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LAWYERS TO ASIA, AMERICA AND THE WORLD

“Those who do not know

the lay of the land

cannot maneuver their forces.

GAINING GROUND

Those who do not use
local guides cannot take
advantage of the ground.”
SunTzu

The Art of War

For a quarter century, companies
in the United States, Asia, Europe
and the Middle East have relied
on us as guides to the legal land-
scape of China.

To learn more, call
206-389-1517

or e-mail us at seattle-info@gj.com.
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THE PLAYWRIGHT

Pearl Cleage is an Atlanta-based writer
whose Blues for an Alabama Sky was
commissioned by and premiered at the
Alliance Theatre Company in 1995. After
performances at the Hartford Stage Com-
pany, the show traveled to the 1996 Cul-
tural Olympiad in Atlanta. Ms. Cleage is
also the author of Flyin’ West (one of the
most produced new plays of 1994 ), Deals
With the Devil and Other Reasons to Riot,
a book of essays published by Ballantine/
One World, and MAD AT MILES: A
Blackwoman’s Guide to the Truth, pub-
lished by The Cleage Group. Her new
play, Bourbon nt the Border, was recently
commissioned by the Alliance Theatre
Company for production in early 1997.

Ms. Cleage is also a columnist for The
Atlanta Tribune, a contributing editor
of Ms. Magazine, and a contributor to
Essence Magazine. Her work has also
appeared in numerous anthologies,
including Double Stitch, Black Drama
in America and New Plays from The
Woman’s Project. She is an artistic
associate of Just Us Theatre Company
in Atlanta and founding editor of
CATALYST, a magazine for the heart
and mind. Ms. Cleage is the mother of
one daughter, Deigan, and the wife of
novelist Zaron W. Burnett, Jr.

ONGOING SUPPORT

Corporate Councﬂ for the Arts

THE SHUBERT FOUNDATION, INC

PONCHO

King County
ArTs COMMISSION

SEATTLE ARTS
COMMISSION

PROMOTING EXCELLENCE
AND VITALITY IN THE ARTS

WASHINGTON STATE
ARTS COMMISSION
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ASIAN RESTAURANT & SATAY BAR

1400 western avenue
seattle washington 98101
reservations 206.623.4450

When /o/anting your gara’cn this
year, don’t forget to P/anta few
of our resort cf:airs. ..Excellent in

the sun or 5/73c/c, crjoy for the

entire growing season.

APE CO
ME

114 N 36th St. e Seattle ® 545-4309

For YOUR
INFORMATION

School matinees are offered for
selected shows in our season. For details,
please call 292-7660 and ask for our
School Group Sales Coordinator. Support
for student matinees is provided by

iy

Qrc

Quality Food Centers

Assistive listening devices are available
at no charge for all performances, cour-
tesy of Ackerley Communications, Inc.
Please see the House Manager for them.

Gift certificates are available for
subscriptions and single shows. Call our
friendly Box Office at 292-7676 for
arrangements.

Torrefazione is ACT’s official coffee.

Tickets, Please, ACT’s program pro-
viding complimentary tickets to commu-
nity service agencies, is funded by the
King County Arts Commission.
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COME TO THE
CABARET!

ACT inaugurates
the Dorothy S.
Bullitt Cabaret this
summer with a
special six-week
engagement by
Portland cabaret star

Susannah Mars.

A stalwart of the Portland musical
theatre scene, Mars’ roles have included
Miss Adelaide in Guys and Dolls, Eva
Peron in Evita, Nellie Forbush in South
Pucific, and Reno Sweeney in Anything
Goes, tor which she won the Portland
Drama Critics Award. Her Seattle appear-
ances include ACT’s 1995 production of
Das Barbecii and The Group Theatre’s
production of Falsettos. She has also
performed at Crepe de Paris, and recently
returned from a triumphant New York
debut at Don’t Tell Mama and Danny’s
Skylight Room.

Susannah Mars will perform in the
cabaret on Friday and Saturday nights
from August 22 through August 30, and
on Thursdays through Saturdays
Septmember 5 - 27 (There will be no
performance on Saturday, September 20).
Please call the ACT box office at (206)
292-7676 for more information and to
book your table!

-

ABOUT
KREIELSHEIMER PLACE

Kreielsheimer Place was built in 1925
as the national headquarters, or Aerie #1,
of the Fraternal Order of Eagles. De-
signed by local architect and engineer
Henry Bittman, the Eagles Building was
placed on the National Register of His-
toric Places in 1983. One year later it was
designated a Seattle Landmark to recog-
nize its important role in local heritage.
Decades of neglect took its toll on some
of its cosmetic features, but by 1993 it
was judged to be structurally sound and
experts determined it could be restored as
a public facility.

The renovation by ACT and its
partner, Seattle Housing Resources
Group (SHRG), received the approval of
the National Park Service, the govern-
ment agency that has jurisdiction over
historic buildings. The building now
holds a thrust theatre, an arena theatre
and a cabaret space, as well as providing
44 units of much-needed downtown
affordable housing.
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THE HARLEM RENAISSANCE.

he Harlem Renais-

sance was a time

of extraordinary
artistic achievement by
African-Americans and
Afro-Caribbeans. Though
blacks were making strides,
artistic and otherwise, all
over the country, the activi-
ties of the renaissance
mostly originated from
within the five-and-a-half
square mile area in northern
Manhattan known as
Harlem. America’s “Black
Metropolis,” Harlem was an
urban center which attracted
thousands of blacks escaping
the dire poverty and racial
violence of the south; it also
drew West Indian emi-
grants. Although white
landlords hiked up rents
with the new arrivals, the
influx of blacks to this new
Mecca did not abate. In
1923, there were 300,000
African-Americans living in
New York City, with two-
thirds of them residing in Harlem.

The renaissance was set in motion

by the end of World War I (1918)
and was halted only by the Great
Depression (1929). February 17,
1919, was a day of great pride for
black New Yorkers as they watched
the 369th Infantry Regiment march
up Fifth Avenue, home to Harlem.
Though segregated from and ostra-
cized by white American fighters, the
“Hell Fighters” had endured 191 un-
broken days in the trenches, were the
only American unit awarded the
Croix de Guerre, and were the regi-
ment chosen among all Allied forces
to lead the March to the Rhine.
These brave soldiers proved to all of
America and the world that they

A CONTEMPORARY THEATRE

Langston Hughes with Jessie Fauset and Zora Neale
Hurston, Tuskeegee, 1927. From The Life of Langston
Hughes, Vol. 1: 1902-1941: 1, Too, Sing America, by Arnold
Rampersad, 1986.

Cathy R. Madison

NERAL OVERVILY

could compete in battle — and tri-
umph — as well as any other race,
and the foremost black leaders be-
lieved that the end of the war af-
forded the ideal opportunity to prove
that blacks could compete in the arts
and letters as well. The renaissance
was not lucky circumstance, but a de-
liberate attempt to raise national (and
international) consciousness of black
achievement, helping to pave the way
for acceptance, and even assimilation.
As...James Weldon Johnson (NAACP
executive secretary, songwriter, diplo-
mat and author) stated in his collec-
tion The Book of Amervican Negro
Poetry (1922): “The final measure of
the greatness of all peoples is the
amount and standard of the literature

and art they have pro-
duced... Nothing will do
more to change the mental
attitude and raise his status
than a demonstration of
intellectual parity by the
Negro through the produc-
tion of literature and art.”
This sentiment was
staunchly defended by the
other luminous founders of
this new arts crusade: W.E.B.
Du Bois, Harvard-educated
scholar, editor of the
NAACP’s monthly journal
The Crisis and leading pro-
ponent of black America’s
“Talented Tenth” (the upper
echelons of the black middle
class); Alain Locke, the first
African-American Rhodes

continued on next page

Droning a drowsy syncopated tune,
Rocking back and forth to a
mellow croon,
I heard a Negro play,
Down on Lenox Avenue the
other night
By the pale dull pallor of an old
gas light
He did a lazy sway . . .
He did a lazy sway . . .
To the tune o’ those Weary

Blues. . .

Thump, thump, thump, went his

foot on the floor,

He played a few chords then he
sang some more —

“I got the Weary Blues

And I can’t be satisfied. . . «

Langston Hughes,
excerpt from “The Weary Blues”



I could take the Harlem night

and wrap around you,

Take the neon lights and make

a crown,

Take the Lenox Avenue buses,

Taxis, subways

And for your love song tune
their rumble down.

Take Harlem’s heartbeat,

Make a drumbeat,

Put it on a record, let it whirl,

And while we listen to it play,

Dance with you till day —

Dance with you, my sweet

brown Harlem girl.

Langston Hughes,
“Juke Box Love Song”

continued from previous page

scholar, a Howard University profes-
sor and a philosopher; Charles S.
Johnson, sociologist and research di-
rector for the New York Urban
League, said to be the organizer and
entreprencur behind the movement;
Walter White, author and assistant
secretary of the NAACP; and Jessie
Fauset (the only woman who played
a major role in organizing the renais-
sance), who, before moving to
Harlem, taught for 14 years at Wash-
ington, D.C.’s Dunbar High School,
where the African-American elite was
prepared for higher education...

...Renaissance leaders focused to
a large degree on the literary and
visual art of the period. They did not
concentrate on the musical aspects
of black achievement, most notably
the evolution of jazz music — a new
art form. Nathan Irvin Huggins

For dinner tonight is it going to be

Italian, French, Thai?

Why not all three?

Introducing Roy’s restaurant in Seattle.
Originating in Hawaii, its inventive Euro-Asian cuisine
is well known everywhere from the South Pacific
all the way to the Monterey Peninsula in California.
So pamper yourself tonight as Roy’s of Seattle
takes you on a culinary tour through a world of flavors.

256-ROYS

& THE WESTIN

SEATTLE

1900 FIFTH AVENUE

THE WORLD IS HER OYSTER,
BUT SHE'S MORE
IN THE MOOD FOR BASIL
SEARED OPAKAPAKA.

comments in his book, The Harlem
Renaissance, “It is a real pity, because
it would have been wonderful to have
had contemporary accounts of jazz in
the making.” [But] at that time in
America, jazz was not considered
high culture. Saturated with western
perceptions of civilization and
“civilized” peoples, the African-
American upholders of the renais-
sance aspired to high culture as their
goal. Ideal books were proper in tone
and content, modeled on the classics
in style and structure, “beautifully”
written, and focused on the ambi-
tions and struggles of the Talented
Tenth. Acclaimed poet Countee
Cullen was one of these writers, as
was Jessie Fauset, and Nella Larsen,
to some extent. Jean Toomer’s Cane
(1923), although it was based in part
on average southern folk, was so
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Harlem belles strolling on
7th Avenue.

Photo from Harlem on My
Mind: Cultural Capitol of
Black America, 1900-1968,
edited by Allon Schoener,
1995.

“The basic freedom of the world is woman’s freedom. A

race cannot be born of slave mothers. A woman chained

cannot choose but give a measure of that bondage to her

sons and daughters. No woman can call herself free until

she can choose. . . whether she will or will not be a mother.”

clearly an uncategorized masterpiece
(its style flowing freely from prose
and prose-poetry to verse) that re-
naissance leaders claimed it as their
own even though Toomer did not
closely associate himself with the pe-
riod. This elitist philosophy often
brought the forefathers of the renais-
sance into clashes with some of their
most gifted and influential writers,
namely Claude McKay, Wallace
Thurman, Langston Hughes, and
Zora Neale Hurston, who often
chose “the common man” as their
most valued literary subject.

If one has learned anything at all
about The Harlem Renaissance, one
has probably heard of Langston
Hughes and (more recently) Zora
Neale Hurston, possibly because
these artists chose to write about
everyday people. As much as he
fraternized with the rich and famous,
Hughes certainly lived among “real
folks.” He is also remembered for
regularly incorporating jazz idioms in

A CONTEMPORARY THEATRE

—Margaret Sanger, 1923

his poetry, paying homage through
literature to the distinctly African-
American musical form. Hurston, a
product of rural Eatonville, Florida,
was a Columbia University-trained
anthropologist who specialized in
southern African-American folklore.
Rich with earthy, vulgar, and funny
situations and characters, her fiction
was mostly based on stories she had
collected through her ongoing
first-hand research. Hurston rather
sardonically coined the terms
“Niggerati” and “Negrotarians” to
describe the renaissance. She herself
was part of the “Niggerati,” a Negro
intelligentsia. “Negrotarians” were
those whites who specialized in
African-American uplift, either as
patrons or voyeurs. Hurston was a
beneficiary of the largesse of one
particular wealthy white patron she
affectionately called “Godmother.”

continued on next page

dinner 5:30-10 pm
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GERRARD BEATTIE & KNAPP, INC.
(206) 322-8940

Restorations of Fine
Traditional Homes
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Period style design work, premium
quality construction, decorating with
antique furnishings and vintage fixtures.

ANHALT GRAHAM PROPERTIES inc.

Seattle (206) 281-9200
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DAWSON

Bath & Kitchen Gallery

A fixture since 1936
VISIT OUR SHOWROOM

Bath and Kitchen Design...
To Completion

e Antique Reproductions
¢ Unique styles of fixtures,
faucets & accessories

eHard to find parts and supplies

DAWSON PLUMBING CO.
On 12th Ave. between Pike & Pine

Sat. 10-3 EME MF 9-5

Just steps away

at 5th & Sprin

1100 5th Avenue ® Seattle ® 624-5500
5-11 pm © Weekends to Midnite
Validated Parking $3.00
Private Dining for Parties up to 50

“India’s Best at Chutneys.”
%% % John Hinterberger

Open Every Day

Dinner from 5 pm

Luncheon Buffet: 11:30-2:30 (Mon.-Sat.)
served within an hour before the performance
(but please mention showtime)

Lower Queen Anne ® 284-6799
Capitol Hill e 726-1000
Wallingford Center » 634-1000
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Jamaican-born poet Claude
McKay never considered himself part
of the renaissance. In fact he lived
abroad during much of that era. Yet
he is associated with the movement
in part because of his best-selling
novel Home to Harlem, a living,
breathing testament to the place and
period, which shocked the prim
renaissance establishment with its
plebeian nature. Another enfant
terrible of the movement was Wallace
Thurman. Though Langston Hughes
once described him as the best-read
man in Harlem, Thurman was not a
prolific writer himself. He did, how-
ever, conceive of and publish Fire!,

a short-lived but highly-influential
literary magazine of the renaissance,
featuring all of the hot new artists,
and again rattling the fathers off their
ivy towers with vivid and sensuous
writing.

The artistic spark which set alight
the Harlem Renaissance burned out

with the advent of the Great Depres-
sion. As in any significant cultural
movement, “parents” and “children”
often wrangle in their attempts to
portray and glorify a whole society.
As Blues for an Alabama Sky proves
to us, a myriad of personalities and
philosophies characterize the Harlem
of the 1920s and ’30s — more than
any one group of artists could neatly
define. Nevertheless, the renaissance
is in part responsible for the birth of
the black arts movement of the 1970s
and is an inspiration for the creative
thinkers of today.

Cathy R. Madison is the litevary
manager of the Arena Stage Theatre
in Washington, D.C. and a proud
product of Harlem. The above is
excerpted from an article which first
appeared in the Arena Stage showbill
for Blues for an Alabama Sky.

DirecTOR'S NOTES

As I’m sure we all have, I collected many sayings while growing up. When I examine
the ones that appeal to me most, I realize I am drawn to those that tackle contradictions.

“One man’s meat is another man’s poison.”

“Beauty is in the eye of the beholder.”

“It’s not what you say but how you say it.”

The exploration of human behavior is at the core of what I respond to most in theatre.
Whether the play highlights issues, values, humor or song, ultimate success rests on whether
we have discovered and made believable the people living on that stage.

Pearl Cleage has created a powerfully emotional story with characters rich in their ideas
and passions and complex in their diversity and needs. There are no heroes or villains in
this play. Each character, as Sam says, “Must kill their own snakes.” There is no final solu-
tion in this play. The underlying tragedy lives right alongside the life affirming message.

Even the setting mirrors life’s complexities: 1930, the Harlem Renaissance, a time of
exploding artistry in African American history, is also the Depression, a time of deepening
despair. Pearl has wrapped her people in a glorious and very human cloth. Love and hate,
wisdom and stupidity, perseverance and defeat all live and breathe within them, and it is
indeed their behavior that draws us in. The challenge has been to give these people the
fullness they deserve. The wish is that we succeeded.

The effect of this play on me has greatly outweighed the time that I’ve spent living

with it. I hope it is the same for you.

Jacqueline Moscou
Director
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BLULS FOR AN ALARAMA Shy

by Pearl Cleage
divected by Jacqueline Moscou

Set Design

Costume Design
Lighting Design

Sound Design

Assistant Director

Stage Manager
Assistant Stage Manager

Angel
Delia
Guy
Sam
Leland

Karen Gjelsteen
Sharlene Ross
Allen Lee Hughes
Steven M. Klein
Shawna Flanigan
Jeftrey K. Hanson
Ann Ciecko

CAsT

Cynthia Jones

Tracy A. Leigh

Timothy McCuen Piggee
G. Valmont Thomas

Eric Ware

The action takes place in an apartment building in Harlem, Summer, 1930.

Therve will be one intermission.

BOEINL is 1 1997 scason underwriter.

ACT’s preview series is sponsored by PONCHO

A CONTEMPORARY THEATRE DEDICATES ITS 1997 SEASON
TO THE MEMORY OF GREGORY A. FALLS, FOUNDING DIRECTOR,
AND PHIL SCHERMER, PRODUCING DIRECTOR.
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{ GUIDE TO THE WORLD OF 2LULS

Abyssinian Baptist Church and
Adam Clayton Powell, Sr.

Located at West 138th Street, the church
has maintained its status as a political
power base for Harlem and the greater
New York African-American community.
When Powell, Sr. retired in the late
1930s, his son, Adam Clayton Powell, Jr.,
inherited the pulpit and became the best
known clergyman with the most famous
church in Harlem. Gregarious and flam-
boyant, Powell, Jr. later became the first
black congressman from Harlem.

The Cotton Club

Famous nightclub of the
Harlem Renaissance, a hangout
for the rich and famous located
on Lenox Avenue and 142nd
Street. Owned by the Mafia,
the club featured all-black
performers but did not permit
a black clientele (as was true for
most of the major clubs at the
time). It was celebrated for its
array of beautiful (and very
fair-skinned) chorus girls. Great
band leaders such as Duke
Ellington and Cab Calloway
and entertainers such as Ethel
Waters, Bill (Bojangles)
Robinson and Lena Horne performed
there regularly.

Harlem Hospital
Still a primary medical facility for the
Harlem Community.

Lenox Avenue
A bustling vibrant street in the heart of
Harlem.

125th Street

Harlem’s main street.

Small’s Paradise

Another of Harlem’s top night clubs, this
one accessible to African-Americans and
known for its big-band jam sessions. Its
waiters danced the Charleston while bal-
ancing full trays on their fingertips.

The Amsterdam News

African-American weekly newspaper
based in Harlem. Still in existence.

The Lafayette

At 7th Avenue and 132nd Street, one of
the first major theatres to desegregate and
home to a black theatre troupe, the
Lafayette Players, led by acclaimed actor
Charles Gilpin. Now defunct.

L2

Right: Rev. Adam
Clayton Powell, Sr.
Photo from Havrlem on
My Mind: Cultural
Capital of Black
America, 1900-1968,
edited by Allon
Schoener, 1995.

Below: Volunteers
selling The Birth
Control Review, 1925.
Photo from Women of
Valov: Mavgavet Sanger |
and the Birth Control
Movement in America
by Ellen Chesler,
1992.

Ike Hines

A downtown Manhattan nightspot cater-
ing to black New Yorkers as carly as the
turn of the century, where many blacks
first heard ragtime piano music before it
merged into jazz.

Josephine Baker (1906-1975)
Famous African-American performer of
the 1920s and “30s. Born in the slums of
St. Louis, she left home at 15 to dance in
a Bessie Smith show, appeared with Ethel
Waters in the celebrated black musical
Shuffle Alony by Eubie Blake and Noble
Sissle, and then went to Paris as a chorus
girl in an all-black revue. Within a year
she was a headliner at the world famous
Folies Bergere, where she reigned as a
star for many years.

Langston Hughes (1902-1967)
Poet, author, and one of the best-known
figures of the renaissance, known as the
“Poet Laureate of Harlem.” His first
collection, The Weary Blues, was pub-
lished in 1926, and was followed by
The Dream Keeper, Scottsboro Limited,
Shakespeare in Harlem and Fields of
Wonder. He also wrote dramas, stories
and newspaper columns, as well as the
lyrics for Kurt Weill’s opera Street Scene,

based on Elmer Rice’s play of the
same name. His autobiography,
The Big Sea, appeared in 1940.

Bruce Nugent
One of the lesser known fiction
writers of the renaissance.

Margaret Sanger
(1879-1966)

A fierce advocate of women’s
reproductive rights. While work-
ing as a visiting nurse in New
York, she observed the
suffering of women burdened
with unwanted pregnancies that
sometimes led to their deaths.
Many patients begged her and the doc-
tors she assisted for advice on preventing
pregnancies, and in 1916 Sanger opened
the first birth control clinic, in the
Brownsville section of Brooklyn. Unable
to find a physician willing to work with
them, Sanger and her sister dispensed
contraceptive information themselves.
The clinic was raided by the police,

and Sanger was jailed for 30 days.
Undeterred, she celebrated her release
with the founding of a new publication,
The Birth Control Review. Throughout
the “20s she lobbied tirelessly both at
home and abroad to generate global
concern about population and the
quality of life, and opened a second
clinic in 1923 where contraceptives were
dispensed through a licensed physician.
That facility was also eventually raided,
its supplies confiscated and its medical
personnel arrested.

Fats Waller

Pianist and composer with a rollicking
“stride” style and an expansive sense of
humor. The son of an assistant pastor at
the Abyssinian Baptist Church, he was a
resident organist at the Lincoln Theatre
and also played in many nightclubs and
at the famous Apollo Theatre. His
best-known songs include “Ain’t
Misbehavin’,” “Honeysuckle Rose,”
“Keepin’ Out of Mischief Now,” “Mean
To Me,” and “Your Feets Too Big.”

Isabel Washington

Former Cotton Club dancer who married
Adam Clayton Powell, Jr. and was active
in Harlem cultural and political life for
many years afterwards.
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Next AT ACT

OLD WICKED SONGS

BY JON MARANS
DIRECTED BY LESLIE SWACKHAMER

IN THE ALLEN THEATRE
SEPTEMBER 11 - OCTOBER 12

Music is the key to unlocking the
secrets of the human heart in this
lovely, Pulitzer-nominated play about
an American, ex-prodigy pianist and

the eccentric Austrian professor who
attempts to restore the young man’s
creative spark. With a beautiful Schumann
score as their guide, student and teacher
embark on a journey of self-discovery,
and, along the way, learn a great deal
about music, and a lot more about life.

“Tantalizing. Remarkable. Gripping.
Jon Marans’ new play
is deeply satisfying.”

— The New York Times

THE BIG SLAM

BY BiLL CORBETT
DirRecTED BY HOWARD SHALWITZ

IN THE FALLS THEATRE
OcTOBER 16 - NOVEMBER 16

Fresh from its record-breaking run

at the Woolly Mammoth Theatre in
Washington, D.C., The Big Slam is a
fast and furious comedy. Following the
dictates of a get-rich-quick video, an
unlikely trio of go-getters invents a
bizarre new product to unleash on the
unsuspecting market place. When one
too many entanglements ensue, things
go hysterically awry.

“ ..zany. .. funny. . . swift, smart

and uitimately irvesistible!”
— The Washington Post

A CONTEMPORARY THEATRE

BLEND

Order for Christmas _ NAPOLI™

Giftof Art

t Torrefazione Italia, we roast classic [talian coffee and proucﬂy
serve it in exquisite, hancl-painted cups from Deruta, Italy. Now you can
c],uplicate this coffee experience with our exclusive gi{:{: set, featuring two
of our most popular blends and two beautiful Deruta mugs. Q“E'Fiz Zo
It’s the perfec’c gi{:t for anyone who enjoys the flavor of &2¢”‘§

\

Italy. Just $39.95, plus shipping. “\\
Visit our cafes in Seattle at 622 Qlive, Rainier % 0"

Square 4th Level Atrium, and 320 Occidental Avenue, or © ¢0

orcler ]ay pllone toH-free at 1-800-827-2333. 1:3‘?;:/‘

W adoept Visa, Mestaroasd SeUATIEREon (Ea oett @i (ionr s are avalable, Allows buisiness days for Cheistrmas delivacics:
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UNION SRUARTGRILL

SEATTLE’S CLASSIC
CHOP HOUSE

Complimentary Valet Parking
When You Dine at Union Square Grill
Before You Go to the ACT Theatre

COMPLIMENTARY VALET AFTER 5PM
7TH AND UNION
224-4321

LATE NIGHT DINING
Every Night
Until 1 am

Bar Open Until
2am

First & Bell

206.728.8595

Chef: Christine Keff

RESTAURANT

Indulge your taste
for variety!

Bellevue Square
(425) 453-7887
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THE ACTORS

CYNTHIA JONES
Angel

Cynthia has appeared
at the Group Theatre
as Billie Holiday in
Lady Day at Emerson’s
Bar and Grill, Woman
number 3 & 2 in

A ... My Name is Alice. She has appeared at
the Tacoma Actor’s Guild as Cynthia in
Beehive, Vinney in The Miracle Worker, Mama
Eurilie in Once on This Island and Nell in
Ain’t Misbehavin’. Other productions include:
From the Mississippi Delta and Miss Julie at the
Portland Center Stage, Little Shop of Horrors
at the Oregon Cabaret Theatre, From the
Mississippi Delta at Actor’s Theatre of
Phoenix, and Sang Sister Sanyg, in Los
Angeles. Cynthia would like to thank God for
all her many blessings, and to dedicate this
show to her late brother “Bro” and her
husband Robert Taylor, who has always been
there for her.

TrACEY A. LEIGH
Delin

Tracey recently played
Juliet in Milwaukee
Repertory Theater’s
Goodnight Desdemona,
Good Morning Juliet.
Other MRT produc-
tions: All in the Timing, Ghosts, From the
Mississippi Delta, Joe Turner’s Come and Gone
and Love’s Labours Lost. Locally: Minnie in
Flyin® West at Intiman, Bencatha in A Raisin
in the Sun at the Group, and Joy in Yellow
Boat at Seattle Children’s Theatre. Region-
ally: Juliet in Indiana Rep’s Romeo and Juliet;
Helena in A Midsummer Night’s Dream at
Arizona Theatre Company; Dunyasha in

The Cherry Orchard at La Jolla Playhouse;
Columbia in The Rocky Horror Show, Belle

in A Christmas Carol and Mirandolina at

the San Diego Rep. Television: CBS’s Under
Suspicion and Under One Roof.

TimoTHY McCUEN
PIGGEE
Guy

Timothy last appeared
at ACT as Marley in
the 1994 and 1996
productions of A
Christmas Carol. Local
credits include Julins Caesar, My Good Name
and the national tour of Inspecting Carol at
the Seattle Rep. He also appeared in The
Taming of the Shrew and Flyin® West at the
Intiman Theatre, Tod, The Boy, Tod, La Béte,
A Raisin in the Sun and You Can’t Take it
With You at the Group, Miss Evers’ Boys,
Omnce On This Island, Ain’t Misbehavin’ and
A Christmas Carol at Tacoma Actors Guild.
Timothy has also appeared in several produc-
tions at the Seattle Children’s Theatre,
including Romeo and Juliet and Little Rock.
Timothy is an associate instructor with

Freehold Actors Studio and a faculty member
at Cornish College of the Arts.

G. VALMONT
THOMAS
Sam

G. Valmont is happy to
be returning to ACT
with this production.
He has recently re-
turned from Penn State
University where he earned his MFA in
directing. He directed The Fantasticks for the
Bathhouse Theatre this summer. Favorite
Scattle credits include Scarron in Red Noses,
Pleribo /Atraste /Prince Florilane in The
Illusion, both at ACT and the title roles in
Maucbeth and Othello, both at the Bathhouse
and Styles/Buntu at the Group Theatre.

EriC WARE
Leland

A native of Montgom-
ery, Alabama, Eric has
just arrived in Seattle.
He started his profes-
sional career in Atlanta
in episodes of In the
Heat of the Night and I’ll Fly Away. He has
worked opposite Dennis Hopper in Paris
Trout, Halle Berry in Queen, and James Earl
Jones in The Vernon Johns Story as Martin
Luther King, Jr. Eric’s stage credits include
the Broadway production of Mule Bone at the
Barrymore, Levee in Ma Rainey’s Black
Bottom, Aaron in Titus Andronicus and the
title role of Othello. Eric is thrilled to return
to the stage in Blues For an Alabama Sky and
dedicates his performance to his mother, Mrs.
Jeri Ware.

Cast members belong to Actors’ Equity Association, the union
of professional actors and stage managers.

A Contemporary Theatre is a member of the League of Resi-
dent Theatres, the American Arts Alliance, the Washington State
Arts Alliance, and is a constituent of the Theatre Communica-
tions Group. This theatre operates under an agreement between
the League of Resident Theatres and Actors’ Equity Association,
the Union of Professional Actors and Stage Managers in the
United States.

Directors and choreographers at ACT are members of the
Society of Stage Directors, an independent national labor union.

Understudies never substitute for listed players unless a specific
announcement is made at the time of the performance.

Please check the castboard in the lobby for program changes.

THE DIRECTOR AND
PRODUCTION STAEFF

LESLIE SWACKHAMER

Interim Artistic Divector

This season, Leslie co-directed The Nina
Variations, directed Going to St. Ives and

will direct Old Wicked Songs. She previously
directed the last two productions of A
Christmas Carol, as well as Avenue X and Later
Life, and produced ACT’s new play develop-
ment project, FirstACT. As artistic associate for
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THE DIRECTOR AND PRODUCTION STAFF, CONT.

four years at The Cleveland Play House, she
developed, directed and dramaturged for the
CPH new plays series, DiscoveREADS, the
mainstage and the CPH Lab Company. Her
productions of Paula Vogel’s The Baltimore
Waltz and the premiere of KC Davis’ LOVE &~
SCIENCE: an AIDS Dintribe toured theatres
throughout Ohio, and her premiere of David
Eliet’s Japanese Ghost Stories in Bratislava,
Slovakia. Leslie has also directed new work for
the Intiman Theatre, the Seattle Playwrights
Alliance, the Playwright’s Center (Minneapolis)
and the Cleveland Public Theatre. Numerous
world premieres include Paul Monette’s A
Country Beyond Tears (Northern Ohio Live
Award of Excellence), Wendy Kesselman’s 7he
Butcher’s Daunghter (AT&T Onstage Award)
and Anne Harris’ Scenes from the Penitentiary
(Mark Klein Award). Leslie directed the Ameri-
can premiere of Nicholas Wright’s Mys. Klein.
She produced the U.S. debuts of the National
Theatres of the Czech Republic and the Slovak
Republic, and an Eastern European Tour by the
Cleveland Play House. She has directed as a
guest artist at Case Western Reserve University,
the University of Washington, and the Univer-
sity of Southern California. She is the Vice
President of Theatre Puget Sound, representing
the community of theatres and theatre artists in
this region. Once upon a time, she practiced
law, representing many entertainment clients.
The recipient of a 1996 TCG Observership in
new play development, Leslie holds an M.E.A.
in directing

from the University of Washington and is a
member of the Society of Stage Directors and
Choreographers. She is married to Ten Eyck
Swackhamer, and they reside happily on the
non-sliding part of Magnolia.

SusaN B. TRAPNELL

Managing Director

Susan joined ACT in 1982 as Administrative
Manager and became Managing Director in
1989. Susan holds a B.A. in French from the
University of North Carolina and attended the
University of Lyons in France. She also did
graduate work in dance education at George
Washington University. Prior to coming to
ACT, Susan spent four years with Bill Evans
Dance Company,/ Dance Theatre Seattle as
Educational Director and then General
Manager. She served as a UNESCO bilingual
aide in Paris and held writing and editing
positions in the Washington, DC, area. Other
experience includes work with the National
Urban League and a teaching position in
Algeria. She is the president and past member
of the Washington State Arts Alliance, a past
member of the King County Arts Commission
a member of the Leadership Tomorrow class
of 1992, and a board member of the
Downtown Seattle Association. Susan is a
native of Arlington, Virginia.

>

JACQUELINE Moscou

Director

Jackie is pleased to be making her directing
debut at ACT, having received her Equity card
here as an actress in 1981. As artistic associate
at Intiman Theatre, she has directed Having

A CONTEMPORARY THEATRE

Our Sy, Flyin’ West, and From the Mississipps
Delta, as well as the “New Voices” reading of
Hush!!!' A veteran performer on most Seattle
stages, Jackie has shifted between directing
and acting for the past six years. Her Secattle
directing credits include Spunk and Takundn
at the Seattle Repertory Theatre, Lady Day at
Emerson’s Bar and Grill and the long running
production of A . . . My Name is Still Alice at
the Group Theatre, Stalking Horse and
Runaways at the Langston Hughes Cultural
Center, Dragon Wings at the Northwest Asian
Theatre, and Agnes of God at Cornish College.
Her work has also been seen at Portland
Center Stage, Pittsburgh Theatre Company,
Penumbra Theatre Company in St. Paul,
Horizon Theatre Company in Atlanta, and
Crossroads Theatre Company in New Jersey.

SHAWNA FLANIGAN
Assistant Divector

Shawna has directed Raised in Captivity, Molly
Sweeney, The Scarlet Letter and The Clearing,
among others, for The Theatre School. She
was the assistant director for A Summer’s Day
(Eclipse Theatre), The Women (The Theatre
School), Never in my Lifetime and De Donde
(Stage Left Theatre). At the Goodman
Theatre, she was the assistant director for
Dancing at Lughnasa and research assistant
for Journey to the West. She has also worked

as the literary manager for Stage Left Theatre.
Shawna just received an MFA in directing from
The Theatre School of DePaul University.

KAREN GJELSTEEN
Scenic Designer

Karen, a Seattle based scenic designer, is pleased
to return to ACT to design for her twelfth
season here and her first in our new theatre.
Some of her previous credits at ACT include
Gray’s Anatomy, Breaking the Silence, For
Colored Girls. . . and The Club. She has de-
signed extensively for Seattle area theatres and
some of her recent designs include last season’s
production of Ghosts at Intiman Theatre Com-
pany and School for Wives at the Empty Space.
Karen has also designed for the Seattle Rep, the
Alliance Theatre, Berkeley Repertory Theatre,
Anchorage Opera, Alaska Repertory, Oregon
Shakespeare Festival and Portland Center Stage
where she is currently designing Valley Song for
director Jackie Moscou. Karen, an MFA gradu-
ate from the University of Minnesota, teaches
scenic design and scene painting at Cornish
College of the Arts.

JerrrEy K. HANSON
Stage Manager

Since 1990, Jeff has stage managed 20
productions for ACT, among them Room
Service, Langhter on the 23rd Floor, Tea, Later
Life, The Gospel ar Colonus, The Revengers’
Comedies, Sunsets and Glovies, Halycon Days,
The Iilusion, and Lioyd’s Prayer. Most recently
Jeff staged managed True West and The
Ciderbouse Rules, Parts One And Tiwo at Seattle
Repertory Theatre. Jeft also stage managed
productions at Intiman Theatre Company and
continued on next page
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See all nine sensational productions for as
little as $116 (less than $15 per show!)

The Shaughraun

by Dion Boucicault

Le Cirque Invisible
Featuring Victoria Chaplin & Jean Baptiste Thierrée

Seven Guitars
by Pulitzer Prize-winning author, August Wilson

Private Eyes
by Seattle’s own Steven Dietz

An Ideal Husband
by Oscar Wilde

In the fabulous new Leo K. Theatre

The Notebooks of Leonardo
by Mary Zimmerman

A Doll’s House
by Henrik lbsen

Valley Song
by Athol Fugard

Alligator Tales
by Anne Galjour

Introducing Sharon Ott
newly appointed Artistic Director

Call now for your free brochure! 443-2222

ST SRS ~
SE & BAR

FISH HOU
"SEATTLE'S CLASSIC FISH HOUSE"

"McCormick's is an island of absolute freshness. "
- Alaska Airline Inflight Magazine

4th & Columbia
Downtown Seattle
206-682-3900

THE PRODUCTION
STAFF, coNT.

The Bathhouse Theatre. Other regional credits
include productions at the Arizona Theatre
Company and New Mexico Repertory Theatre.
While living in Los Angeles, Jeft stage man-
aged a dance company, coordinating a research
laboratory in the UCLA Department of
Psychology, and earned a graduate degree in
theater history. In addition, Jeft'is a graduate
of St. Olaf College in Northfield, MN.

ALLEN Ler HuGHES

Lighting Designer

Allen has worked with Ms. Moscou on the hits
From the Mississippi Delta, Flyin’ West and
Having Our Swy. Seattle audiences also remem-
ber his designs for A Soldier’s Play at ACT and
for Pm Not Rappaport, Six Charactersand The
Brothers Karamazoyv at Seattle Rep. He has been
represented on Broadway by Having Our Say,
Mule Bone and Once on This Island which
earned him his third Tony nomination. The
Broadway production of K2 brought him his
first Tony nomination, an Outer Critics Circle
Award, a Drama Desk nomination and a Joseph
Maharam Award. Other work on Broadway
includes Accidental Death of an Antichrist,
Strange Interlude and Quilters.

STEVEN M. KLEIN
Sound Designer

Steven’s design credits include the world pre-
mieres of A Normal Life, Halcyon Days, Betty
the Yeti, Tears of Rage and Voices in the Dark at
ACT; Psychopathin Sexualis, Voir Dire, Jolson
Sings Again and Scapin at the Seattle Rep; Smash
and 9 Armenians for Intiman Theatre and
Private Eyes by Steven Dietz for Arizona
Theatre Company. In addition, Steven’s
credits encompass over 70 designs for the
Seattle Rep, numerous productions for Seattle
Children’s Theatre, Empty Space, The Group
and many other outstanding theatres. His
recent designs include Search for Signs of
Intelligent Life in the Universe for Portland
Center Stage, the west coast premiere of Az
American Daughter for Seattle Rep, and
Pericles, Prince of Tyre, Twelfth Night and
Henry V for Utah Shakespeare Festival.

SHARLENE Ross
Costume Designer

Sharlene has designed costumes for Ties That
Bind (Alliance Theatre); From the Mississippi
Deltn (Portland Center Stage Theatre); Talkin’
Bones (Horizon Theatre); Jar the Floor, The
Fishermen and She’ll Find Her Way Home
(Jomandi Productions); Spelman College and
two seasons at Clark Atlanta University. Other
credits include Once on This Island and most
recently the Youth Ensemble of Atlanta’s rivet-
ing AIDS musical, Témes, at 7 Stages. Her work
as a master braider, wig and hair stylist and
make-up artist has appeared in theatre, film,
print and video. As an actor, she originated the
role of Sophie in Flyin’ West (Alliance Theatre)
and also portrayed Sophie at the Long Wharf,
Brooklyn Academy of Music’s Majestic Theatre
and the Indiana Repertory. She has appeared in
numerous stage productions, films, television
and commercials. Sharlene works with commu-
nity outreach and is also a minister.
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FAarrs & SCHERMER CONTRIBUTORS

The following people have made donations
to “Phil’s Garden Fund,” in memory of Phil
Schermer, ACT’s Producing Director, who
died in March of this year.

Victoria & Kermit Anderson
Joan & Larry Barokas
Linda-Jo & Dane Brooke
June & Mary Brown
Callison Architecture
Marian & Paddy Cottrell
Aubrey & Henrietta Davis
Jean Burch Falls

Frank Fleetham

Ottilie & Kurt Henze
Joanne & Paul Johanson
Muriel S. Kaliher

Betty Laughlin

Christine Lyons

Ruth E. Mackelmann

Gloria & David Moses

S. Todd Muffatti

Eileen & George Murphy
Irina Pabst

Sara J. Pasti

Pacific Northwest Ballet
Katherine & Douglass Raff
Catherine & Thurston Roach
Bernice Schermer

Joy & Eugene Schermer
Wendy Schermer & Jeremy Alvarez
John M. Seidler

Mary K. Stevens

Dorothy Thiery

Susan Baird Trapnell

University of Washington School of Drama
Mary Ellen Walter

Walter & Jean Walkinshaw

Andrew M. Witt

2 Anonymous

The following people have made donations to
the “Greg Falls Fund,” in memory of Gregory
A. Falls, ACT’s Founder, who died in April of
this year.

Mr. & Mrs. Lucius Andrew IIT

Mr. & Mrs. Edward W. Andrews, Jr.

Mr. & Mrs. Frederick Ayer

William J. Becvar

Dr. Z. William Birnbaum & Mrs. Hilda
Birnbaum

Zan Collier

Mrs. Maurice S. Dunn

Jeannie Falls

Mr. & Mrs. D.K. Fleming

Mr. & Mrs. E.P. Garrett

Jack E. Grober

Mr. & Mrs. Roger N. Joyce, Jr.

Dr. & Mrs. Vincent C. Kelley

Kenneth Y. Kurata

Betty Laughlin

George & Mary Bruce Lhamon

Karen Russo

JeanClaire & Allen Salsbury

Tor Seidler

Mrs. Marvel Stewart

University of Washington School of Drama
Marion O. Williams

Andrew M. Witt

Mr. & Mrs. T. Evans Wyckoff

8 Anonymous

Contributions can be made to “Phil’s Garden
Fund” and the “Greg Falls Fund” through
ACT or directly deposited at any U.S. Bank
branch.

We gratefully acknowledge
a special gift
of $50,000 by
The Boeing Company
to ACT’s

Secure the Future Fund

THE PEREECT EINISH TO ANEVENING-QF THEATRE

theatre.

dining areas, you'll enjoy plenty of
room to relax or entertain. Our

Conveniently located in downtown Seattle, we're
the perfect complement to an exciting evening of

Featuring luxurious suites with oversized living and

S ok Stoites

Skyline and Grande Suites include a warming fireplace
and a rejuvenating jetted tub.

We also offer complimentary continental breakfast,
a 24-hour fitness room, a year-round outdoor heated
pool and of course, a courtesy

. shuttle to and from the theatre.

1011 Pike Street, Seattle WA 98101 (206)682-8282 or (800)426—0670

A CONTEMPORARY THEATRE
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GREGORY A. FaLLS
Founding Director

BOARD OF TRUSTEES
GEORGE V. WILLOUGHBY
Chairman

DaviD E. SKINNER
President

PHitip M. CoNDIT
President-Elect

DRr. CHARLES NOLAN
Vice President

DEETSY ARMSTRONG
Treasurer

WALTER WALKINSHAW
Secretary

Bruct T. GoTo
Assistant Secretary

ELtsworTtH C. ALVORD,
JrR., M.D.

Victoria D. ANDERSON

JOAN BAROKAS

BRIAN BOGEN

GAIL MASON BRILLING

MARGARET BULLITT

KeviN CALLAGHAN

SHERRY A. DAVIDSON

PATRICK J. DINEEN

DaNieL D. EDERER

J. RusseLL ELLioTT

ANDREW FALLAT

ACT BoARD & STAFF

Jack FARIs
FRANK FLEETHAM, JR.

LawToN HENRY HANSELL

SARA COMINGS HorpiN
KATE JANEWAY
KeiTH LARSON

CATHERINE MCCONNELL

NEeiL McCurby
Louise J. MCKINNEY
JANE H. MILHOLLAND
GLORIA MOSES
DouGLas E. NORBERG
KrisTiN G. OLsoN
DonNALD B. PATERSON
Eric PETTIGREW
KATHERINE L. RAFF
SUZANNE RAGEN
CATHERINE ROACH

Jo ANNE ROsEN
GILBERT SCHERER
MARTIN A. STEELE
JANE WARNER, EX OFFICIO
Dr. WiLLIAM WOMACK

ADVISORY COUNCIL

RosemARY (WADE)
BALLINGER

RicHARD CLOTFELTER

Ausrey Davis

P. CAMERON DEVORE

JEAN BURCH FALLS

JACQUETTA BLANCHETT
FREEMAN

CAROLYN H. GRINSTEIN
C. DAvVID HUGHBANKS

GEORGE LHAMON
JANE W. LyoNs
RAY MOORE
NADINE H. MURRAY
PAMELA POWERS
Brooks G. RAGEN
SAM RUBINSTEIN
GEORGE S. SCHAIRER
MRs. WALTER E.
SCHOENFELD
MARVEL STEWART
SAMUEL N. STROUM
DRr. ROBERT WILLKENS
DaviD E. WYMAN, JR.

LESLIE SWACKHAMER
Interim Awtistic Director

SusAaN B. TRAPNELL
Manayging Director

ARTISTIC STAFF
MARGARET LAYNE
Aprtistic Associate &
Casting Director

ELizABETH CRANE
Assistant to the Artistic Divector

ELLEN GRAHAM
STUART GREENMAN
JouN LAWLER
JOHN VREEKE
Readers

YULETIDE in NEW YORK

$1795

December 27 - January 2

TOUR INCLUDES:
Round-rip airfare from Seattle
7 days/6 nights Firstclass hotel
Orchestra seats to 3 Broadway shows
Breakfast at Tavern-on-the-Green
Bus tour of Manhattan

Guided walking tours
Tour of Carnegie Hall
Tour of Lincoln Center
Tour of Ellis Island Museum
Theatre forum

For more information contact:

ACT

Heather Mueller
(206) 292-7660

THERE IS STILL ROOM
Theatre trip to LONDON-EDINBURGH, September 21 - October 2
Call Heather Mueller at ACT for details: (206) 292-7660
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ADMINISTRATIVE
STAFF

MARrk CRAWFORD
Administrative Manager

GARTHA FERRAND
Administrative Assistant

PauL N. KRAMER
Information Systems Manager

JEFFREY KAGAN-MCCANN
Receptionist

CLAUDINE HANSEN
Office Support

TEerRI MUMME
Marketing Director

SHELI POTMESIL
Group Sales Coordinator

Noreen O'BRIEN
Press & Public Relations Divector

KRISTINA SCHULZE
Public Relations Intern

RENA MURMAN
PR and Marketing Volunteer

HEATHER MUELLER
Development Associate

HeaTHER E. WiLLIAMS
Annual Fund Manager

Davip Gow

Grants Manager and
Development Information
Manager

ToNyA AZAR
Development Intern

PATRICIA BURGET
Audience Services Divector

CARMEN METTLER
MELIssA Briopy

DEzBAH STUMPFF
Box Office Assistants

SyLvia J. NEss
House Manager

CoLIN TURNER
Assistant House Manager

Ros BoOHER
KErRIE CLEMENS
JuLlE GUSTAFSON
JENNIFER HALE
ELizageTH HATCH
MARK PINKOS
ELisABETH A. PRICE
VANESSA SHARP
CAREY F. STUMM
SUZANNE TURBEVILLE
House Staff

CHRIS BENNION
Photographic Services

GARY SMITH
Sign-Interpretation Coordinator

PRODUCTION
STAFF

JAMES VERDERY
Producing Manager

ADAM PERNA
Technical Divector

ANN CiECKO
Company Manager

ReNEE D. RErLLy
Comptroller

DEANNE ENGLAND
ReBEKAH WONG
Bookkeepers

DEeAN BARNEY
Financial Consultant

CarOLYN KEIM
Costume Shop Manager

ConNNIE RINCHIUSO
Cutter

KrisTIN HUBBARD
SALLY MELLIS
GREGORY Musick
MisTy REUBENS
Stitchers

SALLY MELLIS
HEATHER HUGHES
Dressers

Joyce DEGENFELDER
Wiy Master

STEVE LA ROSE
Scenic Artist

MonNA LANG
AURA MEYERSON
Painters

Tom WILLIAMS
KERRY SAINE
DonN FERGUSON
Shop Carpenters
(IATSE Local#15)

JEFF REINMUTH
Apprentice Carpenter

CHERYL TOMBLINSON
Properties Master

ELizABETH CARPENTER
KENNETH EWERT
Properties Assistants

CaroL GARZA
AARON WELCH
Sound Engineers

TERRY CRANSHAW
Electrician

JouN KINGSBURY
Jerrrey K. HansoN
ANN ClECKO

Stage Management

CARRIE DEAN
GREGORY HATCH
ROBERT MARTIN
ANGELA T. VOKOLEK
Non-Equity ASM

KeNNY Ross
Intern
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ONTRIBUTORS TOo ACT’s 1996-97 SusTAINING FUND

(GIETSs OF 3250 ani 1)

A Contemporary Theatre is deeply grateful for the generous support of many individuals, corporations, foundations and government agen-
cies. These contributors make excellent contemporary theatre possible, and we are proud to salute them. (Please note that the contributor
listings reflect gifts received prior to June 27, 1997.)

ACT BENEFACTORS
($10,000+)
Buster & Nancy Alvord
Corporate Council for the Arts
Katharyn A. Gerlich
Norman Gerlich
King County Arts Commission
National Endowment for the
Arts
PONCHO (Patrons of
Northwest Civic, Cultural &
Charitable Organizations)
Seattle Arts Commission
The Shubert Foundation, Inc.
Washington State Arts
Commission /ISP Program

FOUNDERS CIRCLE
($5,000-9,999)
Richard & Nancy Alvord
Bruce & Marge Bradburn
Dr. & Mrs. Gregory A. Falls
The 5th Avenue Theatre
Endowment Fund
Keith & Joan Larson
Nesholm Family Foundation
Katherine & Douglass Raff
Sam & Gladys Rubinstein
Herman & Fayve Sarkowsky
Catherine & David Skinner

PRODUCERS CIRCLE
($2,500-4,999)
Chap & Eve Alvord
Mr. & Mrs. Frederick Ayer
+Jerry Block
The Bullitt Foundation
Sherry A. Davidson
Charles & Eleanor Nolan
Doug & Nancy Norberg
Fred O. Paulsell
Samuel & Althea Stroum
1 Anonvmous

PATRONS EIRCLE
($1,500-2,499)
Bob & Clodagh Ash
Becky & Jack Benaroya
Mr. & Mrs. Kevin Callaghan
Mr. & Mrs. Patrick J. Dineen
Mr. & Mrs. Daniel D. Ederer
Margo & Rodger Fagerholm
James Norman
+Brooks & Suzanne Ragen
Chris & Ginny Rice
George & Polly Schairer
David & Shirley Urdal
George & Colleen Willoughby

PLAYWRIGHTS CIRCLE
($1,000-1,499)
The ACT Staff
Ken & Marleen Alhadeff
Michael & Marjorie Alhadeff
Victoria & Kermit Anderson
+John & Deetsy Armstrong
Larry & Joan Barokas
Herman Blumenthal & Karen

Badgley

Gail & Steve Brilling

Mr. Louis Burzycki

Allan & Nora Davis

Jane & David R. Davis

John P. Dickover & Valerie
LaBerge

Fales Foundation Trust

Lyn & Gerald Grinstein

Lawton & John Hansell

Mr. & Mrs. Richard Hedreen

Mr. & Mrs. George P.
Hutchinson

Katherine Ann Janeway & H.S.
Wright 111

Mrs. Margaret McEachern

Mr. & Mrs. Frank Meyer

Gloria & David Moses

David & Melinda Olson

+Lance & Lucinda Richmond

Catherine & Thurston Roach

Jo Anne & Donald Rosen

Davis B. Fox & Jil Spitzer-Fox

Mr. & Mrs. Martin A. Steele

Walter & Jean Walkinshaw

Roberta Weeks

Mr. & Mrs. Bagley Wright

1 Anonymous

DIRECTORS CIRCLE
($500-999)
+Gordon E. Abshire
Charlie, Mandy, Susan & Nicki
Ainslie
+Julie Anderson
Wade & Stewart Ballinger
Bishop Fleet Foundation
Margaret Bullitt & Andrew
Schmechel
Bill Campbell
+Eric & Susan Campbell
Jim & Jan Coleman
King & Lois Curtis
James R. Ellis
Mr. & Mrs. Klaus Engel
Andrew Fallat
Marianne & Robert Fleagle
Frank Fleetham, Jr.
Dawn & Bruce Goto
Theodore & Sandra Greenlee
+Elizabeth & Lewis J. Hale
Sara Comings Hoppin
Barbara & John Huston
Anne & Ralph Johnson
Mr. & Mrs. Albert S. Kerry
Ford W. Kiene
Helen D. Kildall
David V. Landes
+Stephen L. Lease
Ev & Vesta Loyd
+Mr. & Mrs. James A. Lyons
Catherine & Barry McConnell
+Alice Mailloux
+Susan & Rick Martin
Elaine McBee
Bruce & Coco McDougall
Jane H. Milholland
Kristine & Robert Olson
Michael Otani
Beverly Parsons/Coldwell Banker

+ acquired employee matching funds from their employer

A ConNtemrORARY THEATRE

Bain & Associates
Andrea & Alan Rabinowitz
Eloise & Glen Rice, M.D.
+Ron & Lee Schaevitz
Gilbert Scherer & Marlyn
Friedlander
Jack J. & Charlotte Spitzer
Dr. & Mrs. Walter C. Stolov
Susan Baird Trapnell
Jean Viereck & Robert Leventhal
Gary & Karla Waterman
Robert & Marjory Willkens
Richard & Catherine Wilson
Dr. William M. Womack
Mrs. T. Evans Wyckoff
+Jack Yager & Kathryn Crandell
2 Anonymous

ARTISTS CIRCLE
($250-499)

Richard & Constance Albrecht ® Bob & Tina
Alexander ® +Mr. & Mrs. Gilbert W.
Anderson ® Mr. & Mrs. Edward W. Andrews
Jr. o Jane & Peter Barrett ® George & Mary
Birchfield ¢ +Rachael Black & Ron Barensten
© Kenneth Brewe ¢ Jay Brown & Hayat Kelil-
Brown e Nancie & David Buck ¢ Adele
Burnett ¢ Caroline Butler ® Bob & Lorna
Butler » Mark Callaghan ¢ +Arthur Caputo
¢ Katherine Graubard & William Calvin
Hugh & Suzanne Clark ¢ Clement Family
Foundation ¢ +Anita & Taylor Collings
J.M. & Ferne Cone ¢ Mr. & Mrs. Michael
Corliss ® John Currie ® +Nancy Cushwa ¢
Aubrey & Henrietta Davis ® Mrs. Joan
Demeroutis ¢ Daniel Dierks ® Kyle Dietrich
e Bill Donnelly & Lori Patton e Debbie
Dovenbarger & Murray Booth ® Sydney L.
Engel ¢ +Marilyn Falconer © Cork & Tom
Foster © Mr. & Mrs. Albert M. Franco e
Dorothy & Philip Gai ® Michael R. Gai ® Mr.
& Mrs. Robert E. Gilman ¢ Frederick M.
Goldberg © Tica Gordon ® +Ron Graudin e
Helen & Max Gurvich ¢ Tim Hale ¢ Mr. &
Mrs. Chapin Henry III © Gaynor M. Hills &
Gregory S. Fleming e David R. Hirst o
Joanne & Donald Hochberg ® +Steve &
Debbie Jahns ¢ Mr. & Mrs. Lewis H. Johnson
e Philip & Marcia Johnson ® Roger & Jeanne
Jones ® Dr. Wallace Jones & Judith Jones e
Charles Kane ¢ +Paul Kassen ¢ +Ron &
Dorothy Kelsey ¢ +Owen King & Joan
Thacker ¢ George & Linda Lamb e Mrs.
Janice L. Levis ® +Lucia M. Linn ¢ Ken &
Peggy Long e +Susan Lund e Charles &
Aileen Mangham e Neil & Ann McCurdy °
David McEniry e Dr. & Mrs. Samuel B.
McKinney e Dr. & Mrs. John H. Mensher ©
Geraldine Mertz ® +Darcie Furlan & John
Messerly ® Mr. & Mrs. Stanley N. Minor e
Dr. & Mrs. Michael E. Mitchell ¢ Megan Lee
Moholt e Elizabeth Morrison ® James &
Sarah Navarre ¢ B.J. & Chris Ohlweiler o
Kristin & Robert Olson ¢ Don & Bonnie
Paterson e June & Merrill Peck ¢ Malcolm
Perkins Jr. & Ruth Brinton/The Boston
Foundation e Michiko Prehn & Ruby Lew
Mrs. Jean Radford ® Dr. John E. Rasmussen,
Chiropractor ® Harriet Richmond e Kenneth
& Mildred Roberts ¢ Anne Grosvenor
Robinson e Jan & Malcolm Rogers, Jr. o
Judy Soferman & Marc Rosenshein ® Mr. &
Mrs. John C. Rudolf e Neil Schneider
Sheila Scott © M. Darrel Sharrard  Debra
Sinick & David Ballenger © Sonia Spear ©
William & Janice Street ® Judy Pigott Swenson
© Hermine Stusser ® Jane M. Subjally ® Lore
& Henry Tenckhoff e Tenhulzen
Remodeling, Inc. ® Linda & David Tennesen
e Nadine H. Troyer © Janet L. Upjohn ¢ Jane
& Dan Warner ¢ Martha M. Wharton e
+Kevin Phaup & Cathy Wissink ¢ Winslow &
Catherine Wright e Barbara & Steven Zick o
Marty Zoloth * 3 Anonymous

($5,000+)
Bogen & Company

~ Endresen Research, Inc.
KeyBank of Washington

laza Park Suites .
le Show Convention Servic
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