere of his play
Patient A. Lee’s A Walk in the Woods ran on
Broadway and was subsequently produced in
Moscow and LLondon, where it starred Alec
Guinness. It was also seen on PBS’ American
Playhouse.

Lee’s plays have premiered at the Manhattan
Theatre Club, Yale Repertory Theater and the
La Jolla Playhouse among others, and have
been nominated for Tony and Olivier Awards as
well as the Pulitzer Prize. His play Eleemosynary
won a 1997 L.A. Drama Critics Circle Award.

Lee’s TNT film Cooperstown, starring Alan
Arkin and Graham Greene, won the Humanitas
Prize. He lives with his wife and collaborator
Jeanne Blake in Santa Monica. Together they’ve
written episodes for Homzcide: Life on the Streets
and Pzcket Fences, as well as Andrew Davis’ film
Steal Big, Steal Little. They have also completed
projects for HBO and Fox-TV.
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JEANNE ARNOLD

Costume Designer

Jeanne 1s pleased to be returning to ACT
where her previous projects include 7he
Revengers’ Comedres and Agnes Smedley: Our
American Friend. Other design credits include
Hamlet, Rosencrantz and Guildenstern Ave
Dead, and Antony and Cleopatra for the
Colorado Shakespeare Festival and Hansel Und
Gretel tor Seattle Opera, as well as designs for
Tacoma Actors Guild, The Group, The Bath-
house Theatre and Village Theatre. Jeanne
holds an MEA from the University of Wash-
ington and teaches costume design at the Uni-
versity of Puget Sound.
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JEANN E BLAKE

Dramaturg

Jeanne has collaborated with Lee Blessing in
the development of new plays since 1981. She
directed the world premieres of several of his
plays, including Patient A and Eleemosynary.

In 1992-93 she directed a season of Blessing’s
work for the Signature Theatre in New York,
and 1n 1994 won a Drama-Logue award for the
direction of his play Richesin Los Angeles. As

a dramaturg, Jeanne has worked with Des
McAnuft at the La Jolla Playhouse and Lynne
Meadow at Manhattan Theatre Club. Jeanne
directed Down the Road, a play she and Blessing
recently adapted for HBO, at the Actors
Theatre of Louisville’s Humana Festival of
New Plays. She and her husband currently live
1in Santa Monica, where they work on stage,
film and TV projects.

e

JOHN KINGSBURY

Stage Manager

John has stage managed at The Old Globe
Theatre, The Alley Theatre. PCPA . The
Shakespeare Theatre and the Seattle Rep.
Productions at ACT include 1he Notebook of
1rigorin, Das Barbecii, Cheap, and My One
Good Nerve with Ruby Dee. John has also
served as production manager at Seattle Rep,
and The Shakespeare Theatre at the Folger;
assoclate professor at the University of
Wisonsin /Milwaukee; director for Greater
Tuna and Season’s Greetings, and designer for
Greek Active’s The Best Man and King Jobn. As
a Fulbright recipient, John was also managing
director for ART and associated with De
Nederlandse Opera in Amsterdam. Recently

John co-produced Squeaky Quean’s production
ot “Iis Pity She’s a Whore.
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STEPHEN LEGRAND

Sound Designer

This 1s Steve’s first production for ACT. His
work has previously been heard in Seattle in
The Ballad of Yachiyo at the Seattle Repertory
Theatre and in Twilight: Los Angeles at the
Intiman. He has worked as both a composer
and/or sound designer in theaters throughout
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the United States including the Manhattan
Theatre Club, the Huntington Theater of Bos-
ton, the Mark Taper Forum, the Berkeley Rep-
ertory Theater, and the La Jolla Playhouse. He
recently moved to Seattle, vacating his position
as resident sound designer for the American
Conservatory Theatre in San Francisco.
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SHANNON O’ DONNELL

Assistant Divector

Shannon has just graduated with honors from
the University of Puget Sound with a degree in
the Theatre Arts. At UPS she directed
Wedekind’s Spring Awakening, and appeared
as Nina in 7he Seagull, winning an Irene Ryan
acting nomination. Her directing credits also
include Telling Talesand The Glass Menagerie.
She collaborated on UPS productions of
Twelfth Nyght and Lonely Planet, and develop-
ing a new work, An Evening of Edgar Allen Poe.
She pertormed in Dandelion Wine and several
student-directed productions. Shannon de-
signed costumes for the world premiere adapta-
ton of The Handmaid’s Tale, and has designed
six other student productions. Her design men-
tor 1s Jeanne Arnold whom she assisted at the
Colorado Shakespeare Festival.

e

DAVI D MORDEN
Dialect Coach

This 1s David’s second collaboration with ACT
as dialect coach, having worked on last year’s

A Christmas Carol. David is co-producer for
Greek Active /Squeaky Queen Productions
where he recently directed “T7s Pity She’s a
Whore. As an actor, he has performed at ACT
(Sunsets and Glories), The Shakespeare Theatre
and the Utah and Colorado Shakespearean
Festivals, among others. He has taught acting
(University of Washington), served as dialect
coach (Civic Light Opera, University of
Washington, Encore Playhouse), makeup artist
(Seattle Opera, Pacific Northwest Ballet), and
fight captain (Utah Shakespearean festival,
University of Washington).
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GREG SULLIVAN

Lighting Designer

Greg recently designed lighting for ACT
productions of Man of the Moment and The
Crimson Thread. Other work includes The
Odyssey, Bunnicula, A Wrinkle In Time, Alice
In Wonderland, Naomi’s'Road, Sara Crewe,
and The Witch Of Blackbivd Pond at the Seattle
Children’s Theatre; Harvey, Scapin, Voir Dire,
Eye Of God, and The Cider House Rules at the
Scattle Repertory Theatre, The Taming of the
Shrew, Peter Pan ,The Importance of Being
Earnest, and Who’s Afraid of Virginia Woolf?
at the Iniman Theatre Company; Otello,
Madama Butterfly, and Alcina for Los Angeles
Music Center Opera; Carmen for Houston
Grand Opera; Iolanthe for Glimmerglass Opera;

continued on page 13
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A CONTEMPORARY THEATRE DEDICATES ITS 1997 SEASON
TO THE MEMORY OF GREGORY A. FALLS, FOUNDING DIRECTOR,
AND PHIL SCHERMER, PRODUCING DIRECTOR.

A LCCONTEMPORARY [FHEATRE
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ONTRIBUTORS 70 ACT's 1996

(C31eTs oF 5250 anD Lp)

... .

-97 SUSTAINING FUND

G

A Contemporary Theatre is deeply grateful for the generous support of many individuals, corporations, foundations and government agen-

cies. These contributors make excellent contemporary theatre possible, and we are proud to salute them. (Please note that the contributor
listings reflect gifts received prior to May 28, 1997.)

ACT BENEFACTORS
($10,000+)

Buster & Nancy Alvord

Corporate Council for the Arts

Katharyn A. Gerlich

King County Arts Commission

National Endowment for the Arts

PONCHO (Patrons of

Northwest Civic, Cultural &

Charitable Organizations)
Seattle Arts Commission

The Shubert Foundation, Inc.

Washington State Arts
Commission /ISP Program

FOUNDERS CIRCLE
($5,000-9,999)
Richard & Nancy Alvord
Bruce & Marge Bradburn
Dr. & Mrs. Gregory A. Falls
The 5th Avenue Theatre
Endowment Fund

Nesholm Family Foundation
Katherine & Douglass Raff

Sam & Gladys Rubinstein
Herman & Faye Sarkowsky

PRODUCERS CIRCLE
($2,500-4,999)
Chap & Eve Alvord
Mr. & Mrs. Frederick Ayer
+Jerry Block
The Bullitt Foundation
Sherry A. Davidson
Keith & Joan Larson
Doug & Nancy Norberg
Fred O. Paulsell
Catherine & David Skinner
Samuel & Althea Stroum
1 Anonymous

PATRONS CIRCLE
($1,500-2,499)
Bob & Clodagh Ash
Becky & Jack Benaroya

Mr. & Mrs. Kevin Callaghan

Mr. & Mrs. Patrick J. Dineen

The Ederer Family

Margo & Rodger Fagerholm
Charles & Eleanor Nolan
James Norman

Chris & Ginny Rice

George & Polly Schairer
David & Shirley Urdal

George & Colleen Willoughby
PLAYWRIGHTS CIRCLE

($1,000-1,499)
The aC T Start
Ken & Marleen Alhadeff
Michael & Marjorie Alhadeff
Victoria & Kermit Anderson
+John & Deetsy Armstrong;
Larry & Joan Barokas

Herman Blumenthal & Karen

Badgley
Gail & Steve Brilling
Mr. Louis Burzycki

Allan & Nora Davis

Jane & David R. Davis

John P. Dickover & Valerie
LaBerge

Fales Foundation Trust

Lyn & Gerald Grinstein

Lawton & John Hansell

Mr. & Mrs. Richard Hedreen

Mr. & Mrs. George P.
Hutchinson

Katherine Ann Janeway & H.S.

Wright II1I
Mrs. Margaret McEachern
Mr. & Mrs. Frank Meyer
Gloria & David Moses
David & Melinda Olson

+Brooks & Suzanne Ragen
+Lance & Lucinda Richmond

Catherine & Thurston Roach

Jo Anne & Donald Rosen

Davis B. Fox & Jil Spitzer-Fox

Mr. & Mrs. Martin A. Steele
Walter & Jean Walkinshaw
Roberta Weeks

Mr. & Mrs. Bagley Wright

1 Anonymous

DIRECTORS CIRCLE
($500-999)
Gordon E. Abshire

Charlie, Mandy, Susan & Nicki Ainslie

+Julie Anderson
Wade & Stewart Ballinger
Bishop Fleet Foundation
Margaret Bullitt & Andrew

Schmechel

Bill Campbell

+Eric & Susan Campbell
Jim & Jan Coleman

+Jack Yager & Kathryn Crandell
King & Lois Curtis
James R. Ellis
Mr. & Mrs. Klaus Engel
Andrew Fallat
Marianne & Robert Fleagle
Frank Fleetham
Dawn & Bruce Goto
Theodore & Sandra Greenlee

+Elizabeth & Lewis J. Hale
Sara Comings Hoppin
Barbara & John Huston
Anne & Ralph Johnson
Mr. & Mrs. Albert S. Kerry
Ford W. Kiene
Helen D. Kildall
David V. Landes

+Stephen L. Lease
Ev & Vesta Loyd

+Mr. & Mrs. James A. Lyons

+Alice Mailloux

+Susan & Rick Martin
Elaine McBee
Bruce & Coco McDougall
Jane H. Milholland
Michael Otani

Beverly Parsons/Coldwell Banker

Bain & Associates

Andrea & Alan Rabinowitz
Eloise & Glen Rice, M.D.
+Myrna L. Schaevitz

+ acquired employee matching funds from their employer

12

Gilbert Scherer & Marlyn
Friedlander

Jack J. & Charlotte Spitzer

Dr. & Mrs. Walter C. Stolov

Susan Baird Trapnell

Jean Viereck & Robert
[eventhal

Gary & Karla Waterman
Robert & Marjory Willkens
Richard & Catherine Wilson

Mrs. T. Evans Wyckoft
1 Anonymous

ARTISTS CIRCLE

($250-499)

Richard & Constance Albrecht ® Bob &
Tina Alexander ® +Mr. & Mrs. Gilbert
W. Anderson ® Mr. & Mrs. Edward W.
Andrews Jr. ® Jane & Peter Barrett
George & Mary Birchfield ¢ +Rachael
Black & Ron Barensten ® Kenneth Brewe
° Jay Brown & Hayat Kelil-Brown e
Nancie & David Buck ¢ Adele Burnett ¢
Caroline Butler ® Bob & Lorna Butler e
Mark Callaghan e +Arthur Caputo e
Katherine Graubard & William Calvin e
Hugh & Suzanne Clark ¢ Clement
Family Foundation ® +Anita & Taylor
Collings ® ].M. & Ferne Cone ® Mr. &
Mrs. Michael Corliss ® John Currie e
+Nancy Cushwa e Aubrey & Henrietta
Davis ® Mrs. Joan Demeroutis ® Daniel
Dierks e Kyle Dietrich e Bill Donnelly
& LoriPatton ® Debbie Dovenbarger &
Murray Booth ¢ Sydney L. Engel e
+Marilyn Falconer ® Cork & Tom Foster
o Mr, 5c Mis, Albert M. Eraiico e
Dorothy & Philip Gai ¢ Michael R. Gai
e Mr. & Mrs. Robert E. Gilman e
Frederick M. Goldberg ® Tica Gordon e
+Ron Graudin ® Helen & Max Gurvich
* Tim Hale ® Mr. & Mrs. Chapin Henry
III ® Gaynor M. Hills & Gregory S.
Fleming ¢ David R. Hirst ® Joanne &
Donald Hochberg ¢ +Steve & Debbie
Jahns ® Mr. & Mrs. Lewis H. Johnson e
Philip & Marcia Johnson ® Roger &
Jeanne Jones ® Dr. Wallace Jones &
Judith Jones ® Charles Kane e +Paul
Kassen ¢ +Owen King & Joan Thacker
 George & Linda Lamb e Mrs. Janice
L. Levis ® +Lucia M. Linn ® Ken &
Peggy Long ® +Susan Lund ¢ Charles &
Aileen Mangham e Neil & Ann McCurdy
* David McEniry ® Dr. & Mrs. John H.
Mensher ® Geraldine Mertz ® +Darcie
Furlan & John Messerly ® Mr. & Mrs.
Stanley N. Minor ¢ Dr. & Mrs. Michael
E. Mitchell © Megan Lee Moholt e
Elizabeth Morrison ® James & Sarah
Navarre ® B.]. & Chris Ohlweiler e
Kristin & Robert Olson ® Don & Bonnie
Paterson ® June & Merrill Peck e
Malcolm Perkins Jr. & Ruth Brinton/
The Boston Foundation e Michiko
Prehn & Ruby Lew ® Mrs. Jean Radford
* Dr. John E. Rasmussen, Chiropractor
e Harriet Richmond ¢ Kenneth &
Mildred Roberts ® Anne Grosvenor
Robinson ¢ Jan & Malcolm Rogers, Jr.
* Judy Soferman & Marc Rosenshein
Mr. & Mrs. John C. Rudolf e Neil
Schneider e Sheila Scott ¢ M. Darrel
Sharrard e Debra Sinick & David
Ballenger ® Sonia Spear ¢ William &
Janice Street ® Hermine Stusser ® Jane

M. Subjally ® Lore & Henry Tenckhoff

e Tenhulzen Remodeling, Inc. ® Linda
& David Tennesen ® Nadine H. Troyer
° Janet L. Upjohn ¢ Jane & Dan Warner
® Dr. William M. Womack ¢ Martha M.
Wharton ¢ +Kevin Phaup & Cathy
Wissink ® Winslow & Catherine Wright
* Barbara & Steven Zick ® Marty Zoloth
e 3 Anonymous

Coca-Cola Company . :,'2:

Lunstrum Grabow Design
- Media Passage Holdings, Inc
Metr()pohtan Catermg/ mon
Seafirst Bank

"  CORPORATE
UNDERWRITERS

. bogen & Company
- Endresen Research, Inc. ﬁ
Kf.:y Bank of 1Vashm gton

@;ﬁ_;_;;fade Show Convention Semces Inc

The Norman Ccmpany -
Ragen MacKenzie, Inc. -

~ Tilikum Place Prmtﬂrs .

- Totem Ocean Trailer ExPress"’ﬁ

anht Runstad 8{ OI‘I‘lp anif*f_?i

Orrcfazune Itaha .

Corporate C‘if’uﬂcﬂ
SAFECO Iﬂsmnce
U S Bank | . G RS
CORPORATE = =
CO-SPONSORS $10,000+)
AT&T -

Coopers & Lybrand LLP

($5,000+)

0 RPORATE -
 ASSOCIATES (82,00 0 . )-I*ff
- Callison Architecture
] em ’s New York Bagels Inc

y Food Centers

Ben Brldge ]ewelf:r
Dain Bosworth, Inc.

Gl
L Markets -
Metropolitan Travel
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PRODUCTION STAFF
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continued from page 11

Muacbheth and Good at the American Conserva- |
tory Theatre; Richard I11 for the late John _ - r ~
Houseman at the Old Globe Theatre in San -3
Diego; and an epic production of East of Eden
for Jon Jory at Actors Theatre of Louisville.

CAREY WONG

Set Desiygner

Carey has designed shows for the Berkeley Rep,
Portland Center Stage, The Portland Rep, and
locally for Intiman, ACT, Seattle Children’s cent

Theatre, The Empty Space, The Group, A -
Tacoma Actors Guild and the Seattle Opera. He
was resident designer of Portland Opera for
eight years, Opera Memphis for two seasons,
and is currently in his 14th season at Wildwood
Park for the Performing Arts, where he is also
Director of Productions. Regional opera credits
include designs for the San Francisco Opera
Center, New York’s Valhalla Wagnerfest,
Charleston’s Spoleto Festival, Pittsburgh Opera,
Vancouver Opera, and Anchorage Opera. Up-
coming designs include Pink and Say tor the

Seattle’s Children’s Theatre, Twelfih Night tor
Tacoma Actor’s Guild, The Unsinkable Molly
Brown tor Portland’s Musical Theatre Com-
pany, and La Cenerentola tor Wildwood Park’s
25th Anniversary Season in 1998. Carey 1s a
eraduate of Yale College and attended the Yale

School of Drama. Previous set designs for ACT
were Fish Head Soup and Holy Ghosts.
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Kreielsheimer Place was built in 1925
as the national headquarters, or Aerie #1,
of the Fraternal Order of Eagles. De-
signed by local architect and engineer
Henry Bittman, the Eagles Building was
placed on the National Register of His-
toric Places in 1983. One year later 1t was
designated a Seattle Landmark to recog-

-

B e
0

-

e

ABOUT KREIELSHEIMER PLACE -

nize its important role in
local heritage. Decades o
neglect took its toll on
some of 1ts cosmetic fea-
tures, but by 1993 it was
judged to be structurally
sound and experts deter-
mined 1t could be re-
o stored as a public facility.
The renovation by
ACT and its partner, Se-
attle Housing Resources
Group (SHRG) received
the approval of the Na-
tional Park Service, the
government agency that
has jurisdiction over his-
toric buildings. It saved the terra cotta
exterior of the building and all but one of
the interior historic landmark features. The
building now holds a thrust theatre, an
arena theatre and a cabaret space, as well as
providing 44 units of much-needed down-
town affordable housing. ACT opened
Kreielsheimer Place in September 1996.

1O AN EVENING OF THEATRE
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we're

Conveniently located in downtown Seattle
the perfect complement to an exciting evening of
theatre.

Featuring luxurious suites with oversized living and
dining areas, you'll enjoy plenty of
room to relax or entertain. Our

/

e Tt

ine and Grande Suites include a warming fireplace
and a rejuvenating jetted tub.

We also offer complimentary continental breakfast,
a 24-hour fitness room, a year-round outdoor heated

pool and of course, a courtesy

shuttle to and from the theatre.

A W B S e & O A S L H Q . F B

*
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1011 Pike Street, Seattle WA 98101 (206)682-8282 or (800)426-0670

A CONTEMPORARY T HEATRE
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