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Collectmg stamps
has made us

the best travel
agency in town.

Let’s face it. A good travel agent doesn't get to be a
great travel agent by staying close to home. We've
found the best hotels in Hong Kong. The most reliable
sherpas in Nepal. And just when the wildflowers bloom
in Delphi—by traveling. Just ask

us before you go. We know.

We've been there.

GENERAL TRAVEL
SERVICE, INC.

Surrey Building

108th & Main, Bellevue
(206) 454-5022

W« *«*  JOIN US FOR

5 1st MONDAY

Join Jeft Steitzer, ACT’s Artistic Director, and David Ira Goldstein, director
of The Voice of the Prairie, for our 1st Monday “rehearsal” of John Olive’s
endearing play about the early days of radio.

Jeff and David, and possibly other artists associated with the show, will
guide you through an informal, simulated first rehearsal. You will:

* Discuss the process of selecting this play for ACT’s 1988 Mainstage
Season and its development for production.

* Preview set and costume designs.
* Tour the theatre.

Monday, October 24, 7:00 PM to 8:30 PM
Ist Monday of the The Voice of the Prairie run

ACT's Rehearsal Room. Enter through the Box Office Lobby.
Suggested Donation: $2.00
Refreshments will be served. No-host bar.

Space islimited. Please call 285-3220 for your reservation.

ACT FACTS

CONCESSIONS

ACT has two concession bars for your
convenience. Toyourrightasyou enter
the lobby from the house, is the Bever-
age Bar; both alcoholic and non-alco-
holic beverages are available. The Des-
sert Bar toyour left serves desserts and
non-alcoholic beverages. Posters may
be purchased at both bars.

TICKET DISCOUNTS
SUBSCRIPTIONS

Subscribers enjoy the lowest discounts
and the greatest benefits, including
Ticket Exchange privileges, Free Park-
ing, Lost Ticket Insurance, Renewal
Privileges, and Priority Ordering to A
Christmas Carol and other ACT events.
ACT’s Box Office staff is happy to assist
you with further information or in plac-
ing an order. Please call 285-5110. ACT
subscribers also see a broad spectrum
of contemporary theatre, and the play-
wrights of our age. They see actors in
vastly different roles, and see different
treatments of the same stage space by
the area’s best designers.

“SUPERSAVER”
PERFORMANCES

All' regularly-scheduled previews —
Sunday, Tuesday, and Wednesday
evenings before opening — are availa-
ble at the special “supersaver” rate of
$9.50 perticket. Seating is unassigned.

“ZIPTIX"

Side section seats are priced at 1/2 off
the regular price on a space available
basis, day of show only.

SENIORS/STUDENTS

All tickets are 1/2 off the regular price
when purchased on the day of the
show, subject to availability. Students
will be required to show proper identifi-
cation.

GROUPS

Special rates are available for groups
of 10 or more who attend the same
ACT performance. Arrangements may
be made for use of ACT facilities for
events before or after ACT perform-
ances.

ACT BOX OFFICE

285-5110, 100 W. Roy, at the corner of
1st W.

SINGLE TICKETS

Reservations are advised. Please call
or come by ACT's Box Office.
CURTAIN

Tuesday-Saturday 8 PM
Sundays 7 PM
Matinees 2 PM
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Art in the Lobby

S ince 1978 ACT has donated space in its upper lobby to display the works of over 200 Northwest
artists. We feel this gives our audience a chance to view new works by emerging talents and
enhances their theatre experience. It also is an opportunity for ACT to be of ongoing service to the
greater arts community.

During the run of Principia Scriptoriae, our Artin the Lobby curator Pamela Powers presents the work

of the Contemporary Quilt Association members. These quilt artists share a keen interest in quilted
fabric as amedium of expression, but each approaches it in a different and often experimental way.
They have expanded upon traditional ideas of the American quilt, challenging some conventional
concepts, and have expressed personal statements and original design in fabric constructions. The
results are a vibrantly beautiful and rich visual treat.

Members of the C.Q.A. include professional artists and teachers as well as students, collectors and
interested supportive individuals. They have exhibited locally and nationally, and are featured in
various professional publications. The goals of the group are to support the growth of each individual
artist as well as to promote contemporary quilts as fine art. Monthly meetings generate ideas and
energy among the 49 members. For information on C.Q.A., contact Jean Koskie at 783-9815.

Ifyou areinterested in purchasing any of the works on display here, or if you have questions about
ACT's Art in the Lobby, please contact our House Manager or call the ACT administrative office at
285-3220. Sales of Art in the Lobby directly benefit the theatre.

»/[

BEOESPRESSO gof

2C4BELMONT E. SEATTLE 222-5028

Exotic and affordable Worldart, for office and

home. Peruvian tuck weavings, exquisite silk
paintings (shown), Southwest Native pottery,

Mexican rugs, and much more. Designer and
public inquiries invited.

In Lenora Square, 1000 Lenora. 447-9250

Tickets to ACT’s productions are available
at ACT’s Box Office, 206-285-5110 and at

TICKETS AT ﬁ

T/C/(E"“‘//_IS‘EFZ 628-0888

IN PERSON AT THE BON AND TOWER RECORDS/VIDEO
ALL TICKETS SUBJECT TO AGENCY CONVENIENCE CHARGE

A Contemporary Theatre

3418 Fremont N.
in Fremont
547-6760




Playwright
Richard Nelson

I'm still
portraying
the world the
way it is’

During the rehearsal period of Principia Scriptoriae,
Jeff Steitzer (ACT's artistic director and director of
this production) interviewed playwright Richard
Nelson from the writer’s home in Rhinebed, New
York. ..

S + Could you give us alittle background about your
history as a writer?

N . 've been writing for a long time, since | was
about 15. | wrote a series of about 12 or 13 plays that

were donein college. Then after college | spentayear
in England and saw a great deal of English theatre.

S: What were you doing in England?

N + Ihada grant, calleda Thomas J. Watson Travel
Fellowship, to go anywhere |wanted in the world, so
| went to England. After that year, | came back and
started to write seriously and by 1975 had a first
production at the Mark Taper Forum Lab.

S: And that was which play?

N : The Killing of Yablonski. And that started a
group of plays which included Yablonski, Conjuring
and Event, Jungle Coup and The Vienna Notes that
had reporters or observers at the center of the action.
Then, | became interested in history because history
is about sweeps of time where people have attempted
things. History is about action, and since the notion
of engagement is at the very center of my work, the
nextgroup of plays moved from being about self-pos-
sessed, self-involved people to being centered around
actionand based upon mythological situations. Those
plays included Bal, Rip Van Winkle or “The Works,”
The Return of Pinocchio and An American Comedy.
Nextcame a group of plays that!’m very much inthe
middle of and so far include Between East and West,
Principia Scriptoriae, and three new plays, that are
somewhat more realistic in situation and dialogue but
are sortof chopped up structurally and which all have
scene titles. The structure of my plays now is very
important; what I'm trying to do is break up the
experience in a way that gives itadded meaning and
purpose. I'mtrying to develop a new form of theater
narrative. The scene titles and the way in which
scenes are portrayed in my playsis an attempttotry
to create an overall point of view, a narrative voice
whichissaying, “Now here's a bithere and here’s a

bit here. I'm putting them together. Now — do you
see why?”

Richard Nelson

S: When | look at the landscape of American
playwrights it appears that their work is often small
inscope, and obsessed with domestic situations. Your
playstackle much larger issues. How do you account
for that?

N ' I'm interestedinideas. It's why | write. | believe
theworld is rich and complicated and that politics and
social concerns are as much a part of our fiber and
blood as our sex lives and family relationships. That's
notto deny our sex lives and family relationships, but
now my work is getting more and more interested in
how all things are related. | made a very conscious
decision 10 years ago to be involved in classical
theatre and, as literary manager, first for the BAM
Theatre Company and then at the Guthrie Theatre,
began doing translations and adaptations of classical
plays. Once you get into the mind of a Moliere or a
Beaumarchais or the man who has affected me the
most, Chekhov — an extraordinary mind — you see
what the theatre can be. | think a lot of our writers
reflect the times and our times are very cynical, are
about not being involved in the world. Recently, a
playwright was praised by a criticwho said, “Heis a
real playwright, he does not hector us with his
beliefs.” That, to me, says a great deal, because as
far as I'm concerned, expressing one’s beliefs is the
very essence of art. Ifit's not that, | don’t know what

it is.

S + Let's talk about Principia. Where did this play
come from?

N : Atthe end of 1984, | had a lot of different ideas
for a play and went through some titles. One was
Latin American Literature. Another was Agog in a
Conservative Time. Another was Ezra Pound in Pisa.
Youlook atthose and you start to say, waita minute,
there's something worth looking at. | wanted to
question whatis the role of literature, and the role of
art. Also, | was interested in looking at a time when
people had certain basic liberal beliefs, certain kinds
of social hope. By the end of 1983, the late sixties had
come to be perceived as a foolish digression in our
culture, something to be dismissed, or laughed at. |
didn't feel that was true, and yet | didn’t want to get
into a big nostalgia

thing because that't not what | felt either. | felt there
had been a lot of silliness. But it was important to
somehow convey that as we grow up, as the world
becomes more complicated, it's really important that
a certain energy, a belief in change, not be totally
thwarted.

S : How did you come up with the title Principia
Scriptoriae (which translated means Principles of
Writing)?

N » Insome waysiit's asilly title. Often people who
see and like the play are embarrassed to come up and
tell me that they can’t pronounce it. “You know that
play, oh, what's it called?” The title is completely
intentional. What | wanted was to have this sense of
the importance of art and then show it on stage as
these two guys sitting in a prison. | see art just like
politics or social concern or sex or family concern—
allelements thatentwine in our lives in different, rich
ways. But the moment you try to rip it up-and put it
on some kind of pedestal, outside of life, it just
becomes ludicrous.

S : What about the scene titles? You mentioned
that as a feature of this new group of plays. What's
behind that?

N : Well, the play is written in chunks, so what the

titles do is to provide a way of unifying the whole

play. They engage an audience, saying, “Watch this.

Where does this work? How does this fit in?” They
keep people from just sitting back. They also allow a

voice that's quite ironic into the play.

S : Doyouthinkthatthe new direction of this latest
group of plays is perhaps finding more acceptance
foryou as a playwright? | notice that Principia is being
done quite a bit around the country.

N . Maybe. | think I'm getting better at being able
to write plays that not only express a point of view
about history, and that have a strong sense of irony,
but that also include an emotional generosity and
truth based in our relations with each other. | think
that'sgood, thatthe plays are richer. And yet they're
very honest. I'm still portraying the world the way it is.

Volume 1, Number 5



Subscribers!

enewal notices for ACT's 1989 season have

been mailedto all current ACT subscribers.
Your packet will include information about the
upcoming season, and priority ordering infor-
mation for A Christmas Carol.

All materials are time-dated. If you have not
received your notice by September 30, please
call ACT's Box Office at 285-5110.

Remember, your subscription provides these
benefits in addition to a terrific season of thea-
tre:

Seating Priority. Subscribers receive the best
available seating before tickets go on sale to

the general public. The same excellent seats are
reserved for the entire season.

Ticket Exchange. If you need to change your
performance date, ACT will exchange your
tickets for a more convenient time.

Lost Ticket Insurance: If you lose your tickets,
ACT will replace them.

Simplified Ordering. Reserve tickets to all six
plays in the time it takes to buy for one.

Free Parking. As available in ACT’s own lot.

Renewal Privileges. Subscribers retain their
seating priority for the following season. Sub-
scribe now to take full advantage of your priority
status when ACT makes its scheduled 1990
move to a new downtown theatre.

Save. Subscribers receive significant discounts
off the single ticket price.

Priority Notice of special ACT performances
and events. Subscribers have the first opportu-
nity to purchase tickets—and reserve the best
seats — for programs like A Christmas Carol.

This Theatre operates under an Agree-
ment between the League of Resident
Theatres and Actors’ Equity Association,
the Union of Professional Actors and
Stage Managers in the United States.

Directors and choreographers at ACT
are members of the Society of Stage Di-
rectors and Choreographers, an inde-
pendent national labor union.

Stage crew work is performed by em-
ployees represented by the International
Alliance of Theatrical Stage Employees
(LAT.S.E.) #15.

ACT gratefully acknowledges the
following for their assistance with this
production of Principia Scriptoriae:
Diana Rodriguez
Carlos Sanabria
Amnesty International

Daniel Keane,
Market Place Salon

A Contemporary Theatre

SALES

SERVICE
PARTS &
LEASING

Isuzu Trooper I1

[isuzu

You don’t become Japan's
oldest carmaker by making
compromises

misuzu 5} PEUGEOT

SEATTLES BEST KEPT SECRED
Watertront Place
C RS

Exclusive...Private...Secure
Twenty exceptional condominium homes
surrounding a two level European style garden
courtyard. Your home or second home atop the
Waterfront Place Building in the heart of downtown.

Six unique penthouse homes are still
available from $290,000 to $495,000.
1009 Western Avenue.

LIRS

Shown by appointment.
(Call the Sales Office for further information.
Monday-Friday 9 to 5, Weekends, 1to 4.

(206) 622-1888

Cornerstone Management Services Inc.
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A Contemporary Theatre

Gregory A. Falls
Founding Director

Jeff Steitzer
Artistic Director

Phil Schermer
Producing Director

Susan Trapnell Moritz
Managing Director

presents

Richard Nelson’s

Principia Scriptoriae

Director Jeff Steitzer
Setand Costume Designer Michael Olich
Lighting Designer Rick Paulsen
Assistant Director J.K.Ross
Stage Manager Ten Eyck Swackhamer
The Cast
Bill Howell J.Christopher O'Connor
Ernesto Pico J.Ed Araiza

Manin Prison/Soldier
Julio Montero
Alberto Fava

Norton Quinn
HansEinhorn

Winston José Rocha-Castillo
Laurence Ballard

Brian Thompson

Rich Hawkins

Michael Winters

Act 1: Latin America, 1970
Act 2: The same, 15 years later

There will be one intermission

Principia Scriptoriae was premiered by the Manhattan Theatre Club
at City Center Theatre, New York, on March 25, 1986.

Produced through special arrangement through
Broadway Play Publishing, Inc.

A Contemporary Theatre is a member of the League of Resident Theatres, the American Arts Alliance,
the Washington State Arts Alliance, and is a constituent of the Theatre Communications Group.

This program is made possible in part by grants from the National Endowment for the Arts;
the Seattle Arts Commission, City of Seattle;
the King County and Washington State Arts Commissions;
PONCHO (Patrons of Northwest Civic, Cultural and Charitable Organizations);
and the Corporate Council for the Arts (CCA).
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Ernesto Pico

Having just moved to Manhattan, J. Ed Araiza’s most
recentappearance was at River Arts Repertory in De
Donde, a new play by Mary Gallagher. Prior to New
York, he toured the California Department of Correc-
tions (C.D.C.) Facilities in Gate Money/Think Again
Jackson performing at Soledad, Folsom and other
state prison sites. At the Los Angeles Theatre Center,
J. Ed appeared in Norwegian director Stein Winge's
King Lear. Other LATC credits include Tumbleweed,
John Guare's Women and Water, The White Crow/
Eichman in Jerusalem, MacBeth and the critically
acclaimed La Victima. He has appeared at the Mark
Taper Forum in Erin Cressida Wilson’s adaptation of
The Bear and at South Coast Repertory in the title
role in Charley Bacon and his Family. Among other
Los Angeles appearances are Baka-Tale at East West
Players, Marat/Sade at the Theatre Exchange, Vira
Cocha at the Los Angeles Shakespeare Festival, and
in his favorite role of Leonardo in Blood Wedding at
the Bilingual Foundation for the Arts. J. Ed spent two
years touring the United States with El Teatro de La
Esperanza. He also toured with the Bilingual Theatre
Company of Texas throughout Mexico and the
Southwest, culminating in a performance of Historias
Para Ser Contadas at the Kennedy Center for the
Performing Arts. Interspaced throughout was some
t.v. and film and training with Stella Adler, Jerzy
Antczak, Joe Rosenberg and Ron Sossi. “Butreally it
all began when | was born in an adobe hut not far
from the banks of the San Antonio River in South
Texas; my grandmother was there and it is to her
memory that | dedicate my performance.”

| Laurence

Ballard

Julio Montero

S

Laurence Ballard made his ACT debut in 1985 in True
West. He also appeared in Tales from Hollywood,
Other Places, Maydays and A Christmas Carol. He was
amember of Intiman for five years and has appeared
locally with The Seattle Repertory Company and The
Empty Space Theatre. Although he lives in Seattle,
Larry was a member of the Milwaukee Repertory
Theatre Company for two years, The Oregon Shake-
spearean Festival for five years, and the Berkeley
Repertory Theatre, where he has been a member of
the Resident Acting Company. For the better part of
the past year, he has been involved in Tadashi
Suzuki's adaptation of King Lear titled The Tale of
Learwhich toured the Milwaukee Rep, Stage West in
Springfield, Massachusetts, the Berkeley Rep, the
Arena Stage in Washington, D.C. and, most recently,
the 1988 International Festival Theatre Festival in
Toga, Japan.

10

Rich
Hawkins

Norton Quinn

Earlier this season at ACT, Rich Hawkins was heard
but not seen as the voice of the Stage Manager in
Mrs. California. Lastyear Rich was seen quite a lotin
the role of Ronald Reagan in The Group Theatre
Company'’s long-running hit, Rapmaster Ronnie.
Previous ACT appearances include As You Like It;
Ballymurphy; Henry IV, Part 1; The Shadow Box; The
Water Engine; and three productions of A Christmas
Carol.Rich created the roles of Odysseus and Father/
Centaurinthe original Young ACT Company produc-
tions of The Odyssey and A Wrinkle in Time. Rich
would like to dedicate his workin Principia Scriptoriae
to the many friends he made during his 1986 visit to
Nicaragua.

J. Christopher

O’Connor
Bill Howell

J. Christopher O'Connor makes his local debut with
Principia Scriptoriae. He is a former member of the
Kitchencollective with which he appeared in Handke's
Offending the Audience and Vietnam Requiem. Other
Los Angeles credits include the Ahmanson'’s Crucifer
of Blood, the title role in Billy at the Wallenboyd, and
The Comeback at the Odyssey. Chris was a member
of the Provisional Theatre for two years, and in
Pittsburgh worked with the Pittsburgh City Players
and Theatre Express where he appeared in The
Misanthrope, Woyzeck, and Misalliance, among
others. Chris has also worked in television and film.

Winston José

Rocha-Castillo

Man in Prison/Soldier

This production marks Winston José Rocha-Castillo’s
ACT debut. He has appeared locally at The Group
Theatre Company (in Nuts, Voices of Christmas, The
Fifth Son and Orphans) and the Seattle Children’s
Theatre (Newcomerand The Count of Monte Cristo).
Winston received his BFA from Cornish College of the
Arts in April.

Brian

' Thompson
Alberto Fava

Since his highly acclaimed performance of Dr. Rance
in Joe Orton’s What the Butler Saw for the Berkeley
Rep this past spring, Brian Thompson has remained
in the shadows of critical scrutiny emerging only to
do two performances of Ted Sod's “postcard play”
The Kiss for Maria Irene Fornes’ workshop al fresco
atthe University of Washington. Brian has previously
played Italians (Nocellain Filumena, Genoni in Enrico
|V, Brabantio in Othello) and writers (Robert Browning
in The Barretts of Wimpole St., Chekhov in Chekhov
in Yalta) andis almostindecently interested in political
drama having wallowed in the species as West in
Savages and as Galileo in Galileo. Brianis a graduate
of Chicago’s Goodman Theatre School, the founding
Artistic Director of The Bathhouse Theatre, first
president of the Washington State Community Thea-
tre Assn., aformer member of the acting companies
of The Oregon Shakespearean Festival, Intiman and
the Berkeley Rep and a veteran of West Coast Theatre
from Vancouver, B.C. to San Jose. This fall he be-
comes eligible for membership in AARP.

Michael
Winters

Hans Einhorn

Michael Winters made his ACT debut last month in
God'’s Country. He was recently seen in Hard Times
and Angel Street at Intiman. Michael spent the past
four seasons as a member of the Denver Center
Theatre Company. Prior to that he was with the
American Conservatory Theatre, Pacific Conservatory
ofthe Performing Arts in Santa Maria, California, and
The Oregon Shakespearean Festival. He has also
directed productions for A.C.T., P.C.P.A., and The
Western Stage in Salinas, California.
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Next at ACT |

The Voice of the Prairie
by John Olive
October 27 — November 20

CT concludes its 1988 Mainstage Season with John Olive's tale of the early days of radio— The
Voice of the Prairie.

The “voice” belongs to Davey Quinn, who, inthe early days of this century, tells stories on the radio,
recounting his youthful adventures. Playwright Olive has written a story which beckons the theatre
audience to remember a more innocent, yet ambitious time when radio opened up the world of
imagination to the listening audience and made overnight sensations of its stars.

The play will be directed by David Ira Goldstein, who staged ACT’s world premiere production of
God'’s Country earlier this season, as well as last season’s highly acclaimed production of Glengarry
Glen Ross.

Reserve your seats today by calling the ACT Box Office at 285-5110 or Ticketmaster at 628-0888.

HELD

ST. LUKE
MEDICAL CENTER

FOR PAIN AND STRESS MANAGEMENT

15611 Bel-Red Road ¢ Bellevue, WA 98008
(206) 867-5400

Contributors to ACT helped make tonight’s performance happen. We
invite you to join this very enlightened group of people.

Membership Catagories
upto$100 ACTors $500-$999
$100-$199 Supporting Cast ~ $1000-$1999
$200-$499 Principals $2000-$4999

$5000+ Superstars

Curtain Raisers
Limelighters
Award Winners

All memberships come with special privileges and recognition. For more

information, call ACT's Development Office (285-3220).

Remember, for up-to-date information
about ACT's programs, call:

Seattle Arts Hotline
447-ARTS (447-2787)

American Directory
Yellow Pages That Talk
624-4500, then 2910

Win 2 tickets

to ACT's production of The Voice of the Prairie
by John Olive.

Complete the form inserted into this program
and place it in the Ticket Drawing box in the
Lobby. On October 18, the names of two lucky
winners will be drawn. Each will receive two
tickets to The Voice of the Prairie!

North American
Indian & Eskimo
Art - Artifacts
Books - Baskets
‘ Carvings - Jewelry
. ‘ Appraisals

since 1933

! The Legacy Lid.
! 1003 First Ave. 624-6350
First & Madison in downtown Seattle

A Contemporary Theatre

Speak Your Mind!

ACT again presents a series of free, post-play
discussions for the Mainstage Season. These
informal sessions are open to everyone in-
terested in the theatre. We encourage you to
bring your friends and join in.

The discussions follow the second-Sunday
matinee of each production. With performances
beginning at 2 p.m., discussions start at approx-
imately 4 p.m.

Put these dates on your calendar now:

Principia Scriptoriae, October 2
The Voice of the Prairie, November 6

“His cooking is distinctive
enough; his salads,
however, are unlike
any in the city.”
John
Hinterberger

DINNER

7 nights a week
Sunday-Thursday
5-10pm
Friday & Saturday
5-11pm
Air Conditioning

The Mediterranean
Kitchen 4w.Roy 285-6713 _|

OUuR MENU Is As FaAmous
AsS OUR GUESTS. . .

Phil Collins e Henry Fonda ¢ Dana
Middleton ¢ Van Johnson ¢ Lenny
Wilkins ¢ The Mills Brothers
Booth Gardner ¢ Evel Kneivel
Katherine Hepburn ¢ Robert Blake
Supertramp ¢ The Sounders ¢ Leo-
nard Nimoy e William Shatner ¢ Rip
Taylor ¢ Robert Duvall ¢ Kareem
Abdul Jabar ¢ Ricky Nelson e Kirk
Douglas ¢ Chip Hanover ¢ Paul

THIRTEEN COINS

24 hours a day, everyday of the year
In the Furniture Mart ~ Across from Sea-Tac Airport
125 Boren Ave. N. 18000 Pacific Hwy. S.
682-2513 243-9500
All major credit cards. Free parking.

JOIN THE WORLD

Call Seattle Chapter
United Nations Assoc. 545-7873
45342 University Way N.E.
Seattle 98105

Resource Center ¢ Speakers
* Foreign Policy Discussions
* UNICEF Cards and Games




Directors & Production Staff

Gregory A. Falls, Founding Director

Phil Schermer, Producing Director

Michael Olich, Set and Costume Designer

isthe founder of ACT and the Young ACT Company. He has
directed over 70 productions at ACT in 23 years, including
last season’s A Lie of the Mind and Biloxi Blues. He has
created five original children’s theatre revues and three
Christmas shows, plus a scripted version of The Odyssey
with playwright Kurt Beattie which was selected by Time
magazine as one of the Ten Best Plays of 1985. His other
original scriptsinclude The Persian Princess, Aladdin and the
Magic Lamp, The Forgotten Door, The Pushcart War, Ali Baba
and the Forty Thieves and A Wrinkle in Time. For ten years
he was Executive Director of the University of Washington
School of Drama. He is past president of the National Theatre
Conference and the Washington Association of Theatre
Artists, a founding board member of the United Arts Council
of Puget Sound, and founder of the Champlain Shakespeare
Festival.

Jeff Steitzer, Artistic Director and Director of Principia
Scriptoriae

has directed ACT's productions of A Chorus of Disapproval,
Merrily We Roll Along, The Diary of a Scoundrel, March of
the Falsettos, On The Razzle, Tales from Hollywood, The Jail
Diary of Albie Sachs, Maydays, End of the World, Quarter-
maine’s Terms, Amadeus and Cloud 9. Among the 50-plus
productions he has directed locally are The Day They Came
From Way Out There, Knuckle, Gossip, Filthy Rich, The
Paranormal Review and the /lluminatus! trilogy for The
Space; Guys and Dolls for the Palace Theatre; Bay City Blues
and Father’s Day at the Bathhouse; and Pinocchio and The
Best Christmas Pageant Ever for the Seattle Children’s
Theatre. Last year he staged the critically-acclaimed American
premiere of Red Noses at Chicago’s Goodman Theatre. In
1981 he was an NEA Directing Fellow at The Guthrie and in
1982 he served as an NEA Atrtistic Associate to the Actors
Theatre of St. Paul, where he staged We Won't Pay! We Won't
Pay!and where his productions of Tartuffe and How the Other
Half Loves won Twin Cities Drama Critics KUDOS for Best
Direction. Jeff also has directed for the Montana Rep,
Chicago’s Wisdom Bridge Theatre, the Berkeley Rep, and
elsewhere around the country.

has been with the theatre for over 20 years, during which he
designed lighting for a great many productions, including
Glengarry Glen Ross, On the Razzle, Painting Churches, King
Lear, Amadeus, Cloud 9, The Greeks, Loose Ends, Custer,
Catholics, Wings, Fashen, The Club, The Water Engine, A
Christmas Carol, The Shadow Box, and many more. At The
Space he designed lighting for The Mystery of Irma Vep,
American Buffalo, A Prayer For My Daughter, Heat, and Dulsa,
Fish, Stas and Vi. He also designed lighting for The Rep and
its Second Stage and sets for ACT, the Second Stage, The
Space, and the Bathhouse.

Susan Trapnell Moritz, Managing Director

came to ACT in 1982 after four years with Dance Theatre
Seattle as Educational Director and then General Manager.
Her previous experience has ranged from a stint in Paris as
a UNESCO bilingual aide to writing and editing positions in
the Washington, D.C. area. She worked with the National
Urban League and also taught English in Algeria. Ms. Moritz
holds a BA in French from the University of Lyon in France,
and has done graduate work in dance education at George
Washington University.

Richard Nelson, Playwright

was bornin Chicago in 1950. His plays include The Killing of
Yablonski(1975), Conjuring an Event (1976), Jungle Coup and
The Vienna Notes (both 1978), Rip van Winkle or “the Works”
(1981), The Return of Pinocchio and An American Comedy
(1983) and Between East and West (1984). There have been
numerous productions of his playsin the United States and
The Vienna Notes was staged by the Crucible Theatre,
Sheffield in 1979. He has also worked on many translations
and adaptations: Moliere’s Don Juan, Brecht's The Wedding
and Jungle of Cities, Erdman’s The Suicide, Goldoni's //
Campiello, Beaumarchais’ The Marriage of Figaro, Dario Fo's
Accidental Death of an Anarchist, Chekhov's Three Sisters,
Henkle's Antique Pink and Verne's Journey to the Centre of
the Earth. Richard has received two Obie awards, a
Guggenheim Fellowship, a Rockefeller Playwriting Grant, and
two National Endowments for the Arts playwriting fellow-
ships.

Leave the midday heat

For the midnight sun.

Yours for only $5.00!
(Here at ACT next month.)
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made his design debut at ACT with the set design for True
West in 1985. Since then, he has also designed scenery for
The Jail Diary of Albie Sachs and A Chorus of Disapproval
and costumes for last season’s The Diary of a Scoundrel.
Locally, Michael’s work has been presented at Intiman, The
Seattle Repertory Theatre, and The Empty Space Theatre,
where he recently contributed the scenery designs for The
Mystery ofIrma Vep. Since his 1975 MFA from Carnegie-Mel-
lon University, Michael has designed costumes and scenery
throughoutthe West and Midwest, including residencies with
the American Conservatory Theatre in San Francisco,
Houston’s Alley Theatre, and an eight-year association with
the Oregon Shakespearean Festival, where he is currently
represented by designs for Romeo & Juliet and Ghosts. His
designs have been seen at the Alaska Rep, the Berkeley Rep,
the Milwaukee Rep, the Great Lakes Shakespeare Festival,
the Pacific Conservatory of Performing Arts, the San'Jose
Repertory Company, the Wisdom Bridge Theatre, and this
fall, the Seattle Opera, where he is designing costumes for
La Traviata. Michael resides in Seattle.

Rick Paulsen, Lighting Designer

has designed the lighting for ACT's productions of Angels
Fall, End of the World, Tales From Hollywood, The Jail Diary
of Albie Sachs, March of the Falsettos, The Diary of a
Scoundreland A Chorus of Disapproval. Rick's work has been
seen extensively in Seattle area theatres, where he has
designed over 40 productions. In addition, his work has been
seen at the Milwaukee Rep, the Denver Center and at the
Goodman Theatre in Jeff Steitzer's production of Red Noses.
This spring, Rick lit The Seattle Repertory Theatre's tour of
Tartuffe and Hogan's Goat through the West Coast and
Hawaii. His recent work in town includes Scaramouche and
The Overgrown Path at The Empty Space Theatre and
Hunting Cockroaches and Bill Irwin's Largely/New York at
the Rep. Rick also teaches lighting design at Cornish College
of the Arts.

Ten Eyck Swackhamer, Stage Manager

was the stage manager for ACT's productions of Merrily We
Roll Along and A Chorus of Disapproval earlier this season.
Along with his two best friends, Leslie and Ebenezer La Page,
Ten Eyck moved to Seattle last summer and they all agree
it's a wonderful place to live. He has worked at The Empty
Space, Los Angeles Theatre Center, La Mama, and has done
something for almost every theatre in Washington, D.C. Ten
Eyckisalso a playwrightand hopes to have The Lair’s Club

or College Daze produced in the fall.
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ATTRACTIONS

ATTRACT

Weeknight or weekend, opening
or closing, coming or going, our
town’s finest menu attractions
steal the show at the south end of
Lake Union. Join us for an event
you'll never forget.

CHANDLER'S
CRABHOUSE
AND FRESH FISH MARKET

Phone 223-CRAB
Waterfront dining in the grand
tradition of America’s finest
fresh fish houses.

0

ON LAKE UNION

Phone 621-8262
Over 50 moderately-priced
entrees plus a complimentary
view of the Lake and cityscape.

QUSINA
CUCINA{

Phone 44-PASTA
Sample late night dining,
sensational [talian-style

desserts with espresso and
a breathtaking view.

© 1988 Schwartz Brothers Restaurants

At Chandler’s Cove:
FAIRVIEW & VALLEY STREETS
just 3 minutes from the
Seattle Center Garage.
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ACT’s 1987 Major Donors

phi‘lan-thro'py (fi-lin thra-p€) n., The love of humankind

Superstars (810,000 +)

Dr. and Mrs. Ellsworth C. Alvord, Jr.
Corporate Council for the Arts
Pacific Northwest Bell

PONCHO

The Shubert Foundation, Inc.

U.S. Bank of Washington

Producers ($5,000-$9,999)
Dorothy Stimson Bullitt

Dr. and Mrs. Gregory A. Falls
Cynthia Stroum Meagher
Wyman Youth Trust

Directors ( $2,000-84,999)
American Foundation
AT&T
Norman and Katharyn Gerlich
William G. Gilmore Foundation
Hmong Textile Arts
R.D. Merrill Foundation
Seafirst National Bank
Seattle Foundation:

Sam and Althea Stroum Advised Fund
Wright Runstad and Company

Centerstage (81,000-81,999)

Chap and Eve Alvord

Mr. and Mrs. Stewart Ballinger

Mr. and Mrs. Jack A. Benaroya

The Boeing Company Matching Gift

Program

The Callison Partnership

Cellular One

Mr. and Mrs. Richard C. Clotfelter

Coopers & Lybrand

Aubrey and Henrietta Davis

Dr. and Mrs. David R. Davis

Mr. and Mrs. Frederick W. Davis

Pat and Lanie Dineen

Margo and Rodger Fagerholm

Foster, Pepper & Shefelman

Richard P. and Joan S. Fox

Kerry Investment Company

William P. Ketchum

Ann F. Lennartz

Charles and Eleanor Nolan

Doug and Nancy Norberg

The Polyclinic Physicians, Inc.

Gilbert and Pamela Powers

Mr. and Mrs. Douglass A. Raff

Riddell, Williams, Bullitt & Walkinshaw

Sam and Gladys Rubinstein

Mr. and Mrs. George S. Schairer

Simpson Reed Fund

Mrs. Glen Kerry Trimble

Mr. and Mrs. Walter Walkinshaw

Washington Mutual Savings Bank
Foundation

Curtain Raisers ($500—$999)
Allan and Anne Affleck
Victoria and Kermit Anderson
Mr. and Mrs. Frederick Ayer II
Jane Baxter Lyons
Mr. and Mrs. Louis Burzycki
Stephen and Barbara Duzan
Andrew and Susan Fallat
Glaser Foundation, Inc.
Joshua Green Foundation
Gerald and Carolyn Grinstein
Mr. and Mrs. James Halstead
Mr. and Mrs. Rodman Hooker
Mr. and Mrs. LP. Hughes
Joan E. Thacker and Owen K. King
Bill Kydd, DDS
Ann W. Lawrence
Mrs. Howard Lease
George and Mary Bruce Lhamon
Mr. and Mrs. James B.C. Lockwood III
Longacres Race Course, Inc.
Mrs. John McCone
Donald McLaren
Jane H. Milholland
Hugh B. Mitchell
Dr. and Mrs. John A. Murray
Katherine and Jim Olson
Pacific Northwest Bell Matching Gift
Program
Preston, Thorgrimson, Ellis & Holman
Suzanne and Allen Puckett
John and Valerie Rader
Brooks and Suzanne Ragen
Mr. and Mrs. Donald Rosen
Douglas and Theiline Scheumann
Mr. and Mrs. William E. Schourup
Nadine H. Troyer
Ben and Roberta Weeks
Kenneth S. Weiner and

Katherine Fletcher
Dr. and Mrs. Thomas T. White
Dr. and Mrs. Robert Willkens
Mrs. T. Evans Wyckoff

Encore ($200-$499)

Dr. and Mrs. B.R. Aigner

Mr. and Mrs. Edward W. Andrews, Jr.
Mr. and Mrs. Nyle Barnes
Donna Benaroya

Jerry and Sally Block

Bloedel Foundation

Mr. and Mrs. John Boyd

H.V. Charnell and RKE. Black
Mr. and Mrs. Stephen Church
Mr. and Mrs. Parker Cook
Kathleen Coyle

Lois and King Curtis

Nancy Cushwa

Robert Duisberg and Victoria Leslie
Mrs. Maurice Dunn

Helen G. Eisenberg

Mr. and Mrs. Alexander M. Fisken
Mr. and Mrs. D.K. Fleming

Mr. and Mrs. Thomas B. Foster
Mr. and Mrs. Albert M. Franco
Jacquetta Blanchett Freeman
Paul and Margery Friedlander Foundation
Earl B. Gilmore Foundation
Herbert P. Gordon, DDS

Cindy Gustafson and Tom Chatriand
Mr. and Mrs. William Hanlin

Mr. and Mrs. Paul S. Heneghan
Sara Comings Hoppin

Reed and Denise Jarvis

Mr. and Mrs. Lewis Johnson

Mr. and Mrs. Roger W. Jones
Mark Levine

Ken and Peggy Long

Mrs. Thomas H. MacLachlan
Robert and Margaret McEachern
Geraldine S. Mertz

Norman D. Miller

Mr. and Mrs. Thomas W. Miller
Mr. and Mrs. Harold D. Mitchell
Anonymous

Donald and Bonnie Paterson

Mr. and Mrs. Cornelius J. Peck
Mark and Barbara Phillips

Mr. and Mrs. Andrew Price, Jr.
Anonymous

Dr. and Mrs. RE. Schaefer

Walter and Esther Schoenfeld
Mr. and Mrs. Ralph A. Schoenfeld
Mrs. Marion O. Scott

Susan E. Sincich

John and Olite Solon

Mr. and Mrs. Malcolm T. Stamper
Marvel Stewart

Mr. and Mrs. Harry M. Strong
Theatre Communications Group
Mr. and Mrs. Jack E. Thornburgh
Mrs. G. Robert Truex, Jr. (Nancy)
Donald Weaver

William and Gail Weyerhaeuser
Stephen Willard

Mr. and Mrs. Gordon Wise
Virginia Bloedel Wright

Mr. and Mrs. Winslow Wright

In addition ACT gratefully acknowledges support from the National Endowment for the Arts,
Washington State Arts Commssion, King County Arts Commission, Seattle Arts Commission/City
of Seattle, and the more than 1,000 individuals whose combined annual gifts keep the

theatre moving forward.
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