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ACT FACTS

CONCESSIONS

ACT has two concession bars for your
convenience. To your right as you enter
the lobby from the house, is the Bev-
erage Bar; both alcoholic and non-alco-
holic beverages are available. The
Dessert Bar to your left serves desserts
and non-alcoholic beverages. Posters
may be purchased at both bars.

TICKET DISCOUNTS
SUBSCRIPTIONS

Subscribers enjoy the lowest discounts
and the greatest benefits, including
Ticket Exchange privileges, Free Park-
ing, Lost Ticket Insurance, Renewal
Privileges, and Priority Ordering to A
Christmas Carol, Songworks, and other
ACT events. ACT’s Box Office staff is
happy to assist you with further informa-
tion or in placing an order. Please call
285-5110. ACT subscribers also see a
broad spectrum of contemporary the-
atre, and the playwrights of our age.
They see actors in vastly different roles,
and see different treatments of the same
stage space by the area’s best designers.

“SUPERSAVER”
PERFORMANCES

All regularly-scheduled previews—
Sunday, Tuesday, and Wednesday eve-
nings before opening—are available at
the special “‘supersaver”’ rate of $9.50
per ticket. Seating is unassigned.

“ZIPTIX”

Side section seats are priced at 1/2 off
the regular price on a space available
basis, day of show only. (On PONCHO-
sponsored, ‘““Supersaver’”’ Previews,
“ZIPTIX” may be purchased for that
evening’s performance for only
$4.75).

SENIORS/STUDENTS

All tickets are 1/2 off the regular price
when purchased on the day of the
show, subject to availability. Students
will be required to show proper
identification.

GROUPS

Special rates are available for groups
of 10 or more who attend the same
ACT performance. Arrangements
may be made for use of ACT facilities
for events before or after ACT perfor-
mances. Please call ACT’s Box Office
for details, 285-5110.

“Never
out of
Style”

Available at Nordstrom and other fine stores.

Cover Design
by
Erik Muller

JUNE 1987

Simple elegance in
classic women’s clothing.

albots

BELLEVUE, Bellevue Square, 455-5058
SEATTLE, Rainier Square, 413 Union Street, 464-1456




Gregory A. Falls
Producing Director

JUNE 1987

A Contemporary Theatre

Phil Schermer
Producing Manager

presents

A Lie of the Mind

Sam Shepard

June 11 - July 5, 1987

Director  Gregory A. Falls
Scenic Designer  Karen Gjelsteen
Costume Designer ~ Sally Richardson
Lighting Designer = James Verdery
Sound Designer Bruce Wynn
Stage Manager = Mary Sigvardt
The Cast,

in order of appearance:

Jake  Frank Corrado
Frankie Tim Streeter
Beth  Suzanne Bouchard
Mike Randy Hoffmeyer
Lorraine  Cristine McMurdo-Wallis
Sally Katie Forgette
Baylor Rick Tutor
Meg Dee Maaske
Music performed by

Bruce Wynn

The Time: The present
The Place: California and Montana

There will be two ten-minute intermissions.

Susan Trapnell Moritz
Administrative Manager



About Sam Shepard and
A Lie of the Mind

t 43, Sam Shepard has become an
AAmerican fantasy. Playwright,
screenwriter, director, film star—no
figure in American culture has ever combined
these unlikely attributes in one skin. In his
fascinating, complex, explosive persona
(which he himself refers to as that of both
“wolf and lamb,”’) he embodies crucial issues
of American culture in the late 20th century.
In the more than forty plays that Sam
Shepard has written since 1964, this Ameri-
can playwright has been breaking open that
frozen sea with an originality of vision, a jolt-
ing intermingling of humor and grief, a pro-
found examination of the hopes and failures of
the American family and an astonishing ear
for the cadences of the American idiom. With
plays like The Unseen Hand, Curse of the
Starving Class, the Pulitzer Prize-winning
Buried Child (ACT 1980), Fool For Love
(ACT 1984), True West(ACT 1985) and A Lie
of the Mind, Shepard has cloaked himself in
the mantle once worn by Eugene O’Neill and
Tennessee Williams.

As an actor, he has attained the popularity
of matinee idols such as Jimmy Stewart and
Gary Cooper. With his lanky, snaggle-
toothed, blue-eyed good looks, Sam Shepard
has been a magnetic presence in films such as
Days of Heaven, Resurrection, Frances, The
Right Stuff, Country and Fool For Love. In
the words of The Right Stuff’s director,
“[Shepard] has a quality that is so rare now—
you don’t see it in the streets much, let alone
in the movies—a kind of bygone quality of the
Forties, when guys could wear leather jackets
and be laconic and still say a lot without ver-
bally saying anything.”

Born Samuel Shepard Rogers III on
November 5, 1943, in Fort Sheridan, Illinois,
Shepard was an army brat whose family was

stationed for various periods in South
Dakota, Utah, Florida and Guam; and finally
settled down on an avocado ranch in Duarte,
California—an end-of-the-road valley town
east of Los Angeles. At nineteen, he left his
family and went to New York City as an aspir-
ing actor and musician, started writing his
superenergized, music-driven early plays,
eventually moved to London with his actress
wife, O-Lan, and son, Jesse, then returned to
northern California. He now lives on a farm in
Virginia with actress Jessica Lange (with
whom he most recently appeared in the film
version of Beth Henley’s play Crimes of the
Heart) and their daughter, Hannah, and
Jessica’s daughter, Alexandra.

Like Bob Dylan, whom he resembles in
many ways, Sam Shepard is an intensely pri-
vate person who shies away from publicity,
preferring to allow transformed glimpses of
himself to appear in his plays and in books like
Hawk Moon and Motel Chronicles—collec-
tions of poems-meditations-dreams-journals-
visions.

In his most recent play, A Lie of the Mind,
Sam Shepard has made his most fearless,
controlled and deep penetration into the
realm of the American psyche. For in this
story of two American families—with its rev-
elations and reconciliations of the rela-
tionship between and among a violent son, his
battered wife and his angelic brother—the
playwright shows how personal and social
dreams and lies are one and the same, creat-
ing, as he once said Bob Dylan created, “a
mythic atmosphere out of the land around
us. .. The land we walk on every day and
never see, until someone shows it to us.”

(Re-printed, with permission, from
Performing Arts Magazine, Alley Theatre,
Houston, TX.)

ACT is a Constituent of the Theatre
Communications Group (TCG), the
national organization for the nonprofit pro-
fessional theatre, and.a member of the
League of Resident Theatres, the
American Arts Alliance and the
Washington State Arts Alliance.

This program is made possible in part by
grants from the National Endow-
ment for the Arts; the Seattle Arts
Commission, City of Seattle; the King
County and Washington State Arts
Commissions; PONCHO (Patrons of
Northwest Civic, Cultural and Charita-
ble Organizations); and the Corporate
Council for the Arts (CCA).

SPEAK YOUR MIND!

ACT again presents its series of free, post-
performance discussions for the Mainstage
Season. These informal sessions are open to
everyone interested in the theatre. We
encourage you to bring your friends and join
m.

The discussions follow the second-Sunday
matinee of each production. With perfor-
mances beginning at 2 p.m., discussions start
at approximately 4 p.m.

Put these dates on your calendar now:

A Lie of the Mind, June 21st

The Diary of a Scoundrel, July 26th

The Marriage of Bette & Boo,
August 30th

Glengarry Glen Ross, October 4th

TBA, November 8th

‘WHO'’S WHO

SUZANNE BOUCHARD (Beth) makes
her ACT debut with this production of A Lie
of the Mind. She
recently toured five

in Remember Them
Kindly—a show about
the American family.
As a member of the
' 1986 Intiman Theatre
Company, she played
 thetitle role in The Sec-
ond Mrs. Tanqueray
and Vivie in Mrs. Warren’s Profession. Other
credits include roles in Jacques Brel and The
Voices of Christmasat The Group, The Tem-
pest at Seattle Children’s Theatre, and Arms
and the Man, The Time of Your Life, and
Oh! Coward at the Festival Playhouse in
Kalamazoo, Michigan.

FRANK CORRADO (Jake) made his ACT
debut last season in The Jail Diary of Albie
Sachs. Since then, his
work was seen in an
independently-pro-
duced evening of
i Harold Pinter one-acts
at New City Theater,
playing Duff in Land-
scape and directing A
Slight Ache. Most
recently he appeared
with Rick Tutor in
Sleuth at Tacoma
Actors Guild, where in past seasons he played
leading roles in Dracula, The Real Inspector
Hound, and The Price. Seattle audiences will
also remember his performance as Teach in
American Bujffalo at the Empty Space. Last
summer his childhood dream of playing
Hamilet finally came true at Shakespeare In
The Park in Fort Worth, Texas, where he also
portrayed Leontes in The Winter’s Tale and
the title role in Richard III.

KATIE FORGETTE (Sally), a native of
Seattle, received her M.F.A. from Brandeis
University’s Profes-
sional Actor’s Training
Program where she
performed in such pro-
i ductions as Antigone,
Blithe Spirit, The
Matchmaker, The
Time of Your Life,
Measure for Measure,
‘ and In Good King
Charles’ Golden Days. This production
marks Katie’s ACT debut.

RANDY HOFFMEYER (Mike) was last
seen at ACT in 1985’s End of the World (with
symposium to follow). Earlier that season he
was seen on ACT’s stage in Maydays and as

N



Edgar in the ACT/Bathhouse co-production of
King Lear. As one of the founding members
s of The Bathhouse The-
atre Company in 1980,
Randy has since been
seen in dozens of pro-
| ductions there, includ-
ing the recently
revived, ‘“doo-wap” A
Midsummer Night’s
. Dream, in which he
. played Demetrius, and
every version of The
Big Broadcast, imper-
sonating such favorites as Jack Benny, Will
Rogers, Fred Allen and The Shadow. Most
recently he was seen as Japheth in the
Bathhouse production of The Flowering
Peach. He has also worked at the Cincinnati
Playhouse, Vancouver East Cultural Center,
Seattle Children’s Theatre and with the
Floating Theatre Company. Randy received a
B.F.A. in Theatre from Baylor University in
Texas and spent a year as a VISTA volunteer
in Lake Charles, Louisiana.

DEE MAASKE (Meg) made her ACT debut
last season in Neil Simon’s Brighton Beach
Memoirs, where she
took over the role of
Blanche during the
show’s final perfor-
mances. She recently
participated in the
same five-country,
Middle Eastern and
Northern African tour
with Suzanne
Bouchard, sponsored
by the United States
Information Service and Arts in America Pro-
gram. On that tour she appeared with
Bouchard in Remember Them Kindly and in
The Gin Game with her husband, Paul
Roland. Last fall she appeared in Morning’s
at Seven at The Willamette Rep and in Janu-
ary and February portrayed Betty Meeks in
Pioneer Square Theater’s production of The
Foreigner. Before that she was in the Denver
Center Theatre Company’s touring produc-
tion of The Immigrant where she portrayed
Ima Perry. She spent two years with the
Oregon Shakespeare Festival, where she
played Big Mama in Cat on a Hot Tin Roof,
Gratiana in The Revenger’s Tragedy, Stella in
Light up the Sky, and Emma in Lizzie Borden
in the Late Afternoon. Recent appearances
with the Arizona Theatre Company include
Mrs. Gibbs in Our Town, Hester Solomon in
Equus, Agnesin The Threepenny Opera, and
Polina in The Seagull. Elsewhere in theatres
around the nation she has performed in the
title roles in Mother Courage, Antigone, The
Prime of Miss Jean Brodie, The Gingerbread
Ladyand The House of Bernarda Alba. She
also toured with the National Talent Alliance
production of Dear Liar. Dee’s credits in film
and television include performances in “I
Married Wyatt Earp,” ‘“The Ghost Dance,”
and “The Throne.”
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1987

JULY 16 TO
AUGUST 25

In the capital
city of beautiful
British Columbia
Canada
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A unique formula of

“CLASSICAL

CONCERTS

EXTRAVAGANZA”

featuring over 30 international

international

e soloists
e ensembles
e orchestras

soloists participating

Tickets available from
McPHERSON PLAYHOUSE

BOX OFFICE
e ballet 3 Centennial Square
Victoria, B.C. VBW 1P5

J.J. JOHANNESEN
Founder/Artistic Director

(604) 386-6121 or
contact your travel agent

Baldwin

is the official piano of the
Victoria International Festival




Seattle’s
Largest

Collection
of Note.

With over 40,000 titles in
stock, we feature a superb
collection of records, tapes
and compact discs in every
category imaginable. Includ-
ing an impressive listing
of imported and domestic
classical titles as well as jazz,
folk, film, theatre and
children’s selections.

Sth AvenueRecords

TAPES -COMPACT DISCS -VIDEO

Under Fifth Avenue on the Rainier Square Concourse.
1301 5th Avenue - Seattle WA - 98101 - (206) 624-6507

woods

FOR THE RARE AND UNUS

Grecian Antiques, Gallery of Art &
Handcrafted Jewelry

301 Occidental S. in Pioneer Square

Seattle, WA 98104 (206) 624-4636

Available retail and to the trades.

CRISTINE McMURDO-WALLIS
(Lorraine) was recently seen at The Seattle

’ ' Rep in the world pre-
miere of Red Square.
She returned to the
Northwest in 1985
after an 18-year
absence, during which
time she worked with
various theatres in
Texas, New Mexico
and Colorado playing
such roles as Maggie in
Cat on a Hot Tin Roof,
Elmire in Tartuffe, Phyllis in Follies, Madam
Rosepetal in Oh Dad, Poor Dad. .., and
numerous others. Cristine spent the last five
years performing and teaching with the Hon-
olulu Theatre for Youth, most recently com-
pleting a three-island tour of The Belle of
Ambherst. In Hawaii she also received several
State Arts Grants to tour her own shows—
one on Shakespeare; the other, Patterns, a
one-woman tribute to the Islands and their
writers. Since arriving in Seattle, she has
been seen at The Rep in Richard III, on the
Empty Space mainstage in Gloria Duplex, on
the Empty Space’s 2nd Stage in Chocolate
Cake and Musical Chairs (which also toured
to Washington, D.C.), in the New City The-
ater’s Director’s Festival, and at the Village
Theatre. Thisis Cristine’s first appearance at
ACT.

TIM STREETER (Frankie) also makes his
ACT debut with this production. He has been
seen locally at the
Empty Space as Bobby
in American Buffalo,
and Tacoma Actors
Guild as Lachlan in The
Hasty Heart, as well as
at The Seattle Rep.
After training at the
Evergreen State Col-
lege, Central Wash-
ington University and
Portland State Univer-
sity, he worked extensively in Portland,
Oregon, where he served on the executive
committee governing Artist’s Repertory
Theatre. Stage roles in Portland include Cal-
iban in The Tempest, Oxenby in The Dresser,
and Mick in Plenty. He was also seen as
Algernon in The Importance of Being Ear-
nest at the Willamette Repertory Theatre.
Tim is no stranger to Sam Shepard’s work as
he was nominated for Best Supporting Actor
by the Willamette Week for his portrayal of
Wesley in Curse of the Starving Class. Last
year Tim was seen in Gus Van Sant’s film
Mala Noche, which was shown at the Seattle
Film Festival.

RICK TUTOR (Baylor) first appeared at
ACT in the world premiere of Catholics in
1980. He has been seen on ACT’s stage in
each subsequent season. His ACT credits
include roles in Da, The Dining Room, King
Lear,and last season’s The Jail Diary of Albie
Sachs. Most recently Rick appeared at
Tacoma Actors Guild as George in Who's

Afraid of Virginia
Woolf?, and as Andrew
Wyke in Slexth. He can
be seen in local and
national television
commercials and in the
film Trouble in Mind.
Rick is co-founder of
Tacoma Actors Guild,
where he served for
eight years as Artistic
Director.

GREGORY A. FALLS (Director) is the
Producing Director and founder of ACT and
The Young ACT Com-
pany. He directed
Brighton Beach Mem-
oirs and Painting
Churches last season
and will direct the sixth
play (to be selected) of
our 1987 Mainstage
4 Season. He has created
™ five original children’s
theatre revues and
three Christmas
shows, plus a scripted version of The Odyssey
with playwright Kurt Beattie which was
selected by Time magazine as one of the Ten
Best Plays of 1985. His other original scripts
include The Persian Princess, Aladdin and
the Magic Lamp, The Forgotten Door, The
Pushcart War, Ali Baba and the Forty
Thieves, and A Wrinkle In Time. Mr. Falls
also created ACT’s version of A Christmas
Carol in 1976. For ten years he was Execu-
tive Director of the University of Washington
School of Drama. He is past president of the
National Theatre Conference and the Wash-
ington Association of Theatre Artists, a
founding board member of the United Arts
Council of Puget Sound, and founder of the
Champlain Shakespeare Festival.

KAREN GJELSTEEN (Scenic Designer),
a Seattle-based freelance designer, returns to
ACT for her seventh
season. Her design
credits here include As
You Like It, The Club,

a, Shadow Box, For
Colored Girls . . . ,and,
most recently, Angels
Fall. Karen has also
designed locally for
The Seattle Rep,
Empty Space, Intiman,
TAG, The Group, and
The Bathhouse. She has designed numerous
productions for The Alaska Repertory The-
atre and The Berkeley Rep, where her
designs have been awarded the Bay Area
Theatre Critics’ Circle Award and Hollywood
DramaLogue Awards. She has also designed
for the Anchorage Opera, The Oregon
Shakespearean Festival, Oregon Contempo-
rary Theatre, and the Honolulu Theatre for
Youth. Karen teaches design and scenic paint-
ing at the Cornish School of the Arts and is an
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M.F.A. graduate of the University of
Minnesota.

SALLY RICHARDSON (Costume
Designer) has designed costumes for many
productions at ACT in
recent years, including
last season’s On The
Razzle and 1983’s
Cloud 9. Her costume
designs have been seen
recently at the Empty
Space in Don Juan,
Have You Anything To
Declare? and On The
Verge; Curse of the
Starving Class at The
Seattle Rep’s Stage 2; and in The Alaska
Rep’s productions of Sleuth and The Rain-
maker. Sally’s work has also been seen at The
Milwaukee Rep, The Berkeley Rep and most
of this area’s professional theatres. Upcom-
ing projects include designing Little Foxes at
Intiman and a set of racing silks soon to be
seen at Longacres atop Duc Delougherty.

JAMES VERDERY (Lighting Designer)is
ACT’s Production Manager. He has worked
as stage manager for
over 14 years with
ACT, Intiman, The
Seattle Rep, The
Oregon Shakespearean
Festival, and else-
where. He also spent
two seasons as produc-
tion stage manager for
the Spoleto Festival
- US.A. in Charleston,
; . South Carolina. As a
designer, Jim created the sound for our
American premiere of Maydaysin 1985 and
Fool For Love in 1984. His lighting designs
include our 1986 production of Brighton
Beach Memoirs and our 1984 American pre-
miere of The Communication Cord plus
work with Pioneer Square Theater, The
Group, Intiman, Tacoma Actors Guild, and
Seattle Children’s Theatre.

BRUCE WYNN (Sound Designer/ Musi-
cian) is appearing for the first time at ACT.
He recently completed
a recording project in
which he composed and
performed several
guitar pieces for Cre-
ative Projects Develop-
ment. As an actor/
singer, he has been
seen at The Seattle
Rep in Strider, St.
Joan, Royal Family,
Much Ado About Noth-
ing, and Equus. He has also appeared locally
at the Bathhouse, Skid Road Theatre and The
Brass Ring. Asa songwriter and singer he has

~performed in clubs around Seattle and Los

Angeles. Presently, he is a substitute Drama
and English instructor at various local high
schools.

JUNE 1987

MARY SIGVARDT (Stage Manager)
returns to ACT for her second season. Last

year she was a produc-
_ tion intern for Tales
From Hollywood,
Brighton Beach Mem-
oirs, A Christmas
Carol, and her all-time
favorite endeavor,
Little Shop of Horrors.
For The Seattle Rep,
Mary has assisted with
- Cat’s Paw, End Game,
* Fences, Girl Crazy,
Noises Of, and Red Square. She has also
worked for Pioneer Square Theatre as stage
manager for Station Blasters, or Stroke Your
Kitty Kat.

PHIL SCHERMER (Producing Manager)
has been with ACT for 20 years, during which
he designed lighting for
a great many produc-
tions, including last
season’s On the Razzle
and Painting Church-
1 es. His previous credits

t include King Lear,
Amadeus, Cloud 9,
The Greeks, Loose
Ends, Custer, Catho-
lics, Wings, Fanshen,
The Club, The Water
Engine, A Christmas Carol, The Shadow
Bozx, and many more. At The Empty Space he
designed lighting for American Buffalo, A
Prayer For My Daughter, Heat, and Dusa,
Fish, Stas and Vi. He also designed lighting
for The Seattle Repertory Theatre and its
Second Stage and sets for ACT, the Second
Stage, The Empty Space, and Bathhouse
Theatre.

SUSAN TRAPNELL MORITZ
(Administrative Manager) is a native of
- Arlington, Virginia,
and moved to Seattle in
1976. She came to ACT
in 1982 after four years
with Dance Theatre
Seattle as Educational
. Director and then Gen-
. | eral Manager. Her pre-
__ vious experience has
. ranged from a stint in
. Paris as a UNESCO
* bilingual aide to writing
and editing positions in the Washington, D.C.
area. She worked with the National Urban
League and also taught English in Algeria.
Ms. Moritz holds a B.A. in French from the
University of Lyon in France, and has done
graduate work in dance education at George
Washington University. She is currently
President of the Washington State Arts
Alliance.

Fresh
Roasted

Net Weight One Pound

Pike Place Market, 448-8762
University Village, 522-5228
516 Broadway E, 323-7888
4555 University Way NE, 634-1390
Fourth and Spring, 467-7773
10214 NE Eighth, Bellevue, 454-0191

FASHION SOLUT\ONS\ NUMBER

Until now, 100%
ultraviolet and infrared
protection was available
in very limited sunglass
styles. The Solution:
classic aviators for

men and exquisite

high fashion sunwear for
women. You get the
ultimate protection...and
still look great! Marchon
styles 6010 and 1022 are
also available in your
prescription.

OPTICAL WLUSIONS

Bellevue 454-1101
Seattle 633-1182
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SEDERS

G A LLERY

Fine art
for twenty years

6701 GREENWOOD AVE. NORTH
SEATTLE, WA. 98103
2010 6iE R BE D (08 51

Gift Boxes ® Shipping ® Mail-Order

PIKE PLACE MARKET ¢ 467-0788
GILMAN VILLAGE

It's not often that you get an
opportunity to see horses fly. Or
dragons slain. Or even the end of
the world. But this August, you'll
have your chance. And it may be
your last.

Because Seattle Opera's world
acclaimed Ring production will be
leaving Seattle for a long time.

It's a spectacle that has brought
audiences from around the world
to Seattle since 1975. Last season,
Seattle Opera’s new $3 million pro-
duction of Der Ring des Nibelungen

10

YOUR LAST CHANCE
10 SEE HORSES FLY
IN SEATTLE.

was hailed as the most innovative
and challenging in the Western
Hemisphere.

So plan to attend one of the
complete cycles, or any of the four
individual operas running from
August 2 to 15. A number of fine
seats have been specially reserved
for Northwest patrons.

Call and reserve your Ring tickets
today. Because if you wait, you may
never have this chance again.

SEATTLE OPERA PRESENTS

THE RING

Artin
the Lobby

ince 1978 ACT has donated space in its

upper lobby to display the works of

over 125 Northwest artists. We feel
this gives our audience a chance to view new
works by emerging talents and enhances
their theatre experience. It also is an oppor-
tunity for ACT to be of ongoing service to the
greater arts community.

During the run of A Lie of the Mind, our
Art in the Lobby curator, Pamela Powers,
presents the paintings of Joanne Salkin.

Ms. Salkin writes:

“I have always found drawing and painting
the figure the most fascinating of all subjects.
At Cornish Art School I eagerly awaited the
afternoon drawing class given by Charles
Stokes. I was also fortunate to have Bill Cum-
ming as an instructor. He always used a
model. A highlight of my art education was
attending a lecture series given by Robert
Hale on anatomy at the Art Students League
in New York.

“I paint mostly from my head using mental
pictures of things I have seen. Frequently
restaurants, bus stops and watching people
on the street gives me a reservoir of material
to draw from.

“A painting called ‘Have You Heard?’,
depicting three women having a gossip ses-
sion, won a top award in the Northwest Water
Color Society last year.

“As a child, I have vivid memories of
women standing at the clothesline. From such
memories came ‘Emma’s Work,” which won
an award in Mendocino’s Living Art Show.”

If you are interested in purchasing any of
the works on display here, or if you have
questions about ACT’s Art in the Lobby,
please contact our House Manager or call the
ACT Office at 285-3220. Sales of Art in the
Lobby directly benefit the theatre.

B
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Next at ACT

The Diary

of a Scoundrel
by ALEXANDER OSTROVSKY
adapted by ERIK BROGGER

July 16 - August 9

he Diary of a Scoundrel is a
Tcomedic farce about a thorough-

going rascal who decides to make
his fortune through chicanery, deceit,
bribery, flattery, crass opportunism,
sex—whatever it takes to climb the
social ladder.

The play will be staged by ACT Resi-
dent Director Jeff Steitzer, who directed
this same adaption last year at the
Berkeley Repertory Theatre. Play-
wright Erik Brogger, who adapted Alex-
ander Ostrovsky’s 19th century Russian
farce for the Berkeley Rep, will be in
Seattle on a ‘“rehearsal observership”
(sponsored by Theatre Communications
Group) and will work with director
Steitzer on this production.

“While directing the Berkeley Rep
production,” said Steitzer, ‘it was hard
not to think of Seattle actors in the roles

. and now I'll have a chance to see
those fantasies come true. Erik and I
hope to shape the play to the remarkable
talents of our local comedians.”

Alexander Ostrovsky (1823-1886)
was Russia’s most popular and prolific
dramatist of the 19th century, with over
80 plays to his credit, including The For-
est, seen at The Seattle Rep last year.
And although The Diary of a Scoundrel
was written in 1868, its satire rings true
today.

If you liked last season’s On The
Razzle, you'll love this year’s hilarious
farce, The Diary of a Scoundrel! Call
ACT’s Box Office for ticket information,
285-5110.

“Superbly funny. . . brilliantly enter-
taining . .. a riotous comic farce.”

East Bay Express

ACT wishes to thank the following for
their assistance with this production of
A Lie of the Mind.

Joyce Degenfelder

GET INVOLVED IN ACT!

The Stage Hands are volunteers work-
ing behind-the-scenes at ACT in a variety of
supporting roles. If you are interested in
hosting out-of-town actors, fund raising,
ushering, helping in the office, or whatever
your time allows, become a Stage Hand.
Stage Hands’ monthly meetings are open to
everyone interested in theatre. For more
information, call Frank Fleetham at 525-1295
or Wayne Doucett (in Everett) at 347-4705.
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DANCE WEAR

for

*Ballet and
*Ballroom dancers

«Aerobic and
°Jazz dancers

AVAILON

North American
Indian & Eskimo
Art - Artifacts
Books - Baskets
Carvings - Jewelry

Appraisals

8 | since 1933
{! The Legacy Lu.
1003 First Ave. 624-6350

First & Madison in downtown Seattle

DANCE SHOP inc.

“Hi, 'm Joe Isuzu. When you buy
a new ISUZU[M] at Exotic Motors,
Seattle and Bellevue’s newest
Isuzu dealer, you'll get 100
Peugeots or Alfa Romeos,
Absolutely free.”

He’s Lying.

exotic @

motors

15212 Bel-Red Road — Bellevue, Wa.
(206) 747-9122
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posters.

Box Office.

efit ACT Theatre.

Mind poster:

POSTER NOTES

raphic artist Erik Muller has
G been calling attention to ACT’s
productions over the last four
seasons with his vibrant, award-winning

Under his direction, ACT’s posters
have been among the most visible and
unique in the Northwest. They are
serigraphs—hand printed—on heavy,
durable stock run in limited quantities.

Posters for this production are on sale
at ACT’s Concession Bars and Box
Office for $12.00 each. Posters from
past productions are available at ACT’s

If you are looking for a gift, a
memento of a favorite evening at the
theatre, or the perfect piece of art for
your home or office, visit ACT’s Conces-
sion Bar or Box Office. All proceeds ben-

ACT wishes to thank the following for
their assistance with the A Lie of the

Screen printing courtesy of
Art Process, Inc.
Film by Allied Reprographics

Development Director
Development Assistant

Box Office Supervisor
Subscription Supervisor
Box Office Staff ....

A Contemporary Theatre

P.O. Box 19400, Seattle, WA 98109
Located at 1st Ave. W. & W. Roy St.
Box Office: (206) 285-5110
Administrative Offices: (206) 285-3220

Gregory A. Falls, Producing Director

ADMINISTRATIVE STAFF
Susan Trapnell Moritz,

Administrative Manager
Administrative Assistant .. ... Jennie Sande
Administrative Intern ........ Sarah Murray
Bookkeeper ............... Bertha Sumner

....... Sarah S. Coyle
..... Mary K. Stevens

Mailroom/Computer

Coordinatorsiear s el Ellen Marshall
Marketing Director ........... Polly Conley
Operations Director .......... Janet Upjohn
Photographer . . .80 Chris Bennion
Public Relations Manager ....Michael Sande
Publicity/Marketing Intern .. .. Dan Reynolds
Receptionistés # 4. v .ve Catherine Ruiz

....... Kevin Cavanah

......... Barry Allar

....... Patricia Burget,

Gartha Ferrand, Sheryl Stern

Box Office Intern . ..
House Manager ....

........ Laura Robbins
.......... Kasey Meier

Assistant House Manager .. ... Stuart Ostfeld

HouseiStatfe s i il fo e i John Bigley,
Jenseen Brons, Terry Hayes,

Colin Raff, Juris Skujins,

Steve Turner

Custodiany. =% . et TR Irene Blackford

ARTISTIC/PRODUCTION STAFF

Phil Schermer,

Producing Manager
Residentilirector ... % T Jeff Steitzer
Songworks

Director s E e David Hunter Koch
Production Manager ........ James Verdery
Assistant Technical Director ... .. Jody Briggs
Assistant to

Producing Manager ...... Renee D. Reilly
Head Carpenter/

Shop Foreman (IATSE #15) ..... Al Nelson
Carpenter (IATSE #15) .... Norbert Herriges
SeeniC/ATLSHE R ETIIe S A Glynn Bartlett
Assistant Scenic Designer .. .... Greg Bakke
Costume Shop

Manager S smin e e sl L 8 Carolyn Keim
Cutterai st 1) Constance Rinchiuso
Dressers 55 @i assiebuie o i Sally Mellis
Stage Manager ............. Mary Sigvardt
Stage Manager ................. Mike Wise

Production Interns  ........... Paula Butler,
Diana Rodriguez, Tammie Schlief,
Anna Spangenberg

“In giving is the true enlightenment’’

Santidvea

A Contemporary Theatre gratefully acknowledges significant support from The National Endowment for the Arts, Washington State Arts Commission, King
Country Arts Commission and Seattle Arts Commission/City of Seattle.
In addition, ACT is thankful to the following major donors for their loyal and ongoing support.

* denotes donors who have made annual contributions for at least ten of the past twenty-three years

Superstars (10,000 + )

* Dr. and Mrs. Ellsworth C. Alvord, Jr.

* Dorothy Stimson Bullitt
I M.J. Murdock Charitable Trust
1 PONCHO (Patrons of Northwest
Civic, Cultural and Charitable
Organizations)
F The Seattle Foundation
The Shubert Foundation, Inc.

Producers ($5,000-89,999)
* Mr. and Mrs. Gregory A. Falls

Directors ($2,500-84,999)
Mr. and Mrs. Richard C. Clotfelter
Norman and Kathryn Gerlich
Cynthia Stroum Meagher
* Samuel and Althea Stroum
*$ Wyman Youth Trust

Centerstage ($1,000-$2,499)
Mr. and Mrs. E.C. Alvord III

Mr. and Mrs. Jack A. Benaroya

* Aubrey and Henrietta Davis

*

*

Mr. and Mrs. Frederick W. Davis
Dr. and Mrs. David R. Davis

Pat and Lanie Dineen

Margo and Rodger Fagerholm
The William G. Gilmore Foundation
William P Ketcham

Ann F. Lennartz

The R.D. Merrill Foundation
Hugh B. Mitchell

Charles and Eleanor Nolan

Doug and Nancy Norberg

* Mrs. Lloyd W. Nordstrom
* Gilbert and Pamela Powers

Mr. and Mrs. Douglass A. Raff

* Sam and Gladys Rubinstein
* Herman and Faye Sarkowsky
* Mr. and Mrs. George S. Schairer

Mrs. Doug Scheumann

* Simpson Reed Fund
Skinner Foundation
* Mrs. Glen Kerry Trimble

* Mr. and Mrs. Walter Walkinshaw

F denotes a capital gift

* Bill Kydd, D.D.S.

Ann W. Lawrence

Mrs. Howard S. Lease

George M. and Mary Bruce Lhamon

Mr. and Mrs. James B.C. Lockwood III

* o ow

Curtain Raisers ($500-$999) * Mrs. John A. McCone

* Anne and Allan Affleck
Kermit and Victoria Anderson
* Mr. and Mrs. Frederick Ayer IT
* Mr. and Mrs. Stewart Ballinger
* Jane Baxter
H.V. Charnell and R.K.E. Black
The Columbia Foundation
Andrew and Susan Fallat
* Joshua Green Foundation
* Gerald and Lyn Grinstein

* Louise Harper and Theodor Schuchat

* Anne Gould Hauberg
Mr. and Mrs. L.P. Hughes

Anonymous
* Jane H. Milholland
* Dr. and Mrs. John A. Murray
The Norcliffe Fund
James and Katherine Olson
Donald and Bonnie Paterson
Suzanne and Allen Puckett
Donald and Jo Anne Rosen
Mr. and Mrs. William E. Schourup
Mr. and Mrs. George S. Schuchart
Kenneth S. Weiner and Katherine Fletcher
Dr. and Mrs. Thomas T. White
Dr. and Mrs. R.F. Willkens

*

*

*

* Owen K. King and Joan E. Thacker * Mr. and Mrs. T. Evans Wyckoff

b 4
CORPORATE CIRCLE

*

*

Impresarios ($10,000 + )
Ackerley Communications, Inc.
Corporate Council for the Arts
0ld National Bank

Sponsors (85,000 +)

F Coopers & Lybrand

Co-Producers (52,500 + )

§ The Boeing Company

Citicorp
Wright Runstad & Company

Co-Sponsors (81,000 +)
Kerry Investment Company

The Polyclinic Physicians, Inc.

Knoll Lumber & Hardware

Riddell Williams Bullitt & Walkinshaw Queen Anne Office Supply

Washington Mutual Savings Bank Foundation

Backers (8500 +)
Foster, Pepper & Riviera
The Koll Company

* Longacres Race Course, Inc.
Toucan, Inc.

Associates ($100 +)
Air Design, Ltd.
Helena’s Queen Anne Cleaners

Ticket Envelope Company

Matching Gift Programs

The Boeing Company

Continental Telecom, Inc.

Davis, Wright & Jones

Pacific Northwest Bell

Pacific Northwest Theatre Associates, Inc.
SAFECO Insurance Companies
Seattle-First National Bank
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ACT’s
Songworks
Monday
Series

presents

Duffy Bishop
&
The Rhythm Dogs

in an original
musical revue by:

Chris Carlson,
Duffy Bishop,
John Lee,
and others

June 15, 22 & 29
8 p.m.

Sponsored, in part, by
KEZX-FM99

BOARD OF DIRECTORS

Richard C. Clotfelter
Chairman

Jane H. Milholland
President

Victoria D. Anderson
Vice President for Funding

Sara Comings Hoppin
Vice President for Board
Development

Kenneth S. Weiner
Vice President for Planning

Walter Walkinshaw
Secretary

Donald B. Paterson
Treasurer

Ellsworth C. Alvord, Jr., M.D.
Jane M. Baxter

Aubrey Davis

Patrick J. Dineen

Margo Fagerholm
Andrew Fallat

Gregory A. Falls*

Frank Fleetham*
Richard P. Fox

Cynthia Gustafson

Juliet B. Hooker

Mary Lou LaPierre
James B. C. Lockwood III
Cynthia Stroum Meagher
Dr. Charles Nolan
Douglas E. Norberg
Katherine Olson

Pamela Powers

Suzanne Puckett
Katherine L. Raff

Jo Anne Rosen

William E. Schourup
Fredric Tausend

ADVISORY COUNCIL

Rosemary (Wade) Ballinger
P. Cameron DeVore
Jacquetta Blanchett Freeman
Carolyn H. Grinstein

C. David Hughbanks
George Lhamon

Senator Ray Moore

Nadine H. Murray

Brooks G. Ragen

Sam Rubinstein

George S. Schairer
Theiline Scheumann

Mrs. Walter E. Schoenfeld
Marvel Stewart

Harry M. Strong

Samuel N. Stroum

Dr. Robert Willkens

David E. Wyman, Jr.

*ex officio
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This Theatre operates under an Agreement
between the League of Resident Theatres
and Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the
United States.

Directors and choreographers at ACT are mem-
bers of the Society of Stage Directors and
Choreographers, an independent national labor
union.

Stage crew work is performed by employees
represented by the International Alliance
of Theatrical Stage Employees (I.A.T.S.E.)
#15.

Restaurant Guide

Seay)
Julia’s
Wallingford Julia’s, 4401 Wallingford N.-633-1175
Julia’s 14 Carrot Cafe, 2305 Eastlake E.-324-1442

From early morning to 10 at night, Julia Miller’s
14 Carrot Cafe and Julia’s in Wallingford
prepare the freshest of foods with enthusiasm, in-
novation and skill. Well-informed, friendly staff
serve everything from bacon and eggs to grilled
yellow fin amidst the cheerful coming and going
of neighborhood regulars and visitors from afar.
At Julia’s — the warm, open feeling and attentive
service make everyone feel at home.

Place Pigalle Restaurant/
Bar

81 Pike St. — Phone: 624-1756

The Guest Book at Place Pigalle is punctuated
with exclamation marks. Those who visit this
exceptional restaurant write such compliments as
‘gracious service!’ ‘elegantly casual atmosphere!’
and, of course, ‘imaginative food!” The view of
Puget Sound and the Olympics changes hourly.
Lunchtime is bright and efficient. Dinners are
refined and relaxed. There’s a surprisingly exten-
sive bar. And the cooking is consistently memora-
ble. Find it under the clock in the Pike Place
Market.

Phoenecia :
100 Mercer Street (inside Hansen Baking Co) —
285-6739

Everything at Phoenecia is of the highest quality
from the free range chickens to the fresh herbs
and spices. The secret ingredient that distin-
guishes excellent from good is what chef/owner
Hussein Khazaal brings to every dish he prepares
— love — and you can taste the difference. Cur-
tain Time Menu offers a delicious meal of salad,
rice, pita bread, vegetables and entree from
$6.95. For the diner with more time, it's a won-
derful place to come with friends to enjoy a Mesa
(soup, salads, various appetizers, pita bread, rice
pilaf, vegetables and your choice of entree) all for

$15.95. Hours: Tues.-Sun, 5-10: 30p.m.

Ristorante Pony
621%: Queen Anne N. — Phone: 283-8658

A New York-style cafe/restaurant on Lower Queen
Anne, serving European fare with a selection of
meat, fresh fish, pasta and vegetarian dishes. Every-
thing to satisfy your palate including homemade
desserts and great espresso. A full cocktail bar as
well as many wines by the glass. The Pony is open 11
a.m. - midnight for lunch, dinner and late-night
dining. (Tues. - Sunday) American-style Sunday
brunch is offered 10 a.m. - 3 p.m. Reservations
recommended, especially 6 p.m. - 8 p.m. Call for
information about validated parking.

SNOHOMISH
UYJ n

STAR CENTER MALL

110 ANTIQUE DEALERS
COLLECTOR’S CHOICE RESTAURANT

Open 7 days 10-5 Saturday evenings til 8
2nd & Union, Downtown Snohomish 568-2131

ANTIQUE CAPITAL OF THE NORTHWEST
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