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LATER LIFE

by A. R. Gurney
directed by Leslie Swackhamer
July I - July 30

A chance encounter at a cocktail party reunites a Boston banker with a woman he
had a romantic interlude with thirty years earlier. Could this be a second chance to
find true love? They might find out if the oddball couples around them didn’t keep
getting in the way. Extremely funny and very touching, Later Life is loaded with all
the wit, humor and charm of a New Yorker cartoon. From the author of Love Letters
and The Dining Room.

“Later Life offers one of our best playwrights at the top of his form.” — Variety

ACT ABROAD 1995
IT WILL BE TRES, TRES BON!

September 14 - 24, 1995

Join Artistic Director Peggy Shannon for the trip of a lifetime to
London and Paris
$3,150* per person, double occupancy includes:

* 5 nights at the luxury Waldorf Hotel, London
* 4 nights at the elegant Scribe Hotel, Paris
* Passage on the new high-speed Channel Train from England to France
e Prime seats for four plays in London, a light opera in Paris
and a second musical performance in Paris

e Breakfast daily in the hotels, a gourmet dinner in Paris,
and a full English tea with a celebrity actor

e Visits to England’s Tivoli, the new Louvre, The Marais District,
Giverny and Musee D’Orsay
e Many personal discussions with theatre insiders
e Transportation to and from all scheduled events
* Ample free time for shopping, sightseeing or relaxing
e A $250 contribution to ACT

We’re in our sixth year of offering theatre trips in conjunction
with London Arts Discovery Tours. Find out for yourself
why our travellers come back year after year!

For more information or to sign up call Judy O’Brien at 649-9349.

*based on the exchange rate of $1.59 to the pound
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HISTORICAL
BACKGROUND

1762-1796 ° (atherine The Great rules Russia.
1762-63 ° Catherine the Great issues two Manifes-
tos providing basis for German emigration to Russia.
1764-1767 ° An estimated 27,000 Germans settle
the lower Volga in Russia. The voyage involved sailing
across the Baltic from the German States to St. Peters-
burg, Russia. From St. Petersburg, the German settlers
rafted thirty miles up the Neva to Lake Lagoda then
sailed150 miles to Lake limen. They then carried their
boat 200 miles to the headwaters of the Volga river.
They traveled for 12 months on the Volga River to Saratov.
1892-1924 - 20,003,041 people immigrate to the
United States.

1882-1906 ° A series of crop disasters in the
Lower Volga spurs emigration by the Volga Germans.
1894-1917 - Nicholas Il reigns as last czar of Russia
1904 < Theodore Roosevelt elected President of the
United States.

1905 ° Russian Revolution of 1905, transforming the
Russian government from an autocracy into a constitu-
tional monarchy.

1907 -« US. immigration reaches its peak. 1,285,349
people immigrate in this single year.

1914 + Assassination of Archduke Frands Ferdinand
triggers the onset of World War One. At least 500,000
Germans inhabit the lower Volga.

1917 © March 15 - Czar Nicholas Il abdicates the
throne. November 7 - The Bolsheviks, led by Lenin
proclaim the overthrow of the Provisional Government
and establish the first Communist state.

1918  World War | ends. Czar Nicholas and the
royal family are executed.

1918-22 < Russian Civil War. Counterrevolutionaries and
the White Russian Army attempt to topple the Communists
and the Red Army. Eventually, the Red Army triumphs.
1922 - The Union of Socialist Republics forms.
1924 - Bolsheviks establish the autonomous Volga
German Republic. Lenin dies. Stalin begins to consoli-
date his power in the USSR.

1925-1954 - 4,175,428 people immigrate to the
United States.

1933 - Famine strikes the lower Volga. At least
140,000 Germans die.

1936-38 < Purge Trials initiated by Stalin eliminate
his rivals, consolidating his power which he holds until 1953,
1939-1945 - World War II. The Allied Powers are
Britain, US. and France. The Axis Powers are Germany,
Italy, Japan and Russia.

1941 - Hitler invades Russia. Russia joins the Allies.
Stalin disbands the autonomous Volga German Republic,
deporting 380,000 Volga Germans to Siberia and Central
Asia. The United States enters World War I after the
Japanese attack Pearl Harbor.

May, 1942 - Prisoner of War camps are estab-
lished in the United States.

May, 1945 < The number of German Prisoners of
War held in the United States reaches its peak:
371,683 German POW's in 155 base camps, including
Fort Lewis, Washington.

July, 1992 < Russian President Boris N. Yeltsin
signs an agreement with Chancellor Helmut Kohl of
Germany to recreate the Volga German Republic and
repatriate those Volga Germans displaced by Stalin in 1941.

* The music of everything, syllable after syllable

Playwright’s Note

We build our families both forward and back.

Looking ahead, we seek our partners; we parent our children, we plan our future.
And, often at the same time, we are glancing at the past — finding our place amid our
ancestors, putting together the jigsaw of our lineage piece by piece, until we arrive at that
most mysterious inevitability... our own life. In this way, as we age, we are moving close
to the past. We are becoming history.

It is perhaps too elegant to say that the stories of our ancestors are “handed down.”
Often, they are not so much handed as abandoned; left behind, like hope-chest lace. Un-
wittingly bequeathed to the lives that will follow.

My ancestors left the German states for Russia in the 1700s, becoming farmers along
the Volga River, then came to America at the beginning of this century. (By this time, of
course, none of their ancestors had
lived in Germany for nearly 200 years;
in fact, few of them had ever even met
anyone from Germany.) Upon arrival,
they considered themselves, first and
foremost, Americans. They fought the
wars, they flew the flag. Over time, they
gave up their German language and, in
many cases, their customs. And much
was lost because of that. But, their rea-
sons for a quick assimilation are simple:
In the first part of this century, through
two World Wars, an American was
careful to disavow any link with Ger-
many; and, similarly, in the second part
of this century, any link with Russia.
They wished — like many immigrants
after them — to be judged by their
place in society, not in history.

My ancestors were not heroes. How-
ever, some of their actions — the au-
dacity to cross oceans and continents
with nothing to shelter them but hope,
nothing awaiting them but promises — 1 find heroic. My ancestors were not famous,
they were common. They were, and in some cases still are, farmers. But, like millions of
families seeking refuge, freedom of religion, land of their own — be they lrish, Italian,
Jewish, Catholic, Cuban, Laotian, Russian, Polish, Hispanic, Haitian, the list goes on and
on — these common people made an uncommon choice.

This play is a combination of the following: family history, gathered stories, historical
research and sheer invention. All historical invention, however, is based on documented
facts and events. Like the lineage of any family, this is a story which evolves out of the
struggle with circumstance, the caprices of fate, the power of memory, and the resilience
of faith.

My ancestors picked sugar beets for generations so that now, in 1995, I can pick
words. Tell stories. I am part of their own inevitability. And, somewhere still in Russia
are my cousins. Those who, by choice or chance, never made it to America. They are
there — somewhere along the Volga river; or to the north, in Siberia, where many were
sent as part of Stalin’s purges in the 1930s. A story is a quiet hand, it is a way to reach
across time and distance. A story needs no passport, must swear no allegiance. It is the
secret code of a family.

For, in the end, our family’s history is as close as we want it to be. It is all the time in
our midst — written on our faces and peering from the eyes of our children. It does not
necessarily require elaborate research in dusty archives. Our history can be conjured in
the simplest of ways: by thinking of our parents, and of our grandparents — and imagin-
ing them young.

We can look back — with wonder, with fear, with thanks or regret — because they
chose to look forward. We owe them, at the very least, this acknowledgement: they

handed us our lives.
.

V' 25 April 1995

Fach year the dead grow less dead, and nudge

Close to the surface of all things.

They start to remember the silence that brought them there.
They start to recount the gain in their soiled hands.

They stand there, vague and without pain,
under their fingernails an unreturnable dirt.
They stand there and it comes back.

Out of the burning chair, out of the beings of light.

It all comes back.

And what they repeat to themselves, and what they repeat
to themselves,

Is the song our fathers sing.

Charles Wnght
Excerpted from “Homage to Paul Cézanne”

Volume 8, No. 3



A Contemporary Theatre

Phil Schermer
Producing Director

Peggy Shannon
Artistic Director

Susan Trapnell Moritz
Managing Director

Gregory A. Falls
Founding Director

presents

Handing Down the Names

written and directed
by Steven Dietz

Set Design  Scott Weldin
Lighting Design ~ Rick Paulsen
Dramaturg Steven E. Alter
Stage Manager

Costume Design  Carolyn Keim
Sound Design  Steven M. Klein,
Thomas W. Utterback
Craig Weindling

The Company

Alban Dennis
Liz McCarthy

Kate Brickley Anne Christiansen
Katie Forgette Allen Galli Lori Larsen
James Marsters Michael Winters

1766:
Ruth Dorn, a German peasant farmer
Phillip Dorn, her husband’s brother

Mother Dorn; Constanze;
Land Owner’s Wife

Father Dorn; The Registrar; Captain;
Land Owner

Gunter, Ruth’s brother;
Herr Grunwald

The People Catcher; Eye Doctor;
Wagonmaster

Frau Grunwald, a German
peasant farmer

Lydia, her sister

Eye Doctor’s Son; Russian soldier;
Provisioner

Catherine the Great; Serf

Germany and Russia
Liz McCarthy
Alban Dennis
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Elizabeth Dorn, Ruth’s great, great
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Eva Dorn, their eldest daughter
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Adam Bauer, Katie and Jacob’s son
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Anne Christianson
Allen Galli
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Understudies do not perform unless announced at the beginning of the performance. The understudy for Liz McCarthy is Lisa Carswell.

Production Consultants: German Language - Gregory S. Fleming; Russian Language - Gorsha Paramonov;,

Birthing Coach - Stephanie Shine, C.C.E.; Fight Consultant - Geoffrey Alm, S.A.F.D.
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The Actors

Kate Brickley
Mother Dorn,
Constanze, Aunt Clara,
Hannah and others

Kate was last seen by
: Seattle audiences as
Mrs. Darling in the Intiman Theatre’s
production of Peter Pan. She also appeared
this season as the cook and baker in the
Seattle Children’s Theatre production of
Sara Crewe. She has appeared out of town
at the American Conservatory Theatre in
San Francisco, where she was a company
member for six years, at PCPA in Santa
Maria, CA, the San Jose Repertory Theatre

and American Inside Theatre in Wisconsin.

Audiences may have spotted Kate in a
recent episode of Northern Exposure where
she played Margaret Spencer. Kate is
thrilled to make her ACT debut in Handing
Down the Names.

Anne
Christianson
Frau Grunwald, Katie
Dorn and others

Anne is thrilled to

" join the wonderful
cast of Handing Down the Names. Her last
appearance at ACT was as Echo in Eleemo-
synary. She performed in another Steven

Dietz premiere, God’s Country, as Actor Six.

She has worked in most Seattle theaters
since arriving here in 1983 and was last
seen at CenterStage as Patricia in Sight
Unseen. Some of her favorite performances
include the title roles in Anne of Green
Gables at the Seattle Children’s Theater,
Anna Christie at the Bathhouse and Rita in
Educating Rita at the Village Theater. This
spring she was featured as a new bride
opposite her real-life husband, Charley
McQuary, in several episodes of the Fox
television series Medicine Ball. Her other
film and television credits include Home-
ward Bound:The Incredible Journey and
Northern Exposure.

the top of the Hilton

Experience grandeur

with exquisite

Northwest cuisine

and fine wines.

Relax with
spectacular views.

Reservations Suggested

624-0500 Ext. 1131

th & Uriikverk y, Seattle, Wash g

Alban Dennis
Phillip Dorn, Carl Dorn
and others

Alban returns to the
ACT stage with this
production after
playing Homer in Gray’s Anatomy last year.
He was seen most recently as Eddy/Chorus
in The Yellow Boat at Seattle Children’s
Theatre. He has also appeared at the
Bathhouse Theatre as Christopher Wren in
The Mousetrap and as the Dinosaur in The
Skin of Our Teeth, and at the Seattle Reper-
tory Theatre as Curio/Officer in Twelfth
Night and as Bart in the original production
of Inspecting Carol. Alban received his MFA
from the University of Washington under
Jack Clay.

Katie Forgette
Lydia, Malina, Irina

is pleased to be back
at ACT where she
was last seen as Lydia
Lucas in Revengers’
Comedies. At the Sea[tle Repertory Theatre
she has appeared in Scapin, Dancing at
Lughnasa, The Miser, Six characters in Search
of an Author, Long Day’s Journey into Night,
and on the Rep’s Other Season, Strangers on
Earth, End of the Day and Love Diatribe. As
an Empty Space Ensemble member she
performed in Dr. Terror’s 3-D House of
Theatre and Eric Overmyer’s Dark Rapture.
Katie’s other credits include The Importance
of Being Earnest, Aristrocrats and Misalliance
at Intiman Theatre Company, and Fefu and
Her Friends at New City.

Allen Galli

Father Dorn, Registrar,
Captain, Roosevelt and
others

Allen is pleased to be
; back at ACT. He last
appeared here as Tony in An American
Comedy. His other ACT credits include
Gloucester in King Lear and Peremides in
the Young ACT touring production of The
Odyssey. Most recently Allen appeared as
Eddie in Winnie the Pooh at Seattle
Children’s Theatre where he has also
played Malloy in The Hardy Boys and
Branch Rickey in Most Valuable Player.
Allen was one of the original members of
the Bathhouse Theatre’s Acting Company.
Of his 52 productions there, he counts
among his favorite roles Fistula in Tempta-
tion, Polonius in Hamlet, Friar Lawrence in
Romeo and Juliet, Estragon in Waiting For
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¢ Freshly Baked Pot Pies
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¢ Slow-Roasted Prime Rib
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& Post-Theater Menu

¢ 20 Draught Beers Fea-
turing Northwest Brews

21 Mercer Street
Across from Tower Books
282-1910
Reservations gladly
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Dinner Mon-Sat 5:00-10:00
Closed Sunday

Walking Distance to
Seattle Center. Just 1 Block
West of Queen Anne Avel!

“Ibai food at its best”
118 West Mercer - 281-8833

Godot and lago in Othello. Allen has also
directed three Bathhouse shows: Stop the
World, I Want to Get Off, the 1988 edition
of The Big Broadcast and The Mousetrap.

Lori Larsen
Catherine the Great,
Elizabeth Dorn, Pearl
and others

Lori directed last
year’s A Christmas
Carol for ACT as well as appearing in Man
of the Moment. Past seasons have also seen
here in the title role of Hapgood, in Sunsets
and Glories, Woman in Mind and Maydays.
Most recently Lori directed Rigoletto for The
Seattle Opera, where she has also directed
Tosca, The Ballad of Baby Doe and Tales of
Hoffman as well as appearing as the Duch-
ess of Krakentorp in Daughter of the Regi-
ment. She also directed the premiere
production of Das Barbecii for that com-
pany. Last winter, she played Eleanor in
Love and Anger at the Empty Space. Lori is
seen on Northern Exposure as Mrs. Helen
LeFleur.

Liz McCarthy
Ruth Dorn, Eva Dorn

Liz was last seen at
ACT as Keely in Keely
and Du, as Tood in
The Cover of Life and
as Mel in Dreams from a Summer House. She
has appeared at the Seattle Repertory
Theatre as Chris in Dancing at Lughnasa, as
Felicity in The Real Inspector Hound, and as
a member of Bill Irwin’s Seattle Experiments
company. Liz just completed a successful
run of Stephen Sondheim’s Follies at the
5th Avenue, playing Young Sally. A native
of Seattle, she and her husband, John
Martin, are anxiously awaiting the birth of
their first child in late September.

James Marsters
Eye Doctor’s Son, Jacob
Bauer and others

James is happy to be
returning to the ACT
: stage, where he
appeared previously as Owen/Red in last
season’s Voices in the Dark and as Tommy
in The Cover of Life. James is co-artistic
director of the New Mercury Theatre where
he was last seen in their hit thriller Killers.
He has also attempted the roles of Bentley
Summerhays in Misalliance, Haemon in
Antigone, and Lennox in Macbeth, all at the
Intiman Theatre. Other regional credits

include The Tempest and Red Noses at the
Goodman Theatre, Figaro and The White
Plague at the Northlight Theatre, and
Normal Heart at the Next Theatre, all in
Chicago. James has attended the Julliard
and P.C.P.A. actor training programs. His
television credits include Northern Exposure
for CBS and Medicine Ball for the Fox

network.

Michael Winters
The People Catcher,
Eye Doctor, John Dorn
and others

Michael just appeared

: in a workshop
production of The Cider House Rules at
Seattle Repertory Theatre and last appeared
at ACT in Man of the Moment and Gray’s
Anatomy. Before that he was seen as Jody in
Lonely Planet, a role he re-created for San
Jose Repertory. Other roles on our stage
were in Shadowlands, Our Country’s Good,
Hapgood, Red Noses, Woman in Mind,
Principia Scriptoriae, the world premieres of
God’s Country, Happenstance and Halcyon
Days, and as Scrooge in A Christmas Carol.
He appeared in The Kentucky Cycle at the
Intiman Theatre Company and at Mark
Taper Forum in Los Angeles. Michael has
also performed with the American Conser-
vatory Theatre, Berkeley Repertory Theatre,
the Denver Center Theatre Company and
the Pacific Conservatory for the Performing
Arts, as well as the Oregon Shakespeare
Festival in Ashland.

R. Hamilton
Wright

Herr Grunwald, Fred
Hunsinger, Adam
Bauer and others

Bob has appeared at
ACT in Our Country s Good, Red Noses, On
the Razzle, The Jail Diary of Albie Sachs, End
of the World, A Chorus of Disapproval and
The Revengers’ Comedies. He is a member of
the Seattle Repertory Theatre’s resident
acting company and appeared there last
season in The Real Inspector Hound, Dancing
at Lughnasa and Scapin. This is Bob’s 20th
year as a professional actor. Practice,
practice, practice.
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Directors and
Production Staff

Peggy Shannon Artistic Director

arrived at ACT last fall from Los Angeles,
where she was associate producing director
of L.A. Theatre Works and the artistic direc-
tor of the School of Theatre at the University
of Southern California. Seattle audiences
may remember her work at The Empty
Space, The Group Theatre, Pioneer Square
Theatre and Theatre Off-Jackson. She di-
rected Hunting Cockroaches at the Seattle Rep
in 1988 and earlier served as assistant direc-
tor and dramaturg at ACT. Peggy’s credits as
a free-lance director include work at the Los
Angeles Theatre Center, The Matrix Theatre,
Portland Repertory, San Jose Rep, and most
recently You Can’t Take It With You at the
Oregon Shakespeare Festival in Ashland.
She has also directed many plays for Na-
tional Public Radio.

o7 o 3 R
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sy’ 24 hour performances that really cook
e Ry & ...and the results are good enough to eat!

Live Entertainment!

2459500 ...be a part of Seattle’s Counter Culture.

Susan Trapnell Moritz Managing Director
joined ACT in 1982 as Administrative Man-
ager and became Managing Director in
1989. Susan holds a B.A. in French from the
University of North Carolina and attended
the University of Lyons in France. She also
-did graduate work in dance education at
George Washington University. Prior to
coming to ACT, Susan spent four years with
Bill Evans Dance Company/Dance Theatre
Seattle as Educational Director and then
General Manager. She served as a UNESCO
bilingual aide in Paris and held writing and
editing positions in the Washington, D.C.,
area. Other experience includes work with
the National Urban League and a teaching
position in Algeria. She is a member and
past president of the Washington State Arts
Alliance, a member of the King County Arts
Commission, and a member of the Leader-
ship Tomorrow class of 1992. Susan is a
native of Arlington, VA.

Phil Schermer Producing Director

has been working in professional theatre for
over 25 years. He began his career at the
Seattle Repertory Theatre as a painter and
then scenic carpenter. He has also designed
lighting for the Seattle Rep and its Second
Stage, The Bathhouse Theatre, The Empty
Space Theatre, The Seattle Group Theatre,
Tacoma Actors Guild and Montana Reper-
tory Theatre as well as numerous produc-
tions at ACT. He served as Technical
Director and Production Manager at ACT
before being named Producing Director in
1989. For the past five years, he has been
actively involved in the design process for
ACT’s new facility. Phil received a B.A. in
Literature/History from Reed College in
Portland and an M.A. in Lighting Design/
Technical Production from the University of
Washington.
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Directors and Production Staff continued

Steven Dietz Playwright and Director
Steven Dietz’s plays Lonely Planet, Trust,
Halcyon Days, Happenstance and God’s Coun-
try have all been seen at ACT in recent
years. These plays — along with Boomtown,
Ten November, Foolin’ Around with Infinity,
Painting It Red and More Fun Than Bowling
— have been seen at over 80 regional the-
atres across the country, as well as Off-
Broadway. Lonely Planet, written for actors
Larry Ballard and Michael Winters, won the
1994 PEN Center USA West Award for
Drama. Steven’s stage adaptations include
Joyce Cheeka’s The Rememberer for Seattle
Children’s Theatre, Bram Stoker’s Dracula
for the Arizona Theatre Company, and
Shusaku Endo’s Silence which will be co-
produced this year by the Milwaukee Reper-
tory Theatre and the Institute of Dramatic
Arts in Tokyo, Japan. In addition to direct-
ing many of his own plays for ACT, Steven
has also directed Jim Leonard’s Gray’s
Anatomy and Doris Baizley’s Tears of Rage
here. He has directed the world premieres of
John Olive’s The Voice of the Prairie, Jon
Klein’s T Bone N Weasel, Jaime Meyer’s
Harry and Claire, Tom Williams’ New Busi-
ness, and the American premiere of Eskil
Hemberg’s opera, Saint Erik’s Crown. He has
also directed numerous plays by his pal,
Kevin Kling, including Lloyd’s Prayer, Home
and Away, Auguste Moderne, 21-A, and the
Seattle workshop of The 7 Dwarfs. He has
been awarded playwriting fellowships from
the McKnight and Jerome Foundations and
the National Endowment for the Arts. He
has lectured and taught at numerous univer-
sities across the country. His writings on the
theatre have appeared in American Theatre
Magazine, Subtext, Callboard and the Los
Angeles Times. This production of Handing
Down the Names is dedicated, with love and
great thanks, to his parents, John and Irene
Dietz.

Steven E. Alter Production Dramaturg
recently completed his first season as artistic
director of Mercer Island’s CenterStage,
where he directed a critically acclaimed pro-
duction of Donald Margulies’ Sight Unseen.
He returns to ACTwhere, over the past six
seasons, he worked as dramaturg, artistic
associate and acting artistic director. At
ACT, he directed the world premiere of
Agnes Smedley by Doris Baizley and co-di-
rected the American premiere of Alan
Ayckbourn’s The Revengers’ Comedies. He
has also directed for Tacoma Actors Guild,
Actors Theatre of Phoenix and The Gather-
ing at Bigfork. Steve has served as produc-
tion dramaturg on over 50 new plays at
theatres across the country. He is particu-
larly proud of his ongoing relationships
with Doris Baizley, Erik Brogger, Jon Klein

and Kevin Kling. Handing Down the Names
marks his ninth collaboration with Steven
Dietz.

land and Mr. Universe at the Empty Space.
He is also the devoted of his two-year-old
daughter, Paige.

Carolyn Keim Costume Designer

is delighted to be collaborating on another
Steven Dietz project. In 12 seasons as Cos-
tume Shop Manager at ACT Carolyn is
proud to have worked on numerous Dietz
plays dating from God’s Country in 1988 and
including designs for Trust and two produc-
tions of Lonely Planet. Other design work at
ACT includes new plays such as Willi, an
Evening of Wilderness and Spirit and Betty the
Yeti, and numerous productions for our
young audience program, including Face 2
Face, The Falcon, and the past 11 seasons of
A Christmas Carol. Carolyn has also de-
signed for Arizona Theatre Co., San Jose
Rep and most recently CenterStage on Mer-
cer Island.

Steven M. Klein Sound Designer

has designed numerous productions at ACT
including Hospitality, Voices in the Dark,
Betty the Yeti, Fish Head Soup, Life During
Wartime, Agnes Smedley: Our American
Friend, Shadowlands, The Revengers” Com-
edies, A Christmas Carol, Tears of Rage, My
Children! My Africal, Halcyon Days, Four Our
Fathers, A Normal Life, The Jail Diary of Albie
Sachs, The Downside, Breaking the Silence and
Mrs. California. At the Seattle Repertory
Theatre his credits encompass over 60 de-
signs including the recent world premieres
of Scapin adapted by Bill Irwin, Voir Dire
and the west coast premiere of The Sisters
Rosenswieg. Other recent productions of
note include the world premiere of Little
Rock for Seattle Children’s Theatre. Upcom-
ing projects include 9 Armenians for Intiman
and productions of Othello, Henry VII and
Much Ado About Nothing for the Utah
Shakespeare Festival.

Rick Paulsen Lighting Designer

is pleased to return to ACT for his 31st pro-
duction, after having designed this season’s
The Gospel at Colonus and Hospitality. Over
the past 11 seasons, his lighting has been
seen here in such shows as Tales from Holly-
wood, Voices of the Prairie, Diary of a Scoun-
drel, Hapgood, Red Noses, Lonely Planet and
last season’s Keely and Du and Voices In the
Dark. Rick’s work has been seen extensively
in many of Seattle’s theaters and across the
country at Milwaukee Rep, the Goodman
Theatre, the Denver Center Theatre Com-
pany, the Oregon Shakespeare Festival,
Portland Center Stage, San Jose Rep and the
Arizona Theatre Company. His recent work
includes Dancing At Lughnasa for Arizona
Theatre Company, Division Street in Port-

Craig Weindling Stage Manager

returns to ACT after serving as assistant
stage manager for The Gospel at Colonus ear-
lier this season. Other ACT credits include
Lonely Planet , Eleemosynary, Willi, God’s
Country, A Walk in the Woods, Happenstance
and The Voice of the Prairie. He has also stage
managed with the Seattle Repertory Theatre
and Intiman Theatre Company. He has
served as production stage manager for Ac-
tors Theatre of Louisville and taken tours to
Bulgaria, Vancouver BC, Dublin, Spoleto
USA and the Kennedy Center. Other work
around the country has included StageWest,
Arizona Theatre Company, North Carolina
Shakespeare Festival and national tours with
CAJY and MUCYR covering 49 states. Craig
keeps amused in his spare time by volun-
teering at the Seattle Aquarium and operat-
ing Smiley Dog, the one and only
Neighborhood Dog Toy Delivery Service.

Scott Weldin Set Designer

has designed 20 other productions at ACT,
including Lonely Planet, Eleemosynary, Willi,
Hapgood and Red Noses. His numerous local
credits include Landscape of the Body , Hunt-
ing Cockroaches, and Marvin’s Room at Seattle
Repertory Theatre, and Waiting for Godot,
Angel Street and Hobson’s Choice for Intiman
Theatre Company. Scott has designed more
than a dozen sets for The Empty Space in
addition to his sets for The Bathhouse and
the Tacoma Actors’ Guild. Around the
country, Scott designed Feast of Fools off-
Broadway; the American premiere of Red
Noses at Chicago’s Goodman Theatre;as well
as several shows for the Milwaukee Reper-
tory Theatre. His design work has also been
seen at San Jose Repertory, Colorado
Shakespeare Festival, Missouri Repertory,
Berkeley Repertory; and at the Oregon
Shakepeare Festival in both Ashland and
Portland. Having taught at Seattle University
and Wichita State University in Kansas,
Scott is now Director of Theatre and Artist-
in-Residence at the University of Puget
Sound. He earned his MFA at the University
of Washington and teaches part-time for its
School of Drama.

A Contemporary Theatre is a member of the
League of Resident Theatres, the American
Arts Alliance, the Washington State Arts Alliance,
and is a constituent of the Theatre Communications
Group. This theatre operates under an agreement
between the League of Resident Theatres
and Actors’Equity Association, the Union of
Professional Actors and Stage Managers in the
United States. Directors and choreographers
at ACTare members of the Society of Stage
Directors, an independent national labor union.
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General Information

ACCESS

A Contemporary Theatre is pleased
to offer these services. The building it-
self is accessible for the physically chal-
lenged.

We invite you to attend sign-inter-
preted performances at 8:00 p.m. on
the third Friday of each play:

Handing Down the Names, June 16
Later Life, July 21

Tea, September 29

The Language of Flowers, November 3

Audio-described performances are
provided by AVIA (Arts and Visually
Impaired Audiences), funded in part by
the Seattle Arts Commission, the King
County Arts Commission, the Washing-
ton State Arts Commission and the Na-
tional Endowment for the Arts. These
are scheduled for the third Sunday of
each play’s run at 7 p.m.:

Handing Down the Names, June 18
Later Life, July 23

Tea, October 1

The Language of Flowers, November 5

Assistive listening devices are avail-
able at no charge for all performances
(except those which are audio-de-
scribed). They are provided by Ackerley
Communications, Inc. Please see the
House Manager for them.

Large print programs are
available upon request.

REMINDERS

Share your appreciation of live
theatre by telling friends about this
performance. Susbcribers, remember
to give a friend the $2 voucher in your
handbooks!

If you are not keeping your program,
please give it to an usher or place it in
the marked containers near the exit so
that we can re-use or recycle it. ACT
also recycles cans and bottles from our
concessions and we appreciate your
cooperation.

Mini-subscriptions and gift
certificates are available. Call
285-5110.

ACKNOWLEDGEMENTS

ACT thanks the following for their
assistance with this production:

American Historical Society of
Germans from Russia
Center for Wooden Boats
Intiman Theatre Company
Daniel Keane, Market Place Salon
George & Doris Maser
NW Seaport
Jean A. Roth
Seattle Children’s Theatre
Seattle Opera
Seattle Repertory Theatre
University of Washington
School of Drama

ACT thanks the following for their
contributions to Opening Night parties:

A La Francaise
Edible Dreams — Catering by Phyllis
Larry’s Market
Mediterranean Kitchen
R.O. Ruppin Florist
Tup Tim Thai

TICKETS, PLEASE

is a program developed by ACT and
Leadership Tomorrow and funded in
part by King County Arts Commission.
It offers complimentary tickets to com-
munity groups and social service agen-
cies. To become a private or corporate
sponsor of this program, please contact
the Development Office.

Major Support

ACT gratefully acknowledges the
following institutions for ongoing
major support.

NATIONAL
ENDOWMENT
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Richard & Nancy Alvord
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Jan Bresler

Gail & Steve Brilling

Margaret Bullitt & Andrew
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Michael Eagan
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Andrew Fallat
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Heather Fitzpatrick
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Gary Fuller
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Sara Comings Hoppin

Richard T. Howell
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Anne Kenefick

Chuck & Helen Ketteman

David Landes

Keith & Joan Larson

Jean Leonard

George & Mary Bruce Lhamon

May & Wah Lui

Jane & Jim Lyons

Louise & Samuel McKinney

Cynthia Stroum Meagher

Jane Milholland

Susan Trapnell Moritz

Gloria & Dave Moses

Nadine & John Murray

Peg Locke Newman

Charles & Eleanor Nolan

Doug & Nancy Norberg

The Nordstrom family

Michael Otani

Don & Bonnie Paterson

Sherry & Fred Paulsell

Eric & Jada (Berteaux)
Pettigrew

Pamela & Gilbert Powers

Katherine & Douglass Raff

Suzanne & Brooks Ragen

Glen & Eloise Rice

Catherine & Thurston Roach

Michael Rosella & Fran Canlis

Jo Anne & Donald Rosen

George & Polly Schairer

Gilbert Scherer & Marlyn
Friedlander

David & Catherine Skinner

Kayla Skinner

Warren & Nancy Smith

Mary K. Stevens

William & Janice Street

Samuel & Althea Stroum

Harry & Dorothy Strong

Susie Tracy

Nadine H. Troyer

Walter & Jean Walkinshaw

Jane & Dan Warner

Kenneth Weiner & Katherine
Fletcher

Robert & Marjory Willkens

George & Colleen Willoughby

Dr. William Womack

CORPORATIONS

Ackerley Communications, Inc.

Airborne Express

The Boeing Company

Burlington Northern
Foundation

Burlington Resources
Foundation

Callison Architecture

Holaday-Parks, Inc.

Key Bank of Washington

Microsoft Corporation

Northwest Protective Service,
Inc.

PACCAR Foundation

SAFECO Insurance Companies

Seafirst Foundation

Sheraton Seattle Hotel & Towers

Seneca Real Estate Group, Inc.

Union Square Grill

US. Bank

FOUNDATIONS

Norman Archibald Charitable
Foundation

Bullitt Foundation

John Graham Foundation

Neshom Family Foundation

Kreielsheimer Foundation

Norcliffe Foundation

PONCHO

Seattle Foundation

Seattle Jaycees Charities

Simpson Reed Fund

Skinner Foundation

GOVERNMENT

City of Seattle

King County Cultural Facilities
Program

National Endowment for the
Arts

State of Washington

Washington State Convention
& Trade Center

As of May 12, 1995
ACT greatly appreciates this

support for our move to the
Eagles Auditorium.

Volume 8, No. 3



Major Contributors to ACT’s 1994-95 Sustaining Fund

A Contemporary Theatre is deeply grateful for the generous support of many individuals, corporations, foundations and govern-
ment agencies. These contributors make excellent contemporary theatre possible, and we are proud to salute them. (Please note that

the contributor listings reflect gifts received prior to May 1, 1995.)

ACT BENEFACTORS ($10,000+)
Buster & Nancy Alvord
Katharyn & Norman Gerlich
The Gordon Fund
“National Arts Stabilization Fund
National Endowment for the Arts
PONCHO (Patrons of Northwest
Civic, Cultural & Charitable
Organizations)
Seattle Arts Commission
The Shubert Foundation, Inc.
Washington State Arts Commission/
ISP Program
Washington State Arts Commission/
CEP Program

FOUNDERS CIRCLE ($5,000+)
Bruce & Marge Bradburn
Dr. & Mrs. Gregory A. Falls
King County Arts Commission
Nesholm Family Foundation
+Katherine & Douglass Raff
1 Anonymous

PATRONS CIRCLE ($1,500+)
Chap & Eve Alvord

+Jerry & Sally Block
Charlie, Mandy, Susan & Nicki

Ainslie

+Gail & Steve Brilling
Stimson Bullitt
Mr. & Mrs. Kevin Callaghan
Mr. & Mrs. George P. Hutchinson
Keith & Joan Larson
Charles & Eleanor Nolan
Doug & Nancy Norberg
Mr. & Mrs. George Marshall Paris
Sherry & Fred Paulsell

+George & Polly Schairer
David & Catherine Skinner
Mr. & Mrs. Samuel N. Stroum
Mary Ann & John Underwood

PLAYWRIGHTS CIRCLE ($1,000+)
The ACT Staff
Victoria & Kermit Anderson
+John & Deetsy Armstrong
Larry & Joan Barokas
Mr. & Mrs. Jack Benaroya
Marilyn Bergstrom
+Mr. & Mrs. David Buck
Mr. & Mrs. Louis Burzycki
+Bill Campbell
Jane M. & David R. Davis
Aubrey & Henrietta Davis
Patrick J. Dineen/U.S. Bank
Margo & Rodger Fagerholm
Fales Foundation Trust
Davis Fox & Jil Spitzer-Fox
+Mr. & Mrs. James A. Lyons
Mrs. Margaret McEachern
Mr. & Mrs. Frank Meyer
Gloria & David Moses
The Motoda Foundation
Mary Pigott
Andrea & Alan Rabinowitz
+Suzanne & Brooks Ragen
Mr. & Mrs. Thurston Roach
Jo Anne & Donald Rosen
Mr. & Mrs. Herman Sarkowsky
Mr. & Mrs. Alexander Stewart
Nadine H. Troyer
David & Shirley Urdal

A Contemporary Theatre

Walter & Jean Walkinshaw
Roberta Weeks
George & Colleen Willoughby

DIRECTORS CIRCLE ($500+)
+Mr. & Mrs. Gilbert W. Anderson
Mr. & Mrs. Robert Ash
Mr. & Mrs. Stewart Ballinger
Margaret Bullitt & Andrew
Schmechel
John P. Dickover & Valerie LaBerge
Daniel Dierks
Mr. & Mrs. Klaus Engel
Andrew Fallat
Jack & Karen Faris
Frank Fleetham & Regina LeFeve
David Ira Goldstein
Nina Hale
Mr. & Mrs. Michael Harris
Sara Comings Hoppin
Mr. & Mrs. L.P. Hughes
Anne & Ralph Johnson
Rick & Harriett Kirk
David V. Landes
George & Mary Bruce Lhamon
Mr. & Mrs. Everil E. Loyd Jr.
+Alice Mailloux
Elizabeth A. Mayberry
Jane H. Milholland
John A. & Nadine M. Murray
+Kevin Phaup & Cathy Wissink
Dr. & Mrs. Glen Rice
Lance & Lucinda Richmond
Helen Rosen
+Phil & Shelley Schermer
Mr. & Mrs. J. Randolph Sealey
Simpson Reed Fund
Jack J. & Charlotte Spitzer
Richard & Catie Wilson
Winslow & Catherine Wright
Mrs. T. Evans Wyckoff
2 Anonymous

ARTISTS CIRCLE ($250+)
Mr. & Mrs. Edward W. Andrews Jr.
Robert M. Arnold
Dr. Kathleen Baxter
Sylvia Bender
Louise Bevens

+Rachael Black & Ron Barensten
Daniel & Ellen Blom
Brian Bogen
Robert & Janis Bolstad
Carolyn Fratessa Brennan
Adele Burnett
Doris B. Burns
Bob & Lorna Butler
Caroline Butler
Eric & Susan Campbell
Hugh & Suzanne Clark
King & Lois Curtis

+Nancy Cushwa
Berthal & Linda Downey
Lisa Ely

+Deryl & Cathy Emmons
Deborah & Clay Fleck
Mr. & Mrs. Albert M. Franco
Betty Fuchs
Pat Gervais
Mr. & Mrs. Robert E. Gilman
Theodore & Sandra Greenlee
Mr. & Mrs. Max Gurvich

+Cathie & Donald Haff

Elizabeth & Lewis J. Hale

Mr. & Mrs. Bill Hanlin

Mr. & Mrs. Peter Hanson

Charles M. Henderson

Howard & Judy Herrigel

Susan R. Hulbert

Jay Hurwitz

Mrs. Ruth Hustloen

Mr. & Mrs. Lewis H. Johnson
+Paul Kassen

Owen King & Joan Thacker
+K.G. Larsen & W.L. Rankin

Mark Levine

Ken & Peggy Long

Charles & Aileen Mangham
+Rick & Susan Martin

Elaine McBee

Larry & Suzi McKinney

Donald McLaren

Drs. John & Gail Mensher

Col. Norman D. Miller

Mr. & Mrs. Stanley N. Minor

Megan Lee Moholt

Susan Trapnell Moritz

Bill & Margaret Neudorfer

Judith O’Brien

Michael Otani/Air Commodities, Inc.

Don & Bonnie Paterson
Marilyn Pavel
Mark & Barbara Phillips
Mr. & Mrs. Charles Pigott
John Polstra & Peggy Means
Elizabeth Proctor
Christopher & Ginny Rice
Anne Grosvenor Robinson
Judy Soferman & Marc Rosenshein
Abbe Sue Rubin
Mr. & Mrs. John C. Rudolf
+Myrna L. Schaevitz
Nennette W. Scott
Alan Simmons
+Adelaide & Laurence Smith
+George & Anita Snyder
Sonia Spear
Mr. Donald E. Spickard & Dr. Joan
C. Ullman RM
+William M. & Rosslyn Staab
Dr. & Mrs. Walter C. Stolov
Jane M. Subjally
Janet L. Upjohn
Sandy Van Tilburg
Kenneth S. Weiner & Katherine
Fletcher
Edie & John Weller
Carol A. Westlie
Robert & Marjory Willkens
Kathleen Wilson
Phyllis Wilson
Jeanne C. Wintz
Dr. William M. Womack
Mr. & Mrs. Bagley Wright
Jack Yager & Katharyn Crandell
Carol Venable Yund
Lorna & Norbert Zahn
+Mark E. Zell
2 Anonymous

*for cash reserves
+acquired employee matching funds
from their companies

The following companies
have generously supported
ACT through the Corpo-
rate Partnership Program:

CORPORATE PARTNERS
($25,000+)
The Boeing Company
Corporate Council for the Arts

CORPORATE CO-SPONSORS

($10,000+)

American Passage Media Corp.
Coopers & Lybrand

SAFECO Insurance Companies
Seafirst Bank

U.S. Bank of Washington

CORPORATE
UNDERWRITERS ($5,000+)
BreakAway Tours
The Callison Partnership
Graham & Dunn
GTE Northwest ‘
U.S. West Communications, Inc.

CORPORATE CIRCLE
MEMBERS ($1,000+)

Airborne Express

Alaskan Copper & Brass Co.

Ballard Computer

Black Tie Valet

Caterina Winery

Cellular One

The Commerce Bank of
Washington

The Harbor Club

Larry’s Markets

Lunstrum Grabow Design

Metlife Capital

Quality Food Centers, Inc.

Ragen MacKenzie

Riddell, Williams, Bullitt &
Walkinshaw

Totem Ocean Trailer Express,
Inc.

WRQ, Inc.

Wright Runstad & Co.

SUPPORTERS ($500+)
Foster Pepper & Shefelman
Laird, Norton Trust Co.
The Ruins
Talking Rain Beverage Company
The Westin Hotel Resorts
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