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Remember, for up-to-date information
about ACT's programs, call:

Seattle Arts Hotline
447-ARTS (447-2787)

American Directory
Yellow Pages That Talk
624-4500, then 2910

“Endangered Species —Who's Next?”
Thomas Mann

IN PLACE OF [VORY
IN PRAISE OF ELEPHANTS
July 6— September 5, 1989

d
/
Contemporary jewelry - Wearable art

607 First Avenue Seattle, WA 98104
(206)343-9762

St. Luke Medical Center For Pain

And Stress Management: isaint ke,
n. forthe alleviation of pain and stress from every-
day living. Pain and Stress Management: 4. The
unpleasant sensation or feeling resulting from or
accompanying some injury, derangement, over-
strain, or obstruction of physical powers. 2.
Emotional or intellectual strain, tension or distress.
St. Luke Medical Center offers services such as
Rehabilitation Medicine, Biofeedback Training,
Psychological Counseling, Electromedicine, Indi-
vidual/Family/Group  Counseling, Laboratory
Testing, Relaxation Training, Pastoral Counseling;
Seminars/Conferences and Workshops and Diet-
ary Counseling. We are here to help you. For
more information please call 455-5515.

ST. LUKE MEDICAL CENTER FOR PAIN AND STRESS MANAGEMENT
2285 - 116th Avenue Northeast * Suite 100
Bellevue, Washington 98004 « (206) 455-5515

Next at ACT

Red Noses

by Peter Barnes
August 17 — September 10

ne third of christendom now lies under sod,” laments Father Flote at the start of Red Ao

Barnes’ powerful, passionate — and hilarious — comedy about the Black Death. And in
dolook grim as the plague rages through France in 1348, leaving death and destruction in its wa t
from just this despair — rather unlikely material for a comedy — that Barnes has created his remarzab
play of love, laughter and hope.
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That love, laughter and hope comes in the form of Father Flote and his merry band of Red Noses. While
ruthless Black Ravens loot corpses and spread the disease to kill off the rich, and zealous bands of Flagel-
lants try to end the plague through the self-inflicted suffering, Flote—inspired by a divine vision —decides
to form “a brotherhood of joy, Christ's Clowns, God's Zanies,” and fight despair with joy and laughter.

“Heaven'’s to be had with my humiliation,” insists Flote. “I've been chosen to go out to cheer the hearts of
men with gibs, jibes and jabber jinks.” To that end, he assembles a jolly troupe of comic misfits, entertainers
sowonderfully awful that they probably wouldn't have made it through auditions for the Gong Show. With
the blessing of the Pope — who hopes a little laughter will divert attention away from the ever-weakening
Church—the Noses set off through the ravaged countryside to bring high, and low, humor to the suffering
multitudes.

TheRed Noses go onto achieve unprecedented success and popularity, culminating with a wackily trium-
phant performance of their own very unique version of the play Everyman. But as the plague ends and
normal order is restored, the Church and State — returned to their previous positions of power — band
together to isolate and crush those groups that now threaten their authority. Suddenly, the laughter pro-
voked by Flote's troupe is no longer simply innocent, but a symbol of defiance against the establishment,
making the Noses a dangerous group to have around.

Red Noses is a glorious spectacle — ambitious, imaginative and wonderfully theatrical — that brilliantly
bounces from ribald humor to political satire to heartbreaking tragedy. Filled with music and dozens of
jokes that range from good to bad to very bad to truly awful, Red Noses promises to be a tour-de-force for
director Jeff Steitzer and a remarkable cast featuring Seattle’s finest talent: Eric Ray Anderson, Laurence
Ballard, Kurt Beattie, David Mong, Gretchen Orslund, David Pichette, Michael Santo, Peter Silbert, Tom
Spiller, G. Valmont Thomas, Steve Tomkins, David P. Whitehead, Michael Winters and R. Hamilton Wright
as Father Flote. With so much talent assembled on ACT's stage, Red Noses promises to be the theatre event
of Seattle’s 1989 season.

“A glorious play ... a powerful and fascinating work that will take its place in the permanent theatre
literature.”

— Variety
“A grandly theatrical play, a work that could only exist on the stage, and one which uses the stage with
great imagination.”
— Chicago Tribune

“Abrilliant play ... a tremendous life-affirming piece that celebrates the human spirit, proving that laughter
can shock and stimulate as well as divert.”

— London Guardian

PLAY BY PLAY

Join ACT Artistic Director Jeff Steitzer and Literary Manager Steven
E. Alter for an informal look at the process of staging Red Noses.

- Learn how the play came to be included in the season.

- Hear how the director approached casting and rehearsing.

- Preview costume and scene designs.

- Tour the theatre.

Monday, August 14, 7pm.

Refreshments will be served.

Suggested donation: $2.00

Space is limited. Please call 285-3220 for your reservation.

ACT donors of $100 or more are invited to a 6 pm champagne reception to meet
Play By Play artists. RSVP to Mary Stevens, 285-3220.
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F orthe past ten years ACT has donated space
inits upper lobby to display the works of over
200 Northwest artists. We feel this gives our
audience a chance to view new works by emerg-
ing talents and enhances their theatre experience.
It also is an opportunity for ACT to be of ongoing
service to the greater arts community.

ACT's Artinthe Lobby curator Pamela Powers is
pleased to present the paintings of Charles Jones
during the run of A Walk in the Woods.

Charles Jones was born in 1946 in the rural
eastern plains of North Carolina. He received a
BFA in sculpture from East Carolina University in
1968. He came to the Northwest to attend the
University of Washington, receiving his MFA in
painting in 1974, and has worked and shown in
the area since that time.

“My painting has been influenced by Botticelli,
Bach, deKooning, Nietzsche, Joseph Campbell,

THAI

CUISINE

and

CATERING

Lunch Mon-Fri 11:30-3:00°

Dinner Mon-Sat 5:00-10:00
Closed Sunday

TR
i
HED

Walking Distance to
Seattle Center. Just 1 Block
West of Queen Anne Ave!
“Thai food at it’s best”
118 West Mercer - 281-8833

dogs, baseball, George Jones, triangles, and
sex,” said Jones.

“Painting is entirely too difficult but there is
something good about the struggle. | can't
explain things but by painting at least | am able
to point. Painting gives me a chance to offer what
| choose to signify out of the small, persistent
awareness that something must be discovered
and revealed. | work with the balance between
clarity and complexity, hoping for both. For me
painting has the ablity to make time paper thin.
The cave paintings at Lescaux (literally) spring to
mind. We participate through images and inspira-
tions, ranging freely from the materiality of naked
flesh to the darkness of blood sacrifice.”

If you are interested in purchasing any of the
works on display here, or if you have questions
about ACT's Artin the Lobby, please contact our
House Manager or call the ACT administrative
office at 285-3220. Sales of Art in the Lobby
directly benefit the theatre.

oy

SUSAN B. ASIA

FINE-ARTS SERVICES
CORPORATE - RESIDENTIAL

(FREE CONSULTATION)

REPRESENTING
CHARLES JONES - LOBBY ART
& OTHER NORTHWEST ARTISTS

462-1050

4 Lake Bellevue Drive, Suite 102
Bellevue, Washington 98005

STEPHEN HENDER

B&O ESPRESSO

Capitol Hill West Seattle
204 Belmont East 2352 California
322-5028 935-1540

EXPRESSION FOR THE MODERN MAN

menswear

95 Pine Street  West of First in the Market
624.4566 Open Every Day
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A Contemporéry Theatre

Gregory A. Falls
Founding Director
Jeff Steitzer Phil Schermer Susan Trapnell Moritz
Artistic Director Producing Director Managing Director

in association with

&

CORPORATE CIRCLE
presents

Lee Blessing’s

A WALK IN THE WOODS

Director Jeff Steitzer
Set Designer Bill Forrester
Costume Designer Susan Haas
Lighting Designer Rick Paulsen
Stage Manager Craig Weindling

The Cast

John Honeyman Laurence Ballard
Andrey Botvinnik Tony Mockus

The action takes place on a mountain slope on the outskirts of Geneva.
Act One - Scene One: Late Summer, Scene Two: Autumn
Act Two — Scene One: Late Winter, Scene Two: Spring

There will be one intermission.

A Walk in the Woods is presented by arrangement with Dramatists Play Service, Inc. in New York.

Produced on Broadway by Lucille Lortel in association with American Playhouse Theatre Productions and Yale Repertory Theatre.
Originally produced by the Yale Repertory Theatre, Artistic Director LLOYD RICHARDS.
Second production, La Jolla Playhouse, La Jolla, California.
A Walk in the Woods was presented as a staged reading at the Eugene O'Neill Theatre Center's 1986 National Playwrights Conference.

Sign-interpreted performances for the hearing-impaired during the 1989 Mainstage Season
are made possible by a generous grant from U.S. Bank of Washington

@;WAsHINGTDN

A Contemporary Theatre is a member of the League of Resident Theatres, the American Arts Alliance,
the Washington State Arts Alliance, and is a constituent of the Theatre Communications Group.

This theatre op under an Agi b the League of Resident Theatres and Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.
Directors and ch hers at ACT are bers of the Society of Stage Directors and Choreographers, an independent national labor union.
Stage crew work is performed by employ it d by the ional Alliance of Theatrical Stage Employees (LA.T.S.E.) #15.
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Now the popular perception in this country is that you don’t have to
ry about peace anymore. That's something the Government is
are of. So the average American is more concerned with

e cars, let's say, than with Russian tanks and is more con-
jith ecological disaster than with nuclear disaster. But what
e American doesn't realize is that the INF agreement in no
down the arms race. Until there is a suspension of nuclear
earch and development on both sides, we will continue to
ever more lethal, ever more threatening first-strike weapons
chnological sophistication will more than offset any benefit
erived from simple numerical reductions. Advances in

nry go much faster than does arms control. And unless we stop
arch and development, we may end up with a nuclear bomb that's

y larger than a softball. And then where's your arms control?
v. William Sloan Coffin, SANE/FREEZE
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EA-
1800 Pacific Hwy. 5. 243-9500
Live Entertainment Nightly!

‘Seattle's Counter Culture

For agreeable conversation and a wonderful menu...24 hours
and parking is free.
SEATTLE (Private tables for really serious talk)

T ceriy The Counter at 13 Coins...

be a part of it.

RESTAUMNT

YES, A THOUSAND TIMES YES.

GoLDMAN'S, FOR WONDERFULLY ORIGINAL WEDDING,
ENGAGEMENT AND ANNIVERSARY RINGS. OUR PROFESSIONAL GEMOLOGISTS AND DESIGNERS
WILL GLADLY ANSWER ALL YOUR QUESTIONS. FOR AN
APPOINTMENT, PLEASE CALL 682-0237, OR VISIT OUR STORE LOCATED
IN THE SEATTLE PUBLIC MARKET AT 1521 FIRST AVENUE.

[ ERT WA ERR L T RS

ACT gratefully acknowledges the
following for their donations for the
Opening Night Party:

ACT gratefully acknowledges the
following for their assistance with this
production of A Walk in the Woods:

American Passage
Cadman Rock Co.
Issaquah Lumber
Daniel Keane, Market Place Salon
Seattle Repertory Theatre

A La Francaise
Dukes Restaurant
Queen Anne QFC

Queen Anne Thriftway

Sorrento Hotel

Wilkins & Peterson Mogelgaard
and Company
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Thank You from ACT
and the NASF

In 1988, A Contemporary Theatre was one of the
few arts organizations in the country selected for
consideration to participate in National Arts
Stabilization Fund. Founded with grants from The
Ford Foundation, The Andrew W. Mellon Founda-
tion and The Rockefeller Foundation, NASF pro-
vides capital funds and management assistance
to help qualified arts organizations improve their
long-term financial stability.

In Seattle, the Arts Fund Committee has raised
nearly $5 million to match two-to-one the $2.5
million contributed by NASF. ACT thanks the
following businesses, foundations, governmental
bodies and individuals for their generous
support:

State of Washington

City of Seattle

The Boeing Company

Burlington Northern Foundation

King County

The Seattle Foundation

SAFECO Insurance Companies
Security Pacific of Bank Washington
Nesholm Family Foundation

Seafirst Foundation

Kreielsheimer Foundation

Northwest Area Foundation

PACCAR Inc.

First Interstate Bank of Washington
Weyerhaeuser Company & Employees
Mr. & Mrs. Roland M. Trafton
Airborne Express

U.S. Bank of Washington

AT&T Foundation

Seattle Post-Intelligencer

The Seattle Times

Simpson Fund

U S WEST

Skinner Foundation

Ackerley Corporate Giving

Microsoft Corporation

Nordstrom, Inc.

Norman Archibald Charitable Foundation
Progressive Companies

Mr. & Mrs. Samuel N. Stroum

Puget Sound Power & Light Company
The 0.D. Fisher Charitable Foundation
Joshua Green Foundation, Inc.
Washington Mutual Savings Bank Foundation
ARCO Foundation

Washington Natural Gas Company
ELDEC Foundation

Foster Pepper & Shefelman

Riddell, Williams, Bullitt & Walkinshaw
Bogle & Gates

Gull Industries, Inc.

Arthur Andersen & Co.

The Louis K. Bye Family

Deloitte Haskins & Sells

Key Bank of Puget Sound

KPMG/Peat Marwick

Touche Ross & Co.

Ernst & Whinney

Ben Bridge Jeweler, Inc.

The Carlisle Collection, Ltd.



Directors & Production Staff

Gregory A. Falls, Founding Director

Lee Blessing, Playwright

Rick Paulsen, Resident Lighting Designer

is the founder of ACT and the Young ACT Company and has
directed over 70 productions at ACT in 24 years. He has
created five original children's theatre revues and three
Christmas shows (including ACT's holiday classic, A Christ-
mas Carol), plus a scripted version of The Odyssey with
playwright Kurt Beattie which was selected by Time magazine
asone of the Ten Best Plays of 1985. His other original scripts
include The Persian Princess, Aladdin and the Magic Lamp,
The Forgotten Door, The Pushcart War, Ali Baba and the Forty
Thieves and A Wrinkle in Time. For ten years he was Executive
Director of the University of Washington School of Drama. He
is past president of the National Theatre Conference and the
Washington Association of Theatre Artists, a founding board
member of the United Arts Council of Puget Sound, and
founder of the Champlain Shakespeare Festival.

Jeff Steitzer, Artistic Director and Director of
AWalkin the Woods

has directed ACT's productions of The Downside, Principia
Scriptoriae, A Chorus of Disapproval, Merrily We Roll Along,
The Diary of a Scoundrel, March of the Falsettos, On The
Razzle, Tales from Hollywood, The Jail Diary of Albie Sachs,
Maydays, End of the World, Quartermaine’s Terms, Amadeus,
Cloud 9and A Christmas Carol. Among the numerous produc-
tions he has directed locally are The Day They Came From
Way Out There, Knuckle, Gossip, Filthy Rich, The Paranormal
Review and the /lluminatus! trilogy for The Space; Guys and
Dolls for the Palace Theatre; Bay City Blues and Father’s Day
at the Bathhouse; and Pinocchio and The Best Christmas
Pageant Ever for the Seattle Children’s Theatre. In 1987 he
staged the critically-acclaimed American premiere of Red
Noses at Chicago's Goodman Theatre. In 1981 he was an NEA
Directing Fellow at The Guthrie and in 1982 he served as an
NEA Artistic Associate to the Actors Theatre of St. Paul, where
he staged We Won't Pay! We Won't Pay! and where his
productions of Tartuffe and How the Other Half Loves won
Twin Cities Drama Critics KUDOS for Best Direction. Jeff also
has directed for the Alliance Theatre Company in Atlanta, the
Portland Center Stage, Chicago’s Wisdom Bridge Theatre, the
Berkeley Rep, and elsewhere around the country.

Phil Schermer, Producing Director

has been with the theatre for over 20 years, during which he
designed lighting for a great many productions, including
God's Country, Glengarry Glen Ross, On the Razzle, Painting
Churches, King Lear, Amadeus, Cloud 9, The Greeks, Loose
Ends, Custer, Catholics, Wings, Fashen, The Club, The Water
Engine, A Christmas Carol, The Shadow Box, and many more.
At The Space he designed lighting for Loot, The Mystery of
Irma Vep, American Buffalo, A Prayer For My Daughter, Heat,
and Dulsa, Fish, Stas and Vi. He also designed lighting for The
Rep and its Second Stage and sets for ACT, the Second Stage,
The Space, and the Bathhouse.

Susan Trapnell Moritz, Managing Director

has been with ACT since 1982. Before that she spent four
years with Dance Theatre Seattle as Educational Director and
then General Manager. Her previous experience has ranged
from a stintin Paris as a UNESCO bilingual aide to writing and
editing positions in the Washington, D.C. area. She worked

- with the National Urban League and also taught English in
Algeria. She holds a BAin French from the University of Lyon
in France, and has done graduate work in dance education at
George Washington University.

A Contemporary Theatre

isaMinneapolis native. His play A Walkin the Woods opened
in 1988 at The Booth Theatre on Broadway, under the direc-
tion of Des McAnuff. It received Tony Award nominations for
Best Play and Best Actor, and an Outer Circle Critics Award for
Robert Prosky for Best Actor. A Walk in the Woods received its
World Premiere at Yale Repertory Theatre, and its West Coast
Premiere at the La Jolla Playhouse, winning the American
Theater Critics Association’s Award for Best Play. Other plays
by Blessing include Cobb, which opened last March at Yale
Repertory Theater under the direction of Lloyd Richards; Two
Rooms, produced last summer by the La Jolla Playhouse;
Eleemosynary; Independence, co-winner of the 1984 Great
American Play Award; War of the Roses; Nice People Dancing
To Good Country Music and Oldtimers Game. All of these
plays have received significant regional productions, most
notably at Yale, La Jolla, the Actors Theatre of Louisville
(where he's been represented in four new play festivals) and
the Philadelphia Festival Theater for New Plays. Blessing has
participated in three Eugene O'Neill National Play Confer-
ences, and is the recipient of playwriting grants from the
Guggenheim Foundation, the National Endowment for the
Arts and the Bush, McKnight and Jerome Foundations. He
lives and works in Minneapolis with his wife, director
Jeanne Blake.

Bill Forrester, Set Designer

made his ACT debut with our 1973 production of The Decline
and Fall of the Entire World as Seen Through the Eyes of Cole
Porter. Since then he has designed a number of ACT produc-
tions including A Christmas Carol, Maydays, Brighton Beach
Memoirs, Biloxi Blues and The Voice of the Prairie. He has
also designed for The Empty Space, Seattle Children’s Thea-
tre, TAG, and the Honolulu Theatre for Youth.

Susan Haas, Costume Designer

comes to ACT for the first time from Minneapolis, where she
has worked for the past 12 years designing, composing and
performing. Most recently, she has designed costumes for
UbuforPresident at Theatre de la Jeune Lune, Lloyd’s Prayer
and Orlando, Orlando at lllusion Theatre and Liquid Skin at
Mixed Blood. Her designs have also been seen at Brass Tacks,
and in The Heart of the Beast Mask and Puppet Theatre. Susan
is also a musician and has composed music for Circus at
Theatre de la Jeune Lune, His-story— Why is it Called She? at
the Southern Theatre Overtones Series, and Ein Hunger
Kunfler at lllusion Theatre. This spring she performed with
Imp Ork at the Walker Arts Center.

Ve five.

Just 5 hours a week, 5% of your income,
to the cause of your choice.

What you get back is immeasurable.
1-800-65GIVES

is pleased to return to ACT for his sixth season, this time as
Resident Lighting Designer. Previously at ACT, he has de-
signed the lighting for Angels Fall, End of the World, Tales
From Hollywood, The Jail Diary of Albie Sachs, March of the
Falsettos, The Diary of a Scoundrel, A Chorus of Disapproval,
Principia Scriptoriae, The Voice of the Prairie, The Downside
and Breaking the Silence. Over the past six years, Rick’s work
has been represented extensively in the Seattle area at ACT,
The Empty Space, Intiman, The Seattle Rep, Seattle Opera,
Seattle Children’s Theatre and, this past winter, at St. James
Cathedral. Some of his favorite productions have been
Through the Leaves, Execution of Justice and Overgrown
Path at The Space, Landscape of the Body and Frankie and
Johnny in the Claire de Lune at The Rep, and Angel Street at
Intiman. Also, Rick has served as Tour Lighting Designer for
The Rep's tours of Tartuffe and Hogan’s Goat in 1988 and Cat
on a Hot Tin Roofin 1989. Outside of Seattle, Rick has de-
signed lighting for The Crucible at Milwaukee Rep, Jeff
Steitzer's production of Red Noses at the Goodman Theatre in
Chicago, Two Gentlemen of Verona at the Denver Center, Not
About Heroes at the Oregon Shakespeare Festival, and The
Miser at Portland Center Stage. Also, Rick first designed
professionally on five productions at the Oregon Contempo-
rary Theatre in Portland. For the past five years, Rick has
taught lighting at Cornish College of the Arts.

Craig Weindling, Stage Manager

was stage manager for ACT's productions of God's Country,
The Voice of the Prairie, and The Marriage of Bette and Boo.
He previously served as PSM at Actors Theatre of Louisville,
where he has participated in the Humana Festival of New
American Plays since 1981. Craig has worked locally with
Intiman and has toured to Vancouver, Dublin International
Theatre Festival, Kennedy Center, Spoleto Festival USA, and
Sophia, Bulgaria. He served as the production stage manager
at StageWest in Springfield, Massachusetts and stage man-
aged with the Arizona Theatre Company, New Globe Theatre,
and North Carolina Shakespeare Festival. Craig worked as
lighting designer/technical director for two seasons with the
White Barn Theatre in Westport, Connecticut, and has done
national and regional tours with CAJY. Last year he managed
Tadashi Suzuki's The Tale of Lear at StageWest in Springfield,
Massachusetts.
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Caribbean

Enjoy Before or
Relax After the Show
JUST TWO MINUTES FROM ACT
ON THE WATERFRONT AT PIER 70

7289221 )

ART WITH A PRECARIOUS EDGE

314 OCCIDENTAL AVE. S SEATTLE, WA 98104 206/467-8283
TUESDAY-SATURDAY 11:00-5:30 SUNDAY 1:00-5:00

Promise Her Anything
But Give Her A Kitchen

oo
13500 Bel-Red Rd. Bellevue, WA (206) 641-5363

I BN INTERNATIONAL
mm CABINETS, INC.

“I'd Rather Be Sailing”

Uncommon jewelry designed and made for you
by Robert Grenzner

9 Mercer

283-3614

CT Board and Staff

A Contemporary Theatre
Directors

Gregory A. Falls
Founding Director
Jeff Steitzer
Artistic Director
Phil Schermer
Producing Director

Susan Trapnell Moritz
Managing Director

A Contemporary Theatre
Board of Trustees

Jane H. Milholland
Chairman

Donald B. Paterson
President

Douglas E. Norberg
Vice President
Walter Walkinshaw
Secretary

Patrick J. Dineen
Treasurer

Richard C. Clotfelter
Immediate Past Chairman

Ellsworth C. Alvord, Jr., M.D.

Victoria D. Anderson
Aubrey Davis

Margo Fagerholm
Andrew Fallat
Gregory A. Falls*
Frank Fleetham
Richard P. Fox

Gary Fuller*
Katharyn A. Gerlich
Sara Comings Hoppin
Charles Ketteman

E. Keith Larson
Jane Willard Lyons
Susan McNab
Cynthia Stroum Meagher
Dr. Charles Nolan
William Pettit
Bernadine Pickman
Pamela Powers
Suzanne Puckett
Katherine L. Raff

Jo Anne Rosen
Gilbert Scherer
William E. Schourup
Fredric Tausend
Nadine H. Troyer
Kenneth S. Weiner
George Willoughby
Dr. William Womack

*ex officio

Rosemary (Wade) Ballinger
P. Cameron DeVore
Jacquetta Blanchett Freeman
Carolyn H. Grinstein

C. David Hughbanks
George Lhamon

Senator Ray Moore

Nadine H. Murray

Brooks G. Ragen

Sam Rubinstein

George S. Schairer

Mrs. Walter E. Schoenfeld
Marvel Stewart

Harry M. Strong

Samuel N. Stroum

Dr. Robert Willkens

David E. Wyman, Jr.
Advisory Council

Staff

Artistic

David Ira Goldstein
Associate Artistic Director

Steven E. Alter
Literary Manager

Administration

Allison Narver

Administrative Assistant

Bertha Sumner

Bookkeeper

Sarah S. Coyle

Development Director

Mary K. Stevens

Development Associate

Gartha Ferrand

Development Assistant

Samuel Parkinson
Mailroom/Computer Coordinator
Polly Conley

Marketing Director

Janet Upjohn

Operations Director

Chris Bennion

Photographic Services

Michael Sande

Press & Public Relations Director
Peter Edwards

Public Relations/Marketing Assistant
Doreen C.-Lundberg

Public Relations/Marketing Intern

Kimberly Anderson
Receptionist

Box Office

Barry Allar

Box Office/Subscriptions Manager
Patricia Burget

Assistant Box Office Manager

Michael Adams

Lisa Brown

Gartha Ferrand
Laura Robbins
Sheryl Stern

Box Office Assistants

Bradley Denning
Box Office Intern

Front of House

Terry Hayes
House Manager

Tory Babbit

Emily Bayne

Kristin Engerson Dohn
Ricky Dos Remedios
Martin Friedman
Nate Johnson

Laura King

Liza Powell

Airi Shaffer

Steve Turner

Niki Walker

House Staff

James Camber
Custodian

Production

James Verdery

Production Manager

Jody Briggs

Assistant Technical Director

Renee D. Reilly
Assistant to Producing Director

Al Nelson
Scene Shop Foreman/
Production Carpenter (IATSE #15)

Norbert Herriges

Lead Carpenter (IATSE #15)
Denny Hartong
Carpenter (IATSE #15)
Glynn Bartlett

Scenic Artist

Carolyn Keim

Costume Shop Manager
Constance Rinchiuso
Cutter

Mary Ellen Walter

First Hand

Joyce Degenfelder

Wig Master

Sally Mellis

Dresser

Ten Eyck Swackhamer
Craig Weindling

Stage Management
Shawn Robertson
Properties/Paint Intern
Diana Johns

Niki Walker
Produetion Interns
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ACT’s 1988 Major Donors

“We make a living by what we get, but we make a life by what we give.”
— Winston Churchill

Superstars ( $10,000 +)
Dr. and Mrs. Ellsworth C. Alvord, Jr.
Dorothy Stimson Bullitt
PONCHO (Patrons of Northwest Civic,
Cultural, and Charitable
Organizations)
Producers ($5,000-589,999)
Dr. and Mrs. Gregory A. Falls
The Shubert Foundation, Inc.
tWyman Youth Trust
Award Winners ( $2,000-$4,999)
Mr. and Mrs. E.C. Alvord III
Estate of Louis K. Bye
Katharyn and Norman Gerlich
Cynthia Stroum Meagher
R.D. Merrill Foundation
Jeff Steitzer
The Seattle Foundation:
The Samuel and Althea Stroum
Advised Fund
Limelighters ($1,000-81,999)
Mr. and Mrs. Jack A. Benaroya
Mr. and Mrs. Louis Burzycki
Aubrey and Henrietta Davis
Dr. and Mrs. David R. Davis
Mr. and Mrs. Frederick W. Davis
Mr. and Mrs. Patrick Dineen
Mary Beth Dols
Margo and Rodger Fagerholm
Richard P. and Joan S. Fox
Joshua Green Foundation
William P. Ketcham
Ann F. Lennartz
Robert and Margaret McEachern
Charles and Eleanor Nolan
Mr. and Mrs. Douglas E. Norberg
Pamela and Gilbert Powers

*Suzanne and Allen Puckett

Katherine and Douglass Raff

Simpson Reed Fund

Sam and Gladys Rubinstein

Mr. and Mrs. George S. Schairer
Gilbert Scherer and Marlyn Friedlander
Mr. and Mrs. William E. Schourup

Mr. and Mrs. Fredric Tausend

Mrs. Glen Kerry Trimble

Mr. and Mrs. Walter Walkinshaw

Curtain Raisers ($500—$999)
The ACT Staff

Allan and Anne Affleck

Victoria and Kermit Anderson

Mr. and Mrs. Frederick Ayer II

Mr. and Mrs. Stewart Ballinger
*Jerry and Sally Block

Bruce and Marge Bradburn

Mr. and Mrs. Richard C. Clotfelter
*Robert Duisberg and Victoria Leslie
Andrew and Susan Fallat

Carolyn H. Grinstein

Sara Comings Hoppin

*Owen K. King and Joan E. Thacker
Ann W. Lawrence

Keith Lazelle

Mrs. Howard Lease

George and Mary Bruce Lhamon
Jane Willard Lyons

Mrs. John McCone

Donald and Hilda McLaren

Jane H. Milholland

Elizabeth and Harry Poll

*Brooks and Suzanne Ragen

Jo Roberts

Mr. and Mrs. Donald Rosen

Mr. and Mrs. Herman Sarkowsky

Dr. and Mrs. John M. Shiach

*John and Olite Solon

Nadine H. Troyer

Mrs. Roberta Weeks

Kenneth S. Weiner and
Katherine Fletcher

Robert and Marjory Willkens

John Worthey

Mrs. T. Evans Wyckoff

2 Anonymous gifts

Principals ($200-$499)

Dr. and Mrs. B.R. Aigner

Richard and Nancy Alvord

Mr. and Mrs. Edward W. Andrews, Jr.

*Lauren and Susan Anstead

Win Bainbridge

Donna R. Benaroya

Bloedel Foundation

Paige and Bill Campbell

H.V. Charnell and RKE. Black

*Nancy Cushwa

Mrs. Maurice Dunn

Frank Fleetham and Regina LeFeve

Thomas and Elizabeth Foster

Mr. and Mrs. Albert M. Franco

Paul and Margery Friedlander
Foundation

Mrs. Boyer Gonzales

Theodore and Sandra Greenlee

Cindy Gustafson and Tom Chatriand

Mr. and Mrs. William Hanlin

Robert B. Heilman

*Mr. and Mrs. Paul S. Heneghan

Mr. and Mrs. Rodman L. Hooker

Mr. and Mrs. Lawrence Hughes

Mr. and Mrs. Lewis Johnson

Mr. and Mrs. Roger W. Jones

Keith and Joan Larson

Sam L. Levinson

Ken and Peggy Long

Mr. and Mrs. Everil E. Loyd, Jr.
Geraldine S. Mertz

Norman D. Miller

*Mr. and Mrs. Thomas W. Miller
Mr. and Mrs. Stanley Minor

Mr. and Mrs. Harold D. Mitchell
Susan Trapnell Moritz

Don and Bonnie Paterson

Mark and Barbara Phillips

Mr. and Mrs. Andrew Price, Jr.
John E. Rasmussen, DC

Mr. and Mrs. Edward Rauscher
Dr. and Mrs. Glen Rice

Mr. and Mrs. William Rosen

Jim Sarama

*Phil and Shelley Schermer
Douglas and Theiline Scheumann
Mr. and Mrs. Ralph A. Schoenfeld
Capt. Harry Schwartz

Mrs. Marion O. Scott

Langdon and Anne Simons
*Susan E. Sincich

*Mr.and Mrs. Malcolm T. Stamper
Marvel Stewart

Harry M. and Dorothy Strong
Theatre Communications Group
Mr. and Mrs. Jack E. Thornburgh
Richard and Laurie Tremblay
Basil D. and Darlene H. Vyzis
William and Gail Weyerhaeuser
Virginia Bloedel Wright

Mr. and Mrs. Winslow Wright

4 Anonymous gifts

* indicates gift has been matched
1 indicates capital gift
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Impresarios ($15,000 +)

1The Boeing Company
Corporate Council for the Arts
SAFECO Insurance Companies
U S WEST Communications

Sponsors ( $10,000 +)
Burlington Northern Foundation
Seafirst National Bank

U.S. Bank of Washington

Co-producers ($2,500 +)
The Callison Partnership
Citicorp (US.A.), Inc.
Wright Runstad & Company

Co-sponsors ($1,000 +)

Coopers & Lybrand

Ernst & Whinney

Kerry Investment Company

The Polyclinic Physicians, Inc.

Preston, Thorgrimson, Ellis & Holman
Riddell, Williams, Bullitt & Walkinshaw
Shidler, McBroom, Gates & Lucas

Backers ($500 +)

Gull Industries, Inc.

Knoll Lumber & Hardware
Longacres Race Course, Inc.

Promoters ( $200 +)
Downtown Diet Center
Sullivan, Golden & Otorowski

Associates ($100 +)
Cardwell Marketing Corp.
Daly’s Inc.

Tim Girvin Design, Inc.
Helena’s Queen Anne Cleaners
Queen Anne Office Supply
Marvin Stein and Associates

11989 Project Support

In addition, ACT gratefully acknowledges support from the National Endowment for the Arts, Washington State Arts Commission, King County Arts Commission,
Seattle Arts Commission/City of Seattle, and more than 1,400 individuals whose combined annual gifts keep the theatre moving forward.
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