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General Information

ACCESS

A Contemporary Theatre is pleased
to offer these services. The building it-
self is accessible for the physically chal-
lenged.

We invite you to attend sign-inter-
preted performances for The Language of
Flowers on November 3 and A Christmas
Carol on December 8.

Audio-described performances are
provided by AVIA (Arts and Visually
Impaired Audiences), funded in part by
the Seattle Arts Commission, the King
County Arts Commission, the Washing-
ton State Arts Commission and the Na-
tional Endowment for the Arts. These
are scheduled for The Language of Flow-
ers on November 5, and A Christmas
Carol on December 9.

Assistive listening devices are avail-
able at no charge for all performances
(except those which are audio-de-
scribed). They are provided by Ackerley
Communications, Inc. Please see the
House Manager for them.

Large print programs are
available upon request.
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THE BEST OF ALL WORLDS

523 UNION STREET SEATTLE (206) 623-2525

Mrs. Piggl
Wiggle

Magic

le,

Book, Music and Lyrics by Chad Henry * Adapted from
stories by Betty MacDonald * Directed by Linda Hartzell

REMINDERS

Children and grown-ups alike just love
Mrs. Piggle-Wiggle! She’s witty, wise, warm
and wonderful and she lives in an upside-
down house with a talking parrot! But best
of all, Mrs. Piggle-Wiggle is an expert problem
solver. Her solutions to the most common
everyday kid problems are full of gentle

Sales of art in the lobby benefit the
theatre. Please see the House Manager
about purchases.

Share your appreciation of live

theatre by telling friends about this PONCHO humor; rollicking song and dance and
performance. Subscribers, remember some sensational surprises!
to give a friend the $2 vouchers that (206;5»;5:_53322

came with your tickets. -

If you are not keeping your program,
please give it to an usher or place it in
the marked containers near the exit so
that we can re-use or recycle it. ACT
also recycles cans and bottles from our
concessions and we appreciate your
cooperation.

I SEATTLE ARTS
COMMISSION

NATIONAL
ENDOWMENT

FOR'W THE

ARTS Lunch Mon-Fri 11:30-3:00

o Dinner Mon-Sat 5:00-10:00
Closed Sunday

WSAC e

(W)

King County Arts Commission

Gift certificates are available.
Call 285-5110. Walking Distance to
Seattle Center. Just 1 Block

West of Queen Anne Avel!

“Thai food at its best”
118 West Mercer - 281-8833
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A Contemporary Theatre

Phil Schermer
Producing Director

Peggy Shannon
Artistic Director

Susan Trapnell Moritz
Managing Director

Gregory A. Falls
Founding Director

presents
World Premiere

the Language of Tlowers

freely adapted from Shakespeare’s The Tragedy of Romeo and Juliet

By Edit Villarreal

Book and lyrics by Edit Villarreal
Original music by Germaine Veronica Franco

Director

Set Designer
Costume Designer
Light Designer
Sound Designer
Fight Director
Vocal Director
Assistant Director
Stage Manager

Norma Saldivar
Michelle Riel
Rose Pederson
Michael Wellborn
Tom Utterback
Geoffrey Alm
Richard Gray
Scott Strode

John Kingsbury

Cast

in alphabetical order

Sgt. Lopez, Coyote Calavera

Julian Bosquet, Curandero

Tommy Bosquet

Maria

Zoot Suiter Calavera, Ensemble
Benny Martinez

Fr. Lawrence

Candelaria, Tijuana Calavera
Migrant Worker Calavera, Ensemble
Romeo Martinez

Juliet Bosquet

Ruben Gutierrez, Revolutionary Calavera, Ensemble
Corradista, Manuel

Catrina Calavera, Ensemble

Time:
Place:

Alex Balderrama
Laurence Ballard
Chris Boscia

Kate Brickley
Mario Burrell
Hassan El-Amin
Sean G. Griffin
Laura Kenny

Paul Kramer
Benito Martinez
Dawnnie Mercado
Eric Salamon
Meg Savlov
Stephanie Stephenson

The present
Los Angeles

Original music for this production was recorded by Germaine Veronica Franco, percussion and keyboards; Gary Lemos, Native American flutes;
Federico Ramos, guitars, silbato, and guitar arrangements; and Jaime Valenzuela, recording engineer.

Under its previous title, R and J, The Language of Flowers was stage read and developed at South Coast Repertory Theatre in its annual Hispanic Playwrights Project.
Special thanks go to Jose Cruz Gonzalez, California State University, Los Angeles, Cliff Harper, Gilbert Cates, Robert Israel,
Rich Rose and the UCLA School of Theatre, Film and Television.

Understudies never substitute for listed players unless a specific announcement is made at the time of the performance.
Please check the castboard in the lobby for program changes.

This production is sponsored in part by

A Contemporary Theatre
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The Actors

Alexander
Balderrama
Sgt. Lopez, Calavera

Alex was last seen at
ACT in the 1991
touring production of
The Falcon, playing the
dual role of Ivane and the Father. Originally
from L.A., Alex was assistant stage manager for
the improvisational theatre project at the Mark
Taper Forum before moving to the Northwest in
1980. Local audiences may recognize him from
his work at The Group and various fringe
theatres. His film and TV credits includes Not In
My Church, The Year of My Japanese Cousin,
Facing Up, Bill Nye the Science Guy and numerous
industrial films.

Laurence Ballard
Julian Bosquet,
Curandero

In the past 10 years,
Laurence has performed
In numerous produc-
tions at ACT, including
Gray’s Anatomy, Lonely Planet, Life During
Wartime, Shadowlands, The Revengers’ Comedies,
Sunsets and Glories, The Illusion, Our Country’s
Good, Halcyon Days, A Normal Life, A Walk in the
Woods, Red Noses, Woman in Mind, The Voice of
the Prairie, Principia Scriptoriae, Tales from
Hollywood, True West, Maydays and Other Places.
In 1992, Laurence directed Eleemosynary and A
Christmas Carol. He has performed locally with
several theatres, most recently as Roy Cohn in
Angels in America at the Intiman Theatre Com-
pany. Nationally, other theatres include Arena
Stage, Arizona Theatre Company, Berkeley
Repertory Theater, Eureka Theatre, Joyce
Theatre, Milwaukee Repertory Theater, Oregon
Shakespeare Festival, San Jose Repertory, and
StageWest. Internationally, Laurence has
performed with Tadashi Suzuki’s company in
Tokyo, Toga-Mura, and Mito City, Japan.

Chris Boscia
Tommy Bosquet

Chris performed this
year in John
Leguizamo’s one-man
show, Mambo Mouth, at
both New City Theatre
and at AHA! Chris has also performed locally
with Alice B. and with Seattle Group Theatre.
The Language of Flowers marks his debut with
ACT.

Kate Brickley
Maria

Kate was last seen by
Seattle audiences as
Mother Dorn,
Constanze, Aunt Clara,
Hannah and others in
this season’s production of Handing Down the
Names. Prior to that, she was seen as Mrs.
Darling in the Intiman Theatre’s production of
Peter Pan. She also appeared this season as the
cook and baker in the Seattle Children’s Theatre
production of Sara Crewe. She has appeared out
of town at the American Conservatory Theatre in
San Francisco, where she was a company
member for six years, at PCPA in Santa Maria,
CA, the San Jose Repertory Theatre, and Ameri-
can Inside Theatre in Wisconsin. Audiences may
have spotted Kate in a recent episode of Northern
Exposure where she played Margaret Spencer.

Mario Burrell
Calavera, Ensemble

The Language of Flowers
will be Mario’s first
production at A Con-
temporary Theatre.
Originally from the Los
Angeles area, he received his undergraduate
theatre degree in San Diego. He is currently
working toward his MFA degree in the Univer-
sity of Washington’s Professional Actor Training
Program, where he has enjoyed being in such
productions as The Colored Museum, A Midsum-
mer Night’s Dream and West Side Story. Locally,
Mario has been seen at the Village Theatre and
as Daniel in the Tacoma Actors Guild produc-
tion of Once On This Island.

Hassan ElI-Amin
Benny Martinez

Hassan played Theseus
and the Messenger in
The Gospel at Colonus
earlier this season. He
recently performed at
Milwaukee Rep as James Hewlett in The African
Company Presents Richard III. Other roles include
Caliban in The Tempest at the Oregon
Shakespeare Festival, Edmund in King Lear, and
Prospero in The Tempest at the Colorado
Shakespeare Festival. He also played Corporal
Lestrade in Dream on Monkey Mountain and the
Prince of Morocco in The Merchant of Venice at
the Guthrie Theater, to name a few. Hassan
received his MFA (Theatre) from the Profes-
sional Theatre Training Program at the Univer-
sity of Delaware.

Sean G. Griffin

Fr. Lawrence

Sean’s Broadway cred-
its include: Dancing at
Lughnasa; Ned and Jack,
directed by Colleen
Dewhurst; The Queen
and the Rebels, playing opposite Colleen
Dewhurst; The National Health; Ah! Wilderness
and Poor Murderer. Off-Broadway credits include
The March on Russia, Immigrant Voices (Ellis
Island) and Elektra (Carnegie Hall), with Colleen
Dewhurst. Sean has been a member of many
regional theatre companies including Seattle
Rep, Long Wharf Theatre, Pittsburgh Public,
Cleveland Playhouse, Goodman Theatre,
Syracuse Stage and The Huntington Theatre, and
was a founding member of the PAF Playhouse
on Long Island. He has appeared in films and on
TV including PBS specials, Movies of the Week
and many popular series and commercials. He
has toured Eastern Europe for the State Depart-
ment, the U.S. in Cyrano de Bergerac and the
East Coast in Dancing at Lughnasa. His wife
Bernadine Griffin is Director of the Annual Fund
for Seattle Symphony and Sean is also very
proud of his daughter, Heather, who recently
graduated from college. '

Laura Kenny
Candelaria, Calavera

Laura is delighted to be
back at ACT where she
last appeared in The
Cover of Life and A
Christmas Carol. At the
Seattle Repertory Theatre, she was seen in The
Good Times Are Killing Me, Six Characters in
Search of an Author, The Prize, The Merry Wives of
Windsor and My Uncle Sam. For Tacoma Actors
Guild she has done Noises Off, A....My Name is
Alice, A Christmas Carol, I Hate Hamlet, Adven-
tures of Huckleberry Finn, The Comedy of Errors
and The Night of the Iguana. Some of her other
work includes You Can’t Take It With You and
A...My Name is Alice at Seattle Group Theatre,
and Daddy’s Dying (Who’s Got the Will?) and
Angry Housewives at Pioneer Square Theatre.
Some film and TV credits inclue Harry and the
Hendersons, Love at Large and Northern Exposure
as well as a number of TV and radio commer-
cials. Laura dedicates her performance to
Raymond Lee Malott.

Paul Kramer
Calavera, Ensemble

Paul recently finished
his MFA at Mankato
State University in
Minnesota, where he
enjoyed lead roles in
South Pacific, Oklahomal, 1776, 42nd Street,
Antigone, Richard III, Love’s Labour’s Lost and
Lend Me a Tenor. This past summer he was the
company manager for the Peterborough Players
in New Hampshire. Other professional credits
include stage manager for Highland Summer
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COMING OF AGE

At Seattle Academy, college-
bound students in grades 6
through 12 thrive in a school
community that provides an
exciting education within a
framework of solid, recogniz-
able values and a culture of
performance.

Theatre, assistant director/stage manager for
Mixed Blood Theatre’s The Grapes of Wrath, stage
manager for Illusion Theater’s Miss Evers’ Boys,
and assistant director/production assistant for

Playlabs at the Playwrights” Center in Minnesota. For information about

admissions call 324-7227.
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Benito Martinez

. i
1 . . Romeo Martinez

Benito is a native of
Alburquerque, where he
started acting at age 10.
Now a resident of L.A.,
he has done several L.A.
performances including The Comedy of Errors,
Taming of the Shrew, The Merchant of Venice, and
The Time-Out among others. His most recent
screen credits include Outbreak and Mi Familia,
and with this production he joyfully makes his
Seattle debut.

Dawnnie Mercado
Juliet Bosquet

Dawnnie has played
Juliet before, in the ¢
touring production of 6"5‘ b? Sl ||
Romeo and Juliet staged
by the National Theatre
for the Performing Arts. She appeared as
Miranda in The Tempest at the Colorado
Shakespeare Festival, where she also understud-
ied Cordelia and The Fool in King Lear, and has
worked in several industrial films. After earning
her BA in Theatre at UC/Santa Barbara, Dawnnie
earned an MFA degree at New York University/
The Tisch School for the Arts, where she
appeared in Richard III, Twelfth Night, Hay Fever,
The Cherry Orchard, Threepenny Opera and other
productions.

Eric Salamon
Ruben Gutierrez,
Ensemble

&e know yourself

Eric appeared in last
year’s A Christmas Carol.
His other local credits
include Seattle
Children’s Theatre touring production of The
Secret of N Power; AHA! Theatre’s productions of
Translations, Star Drek: The Musical, and Bent;
and Seattle Theatre Project’s production of Jack’s
House. He has also been seen locally as Sebastian
in Twelfth Night and Orlando in As You Like It.
Eric earned his BFA at Carnegie-Mellon Univer- 6"3 M k? YOUf move

MARKET OPTICAL
S ceYe WEAR

First ACT playwrights’

workshop last spring. 4 4 8 = S P E x
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WANDER IN BY DAY
OR BY NIGHT

MWILD A
GINGER

ASIAN RESTAURANT
& SATAY BAR

A

1400 WESTERN AVENUE
RESERVATIONS 623.4450

founded 1978

I Am Becoming...
learning for lifelong growth

Elementary ¢« Middle School
Contemporary Montessori

2701 Bellevue - Redmond Road
Bellevue, Washington 98008

Phone 881-4230

Under One Roof. Some favorite roles are Masha in
Three Sisters, Angustias in The House of Bernarda
Alba, and Lucky in Waiting for Godot. Meg has
made Seattle her home after living in Santa Fe,
New Mexico for several years, where she worked
in the creation and performance of original
flamenco theater pieces. This work is dedicated
to Clarence Berg — Que viva la vida!

Stephanie
Stephenson
Calavera, Ensemble

Stephanie performed
this summer in Montana
with The Virginia City
Players in The Drunkard,
A Secret Wife, and Rip Van Winkle, in addition to
musical/vaudeville variety shows. A third year
student in the UW’s Professional Actor Training
Program, her roles there include Ellen and
Priscilla in The Gut Girls, Monica in Present
Laughter, Hermia in A Midsummer Night’s Dream,
Mimi in The Workroom, and Meg in Away. Other
roles include Katherine in The Taming of the
Shrew, Lady Sneerwell in A School for Scandal,
and Luciana and Nurse Duckett in Catch-22 at
Florida State University.

[ T e |
Directors and
Production Staff

Peggy Shannon Artistic Director

arrived at ACT last fall from Los Angeles, where
she was associate producing director of L.A. The-
atre Works and the artistic director of the School
of Theatre at the University of Southern Califor-
nia. Seattle audiences may remember her work at
The Empty Space, The Group Theatre, Pioneer
Square Theatre and Theatre Off-Jackson. She
directed Hunting Cockroaches at the Seattle Rep in
1988 and earlier served as assistant director and
dramaturg at ACT. Peggy’s credits as a free-lance
director include work at the Los Angeles Theatre
Center, The Matrix Theatre, Portland Repertory,
San Jose Rep, and most recently You Can’t Take It
With You at the Oregon Shakespeare Festival in
Ashland. She has also directed many plays for
National Public Radio.

Susan Trapnell Moritz Managing Director
joined ACT in 1982 as Administrative Manager
and became Managing Director in 1989. Susan
holds a B.A. in French from the University of
North Carolina and attended the University of
Lyons in France. She also did graduate work in
dance education at George Washington Univer-
sity. Prior to coming to ACT, Susan spent four
years with Bill Evans Dance Company/Dance
Theatre Seattle as Educational Director and then
General Manager. She served as a UNESCO bilin-
gual aide in Paris and held writing and editing
positions in the Washington, D.C., area. Other
experience includes work with the National Ur-
ban League and a teaching position in Algeria.

She is a member and past president of the Wash-
ington State Arts Alliance, a member of the King
County Arts Commission, and a member of the
Leadership Tomorrow class of 1992. Susan is a
native of Arlington, VA.

Phil Schermer Producing Director

has been working in professional theatre for over
25 years. He began his career at the Seattle Reper-
tory Theatre as a painter and then scenic carpen-
ter. He has also designed lighting for the Seattle
Rep and its Second Stage, The Bathhouse Theatre,
The Empty Space Theatre, The Seattle Group
Theatre, Tacoma Actors Guild and Montana Rep-
ertory Theatre as well as numerous productions at
ACT. He served as Technical Director and Pro-
duction Manager at ACT before being named
Producing Director in 1989. For the past five
years, he has been actively involved in the design
process for ACT’s new facility. Phil received a
B.A. in Literature/History from Reed College in
Portland and an M.A. in Lighting Design/Techni-
cal Production from the University of Washing-
ton.

Edit Villarreal Playwright

Edit Villarreal’s comedy, My Visits with MGM (My
Grandmother Marta), has received productions
throughout the country, including productions at
San Jose Repertory, Milwaukee Repertory Theater
and The Bilingual Foundation of the Arts. Her
teleplay, La Carpa, co-written with film director
Carlos Avila, aired on American Playhouse on PBS
in 1993. A member of the Writer’s Guild of
America, and a graduate of the Yale School of
Drama, she is currently Acting Head of the
Playwriting Program at the UCLA School of The-
atre, Film and Television.

Germaine Veronica Franco Composer
Originally from El Paso, Germaine is of both
Mexican and Native American descent and has
woven the cultural styles from both sides of her
heritage to create this music. Her credits include
Women of Fire — A Celebration of La Mujer, High-
ways, Santa Monica, CA; The Young Conservatory
and Noche de Risa y Susto, L.A. Theatre Center; La
Carpa, for American Playhouse on PBS; Break Pan
with Sol and a Tanto Tiempo for Universal Televi-
sion; El Festival Internacional de la Raza, Mexico;
and The Getty Museum’s Summer Concert Series
in Malibu, CA. A composer, performer and
teacher, she received the Latinas in Music award
from Comision Femenil in L.A. and is listed in the
current “Who’s Who in Composing” by the Hol-
lywood Reporter.

Norma Saldivar Director

is a Chicago native who earned her MFA at the
University of Illinois. She worked for three years
with Blind Parrot Productions in Chicago, where
she coordinated and co-authored Exploits of the
Living Newspaper, the Joseph Jefferson Citation
winner for New Works. While resident director of
the Milwaukee Repertory Theatre, she directed An
Evening with Mamet, Gray and Linney (one-acts);
Mother Jones: The Most Dangerous Woman in
America, written and performed by Ronnie Gil-
bert; Edit Villarreal’s My Visits with MGM (My
Grandmother Marta); Harold Pinter’s Betrayal, and
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the critically acclaimed The Baltimore Waltz, by
Paula Vogel. Among her many other credits are
Seascape, Getting Out, Artaud at Rodez, Bloody Po-
etry, Sweeney Todd, The Fantasticks, They’re Playing
Our Song, and The Lucky Spot.

Geoffrey Alm Fight Choreographer

is pleased to return to ACT, where his previous
credits include Hospitality, Handing Down the
Names, Voices in the Dark, Life During Wartime,
Red Noses (in which he appeared as Charlie
Bembo), The Illusion and Voice of the Prairie. His
other local credits include Julius Caesar, Lips To-
gether, Teeth Apart and Twelfth Night at the Seattle
Repertory; Angels in America: Millenium Approaches
and Perestroika, The Kentucky Cycle, Hamlet and
Macbeth at Intiman; and Naomi’s Road and
Hardy Boys at Seattle Children’s Th

the Parks. Geoffrey is a certified
Society of American Fight Directo
national certified teachers’ and reg
tative for the SAFD.

Richard Gray Vocal Director
recently composed Little Rock for Seattle
Children’s Theatre and four
Theater. At Cabaret de Pa
bidden Xmas 93, 94 i
Tacoma Actors Gui
Ain’t Misbehavin’, Guys and Dolls, Beehive, Pump
Boys and Dinettes, Oil City Symphony, A Chorus
Line and Once on This Island. He also composed
the “Moscow Train” number for TAG’s recent
production of The Quick Change Room. Seattle
credits include Buckskin to Satin and
BlackStageViews at the Bathhouse; Falsettos and
A... My Name is Still Alice at the Group Theater
and Too Marvelous for Words at the Cabaret de
Paris. As an actor, he has appeared at the Bath-
house in five versions of The Big Broadcast and as
the title role in The Hostage.

John Kingsbury Stage Manager

Celebrating his 20th year of theatre work, John
has staged managed at The Old Globe Theatre,
The Alley Theatre, PCPA, The Shakespeare The-
atre and Seattle Repertory. Most recently ACT’s
production of Das Barbecii was added to the list.
John has also served as production manager at
Seattle Rep, The Shakespeare Theatre at the
Folger and PCPA/Theaterfest; associate professor
at the University of Wisconsin/Milwaukee; pro-
ducing director of ART in Amsterdam; and direc-
tor for Greater Tuna and Season’s Greetings among
others.

Rose Pederson Costume Designer

has designed numerous productions at ACT in-
cluding Life During Wartime, Sunsets and Glories,
Shadowlands and Eleemosynary. She designs regu-
larly at the Seattle Repertory Theatre, where her
credits include Marvin’s Room, The Lisbon
Traviata, Elliot Loves, House of Blue Leaves and The
Heidi Chronicles. On Broadway she designed cos-
tumes for Bill Irwin’s Largely/New York. Other
recent work includes Enter the Night by Irene
Fornes at New City Theatre, where she also de-
signed costumes for Theatre Zero productions of
Eddie Goes to Poetry City by Richard Foreman and

A Contemporary Theatre

Fefu and her Friends by Irene Fornes. Rose’s work
has been seen at The Kennedy Center, Berkeley
Repertory Theatre, Arizona Theatre Company,
The Empty Space, The Bathhouse Theatre, Seattle
Group Theatre, Tacoma Actors Guild and Seattle
Children’s Theatre.

Michelle Riel Set Designer

Michelle makes her debut at A Contemporary
Theatre with The Language of Flowers. Recent
work includes An Almost Holy Picture at La Jolla
Playhouse, El Paso Blue at San Diego Repertory
Theatre and Marvin’s Room at Gaslamp Quarter
Theatre. Other credits include costumes for No
Time Like the Present at the Whitney Museum of
American Art, Performance on 42nd series with
Sledgehammer Theater and Last Summer at Blue-
fish Cove at Theatre Geo, for which she received a
Dramalogue Award. Upcoming projects include
La Posada Magica with Norma Saldivar at San Jose
Repertory Theatre. Michelle is a founding mem-
ber of the San Diego based company Theater E
and a University of California, San Diego MFA
alumna.

Tom Utterback Sound Designer

received his MFA in sound design from the Uni-
versity of Illinois. He has designed in New York,
San Diego, North Carolina and with Tacoma Ac-
tors Guild. Recently he collaborated with Steven
Klein on Handing Down the Names at ACT, and
designed the sound effects system for the Ring
cycle at Seattle Opera.

Michael Wellborn Lighting Designer
previously designed Das Barbecii and Agnes
Smedley at ACT. He has designed lighting for
many organizations in the Northwest, including
the Seattle Repertory Theatre, Intiman, Tacoma
Actors Guild, Empty Space, Seattle Children’s
Theatre and Spectrum Dance Theatre. Nationally
he has designed six seasons at the Colorado
Shakespeare Festival, and has toured the U.S. and
Southeast Asia with the Ririe-Woodbury Dance
Company. Michael is also the Technical Director/
Lighting Designer for the University of Washing-
ton Dance Program.

A Contemporary Theatre is a member of the
League of Resident Theatres, the American Arts
Alliance, the Washington State Arts Alliance,
and is a constituent of the Theatre Communica-
tions Group. This theatre operates under an
agreement between the League of Resident
Theatres and Actors’ Equity Association, the
Union of Professional Actors and Stage Manag-
ers in the United States. Directors and chore-
ographers at ACT are members of the Society
of Stage Directors, an independent national
labor union.
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Notes from the Playwright

\ 7
-
~0 n Romeo and Juliet, Shakespeare
brings vividly to life many
questions which young people
all over the world answer in
one way or another. How can I accom-
modate the will of an overly protective
and demanding parent? What does it
mean to be someone’s friend? Should I
leave the place where I was born? Is
death better than life? Young people also
have to answer extremely perplexing
questions about love. How do I know
when I'm in love? Can I love someone
that I shouldn’t love? Can I love someone
else more than I love myself? Is love pas-
sion? What is passion? Romeo and Juliet
answer all these questions in the course
of a three-day romance which begins
with joyous playfulness and excitement
and ends with acute fear and loneliness.

When I began this adaptation of
Romeo and Juliet, T decided to stage it
during the Mexican holiday of Day of the
Dead, a time of carnival not unlike the
one Shakespeare mentions in his play.
Day of the Dead, Dia de los Muertos in
Spanish, is an ancient holiday with
Mesoamerican cultural roots which go
back to both Aztec and Mayan civiliza-
tions. During this holiday it is commonly
believed that the dead come back to visit
with family and friends. It is commonly
accepted that the dead decide voluntarily
to return at this time and that the living
should welcome them without fear.

Though the holiday is called Day of
the Dead, it actually comprises two days
of celebration. The first Day of the Dead
is set aside to welcome home dead chil-
dren; the second Day of the Dead is set
aside to welcome home dead adults. In-
terestingly, Day of the Dead occurs on
November 1st and 2nd, immediately af-
ter our American holiday of Halloween. I
thought it would be dramatically inter-
esting to include both holidays in my
adaptation, since the American Hallow-
een emphasizes the horror of death,
while the Mesoamerican Day of the Dead
emphasizes the wisdom and gentle irony
which the dead offer the living.

As I re-read Romeo and Juliet with my
adaptation in mind, I was stunned by the
multitude of references to death in
Shakespeare’s play. But the
Mesoamerican attitude towards death,
which I wanted to present in my adapta-
tion, is very different from our modern
Western idea of death.

Mesoamerican Indian culture, which
to this day still thrives in many parts of

Mexico, long ago addressed the two ulti-
mate metaphysical questions, namely,
what is life and what is death? The an-
cient Mesoamericans answered both
questions with a surprisingly simple an-
swer. Life and death, they decided, were
really the same thing, alternate spec-
trums of the same energy. When we are
alive, the life force is very strong within
us. After we die, that same force, though
unseen by most of us most of the time,
stays in the world. The foremost scientist
of our time, Albert Einstein, discovered a
fixed mathematical relationship between
energy and matter (E = MC?). Long be-
fore Einstein, the ancient Mesoamericans
came to the same conclusion, if you ac-
cept matter as representing the bodies of
the living, and energy representing the
spirit of the dead.

Our Mesoamerican ancestors con-
cluded that death was not only near, but
as present, in its own way, as life. Fur-
thermore, they concluded that since life
and death were actually the same thing,
both states were equally sacred and
equally profane. To our Mesoamerican
ancestors, life and death, the spiritual
and the mundane, the awesome and the
ridiculous were equally present all the
time. In this context, one can begin to
understand the humor, playfulness and
even fondness with which death is
viewed in Mexico.

In the course of writing this adapta-
tion, I myself learned many things. If life
and death are equally present in the
world, maybe the living can see the dead,
particularly as they get closer to their
own deaths. Maybe the dead help the
living. Maybe the dead continue to be the
same as they were when they were alive.
Maybe we never leave. Maybe we just
change. Maybe death is as transitory as
life.

With life and death equally present in
my Mesoamerican adaptation, The Trag-
edy of Romeo and Juliet doesn’t necessarily
end in death. For though they do indeed
die tragically, after death my Mexican-
born Romeo and his Chicano Juliet, de-
scendants of a Mesoamerican world
view, continue to celebrate their love.
For them, death is merely a stopping
point in a relationship begun in that part
of the energy spectrum called life.

As you watch The Language of Flowers,
I hope you'll discover, as I did, new ways
of looking at death and the tragedy of
two teenagers named Romeo and Juliet.

Edit Villarreal

GLOSSARY OF TERMS AND SYMBOLS

Calaveras: Skeletons, or spirits of the deceased. Because
bone is the last part of the human body to decompose, many
people believe bone to be the primary place where the spirit
dwells. The play casts several typical calaveras: La Catrina, a
servant girl dressed flamboyantly in the latest fashion as a
parody of the wealthy; the Charro, a landowner and horseman
who recalls the days of the hacienda; the Migrant Worker, a
common figure in California agriculture, popularized by Luis
Valdez and his Teatro Campesino troupe; the Revolutionary, a
soldier in the Mexican Revolution of 1910; and the Zoot Suiter,
wearing a style popular among African-American, Jewish and
Latino youth in the 19205 and ’30s.

Corridistas: Musicians, usually singers, who document the
life of their community.

Coyote: A middleman who, for a fee, helps people enter the
USS. illegally and serves as a conduit for jobs on farms.

Curandero: One who cures the sick with both psychiatry
and applied herbal remedies, following the long Mexican
tradition of herbal and folk medicine.

Marigolds: Sometimes called “flowers of the dead,”
marigolds are believed to attract souls back to Earth with their
aromas and vivid colors. They are widely used as decorations
on home altars and in cemeteries during Day of the Dead in
Mexico.

Dia de los Muertos: (elebrated throughout Mexico and
among Chicano communities in the US., this two-day event
honors dead relatives and friends. Special objects associated with
it include effusive decoration with marigolds; special breads; toys
in the form of caskets, skeletons and skulls; and paper cutouts.
During this holiday, adults and children dress as calaveras to
remember the ephemeral quality of life and to make the visiting
dead feel comfortable.

La Llorrona: The poor, beautiful mistress of a wealthy man,
who fathered her children and then left her for a woman of
his own class, driving her to drown her children. It is believed
she still wanders at night, wailing, either looking for her children
or looking for more children to drown.

Nahuatl: The primary language of the Aztec Indians, Nahuatl
has been spoken in Central Mexico for at least 800 years.

Paper cutouts (papel picado): Paper has long been
used in Mexico for ceremonies as well as for the practice of good
and bad magic. Since ancient times, one edge of the cutout has
been glued onto a string or pasted onto a thin pole. The
fluttering of this “flag” indicates that a spirit is passing by.

The Sun: Believed by the Aztecs to be the source of all
spiritual, biological and creative energy in the world. For this
reason the Aztecs called themselves “People of the Sun.”

Tezcatlipoca: A protean Aztec god with good and bad
qualities, he was considered the god of sorcery because he could
see all things, and into people’s hearts, with his magic mirror.
Sometimes called “Smoking Mirror,” he was believed to influence
human destiny as he moved through our world “invisible like
the night and wind.”

The Thirteenth Heaven: The Aztecs believed there
were |3 heavens above the earth and 9 hells below. The supreme
deity, Ometeotl, both male and female, resided in the I3th and
highest heaven, where all dualities — masculine/feminine,
spirit/matter, life/death — were reconciled.
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Major Contributors to ACT’s 1994-95 Sustaining Fund

A Contemporary Theatre is deeply grateful for the generous support of many individuals, corporations, foundations and govern-
ment agencies. These contributors make excellent contemporary theatre possible, and we are proud to salute them. (Please note that
the contributor listings reflect gifts received prior to September 15, 1995.)

ACT BENEFACTORS ($10,000+)
Buster & Nancy Alvord
The 5th Avenue Theatre Endowment
Fund
Katharyn & Norman Gerlich
The Gordon Fund
*National Arts Stabilization Fund
National Endowment for the Arts
PONCHO (Patrons of Northwest Civic,
Cultural & Charitable Organizations)
Seattle Arts Commission
The Shubert Foundation, Inc.
Washington State Arts Commission/ISP
Program
Washington State Arts Commission/CEP
Program

FOUNDERS CIRCLE ($5,000+)
Bruce & Marge Bradbum
Dr. & Mrs. Gregory A. Falls
Key Bank of Washington
King County Arts Commission
Nesholm Family Foundation
+Katherine & Douglass Raff
1 Anonymous

PATRONS CIRCLE ($1,500+)
Chap & Eve Alvord

+Jerry & Sally Block
Charlie, Mandy.

+Gail & Steve Bri
Stimson Bulli
Mr. & Mrs. K
Margo & Rod;
Mr. & Mrs. G

David Buck
Louis Burzycki

Jane M. & David R. Davis

Aubrey & Henrietta Davis

Patrick J. Dineen/U.S. Bank

Mr. & Mrs. Daniel D. Ederer

Fales Foundation Trust

Davis Fox & Jil Spitzer-Fox

The Junior League of Seattle
+Mr. & Mrs. James A. Lyons

Mrs. Margaret McEachern

Mr. & Mrs. Frank Meyer

Gloria & David Moses

The Motoda Foundation

Mary Pigott

Andrea & Alan Rabinowitz
+Suzanne & Brooks Ragen

Mr. & Mrs. Thurston Roach

Jo Anne & Donald Rosen

Judy & Kermit Rosen

Mr. & Herman Sarkowsky

Mr. & Alexander Stewart

Nadi

A Contemporary Theatre

Roberta Weeks
George & Colleen Willoughby

DIRECTORS CIRCLE ($500+)
+Mr. & Mrs. Gilbert W. Anderson
Mr. & Mrs. Robert Ash
Mr. & Mrs. Stewart Ballinger

Margaret Bullitt & Andrew Schmechel
John P. Dickover & Valerie LaBerge

Daniel Dierks

Mr. & Mrs. Klaus Engel
Andrew Fallat

Jack & Karen Faris

Frank Fleetham & Regina LeFeve

Dr. & Mrs. Abby Franklin
David Ira Goldstein
Dawn & Bruce Goto
Mr. & Mrs. James C. Gray
& Lewis J. Hale
a Hale
n Henry Hansell
& Mrs. Michael Harris
omings Hoppin
& Mrs. LP. Hughes
Anne & Ralph Johnson
Rick & Harriett Kirk
David V. Landes
George & Mary Bruce Lhamon
Mr. & Mrs. Everil E. Loyd Jr.
+Alice Mailloux
Christina Marra & Paul Silver
+Rick & Susan Martin
Elizabeth A. Mayberry
Jane H. Milholland
John A. & Nadine M. Murray
Melinda & David Olson
+Kevin Phaup & Cathy Wissink
Dr. & Mrs. Glen Rice
Lance & Lucinda Richmond
Helen Rosen
+Phil & Shelley Schermer
Mr. & Mrs. J. Randolph Sealey
Simpson Reed Fund
Jack J. & Charlotte Spitzer
+Jack Yager & Katharyn Crandell
Richard & Catie Wilson
Mr. & Mrs. Willard J. Wright
Winslow & Catherine Wright
Mrs. T. Evans Wyckoff
2 Anonymous

ARTISTS CIRCLE ($250+)
Mr. & Mrs. Edward W. Andrews Jr.

Robert M. Arnold
Dr. Kathleen Baxter
Gloria Bement
Sylvia Bender
Louise Bevens

+Rachael Black & Ron Barensten
Daniel & Ellen Blom
Brian Bogen
Robert & Janis Bolstad
Carolyn Fratessa Brennan
Adele Burnett
Doris B. Burns
Bob & Lorna Butler
Caroline Butler
Eric & Susan Campbell
Hugh & Suzanne Clark
Corbis Corporation
John Currie
King & Lois Curtis

+Nancy Cushwa

Berthal & Linda Downey
Lisa Ely

+Deryl & Cathy Emmons

Sydney L. Engel

+Emily Evans & Kurt Wilson

Deborah & Clay Fleck

Mr. & Mrs. Albert M. Franco

Betty Fuchs

Pat Gervais

Mr. & Mrs. Robert E. Gilman

Theodore & Sandra Greenlee

Mr. & Mrs. Max Gurvich
+Cathie & Donald Haff

Mr. & Mrs. Bill Hanlin

Mr. & Mrs. Peter Hanson

Charles M. Henderson

Howard & Judy Herrigel

Susan R. Hulbert

Jay Hurwitz

Mrs. Ruth Husfloen

Mr. & Mrs. Lewis H. Johnson
+Paul Kassen

Owen King & Joan Thacker
+K.G. Larsen & W.L. Rankin

Mark Levine

Ken & Peggy Long

Charles & Aileen Mangham

Elaine McBee

Larry & Suzi McKinney

Donald McLaren

Drs. John & Gail Mensher

Col. Norman D. Miller

Pam & Curt Miller

Mr. & Mrs. Stanley N. Minor

Megan Lee Moholt

Mr. & Mrs. Clyde Moore

Susan Trapnell Moritz

Bill & Margaret Neudorfer

Judith O’Brien

Michael Otani/Air Commodities, Inc.

Don & Bonnie Paterson
Marilyn Pavel
Mark & Barbara Phillips
Mr. & Mrs. Charles Pigott
John Polstra & Peggy Means
Elizabeth Proctor
Shirley Rappaport
Christopher & Ginny Rice
Anne Grosvenor Robinson
Judy Soferman & Marc Rosenshein
Abbe Sue Rubin
Mr. & Mrs. John C. Rudolf
+Myrna L. Schaevitz
Nennette W. Scott
Sheila Scott
Alan Simmons
Debra Sinick & David Ballenger
+Adelaide & Laurence Smith
+George & Anita Snyder
+Julie Sonnichsen
+Yolanta & Ronal Spaulding
Sonia Spear

Mr. Donald E. Spickard & Dr. Joan C.

Ullman RM

+William M. & Rosslyn Staab

Jan Stewart

Dr. & Mrs. Walter C. Stolov

Hermine Stusser

Jane M. Subjally

Linda & David Tennesen
+Bill Thomas

Janet L. Upjohn

Sandy Van Tilburg

Joyce & David Veterane

Kenneth S. Weiner & Katherine Fletcher

Edie & John Weller

Carol A. Westlie

Robert & Marjory Willkens
Kathleen Wilson

Phyllis Wilson

Jeanne C. Wintz

Dr. William M. Womack
Mr. & Mrs. Bagley Wright

Carol Venable Yund

Lorna & Norbert Zahn
+Mark E. Zell

3 Anonymous

*for cash reserves
+acquired employee matching funds from
their companies

1994-95 CORPORATE SPONSORS

CORPORATE PARTNERS
(525,000+) .
The Boeing Company
Corporate Council for the Arts

CORPORATE CO-SPONSORS
($10,000+)
American Passage Media Corp.
Coopers & Lybrand
SAFECO Insurance Companies
Seafirst Bank
Southwest Airlines
U.S. Bank of Washington

CORPORATE UNDERWRITERS
($5,000+)

BreakAway Tours

The Callison Partnership

Graham & Dunn

GTE Northwest

Key Bank of Washington

U S West Communications, Inc.

CORPORATE CIRCLE MEMBERS
($1,000+)

Airborne Express

Alaskan Copper & Brass Co.

AT&T Wireless Services

Ballard Computer

Black Tie Valet

Caterina Winery

The Commerce Bank of Washington

The Harbor Club

Larry’s Markets

Lunstrum Grabow Design

Metlife Capital

Quality Food Centers, Inc.

Ragen MacKenzie

Riddell, Williams, Bullitt &

~ Walkinshaw

Totem Ocean Trailer Express, Inc.

WRQ, Inc.

Wright Runstad & Co.

SUPPORTERS ($500+)
Foster Pepper & Shefelman
Johnson & Higgins
Laird, Norton Trust Co.
The Ruins
Talking Rain Beverage Company
The Westin Hotel Resorts

Special Gift in Memory
of Ruth Brilling
The Liberated Strikers
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