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THE COMPANY

LEE CORRIGAN (Sgt. Cokes) has appeared in numerous stage productions, as well as films, television and commer-
cials. He lives in Hollywood.

JUSTIN DEAS (Billy) was last seen as “the Guard” in the premiere of Leonard Melfi’s FANTASIES AT THE FRICK, has
played “Hamlet” in HAMLET for the Manhattan Theatre Club, was in the first National Touring Company of
GREASE, appeared in the Washington Theatre Club in SCENES FROM AMERICAN LIFE in 14 roles, and has played
several major roles in productions at the Asolo Repertory Theatre in Florida, including “Barnaby Tucker” in THE
MATCHMAKER, “McCue” in FRONT PAGE, and “Harry” in THE TIME OF YOUR LIFE. Currently on the TV soap
opera series of RYAN’S HOPE, Justin has also appeared in many other television shows and commercials. Justin also
played “Linus” in the Florida Stage University Theatre in YOU’'RE A GOOD MAN, CHARLIE BROWN. His training in-
cludes the Juilliard School of Acting.

TEOTHA DENNARD (PFC Clark) recently played “Lacy” in CAT ON A HOT TIN ROOF for the Seattle Repertory
Theatre. His other stage experience includes “Hammer” in STRIKE HEAVEN ON THE FACE and “Jim Aaron” in
WHAT THE WINE SELLERS BUY for the Seattle Repertory’s Second Stage. He appeared as “Walter Lee” in RAISIN
IN THE SUN, “Mr. Jenkins” in CEREMONIES IN DARK OLD MEN, and “Mo” in THE RIVER NIGER at Black
Arts/West, among many other roles. He has also toured in the nationwide production of the bi-centennial musical
revue, RED, WHITE and BLUES. A graduate of the University of Washington School of Drama, Tee, formerly of Gary,
Indiana, is a Seattle resident.

JAY FERNANDEZ (Roger) recently played “Gus” in the Intiman Theatre’s production of TOYS IN THE ATTIC. Jay
played “the nurse” in SCAPINO! on the mainstage at ACT last season and “the First Centleman,” “Ali Baba” and
“the Ghost of Christmas Present” in ACT’s production of A CHRISTMAS CAROL last Christmas, as well as “Amiens”
in AS YOU LIKE IT this season at ACT. Jay was a member of ACT’s Young ACT Company for two years, and was
featured as “Marco” in FIRE! at ACT. He is a graduate of Boston University School for the Arts.

JAMES W. MONITOR (PFC Hinson) played both the “drunk” and the “sailor” in THE TIME OF YOUR LIFE and
“Carlo” in SCAPINO! on stage at ACT last season. He recently appeared in The Empty Space Association’s produc-
tion of BUTLEY as “Joey” and in KNUCKLE, and directed SEXUAL PERVERSITY IN CHICAGO at The Empty Space.

MERRITT OLSEN (The Lieutenant) has toured with the National Shakespeare Co., has worked off-off-Broadway and
has performed in summer stock and dinner theatre in Vermont, Utah, and the Midwest. He played “Lachie” in THE
HASTEY HEART at the Barter Theatre of Virginia. Other roles include “Lenny” in THE HOMECOMING, “Sganarelle”
in THE DOCTOR IN SPITE OF HIMSELF and “Jack” in THE IMPORTANCE OF BEING EARNEST. Merritt directed
SCAPIN for the School of Performing Arts in the Virgin Islands. In Seattle, he appeared in LUV at the Olympic Hotel

and as a member of the PONCHO Theatre Company, he recently played “Miles Hendon” in THE PRINCE AND THE
PAUPER.




THE COMPANY continued

NO
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JAMES W. PEARL (Soldier Neetson) is ACT’s production assistant this season. He was the advance man for the
Washington State tour of KLONDIKE for The Empty Space Association, and was the assistant to the lighting designer
for SEXUAL PERVERSITY IN CHICACO at The Empty Space. Jim worked as the entertainment coordinator and pro-
duction stage manager for the Earthlife Festival in Spokane in 1976, and was the Road Manager/Lighting Designer
for singer Tommy Sands’ USA/Asia/Australian tour in 1975. Jim was also manager of the International Amphitheatre
at the Expo ‘74 World’s Fair.

LES ROBERTS (Carlyle) played the part of “PFC Hinson”, understudied and subsequently played the roles of
““Carlyle” and “Roger” in the New York Shakespeare Festival production of STREAMERS at the Newhouse Theatre,
directed by Mike Nichols. His other Broadway credits include playing “Sam” in EVERY NIGHT WHEN THE SUN
GOES DOWN for the American Place Theatre, the Circle in the Square’s production of DEATH OF A SALESMAN,
created the role of “Jeff” in THE RIVER NIGER for the Negro Ensemble Co. and National Company, “Junkie” in
AIN'T SUPPOSED TO DIE A NATURAL DEATH, “Boniface” in MURDEROUS ANGELS at the Phoenix Theatre, and
“Steve” in THE DUPLEX presented by the Repertory Theatre at Lincoln Center. He has played roles in many films
and television shows and commercials. Les graduated from Paine College in Biology and then received his masters
in fine arts, acting, from Yale University in 1971.

MARCUS SMYTHE (Richie) has appeared off and off-off Broadway, as well as in repertory theatres throughout the
country. He just recently completed the American premiere production of Slawomir Mrozek’s two-character play,
EMIGRES, in New York. He has played “Happy” in DEATH OF A SALESMAN, the title role in Shaw’s THE DEVIL’S
DISCIPLE, “Mercutio” in ROMEO AND JULIET, “Algernon” in THE IMPORTANCE OF BEING EARNEST, and ap-
peared in OTHELLO and TWELFTH NIGHT. His television work includes SEARCH FOR TOMORROW, LOVE OF
LIFE and current national commercials. Marc is a graduate of the Professional Actors’ Training Program at Ohio
University.

BEN TONE (Sgt. Rooney) has been on ACT’s stage many seasons, having last played “Louis” in QUIET
CARAVANS. He was in ACT’s production of THE RESISTIBLE RISE OF ARTURO Ul and WHEN YOU COMIN’ BACK,
RED RYDER? two seasons ago. He was also in THE CONRACTOR, ONE FLEW OVER THE CUCKOO’S NEST, MOON-
CHILDREN, ECHOES, THE TRIAL OF THE CATONSVILLE NINE and THE FANTASTICKS. His many off-Broadway
credits include THIEVES CARNIVAL, the first successful New York production of an Anouilh play. He teaches act-
ing, mime and creative dramatics at Montana State University and helped found the Virginia City Players of Mon-
tana. He has done many television programs, including four HALLMARK HALL OF FAME shows.

STEVE TOMKINS (Martin) recently played “Drippens” in The Empty Space Association production of SCHOOL FOR
CLOWNS. He also played in the Seattle Repertory’s touring children’s show, THE RHYTHM SHOW, this winter. Steve
played “Bobby” in AMERICAN BUFFALO at The Empty Space. Steve has taught theatre at the U.W. Ethnic Cultural
Center and has been a member of The Empty Space Company for four years. He has worked with the One Reel
Vaudeville Show and the New Deal Rhythm Band.

DIRECTOR M. BURKE WALKER, a native of Virginia Beach, Virginia, came to Seattle in 1966. At ACT he has directed
ONE FLEW OVER THE CUCKOO'’S NEST, THE CHAIRS/BALD SOPRANO and WHEN YOU COMIN’ BACK, RED
RYDER? Burke is the Artistic Director and co-founder of The Empty Space Association of Seattle, where most recent-
ly he directed DANDY DICK, AMERICAN BUFFALO, and BUTLEY. Burke is a graduate of Middlebury College, Ver-
mont, and the University of Washington.



STAFF

SCENE DESIGNER JERRY WILLIAMS is a veteran to ACT Theatre, having designed many of the sets, starting with A
THURBER CARNIVAL in 1966 and MARAT/SADE in 1969. Last season Jerry designed THE TIME OF YOUR LIFE,
SCAPINO! and DESIRE UNDER THE ELMS sets at ACT. Most recently he designed a set for the Cricket Theatre in
Minneapolis for their production of A TRIBUTE TO LILY LAMONT. Last Christmas he designed the Seattle Reper-
tory’s set for THE MOUSETRAP. Most of Jerry’s professional set designs have been done for the Alley Theatre in
Houston and ACT. He is now an assistant professor in theatre in the Drama Department at the University of Oregon,
where he teaches scene design, make-up and puppetry.

COSTUME DESIGNER SALLY RICHARDSON received her undergraduate degree from Whitman College in Drama
and her masters degree from the University of Washington in costume design. She has been ACT’s resident costume
designer for the last year, having designed every production last season. In 1975 she designed costumes for THE
RESISTIBLE RISE OF ARTURO Ul, SLEUTH, OH COWARD and QUIET CARAVANS. Sally has also designed
costumes for Intiman’s productions of THE UNDERPANTS, CANDIDA and HEDDA GABLER, and The Empty Space
Association’s productions of DANDY DICK, THE SEA and RONNIE BWANA JUNGLE GUIDE.

PROPERTY MASTER SHELLEY HENZE SCHERMER graduated from the University of W ashington in 1971. The
Associate Set Designer this last season at ACT, Shelley was the Property Master for the four seasons prior to that. She
designed the sets for LADYHOUSE BLUES, A CHRISTMAS CAROL, THE HEIRESS and the THREE CHEKOV PLAYS at
ACT, and recently designed The Seattle Repertory’s touring Rhythm Show. She designed the Washington State
Bicentennial Touring Show, and has designed sets for three shows at The Empty Space

TECHNICAL DIRECTOR PHIL SCHERMER received his masters degree from the University of Washington. Phil has
been ACT’s technical director for the past year and a half. He is often the lighting designer, having designed for A
CHRISTMAS CAROL, DESIRE UNDER THE ELMS and most other plays over the last ten years at ACT. He designed
the sets for BUTTERFLIES ARE FREE and FIRE! at ACT. At The Empty Space. Phil designed the lighting for
AMERICAN BUFFALO and HEAT, among others. He has also designed sets for the lighting for The Seattle Repertory
Theatre and its 2nd Stage.

LIGHTING DESIGNER PAUL W. BRYAN is having his lighting debut with this production. Paul has worked as an elec-
trician, carpenter and associate technical director for ACT for seven seasons, and was the technical director for the
ACT mainstage productions of HOLLOW CROWN, QUIET CARAVANS, OF MICE AND MEN, OH, COWARD (on
ACT’s mainstage and on the Alaskan tour) and TRAVESTIES. Paul started his career in 1968 as an apprentice with the
Seattle Repertory Theatre, working as a carpenter and on props. Paul is a member of the International Alliance of
Theatrical Stage Employees (IATSE) #15.

GENERAL MANAGER ANDREW M. WITT has had experience in various facets of theatre as a former actor, stage
manager, and director. His directorial credits include BRECHT ON BRECHT for the Intiman Theatre, THE HOSTAGE
at the Anacortes Community Theatre, YANKEE DOODLE for Seattle Junior Programs, productions for the University
of Washington and the Marion Art Center in Massachusetts. He was technical director for the Bathhouse Theatre in
Seattle and technical assistant for the National Playwrights Conference at the O’Neill Center in Waterford,
Connecticut. Andy is on the Board of Directors of Allied Arts of Seattle, and a member of the Board and Executive
Committee of the Arts Alliance of Washington State. A graduate of the Monson Academy in Massachusetts, Andy
earned a B.A. in Theatre from Wesleyan University and an M.A. in Drama in acting/directing from the University of
Washington.



STAFF Continued

ARTISTIC DIRECTOR GREGORY A. FALLS is the founder of A Contemporary Theatre, where he has directed more
than 50 productions, including this season’s AS YOU LIKE IT. Last season Greg directed SIZWE BANSI IS DEAD, THE
TIME OF YOUR LIFE, SCAPINO!, BOCCACCIO and A CHRISTMAS CAROL, a new adaptation that he wrote. Greg
founded the Champlain Shakespeare Festival in Vermont, and was Artistic Director for four years, directing
HAMLET, RICHARD II, and others. For ten years he was the Executive Director of the School of Drama at the
University of Washington. A Fulbright Scholar, he is listed in WHO’S WHO IN THE AMERICAN THEATRE and
WHO’S WHO IN THE WEST. Among other honors, in 1973 he received a Gold Medal from ACTF, John Kennedy
Center, for his contribution to American Theatre.

DIRECTOR’S COMMENTS

2) “We're in too deep to pull out.”
Allen Ginzberg, Vietham Mantra”
3) Paul Horning, James Bond, The Green Berets, The Great Society, and The Pill.

1) “What the World Needs now
is love
sweet love.

That’s the only thing
that there’s just
toolittleof.”
N.Y.C., August, 1965

4) In flux, in limbo. A nation. A society.

A man. men alone.
STREAMERS

BACKGROUND ABOUT THE PLAY

BACKGROUND ABOUT
THE PLAYWRIGHT

STREAMERS first played at the Long
Wharf Theatre, and then moved to the Mitzi
E. Newhouse Theatre in New York’s Lincoln
Center in April 1976. It just finished a long
run at Joseph Papp’s New York Shakespeare
Festival in Lincoln Center and has already
played in many regional theatres around the
country. It won the New York Drama Critics
Award as the Best American Play in 1976.

STREAMERS is the third in David Rabe’s
trio of controversial human dramas, follow-
ing THE BASIC TRAINING OF PAVLO
HUMMEL and STICKS AND BONES.

A July 4, 1977, article in THE VILLAGE
VOICE in New York, reviewed the GAP
Theatre production of STICKS AND BONES,
and had this to say about David Rabe and
his plays:

“It was a long war, and it’s going to be an
even longer metaphor. Just when everyone
is supposed to be forgetting Vietnam, all
three of David Rabe’s war plays get to run in
New York . ... The most interesting thing,
looking at the Rabe trilogy today, is how
conventional a set of war plays they are.
Rabe really wasn't all that interested in Viet-
nam. Like Mailer, James Jones, or, | sup-
pose, Stephen Crane, he just happened to
find a war that suited his needs. America at
war was, for Rabe, a convenient vantage
point from which to describe America at
home. There is less here about soldiering
than there is about race, family, and sex.

““Nor, as Rabe discovered at long last with
STREAMERS, was there much unconven-
tional about his style. Underneath each of
Rabe’s fragmented works there lived a tradi-
tional four-wall microcosm, a piece of
naturalistic writing trapped by schematic
decor.

““Nowhere, alas, is this more evident than
in STICKS AND BONES, the middle play of
the trilogy begun with PAVLO HUMMEL . . .
and the play CBS wouldn’t let Joe Papp do
on national TV. CBS was right about
STICK’s radicalism, but it has little to do
with Vietnam. It touches the war only
tangentially. What Rabe wants is a frontal
attack on the American family.

“It is not the war that destroys the son in
STICKS AND BONES. If anything, his
becoming blind in Vietnam is what makes
him see. The son needs to be liberated
through loving intercourse with a member
of another race, a notion that so disturbs the
family’s function as to render it useless and
destructive. In light of STREAMERS, with its
explicit racial-sexual connection, Rabe’s
basic concern is clear. (Similarly, the racial
aspects of PAVLO HUMMEL take on a
separate clarity they do not possess within
the play itself . . .””

(THE BASIC TRAINING OF PAVLO HUM-
MEL is currently playing on Broadway at the
Longacres Theatre, starring Al Pacino.)

David Rabe was born in 1940 in Dubuque,
lowa. He lived and went to school in
Dubuque until 1962, when he graduated
from Loras College and went East to begin
graduate work toward a masters in theatre
at Villanova University. Drafted into the Ar-
my in 1965, he served until 1967. In 1968 he
started work on a sequence of plays and
took a job as a feature writer for the New
Haven Register Pictorial Magazine, where
he won an Associated Press award for
feature writing. In the Fall of 1971 he return-
ed to Villanova, functioning this time as a
teacher in the Theatre Department. In the
spring of 1971 Joseph Papp gave Rabe his
first professional production at the New
York Shakespeare Festival Public Theatre.
The play was THE BASIC TRAINING OF
PAVLO HUMMEL. Since then, the N.Y.
Shakespeare Festival has given productions
of STICKS AND BONES, THE ORPHAN, IN
THE BOOM BOOM ROOM and
STREAMERS.

Rabe’s plays have won an Obie Award for
Distinguished Playwriting, a Variety Award,
a Drama Desk Award, the Elizabeth
Hullkate Warriner Drama Guild Award, the
John Gassner Outer Critics Circle Award, a
New York Drama Critics Citation and a Tony
for the Best Play on Broadway. In 1974, THE
BASIC TRAINING OF PAVLO HUMMEL and
STICKS AND BONES were honored by the
American Academy of Arts and Letters.



BACKSTAGE

by Jack Leahy

Art is limitation; the essence of every picture is the frame.

—Chesterton

David Rabe, the author of STREAMERS, is a Vietnamese veteran who returned from his tour of duty in 1966. He found the American mood
still complacent, still not deeply troubled by the moral and political implications of our nation’s Vietnam involvement. In response, Rabe wrote
three plays, THE BASIC TRAINING OF PRIVATE HUMMEL, STICKS AND BONES, and STREAMERS. None of these plays deals directly with
Vietnam, although they do use the war as an epic backdrop to the action. STREAMERS concerns itself with life in an Army barracks where the
soldiers await transfer to Vietnam. THE BASIC TRAINING OF PRIVATE HUMMEL takes an innocent nobody named Hummel through his basic
training to his demise by hand-grenade. STICKS AND BONES is about a blinded Viet veteran returning home to his parents ... who are
suspiciously like Ozzie and Harriet of TV fame.

About the time that STICKS AND BONES was playing at the New York Public Theatre, The Columbia Broadcasting System decided that it
needed to improve its cultural image, which had become a bit tarnished since the golden age of Playhouse 90. An agreement was reached be-
tween Joseph Papp, the Artistic Director of the New York Shakespeare Festival, and CBS. The latter would pay Papp eight million dollars to pro-
duce thirteen dramatic specials over a four year period. The first show, a delightful barbershop quartet version of MUCH ADO ABOUT
NOTHING received high compliments from the critics and actually managed to lure 18 million Americans into watching three and a half prime-
time hours of William Shakespeare, although it must be noted that 40 million others that evening preferred “Mannix.” Nevertheless, the
reasonable success of the production was enough to convince CBS to go along with Papp on his next choice of plays, STICKS AND BONES, to
be aired on Friday night, March 9, 1973.

Although CBS has the all-seeing eye, it is not a prescient eye, and the network could not have known that while the play was being molded in-
to the framework of television, certain things would happen in world affairs that would dampen their cultural ambitions. For one thing, the new-
ly re-elected Nixon Administration wanted to decentralize the nation’s communications system away from New York and Washington where
liberal and no doubt dangerous thought originated. In January of 1973, Clay T. Whitehead, director of the White House Office of Telecom-
munications Policy, delivered his famous “ideological plugola” speech in which he said: “Station managers and network officials who fail to
act to correct imbalance or consistant bias from the network, or who acquiesce by silence, can only be considered willing participants, to be
held fully accountable by the broadcaster’s community at license renewal time.”” This speech not only undercut the traditional network control
of programming, it also clearly put the affiliates on notice that they had better mind their manners.

That same month, President Nixon announced that an agreement had been reached ending the Vietnam conflict. It was described as “Peace
with honor.”” All American prisoners of war were to be released within a sixty day period, which placed their return to the United States during
the week that CBS intended to air STICKS AND BONES. As March 9th approached, over a hundred of the 184 CBS affiliates refused to show the
production. There were no sponsers.

Then, three days before airtime, Robert Wood, President of CBS Television, cancelled the production. In a press release, he said: ““In light of
recent developments, many of us both at the network and among the stations are now convinced that its presentation on the air at this time
might be unnecessarily abrasive to the feelings of millions of Americans whose lives or attention are at the moment dominated by the returning
P.O.W.’s, and other veterans who have suffered the ravages of war.” CBS promised to reschedule the play when the audience might be more
receptive. ;

Joseph Papp, outraged by the decision, fired off acrimonious letters, press releases and telegrams accusing CBS of everything from cowardess
to violation of the 1st Amendment. Both Papp and David Rabe had pinned a great deal of hope on the play. They felt that only television could
carry its message to a far greater audience than they could achieve through the theatre. Further, Papp had just been named Director of the Lin-
coln Center Theatre, and that, along with the CBS contract, made him one of the most powerful producers in the history of American theatre.

When Rabe wrote the play in 1968, he did not envision that his drama about a returning veteran, blinded by war, would exactly coincide with
the return to the United States of thousands of P.O.W.’s, most of whom had spent an uncomfortable period of time in North Vietnam. Never-
theless, STICKS AND BONES in an authentic work of art, and its deeper purpose would have been put into stark relief precisely because the
veterans and P.O.W.’s were returning.

Finally, in August of 1973, CBS aired the program. Once again, the majority of the station managers refused to accept the play. “They can run
it down the line anytime they want to,” said one station manager, “but I’'m not going to show it. They can’t sanitize it enough to suit me.”

The critical response was somewhat different. The New York Times comment was typical: “/I cannot recall anything on commercial television
of an intensity comparable to this production . . . such is Rabe’s strength that he pulls us in after him . . . the final image on the TV screen is so
perfect, and so perfectly appalling, that your mind will want to throw up.”

Finally, the whole episode raises many unanswered questions: a happy marriage between serious theatre and commercial television may well
be impossible. The participants of this abbreviated honeymoon parted with harsh words and went their separate ways. Rabe continues to write
plays and THE BASIC TRAINING OF PRIVATE HUMMEL wins more prizes. Joseph Papp resigned this past month as director of the Lincoln
Center and temporarily retreated to his aesthetic fortress at the Public Theatre. And CBS intends to come to an understanding with The National
Football League so the /60 Minutes’”” which follows the football game, will actually be sixty minutes. It is doubtful, however, if you will see a
CBS production of tonight’s play, David Rabe’s STREAMERS, in the near future.

Jack Leahy is a professor of humanistic social studies, College of Engineering, University of Washington.
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ACCEOUINTANT s o o o i ool et 4 i, NEUERS el o ¢ i 58 9 Do s 0 wh  Hh e e sl .. Charles Reinsch
SECRETAR Yo e ... omme@Beivk . 1. . gz ba BRSSO Ja sl oteers bt s¥nm wd 55 o v BiERa tov s oo sy Susan Henry
RECEPTIONISTE - FvRsm e S uv™ | . . . et a @lsamdn el sl 21a6a Sk slobuk cn i ain sty Sl e | Kathy Tuohey
TRUSTEES
Dr. Ellsworth C. Alvord, Jr. C. David Hughbanks Mrs. Walter Schoenfeld
Frederick Ayer Il George Lhamon W. Hunter Simpson
Mrs. John Baxter Mrs. Pierce Milholland Mrs. Willard Smith
Dr. C. Spencer Clark Mrs. Charles Morse Harry M. Strong
Mrs. Philip Condit Mrs. John Murray Samuel Stroum
Gregory A. Falls Dr. St. EImo Newton Mrs. Jack L. Temple
Mrs. Phillip Frink Mrs. Gilbert Powers Robert Thompson
Cary Glant Brooks G. Ragen Mrs. Thomas R. Tuttle, Jr.
Mrs_ 1. Mervin Gorasht Mrs. Paul Reed Walter Walkinshaw
Mrs. William R. Hazzard Sam Rubinstein David E. Wyman, Jr.
David M. Hewitt George S. Schairer

ACT needs volunteer ushers — any performance, any night.
If you are interested, call John Renforth, 285-3220.



ACKNOWLEDGEMENTS

TO OUR OPENING NIGHT AUDIENCE:
Complimentary refreshments and wine will
be served in our rehearsal room, backstage,
following the opening night show, to honor
the cast. You are invited to be ACT’s guests.
The refreshments for the 1977 opening night
parties are courtesy of ACT’s past and
present presidents of the Board of Directors.
The wine is courtesy of the Pike and
Western Wine Merchants in the Soames-
Dunn Building in the Pike Street Market.
This year’s opening night party committee
includes Jeane Lipps, chairman; Jerry
Peterson, Sue Vitale, Cindy Mazzola, Judy
Kinnaird, Rochelle King, Susie Wingrove,
and Laurie Hawthorne. Board member Gena
Gorasht is an ad hoc member of the
committee.

THANKS TO Carling Brewing Co. for labels.

THANKS TO THE UNIVERSITY OF
WASHINGTON DRAMA DEPT. for use of
the stretcher and other props.

THANKS TO THE U.S. ARMY for use of cots
and footlockers.

THANKS TO UNIVERSITY 'OF
WASHINGTON MEANY HALL for use of the
lockers.

THANKS to radio stations KGY (Olympia),

KAYO and KJR for their help with the taped
music.

IF YOU ARE LATE . . ACT will ask

latecomers to watch the play standing in the
upper lobby until there is a suitable break in
the play, specified by the director. If you
have a last minute crisis, please consider
donating your tickets to ACT, by calling the
box office and giving them your seating
locations. We will be happy to send you a

letter so that you may use your donation as
a tax deduction. If ACT is able to re-sell your
tickets, it is a very real and appreciated
contribution.

THANKS TO Murray Publishing for their
cooperation in printing the program this
season.

ACT wishes to thank all the volunteer
committees and workers for their
tremendous efforts and work on behalf of
the theatre’s activities.

DOCTORS expecting calls during
performances may give their names and
seat locations to the House Manager, and
the number 285-9892 to their call service.

REFRESHMENTS available in downstairs
lobby only, one-half hour before curtain
time and during intermissions. No drinks
may be taken into the seating area.

ART IN THE LOBBY

During the run of each play, ACT donates
space in the upper lobby to individual artists
and galleries. We feel that this gives the
audience a chance to view new work,
enhances their theatre experience, and
affords ACT an opportunity to be of public
service to the arts community. The art work
is juried by professional artists who make
recommendations to a committee of the
ACT Board of Directors. For further
information, write Madeleine K.B. Condit,
c/o ACT Theatre.

The people and the paintings made into
objects in the lobby during STREAMERS are
made by Randy Hayes, who lives in Seattle
and is the assistant set designer for ACT this
season.

He calls the work “visual isolation of
objects and people, with the elimination of
background.” His work is pastel on paper,
covered with plexiglass; occasionally he
uses lacquer painted on the back of the
plexiglass, and his objects are sometimes
illuminated.

A graduate of the Memphis Academy of
Arts with a major in sculpture, and post
graduate work at the University of Oregon,
Randy has had one-person shows at the
Penryn Gallery and Matheson Gallery in
Seattle, and group shows at the Linda Farris
and Matheson galleries, in Seattle.

GALLERY

AFRIQUE

A unigque African handcrafts gallery
The Alley ... 219 Broadway E., 323-2770

SMOKING in downstairs and outer lobby
only.

TAKING PHOTOGRAPHS or making
recordings during the performance is strictly
forbidden.

NO TICKET REFUNDS CAN BE MADE, but
subscribers may exchange tickets for any
other performance of the same show,
providing the box office receives the ticket
24 hours before date and time printed on the
tickets.

TICKETS for all ACT productions are
available to students and senior citizens for
$2.50 during the half-hour prior to curtain
time, if the performance is not sold out.
Preview night tickets (the Wed. before
opening night) can be purchased by
everyone anytime at the box office, also for
$2.50. Curtain in 8:00.

GROUP DISCOUNTS for theatre parties of
twenty or more persons are available for
ACT productions. Discounts range from 10
to 20 percent off, depending on the size of
your group and the performance date. To
arrange for group sales, or for more
information, please call Robin Atkins,
285-5110.

RexeRotary RR 4040
Cassettee Fed Copier

Not just another
copier, but...

. . . an electrostatic copier with
features that make it the perfect
copier, even for firms with minimal
copying requirements.

°eNo warmup time

eBook copier

eMakes multiple copies

oTurns itself off automatically

°Buy, rent, or lease

CALL US
284-3360

OLYMPIC
DISTRIBUTORS

325 2nd West - Seattle, Wa. 98119 - 284-3360




THE FOLLOWING PEOPLE HAVE BEEN “ANGELS” TO ACT FOR 1977

SUSTAINING FUND:

Fownderss Contributors who have

made significant and major gifts of

55000 or more to the 1977 ACT

Season:

The EX. and Lillian F. Bishop
Foundation

“ir and Mrs. Samuel Stroum

Patrons: Contributors who have made
gifts of $1,000 or more.

The Bullitt Foundation, Inc.

Mr & Mrs. Frederick W. Davis

W & Mrs. Gregory A. Falls

W & Mrs. Sam Rubinstein

Backers: Contributors making gifts of
5500 more more.

Dr & Mrs. Ellsworth C. Alvord, Jr.
Frederick Ayer, 11

D« St Elmo Newton, 111

Wirs. Lloyd W. Nordstrom

Wir and Mrs. Herman Sarkowsky

Mr & Mrs. Walter E. Schoenfeld

M1 & Mrs. Tedrowe Watkins

Producers: Contributors making gifts
of $300 or more.

Mrs. Louis Brechemin

Cirque Dinner Theatre, Ltd.

C David Hughbanks

Lawrence T. Musil, Jr.

Pacific Iron

Mr & Mrs. Gilbert C. Powers
“ir. & Mrs. George S. Schairer
Mr. & Mrs. George S. Schuchart
Mro & Mrs. Willard Smith

Directors: Contributors making gifts
of $150 or more.

Mr. & Mrs. Robert M. Arnold
Bloedel Foundation
Calvin/Gorasht Architects

Dr. & Mrs. C. Spencer Clark
Consolidated Charities

Mr. & Mrs. Douglas K. Fleming
Mr. & Mrs. Phillip F. Frink, Jr.
Carl J. Gerber

Dr. & Mrs. Hellmut Golde

The Hauberg Foundation

‘Dr. & Mrs. William R. Hazzard
Mr. & Mrs . Albert S. Kerry
Serena Ketcham

Mr. & Mrs. George Kinnear

Mr. & Mrs. George S. Lhamon
Mr. & Mrs. E.L. Pierce Milholland
Dr. & Mrs. Donald W. Mitchell
Mr. & Mrs. Charles H. Morse IV
Dr. & Mrs. John. A. Murray
Anne Parry

Mr. & Mrs. James C. Piggott
Mr. & Mrs. Brooks G. Ragen
Mr. & Mrs. W. Hunter Simpson
Mrs. & Mrs. Jack Temple

Mr. & Mrs. Robert E. Thompson
Mrs. Kerry Trimble

Mrs. Thomas R. Tuttle, Jr.

Mr. & Mrs. Walter Walkinshaw
Washington Jockey Club

Mr. & Mrs. Thomas T. White
Andrew M. Witt

Mr. & Mrs. Bagley Wright
Howard S. Wright

Mr. & Mrs. Willard J. Wright
Yuen Lui Studio, Inc.

Mr. & Mrs. Larry L. Zion

Players: Contributors making gifts of
$75 or more.

Mrs. Don G. Abel

Mr. & Mrs. Edward W. Andrews, Jr.
Mr. & Mrs. Paul P. Ashley

Mr. & Mrs. Stewart Ballinger
Wm. C. Barker

John & Jane Baxter

Mr. & Mrs. Alec Bayless

Mr. & Mrs. David C. Black

The Block Foundation

P. Duncan Bronson

Lorna & Bob Butler

John M. Colen, M.D.

Mr. & Mrs. Philip Condit

Mrs. Carl E. Croson

Mr. & Mrs. P. Cameron DeVore
Mr. & Mrs. Calhoun Dickinson
Mr. & Mrs. Robert B. Dootson
Richard & Barbara Doss

Mr. & Mrs. Maurice S. Dunn

Jack & Maryann Fleck

Robert L. and & Betty B. Fletcher

Sucimg great theatre involves the talent, energies and commitment of many people, not the least of whom are our contributors. We gratefully
and take pleasure in listing special gifts below. Our thanks to all of our additional contributors whose gifts were received after this
ss, whose names will appear in later programs. Thanks also to those who wish to remain anonymous.

Iy acknowledges support by the National Endowment for the Arts (A Federal agency), the Washington, King County and Seattle arts
eir help through the special purchase of services, and the Corporate Council for the Arts in Seattle.

Mr. & Mrs. Thomas B. Foster
Mrs. Stuart Frazier

John Gilbert

Mr. & Mrs. John Risley Gilbert
Mr. & Mrs. Robert E. Gilman
Mrs. Belle B. Gordon

Joshua Green Foundation
Mr. & Mrs. James F. Giffiths
Dr. Alan W. Gunsul

Mrs. Charles M. Henderson
Mr. & Mrs. David M. Hewitt
Dr. & Mrs. Brantley Holt, Jr.
Mr. & Mrs. Lewis H. Johnson
Mr. & Mrs. Philip G. Johnson
Dr. & Mrs. Charles Kaplan
Dr. & Mrs. David E. Karges
Dr. & Mrs. Harry King

Dr. & Mrs. Robert C. Laughlin
Rosa L. Law

Ann W. Lawrence

Mr. & Mrs. Howard S. Lease
Mr. & Mrs. Sam L. Levinson
Dr. & Mrs. Peter B. Mansfield
Mr. & Mrs. Justin M. Martin
Hank & Marge Meador

Dr. & Mrs. A.H. Meadowcroft
Mr. & Mrs. Richard G. Merritt
Mrs. Frederic C. Moll

Sarah Hopkins Moore

Mr. & Mrs. Richard G. Merritt
Mr. & Mrs. Lance Mueller
Mr. & Mrs. Michael G. Neely
Mrs. Alexander Niven

Jessie Norres-Haas

Marshall Paris

Alan Rabinowitz

Mr. & Mrs. Paul W. Reed

Dr. & Mrs. Glen G. Rice
Thomas & Barbara Ris

Prof. & Mrs. Dwight E. Robinson
Mrs. Fred Robinson

Mr. & Mrs. Herbert Rosen
Mr. & Mrs. John Shiach

Dr. S.C. Sloat

Mr. & Mrs. Malcolm T. Stamper
Mr. & Mrs. Philip Stewart

Mr. & Mrs. Harry Strong

Mr. & Mrs. George E. Taylor
M. Strong

Mr. & Mrs. Jack E. Thornburgh

M. RBandell g Hssociatos

“Qualified Real Estate Brokerage”’

HOME OWNERS CLUB

1202 HARRISON ST,
SEATTLE, WASH. 98109
622-3500

2030 The Financial Center
1215 Fourth Ave., Seattle, Wa. 98161 e (206) 624-7896

REALTORY

Calder Dali Chagall

Miro Tobiasse Vasserly
Limited Edition Originals

Now available in Seattle at low prices

Collectors Art

Phone 206 322-7272
1121 10th Ave. East
Seattle, WN 98102

EPNEINCONONCONCIEIED

-

MAKES REPAIRS AND REMODELING EASY!

Since 1959 HOC has completed over 70,000 requests
from its members, providing them with quality and per-
sonalized service - - - from having appliances fixed to
roofing, painting, and new additions.

Membership dues of $15 a year include on-site in-
spection where appropriate¢ and centralized billing and
record-keeping.

To join HOC, or for more information, call 622-3500
or write 1202 Harrison Street, Seattle, Washington 9810.




“"Angels” Continued

Mr. & Mrs. L.A. Vargha

Mr. & Mrs. Edward C. Wells
Mr. & Mrs. J.P. Whittall

Mr. & Mrs. Stephen Willard
Dr. & Mrs. Robert F. Willkens
Allen R. Wyler, M.D.

Virginia Wyman

ACTers: Contributors making gifts of

$25 or more.

Robert D. Abendroth
Charles W. Adams

Mr. & Mrs. Francis M. Adams
Philip Adelberg

Anne & Allan Affleck
Leland Agenbroad

Dr. & Mrs. R. Robert Aigner
Dr. & Mrs. Peter C. Albro
Mr. & Mrs. Kenneth S. Allen
Sharon & Dick Allen

Mr. & Mrs. E.C. Alvord, 1ll
Mr. & Mrs. Alan R. Anderson
Dr. & Mrs. Larry S. Anderson
Liz & Bill Arend

Eugene & Betty Arfin

Mr. & Mrs. Jack Z. Arnold
Mr. & Mrs. Leonard Aronson
Mr. & Mrs. Reynold Atlas
Dr. & Mrs. Douglas Attig
Henry R. Aydelott
Thomas ). Bacher

Mrs. LeRoy M. Backus, Jr.
Mr. & Mrs. Frank D. Baker
Maurice C. Balcom

Edith B. Baras

Dr. & Mrs. Ronald Barclay
Mr. & Mrs. Boone Barker
Edward A. Barker

Dr. & Mrs. Robert H. Barnes
Dr. & Mrs. R. Lamar Bass, 11
Mr. & Mrs. Alan Baumrucker

Mr. & Mrs. John McGraw Baxter

Dr. & Mrs. Hugh G. Beebe
Miss Eulalia Bell

Lynette Benaltabe

Larry A. Benefiel

Diane F. Benton

Mr. & Mrs. Samuel Berch
Marianne A. Berg

Dr. & Mrs. Nicholas Berman
Mr. & Mrs. J. Thomas Bernard
Mr. & Mrs. Sanford Bernbaum
Mr. & Mrs. R.D. Besecker

Dr. & Mrs. S.M. Biback

Dr. & Mrs. C. Warren Bierman
Ed & Marilyn Bierman

Dr. & Mrs. Z.W. Birnbaum
Mr. & Mrs. Lyman Black, Jr.
Thomas P. Bleakney

Helen G. Bohall

Mr. & Mrs. Jerome Bosley

Mr. & Mrs. George G. Bovingdon

Dr. & Mrs. Hershcell J. Boyd
Karen Boyer

Charles R. Branson

Mrs. James A. Brennand

Mr. & Mrs. William Brinkley
David W. Broderick

Mr. & Mrs. Ellsworth A. Brown, Jr.

Larry R. Brown

“We run the race they think their specialty and I beat
them. They sweat and struggle, I simply glide on one step
beyond ... In the fields and factories, they speak my name
when they sit down to their lunches”
—Ozzie in Sticks and Bones by David Rabe

Rainier Brewing Company, Seattle, Washington

E.C. Brundige

Mr. & Mrs. Arthur W. Buerk
Miriam & Kurt Bulmer
William H. Burkhart

James Burnell, M.D.

Henry & Olga Butler

Wm. F. Calderhead

Dixie Caldwell

Mr. & Mrs. Richard Callison
William & Katherine Calvin
James & Ann Cameron

Dr. & Mrs. John E.Z. Caner
Arthur Caputo

Mr. & Mrs. Dale L. Carlisle
Eben & Anne Carlson

Mr. & Mrs. L.V. Carlson

Mr. & Mrs. Stanley A. Carlson
Mr. & Mrs. Luther ). Carr
Bernice S. Caverly

Mr. & Mrs. R.W. Chasteen
George M. Chatalas, D.D.S.
Dr. & Mrs. J. Chinn

Robert Chinn

Mrs. V.L.O. Chittick

Mr. & Mrs. Stephen M. Church
Mr. & Mrs. Newton Clark
Mr. & Mrs. Frank D. Cleary
Alex & Lunette Coburn
Eugenia Colen, M.D.

Ted Collins

Mr. & Mrs. Wetherill Collins
Bruce Connelly

Paul R. Conrad

Consuelo & Gary Corbett
Mr. & Mrs. George C. Corcoran
Robert L. Coughlin

Mr. & Mrs. Michael S. Curtis
Mr. & Mrs. W.H. Dahlberg
Dr. D.L. Dahlgard

Maxine E. Daly

Aubrey Davis
S. Dearborn
Dottie & Tim Delaney
Barbara Delateur, M.D.
Dr. & Mrs. James Demaine
Mr. & Mrs. Paul Demitriades
Mr. & Mrs. Robert Diercks
Dr. John G. Doces
T.L. Dorpat, M.D.

& Damaris Rice, M.D.
Robert & Lynn Dowdy
Mr. & Mrs. Ray F. Downing
George & Robbie Downs
Lawrence L. Drake 1l
Wallace R. Drake
Dr. & Mrs. M.J. Dray
Mr. & Mrs. Arthur S. Drugge
Dick & Marilyn Dunn
Edward B. Dunn
Mr. & Mrs. Alvin D. Duvall
Karen & Dave Edwards
Woody & Mary Emlen
Steve Escott
Mr. & Mrs. Charles R. Evans
Dr. & Mrs. Michael D. Evans
Mr. & Mrs. Marvin Federman
Larry & Sharon Finegold
Mr. & Mrs. Jeffrey K. Finn
Mr. & Mrs. Edward L. Fisher
Robert J. Fitzsimmons
Mr. & Mrs. E. Robert Fleisher
Mr. & Mrs. Donald A. Flynn
Jan E. Foley
Dr. & Mrs. John P. Fox
Mr. & Mrs. John Franco
Mr. & Mrs. Karl S. Frey
Laurie & Elliott Friedman
Mr. & Mrs. Stevens D. Frink
Dr. Eric B. Furman
Bob & Janet Gabbert

NEXT AT ACT

THE CLUB
September 1 - September 24
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“ANGELS” continued

ames L Cale

Marian Galvin

M & Mrs. ] .C. Gaspers

Helen Ceisness

Mrs. Sidney Gerber

Helen E. Gervais

Wr & Mrs. Thomas E. Gidlund
Mr. & Mrs. Earle Glant

Regina L. Glenn

Mr. & Mrs. Eugene D. Goddess
Mr. & Mrs. Boyer Gonzales
Mrs. Clark Graham

Dr. & Mrs. J. Thomas Grayston
Martha Griswold

Cliff Gross

Cordon Gudmestad

Hilda Guldseth

MWr. & Mrs. Bengt Gullberg
Susan & Jerry Haas

Mrs. Robert Hagen

Mr. & Mrs. Louis J. Hale

Mr. & Mrs. Payson Hall

Mr. & Mrs. Dean Hanna

Mr. & Mrs. Douglas G. Hansen
Marilyn Hanna & Harry Henderson
Mr. & Mrs. Neil Harmon
Heather Hart

Pamela & Penelope Hatfield
Dr. & Mrs. James W. Haviland
C.O. Hawley

Charlene Hawson

Hazlehurst & Assoc., Inc.
Michael ). Heavey

Richard Hedrich

Sally Heet

Mr. & Mrs. Robert B. Heilman
Chuck Heinemann

Mr. & Mrs. Robert M. Helsell
Dr. & Mrs. Roger Hendricks
Thomas Herbert

Mr. & Mrs. Robert H. Herrick
Dr. & Mrs. Jeffrey Herrman
Merrill Hille

Mr. & Mrs. Edward Hilscher
Sara Comings Hoppin

Donald J. Horowitz

Edgar & Rosemary Horwood
Earl B. Hunt

Mr. & Mrs. Simon Hurwitz
Ruth Husfloen

Mr. & Mrs. Harold Huston
Mr. & Mrs. Robert lams

Mr. & Mrs. Gordon Ingham
Mr. & Mrs. Kurt Jacobsen

Mr. & Mrs. Paul E. Jacobson
Stanley Jaffe

Paul Jarvis, Jr.

Betty Jenkins

Mr. & Mrs. Byrel D. Jensen
Capt. & Mrs. R.C. Jensen
Johnson & East

R.E. Johnson

Ann Johnston

Mr. & Mrs. J.R. Johnston
Michael E. Jones

Mr. & Mrs. Roger Jones

Mrs. Victor N. Jones

Kathleen S. Kamins

Dr. & Mrs. Ralph F. Kamm
Herbert S. Karr

Paul Kassen

Walter & Elizabeth Kerr

Mr. & Mrs. Cary King

Owen King & Joan E. Thacker
Mr. & Mrs. Daniel H. Kinnaird
Dr. & Mrs. George H. Kraft
Kraft Smith Advertising

Dr. William L. Kydd

Mrs. Ceorge A. L’Abbe, Sr.
Mr & Mrs Edward R. Langenbach
Bud & Barbara Leavitt

Roger M. Leed

Dr. & Mrs. Leshgold
Earl G. Levin
Donald Lewis, M.D.

Noel V. Lillie
Ludwig & Edith A. Lobe
Del Loder

John D. Loeser

Mr. & Mrs. Walter Lowen

Dr. & Mrs. John E. Lucas

Mrs. Alvin L. Luchs

Mr. & Mrs. Peter Luhrs

Sharon L. Lundin

H.H. MacGowan

Dr. Leslie Mackoff

Trig Magelssen

Dr. & Mrs. Charles A . Mangham
Dr. & Mrs. Edgar K. Marcuse
Mr. & Mrs. George W. Martin, Jr.
Mr. & Mrs. George T. Mattson
Arthur Mazzola

Walter McAninch

Michael & Joan McBride

Mr. & Mrs. R.M. McCool

Mr. & Mrs. Floyd K. McCroskey
David & Janet McDonald

Mr. & Mrs. Fred T. McGee
Larry McKinney

Mr. & Mrs. R.M. McMahon

Dr. Bryce E. McMurray

Mr. & Mrs. W.H. Meadowcroft
Mrs. Richard Melton

Dorothy Metheny

Mr. & Mrs. Carl R. Meurk

Mr. & Mrs. Eugene J.'Meyer
Mr. & Mrs. Louis Michaelson
Mr. & Mrs. Gordon E. Milbank

W. schrader.

832 102nd N.E.
Bellevue 455-0883

Barbara & Terrance Miller
Barbara J. Miller

John & Bonnie Miller

Norman D. Miller

Ruth Miller

Mr. & Mrs. Thomas W. Miller
Dr. & Mrs. Robert Monroe
Malcolm & Phoebe Ann Moore
Cynthia L. Mueller

Mr. & Mrs. William P. Murdoch
Mr. & Mrs. John C. Narver

Mr. & Mrs. David C. Nelson
Mr. & Mrs. Eric Nelson

Daniel D. Newton

Dr. Jack Nichols

The Norcliffe Fund

Mr. & Mrs. V.B. Nordfors

Lois H. North

Dr. & Mrs. John C. Noyes

Mr. & Mrs. Charles E. Odegaard
Corky Olson

Frederick J. Orth

Mr. & Mrs. Charles Melville Oseran
Dr. & Mrs. Johanthan Ostrow
Mrs. F.F. Padelford

Mr. & Mrs. Philip S. Padelford
Dr. & Mrs. Robert M. Paine
Douglas C. Palmer

Richard & Jean Patton

Mark Paulson

Prof. & Mrs. Otis A. Pease

Mr. & Mrs. Maynard L. Pennell
Pamela Perrott

Mrs. Alfred V. Perthou

Paul V. Peterson

Dr. & Mrs. Paul G. Peterson
Dr. & Mrs. John Petrich

Soames-Dunn Bldg.

@ Wine Merchants
E in the Pike Place Market 2

MARKET FRESH
WINE ASSISTANCE

623-1307
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“ANGELS” continued

Dr. & Mrs. Leon A. Phillips
Dr. & Mrs. P.M. Poletti

.Dr. & Mrs. Daniel Porte, Jr.
Anne & Lee Preston

Mr. & Mrs. MacMillan Pringle
Mr. & Mrs. William O. Proby
Mirs. Fenton Radford

Michael & Karen Rahm

Mr. & Mrs. Jack A. Rainey
Mr. & Mrs. Ted Rand

Mr. & Mrs. David Rankin
Barbara Rauscher

Erland Reitan

Mrs. Timothy Rich

Mr. & Mrs. W. Ronald Richardson
Jane P. Riley

Herbert S. Ripley, M.D.

Mr. & Mrs.R. Tyrrell Rockafellar
Peter & Anne Roffey

Dr. & Mrs. Otto Rombouts
Mr. & Mrs. W. Duncan Ross
Harry Roos

Keith M. Rowe

Mr. & Mrs. Richard Royston
Sondra Ryals

Mr. & Mrs. John E. Ryan, Jr.
John N. Ryder

Mr. & Mrs. Sanford Sage

Mr. & Mrs. Steven R. Sakaguchi
Mr. & Mrs. Marshall Saran
Dr. & Mrs. Robert E. Schaefer
Paul & Pamela Schell

).D. Schiavon

Alvin Schneider

Dr. Barbara S. Schneidman
Dr. Pepper Schwartz

Mrs. Carl A.Schweizer
George W. Scott

Joe & Noreen Scott

Mr. & Mrs. ). Randolph Sealey
Mr. & Mrs. Harold Seligmann
Mr. & Mrs. Allen E. Senear
Mr. & Mrs. J. Boit Sesnon

Dr. & Mrs. Buel Sever

Louise E. Shaffrath

Mr. & Mrs. Robert G. Shawcroft

Mr. & Mrs. R.R. Shelton

George Sheppard

Alfred Sheridan, M.D.

Mr. & Mrs. Vernon S. Schermer

Floyd & Faye Short

Mr. & Mrs. Alex Shulman

Jennifer Silver

Goldi & Don Silverman

Mrs. Elizabeth Silversmith &
Mrs. Ruth Johnson-

Mr. & Mrs. Langdon S. Simons

Mr. & Mrs. Edward P. Sine

G.). Sixsmith

Mr. & Mrs. David E. Skinner

Janice & Rodney Skoglund

Don & Kathleen Smith-Dijulio

Mr. & Mrs. A.). Sobieralski

‘Mrs. Lemuel H. Solomon

John & Olite Solon

Mr. & Mrs. A.H. Spear

Donald Spickard

Mr. & Mrs. Carol E. Stair

Mr. & Mrs. Kenneth D. Standish

Philip Stanley

Mr. & Mrs. Richard Stenshoel

Mr. & Mrs. Michel Stern

Dr. & Mrs. Alexander R. Stevens, Jr.

Mr. & Mrs. Robert A. Stewart
S.E. Stewart

Mr. & Mrs. Carol Stipek

Mr. & Mrs. R.M. Stocking

Dr. & Mrs. Walter C. Stolov
Mr. & Mrs. William K. Street
Mrs. Leslie Stusser

Mr. & Mrs. Craig Tall

Betty E. Taylor

Mrs. George W. Taylor

Mr. & Mrs. John T. Toland
Mr. & Mrs. Kirby Torrance, Jr.
Dr. & Mrs. Ronald E. Tracy
Jack R. & Lee Van Divort
The Vemo Company

e
"David & Joyce Veterane

Mr. & Mrs. Arthur T. Waddell
Dr. & Mrs. Nathaniel Wagner
Mr. & Mrs. Richard E. Walker
Dr. & Mrs. Peter Wasserman
Ruth G. Webster

Dr. & Mrs. H.I. Weiner

Karen Westby

Deborah Westcott

Miss Winifred E. Weter
Jonathan F. Whetzel

Ann & Bob Widditsch

John W. Wilkins

Robert ). Wilkinson

Barbara Williamson

Sallie Sue Williamson

Venus Wong

Mr. & Mrs. Winslow W. Wright
Mr. & Mrs. T. Evans Wyckoff
Elinor Yaggy

Leigh & Ann Youenes

Mr. & Mrs. Robert V. Young
Gregory & Elinor Zimmer
Judy Zuberbuhler

CAPITAL IMPROVEMENT FUND:
Dr. and Mrs. Ellsworth C. Alvord, Jr.
The Norman Archibald
Charitable Foundation
The William Randolph Hearst
Foundation
PONCHO
The Seattle Foundation
The Vemo Company
The Wyman Youth Trust

HAWAII for Christmas!

It’s getting later
than you think!

Most space to Hawaii is already sold
out, but several wholesalers still have
prime booked space available.
Pleasant Hawaiian Holidays offers a
1 week/1 island package on Pan Am
at Reef Hotel in Waikiki with one-day
Hertz rental from $350 per person
share-twin or 1 week/2 islands from
$430. Many other packages are still
available. Call now for reservations.

If you have your own condo or
apartment, call us for airline space
on PanAm, Northwest, Continental.

y\ Dee & Steve Danishek’s
Travelmasters
oo™ 283-8400

4 Boston St., Seattle 38109 Business & Pleasure
Conveniently located on Queen Anne Hill Travel Experts




ANGRY? CONFUSED? INDIFFERENT?

M. Burke Walker Jack Leahy

Pepper Schwartz

STREAMERS IS APOWERFUL PLAY AND MAY AROUSE SOME STRONG FEELINGS. ACT invites you to share your reactions
to the play, whatever they are, at an informal discussion following the matinee performance on SATURDAY, AUGUST 13.
STREAMERS director M. Burke Walker; Dr. Pepper Schwartz, assistant professor in the department of sociology at the
University of Washington, specializing in sexuality; and Jack Leahy, professor of humanistic social studies at the
University of Washington and author of the “Backstage” column in the ACT program, will “facilitate.”

As a contemporary theatre, ACT aims to reflect the tensions and issues that confront modern society. That this purpose has
been realized in past seasons has been reflected in the quality of previous audience discussions (held in conjunction with THE
TRIAL OF THE CATONSVILLE NINE, IN WHITE AMERICA, and THE DEPUTY among other.) We hope to further enhance the
theatre experience this season by inviting our audiences and guests to articulate the humanistic questions raised by

STREAMERS — and there are some interesting ones.

Those of you who are attending the show at another time are invited to drop into the theatre about 4:45 on Saturday, August
13, get a cup of coffee or soft drink in the lobby and come on into the theatre to join the discussion.

ACT TEE SHIRTS

Help ACT’s sustaining fund and get in the ACT — in body
and spirit. The r-a-i-n-b-o-w colored a-c-t comes on a beige or
yellow tee-shirt, in both children and adult sizes, so you can
buy tee-shirts for the entire family.

NOW ON SALE IN LOBBY

ADULTS — yellow and beige
small (34-36), medium (38-40), large (42-44), x-large (46-48)

$4.98
.27 tax

$5.25 total

CHILDRENS — yellow
small (6-8), medium (10-12), large (14-16)

$4.27
.23 tax

$5.25 total

Shirts run large — will shrink a little, however. Do not use
hot setting on dryer or imprint may shrivel.

You can either lease
transportation...or you can lease
a Mercedes-Benz.

Ask about our many
convenient leasing plans.

Phil Smart, Inc.

600 East Pike, Seattle / 10515 Main St., Bellevue
324-5959 453-1525




	1977_program_page_01.JPG
	1977_program_page_02.JPG
	1977_program_page_03.JPG
	1977_program_page_04.JPG
	1977_program_page_05.JPG
	1977_program_page_06.JPG
	1977_program_page_07.JPG
	1977_program_page_08.JPG
	1977_program_page_09.JPG
	1977_program_page_10.JPG
	1977_program_page_11.JPG
	1977_program_page_12.JPG
	1977_program_page_13.JPG
	1977_program_page_14.JPG

