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LADYHOUSE BLUES

A CONTEMPORARY THEATRE




Gregory A. Falls, Andrew M. Witt,
Artistic Director , General Manager

a contemporary theatre
presents

LADYHOUSE BLUES

by Kevin O’Morrison

As presented through special arrangements with the
American Playwrights Theatre

July 7 — July 30,1977
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Assistant Stage Manager. ... ... ... . ... Michael Weholt
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THE TIME AND PLACE: The play is set in South St. Louis in late August, 1919, as
the First World War was ending. The action takes place in the Madden family
kitchen.

THERE WILL BE ONE INTERMISSION
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THE COMPANY

PATRICIA COSGROVE (Helen) is a newcomer to the ACT stage. Patricia is a recent graduate of The Neighborhood
Playhouse School of the Theatre, New York, where she played “Anna-Luse” in ANNA-LUSE. Patricia received her
B.A. in Theatre from Loyola University in Chicago, where she played “Masha” in THE SEA GULL, “Louise” in THE
GREAT NEBULA IN ORION, “Missy” in THE STRONGER, and “Nora Clitheroe” in THE PLOUGH AND THE STARS.

ANNE GERETY (Liz) is also a newcomer to ACT, but played in Seattle at the Repertory Theatre from 1963-66, in such
roles as “Mary Tyrone” in LONG DAY’S JOURNEY INTO NIGHT and “Essie Miller” in AH WILDERNESS! Some of
the theatres she has played include the Provincetown Playhouse, Cleveland Play House, American Theatre Co.,
Brandeis and the Pittsburgh Playhouse. She was a leading actor with the American Theatre Company, Portland, and
a founding member of Portland’s Storefront Actor’s Theatre. Last year she played at the Yale Repertory Theatre and
this year was seen in New York as “Cordelia Mulligan” in MULLIGAN GUARD BALL. Anne is married to actor-
director Thomas Hill, who was seen at ACT in Saroyan’s THE TIME OF YOUR LIFE last season

KATHLEEN HEANEY (Eylie) just finished playing “Gwendolen” in ACT’s production of TRAVESTIES, and “Celia” in
AS YOU LIKE IT. Recently she played in the New York Public Theatre’s production of COCOL as a “patient, corpse
and bear.” A graduate of The Juilliard School-Drama Division, Kathleen has understudied a variety of roles,
including “Jodie” in HOTHOUSE, “Yentl” in YENTL at the Chelsea Theatre, and “Elizabeth” in A MATTER OF
GRAVITY on Broadway. At Juilliard, she played “Mary Boyle” in JUNO AND THE PAYCOCK, “Juliet” in ROMEO
AND JULIET, “Ruth” in THE EFFECTS OF GAMMA RAYS ON MAN IN THE MOON MARICOLDS, “Dorinne” in
TARTUFFE, and many other roles.

KATHY LICHTER (Terry) is a resident Seattle actor and was a founding member of The Empty Space Association
acting company, where she has performed numerous roles, including “Alice” in ALICE IN WONDERLAND, ““Mrs.
Rafi”” in THE SEA, and “Miss Heasman” in BUTLEY. She has also appeared at ACT as “Maria” in THE HEIRESS, and
in various productions at the Seattle Repertory Theatre, most recently appearing as “The Young Woman” in BINGO
at the Rep’s Second Stage.

CONSTANCE MILLER (Dot) received her professional acting training from Carnegie Mellon University. She has acted
in summer stock and repertory companies in Massachusetts, Ohio, Pennsylvania, Vermont and New Jersey. Locally,
she was seen in ACT’s production of THE BALCONY, The Empty Space Association and the One Reel Vaudeville
Show. Connie is also a designer-craftsman, producing textile hangings and quilts. Her work has been commissioned
by the Washington State and Seattle arts commissions, and for Bumbershoot ‘76.

DIRECTOR KENT PAUL is new to ACT, but has directed for major regional theatres across the country. He has
directed many of Eugene O’Neill’s plays: the S.S. GLENCAIRN plays at the Cincinnati Playhouse, AH WILDERNESS!
at Southern Methodist University in Dallas, ANNA CHRISTIE at Theatre By The Sea, Portsmouth, N.H., and A MOON
FOR THE MISBEGOTTEN for a summer season at the Harvard Loeb Drama Center, Cambridge, Massachusetts.
Another season at Harvard, Kent directed the United States premiere of Jean Anouilh’s DEAR ANTOINE. For Joseph
Papp at the Public Theater, he directed Murray Mednick’s THE HUNTER and Marguerite Duras’ THE SQUARE. This
spring Kent directed Jack Heifner’s VANITIES at the Milwaukee Repertory Theater. A native of Nebraska, Kent
graduated from Harvard College and The Neighborhood Playhouse School of the Theatre. For a time he was the
Associate Producer for the Cincinnati Playhouse. :



STAFF

SCENIC DESIGNER AND PROPERTY MASTER SHELLEY HENZE SCHERMER graduated from the University of
Washington in 1971. The Associate Set Designer this last season at ACT, Shelley was the Property Master for the four
seasons prior to that. She designed the sets for A CHRISTMAS CAROL, THE HEIRESS and the THREE CHEKHOV
PLAYS at ACT, and recently designed The Seattle Repertory’s touring Rhythm Show. She designed the Washington
State Bicentennial Touring Show, and has designed sets for three shows at The Empty Space.

TECHNICAL DIRECTOR AND LIGHTING DESIGNER PHIL SCHERMER received his masters degree from the
University of Washington. Phil has been ACT’s technical director for the past year and a half. He is often the lighting
designer, having designed for A CHRISTMAS CAROL, DESIRE UNDER THE ELMS and most other plays over the last
ten years at ACT. He designed the sets for BUTTERFLIES ARE FREE and FIRE! at ACT. At The Empty Space, Phil
designed the lighting for AMERICAN BUFFALO and HEAT, among others. He has also designed sets for the lighting
for The Seattle Repertory Theatre and its 2nd Stage.

COSTUME DESIGNER SALLY RICHARDSON received her undergraduate degree from Whitman College in Drama
and her masters degree from the University of Washington in costume design. She has been ACT’s resident costume
designer for the last year, having designed every production last season. In 1975 she designed costumes for THE
RESISTIBLE RISE OF ARTURO UI, SLEUTH, OH COWARD and QUIET CARAVANS. Sally has also designed
costumes for Intiman’s productions of THE UNDERPANTS, CANDIDA and HEDDA GABLER, and The Empty Space
Association’s productions of DANDY DICK, THE SEA and RONNIE BWANA JUNCLE GUIDE.

GENERAL MANAGER ANDREW M. WITT has had experience in various facets of theatre as a former actor, stage
manager, and director. His directorial credits include BRECHT ON BRECHT for the Intiman Theatre, THE HOSTAGE
at the Anacortes Community Theatre, YANKEE DOODLE for Seattle Junior Programs, productions for the University
of Washington and the Marion Art Center in Massachusetts. He was technical director for the Bathhouse Theatre in
Seattle and technical assistant for the National Playwrights Conference at the O’Neill Center in Waterford,
Connecticut. Andy is on the Board of Directors of Allied Arts of Seattle, and a member of the Board and Executive
Committee of the Arts Alliance of Washington State. A graduate of the Monson Academy in Massachusetts, Andy
earned a B.A. in Theatre from Wesleyan University and an M.A. in Drama in acting/directing from the University of
Washington.

ARTISTIC DIRECTOR GREGORY A. FALLS is the founder of A Contemporary Theatre, where he has directed more
than 50 productions, including this season’s AS YOU LIKE IT. Last season Greg directed SIZWE BANSI IS DEAD, THE
TIME OF YOUR LIFE, SCAPINO!, BOCCACCIO and A CHRISTMAS CAROL, a new adaptation that he wrote. Greg
founded the Champlain Shakespeare Festival in Vermont, and was Artistic Director for four years, directing
HAMLET, RICHARD II, and others. For ten years he was the Executive Director of the School of Drama at the
University of Washington. A Fulbright Scholar, he is listed in WHO’S WHO IN THE AMERICAN THEATRE and
WHO’S WHO IN THE WEST. Among other honors, in 1973 he received a Gold Medal from ACTF, John Kennedy
Center, for his contribution to American Theatre.
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University of Washington. A Fulbright Scholar, he is listed in WHO’S WHO IN THE AMERICAN THEATRE and
WHO’S WHO IN THE WEST. Among other honors, in 1973 he received a Gold Medal from ACTF, John Kennedy
Center, for his contribution to American Theatre.



DIRECTOR’S COMMENTS

The audience might like to know the old St. Louis saying, “when you're standin’ there hurtin’ so bad you could
die an’ you know you won’t — that’s the Blues.”
As Kevin O’Morrison would say “God bless.”

Nyt FRul

BACKGROUND ABOUT THE PLAY

Kevin O’Morrison first showed his play at the New Playwrights Conference at the Eugene O’Neill Theatre Center in the
summer of 1975, and then it played at the Phoenix Theatre in New York in 1976, receiving rave reviews from the New York
national critics. It will go on “on-Broadway”’ this year, with Ronald Comenzo as the producer.

A used Mercedes-Benz
is often more valuable than
a new anything else.

Call us for the sufprisiné facts and
a convincing test drive.
We'll help you discover the

“P1l purge, and leave sack, and live cleanly, as a nobleman special pleasures and values of a
should do” used Mercedes-Benz.

Phil Smart, Inc.

600 East Pike, Seattle / 10515 Main St., Bellevue
324-5959 453-1525

Rainier Brewing Company, Seattle, Washington




BACKGROUND ABOUT THE PLAYWRIGHT

Kevin O’Morrison has written six plays
and is in the process of writing a novel,
“Something Perfect.”

His first play, THREE DAYS BEFORE
YESTERDAY, is set in 415 B.C. in Athens,
during the Peloponnesian Wars. It was
produced at the University of Minnesota
and at the Triangle Theatre in New York,
in the Spring of 1969.

His second play, REQUIEM, concerns
a mass for the dead, set in Budapest.
Although this play has never been
performed, -the University of Montana
plans a production this July, while ACT
is doing LADYHOUSE BLUES. Kevin will
be a Playwright in Residence at the
University of Montana this summer.

His third play, A REPORT TO

NEXT AT ACT August 4-27

ACT advises that this production uses frank, explicit language and
deals with mature subject matters.

Winner of the 1976 New York

Drama Critics’ Circle Award for the “Best American Play.”

STOCKHOLDERS, was produced in the
winter of 1975 at the Playwrights
Horizons Theatre in New York and then
at the 500-seat Queens Theater-in-the-

Park, receiving rave reviews and
exposure for the theatre.
His fourth play, and his most

successful to date, is THE MORGAN
YARD, which was staged at the O’Neill
National Playwrights Conference at
Waterford, Connecticut. It then went to
the Cleveland Playhouse after being
completely rewritten, and received good
reviews there. The Mercury Theatre in
Colchester, England produced the
original version of the play, which also
received accolades from the theatre
community. Subsequently, THE
MORGAN YARD has been produced by
the Dublin Theatre Festival and the
Missouri Repertory Theatre.

THE REALIST, which takes place on
55th Street in New York, is his fifth play,
and has already been produced by the
Attic Theatre in San Antonio. THE
REALIST will open the season at the
Westchester-Rockland Regional Theatre
in Mamaroneck, New York, in October
1977.

His sixth play, LADYHOUSE BLUES, is
scheduled for production by 26 theatres
during the next year through special
arrangements with the American

Playwrights Theatre.




BACKSTAGE

S by Jack Leahy

Although Liz Madden, the mother of LADYHOUSE BLUES, certainly would not have been aware of it, she was very representative of much
that was happening to people in the United States in the months immediately following the Armistice of 1918. The war had brought about great
changes in the American way of life, and now, in the first year of peace, the effect of those changes was to become manifest everywhere. 1919
was a pivotal year in American history — a time of indecision, confusion, great relief at the victorious conclusion of the war, and yet suspicion
and often paranoia towards the new forces of change that suddenly seemed to descend upon the most ordinary of lives.

The women of LADYHOUSE BLUES are no exception. Unknown to them, they are caught in the historical forces of change that will shortly
remake American society into something entirely different. Whether or not the change was for the better or worse is a much argued question,
finally rather moot in the face of the enormous pressures that were to crush the values of the 19th Century and give birth to an entirely new life
style.

In the play, Liz Madden is part of the older, pre-war values. “We're livin’ in the end of days, children,” she says. “Livin’ in the end of days.”
And for her, perhaps she was. It is said that a great many changes have taken place in the 20th Century and that most of them plug into walls.
Liz Madden lived in a pre-plug world of coal furnaces, kerosene lamps, pantaloons, cotton vests and form-shaping corsets. Thinking that all
foreign languages were a form of conspiratory code, she certainly would not understand nor support Woodrow Wilson’s campaign to bring
America into the League of Nations.

Politics was completely beyond the comprehension of people like Liz Madden, who were worried enough about the rising price of ice. She
belonged to-a generation of Americans that David Riesman was later to call “Inner-directed.” Rich or poor, they had magnificent strength and
courage, and a deep belief in the virtue of hard work and the ultimate value of the soil.

A rather wealthier soul-mate of Liz was Henry Ford, who thought that history was bunk, and yet, ironically enough, did more than any other
individual to change its course. Although Ford was a genius in the field of Mechanics, his knowledge of politics and world affairs was
profoundly narrow. The great trouble with Mankind, as Ford viewed it, was that the good, solid, respectable values of small-town America were
decaying. If only people would stop drinking, give up gambling, jazz, dancing, big cities and debauchery, the world could be a paradise full of
happy farmers, all driving Model-T Fords.

Henry Ford never did understand the paradox behind his position, just as Liz Madden didn’t understand that the moving-pictures which she
seems to enjoy have already radicalized the cultural world around her. In the short space of ten years, the movies had grown from infancy to the
fifth largest industry in America. By comparison, the auto industry was dwarfed. The enormity of these newly rich Hollywood egos was
magnificent. When Lewis Selznick heard that the Czar of Russia had been overthrown, he sent the following telegram: IF YOU WILL COME TO
NEW YORK CAN GIVE YOU FINE POSITION ACTING IN PICTURES STOP SALARY NO OBJECT.”

The movies were vastly responsible for changing the American woman’s image of herself. The sweet innocence of Mary Pickford was
transforming itself into the flapper image of Clara Bow, the “It” girl. Feminism, like the moon, was going into a new phase. Mrs. Madden, for
instance, would not venture into public unless properly attired in her armour-like corset. Yet, by 1919, the corset, the hairpin and the black
cotton daytime stockings were becoming relics of the past. Within a decade, women would reduce the amount of yardage in their clothing by
over fifty percent. They would cut their hair and rush off to the Beauty Parlors to be fried and electrocuted back into shape by that most
dazzling of technological newcomers, the permanent wave.

The year after the war also saw vast unrest in labor and industry. Over four million employees went on strike in 1919. All major industries
were affected, including the entertainment business which had an actors’ strike that shut down twelve shows and created a precarious season
on the Broadway stage. In Boston, a police strike so upset Republican Governor Calvin Coolidge that he wired Samuel Gompers, president of
the AFL: “There is no right to strike against the public safety by anybody, anywhere, anytime.”” This attitude gained him such a large following
that the next year, Coolidge was nominated as vice-presidential running mate to Warren G. Harding.

President Wilson was awarded the Nobel prize for peace, but his idealism had been crushed by the national prejudices evidenced by the
European representatives to the World War Peace Conference. In September, while on a strenuous speaking tour, he collapsed and several days
later suffered a stroke that made him an invalid. Whatever hope there had been for United States participation in the League of Nations faded
with Wilson’s fatal illness.

Historical change is implicit throughout LADYHOUSE BLUES, but at the center of the play is the human drama of Liz Madden and her family.
Perhaps from the vantage point of the 1970’s, we might have a feeling of pity for the tragic situation in which she finds herself. But we should
also have a feeling of hope for her, because finally she is made of strong stuff, and in spite of her flaws — which are plentiful — there is a sense
that her courage will pull her through. And considering the currents of accelerating change which have accentuated the latter part of the 20th
Century, we could use a little of that quiet strength and courage ourselves.

Jack Leahy is a professor of theatre appreciation at the University of Washington, and a free-lance writer.
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ACKNOWLEDGEMENTS

THANKS TO Washington Natural
Gas Co. for the loan of the stove for
the set for this production.

TO OUR OPENING NIGHT
AUDIENCE: Complimentary
refreshments and wine will be served
in our rehearsal room, backstage,
following the opening night show, to
honor the cast. You are invited to be
ACT’s guests. The refreshments for the
1977 opening night parties are
courtesy of ACT’s past and present
presidents of the Board of Directors.
The wine is courtesy of the Pike and
Western Wine Merchants in the
Soames-Dunn Building in the Pike
Street Market. This year’s opening
night party committee includes Jeane
Lipps, chairman; Jerry Peterson, Sue
Vitale, Cindy Mazzola, Judy Kinnaird,
Rochelle King, Susie Wingrove, and
Laurie Hawthorne. Board member
Gena Gorasht is an ad hoc member
of the committee.

IF YOU ARE LATE . . . ACT will not
seat latecomers until after
intermission. If there is no
intermission, latecomers will be asked
to watch the play standing in the upper
lobby. If you have a last minute crisis,
please consider donating your tickets
to ACT, by calling the box office and
giving them your seating locations. We
will be happy to send you a letter so
that you may use your donation as a
tax deduction. If ACT is able to re-sell
your tickets, it is a very real and
appreciated contribution.

THANKS TO Murray Publishing for
their cooperation in printing the
program this season.

ACT wishes to thank all the
volunteer committees and workers for
their tremendous efforts and work on
behalf of the theatre’s activities.

DOCTORS expecting calls during
performances may give their names
and seat locations to the House
Manager, and the number 285-9892 to
their call service.

REFRESHMENTS available in
downstairs lobby only, one-half hour
before curtain time and during
intermissions. No drinks may be taken
into the seating area.

SMOKING in downstairs and outer
lobby only.

TAKING PHOTOGRAPHS or
making recordings during the
performance is strictly forbidden.

NO TICKET REFUNDS CAN BE
MADE, but subscribers may exchange
tickets for any other performance of
the same show, providing the box
office receives the ticket 24 hours
before date and time printed on the
tickets.

TICKETS for all ACT productions
are available to students and senior
citizens for $2.50 during the half-hour
prior to curtain time, if the
performance is not sold out. Preview
night tickets (the Wed. before opening
night) can be purchased by everyone
anytime at the box office, also for
$2.50. Curtain is 8:00.

ART IN THE LOBBY

During the run of each play, ACT
donates space in the upper lobby to
individual artists and galleries. We feel
that this gives the audience a chance
to view new work, enhances their
theatre experience, and affords ACT
an opportunity to be of public service
to the arts community. Artists donate a
portion of their sales to ACT’s
Backstage Club. The art work is juried
by professional artists who make
recommendations to a committee of
the ACT Board of Directors. For further
information, write Madeleine K.B.
Condit, c/o ACT Theatre.

The Banners displayed in the lobby
during LADYHOUSE BLUES are made
by Alice Leck Gant, who lives in San
Francisco with John and Annie Gant.

Ms. Gant has exhibited banners and
prints at ACT other seasons, and shows
her work mainly in West Coast
galleries. She was a student at the San
Francisco Art Institute last vyear
studying lithography and illustrating a
book for children. The fat, heavy
banners are her special interest for
1977. Anyone wishing to purchase a
banner can contact Cindy Mueller in
the ACT Office, 285-3220.

GALLERY

AFRIQUE

A unigue African handcrafts gallery
The Alley . .. 219 Broadway E., 323-2770

GROUP DISCOUNTS for theatre
parties of twenty or more persons are
available for ACT productions.
Discounts range from 10 to 20 percent
off, depending on the size of your
group and the performance date. To
arrange for group sales, or for more
information, please call Robin Atkins,
285-5110.

—
residential
designer

109 broadway e.
322-1616

-ty

G S

RexeRotary RR 4040
Cassettee Fed Copier

Not just another
copier, but...

. an electrostatic copier with
features that make it the perfect
copier, even for firms with minimal
copying requirements.

eNo warmup time

eBook copier

e Makes multiple copies

o Turns itself off automatically
*Buy, rent, or lease

CALL US
284-3360

OLYMPIC @
DISTRIBUTORS

325 2nd West - Seattle, Wa. 98119 - 284-3360




THE FOLLOWING PEOPLE HAVE BEEN “ANGELS” TO ACT FOR 1977

acK

oducing great theatre involves the talent, energies and commitment of many people, not the least of whom are our contributors. We gratefully
nowledge them and take pleasure in listing special gifts below. Our thanks to all of our additional contributors whose gifts were received after this

program went to press, whose names will appear in later programs. Thanks also to those who wish to remain anonymous.

ACT zlso gratefully acknowledges support by the National Endowment for the Arts (A Federal agency), the Washington, King County and Seattle arts
commissions for their help through the special purchase of services, and the Corporate Council for the Arts in Seattle.

SUSTAINING FUND:

Founders: Contributors who have
made significant and major gifts of
S5000 or more to the 1977 ACT

Pawons: Contributors who have made
P#s of 51,000 or more.

The Bullitt Foundation, Inc.

Wi & Mrs. Frederick W. Davis

Wi & Mrs. Gregory A. Falls

Wi & Mrs. Sam Rubenstein

Backers: Contributors making gifts of
5500 more more.

D & Mrs. Ellsworth C. Alvord, Jr.
erick Ayer, Il

St Elmo Newton, Il

Mirs Lloyd W. Nordstrom

Wi 2nd Mrs. Herman Sarkowsky

Wi & Mrs. Walter E. Schoenfeld

Wi & Mrs Tedrowe Watkins

Produwcers: Contributors making gifts
of $300 or more.

Wirs Lowis Brechemin

rowe Dinner Theatre, Ltd.
Hughbanks

T. Musil, Jr.

i & Mrs_ Gilbert C. Powers
Wi & Mrs. George S. Schairer
* & Mrs George S. Schuchart
& Mrs. Willard Smith

Directors: Contributors making gifts
of $150 or more.

Mr. & Mrs. Robert M. Arnold
Bloedel Foundation
Calvin/Gorasht Architects

Dr. & Mrs. C. Spencer Clark
Consolidated Charities

Mr. & Mrs. Douglas K. Fleming
Mr. & Mrs. Phillip F. Frink, Jr.
Carl J. Gerber

Dr. & Mrs. Hellmut Golde

The Hauberg Foundation

Dr. & Mrs. William R. Hazzard
Mr. & Mrs . Albert S. Kerry
Serena Ketcham

Mr. & Mrs. George Kinnear

Mr. & Mrs. George S. Lhamon
Mr. & Mrs. E.L. Pierce Milholland
Dr. & Mrs. Donald W. Mitchell
Mr. & Mrs. Charles H. Morse 1V
Dr. & Mrs. John. A. Murray
Anne Parry

Mr. & Mrs. James C. Piggott
Mr. & Mrs. Brooks G. Ragen
Mr. & Mrs. W. Hunter Simpson
Mrs. & Mrs. Jack Temple

Mr. & Mrs. Robert E. Thompson
Mrs. Kerry Trimble

Mrs. Thomas R. Tuttle, Jr.

Mr. & Mrs. Walter Walkinshaw
Washington Jockey Club

Mr. & Mrs. Thomas T. White
Andrew M. Witt

Mr. & Mrs. Bagley Wright
Howard S. Wright

Mr. & Mrs. Willard J. Wright
Yuen Lui Studio, Inc.

Mr. & Mrs. Larry L. Zion

Players: Contributors making gifts of
$75 or more.

Mrs. Don G. Abel

Mr. & Mrs. Edward W. Andrews, Jr.
Mr. & Mrs. Paul P. Ashley

Mr. & Mrs. Stewart Ballinger
Wm. C. Barker

John & Jane Baxter

Mr. & Mrs. Alec Bayless

Mr. & Mrs. David C. Black

The Block Foundation

P. Duncan Bronson

Lorna & Bob Butler

John M. Colen, M.D.

Mr. & Mrs. Philip Condit

Mrs. Carl E. Croson

Mr. & Mrs. P. Cameron DeVore
Mr. & Mrs. Calhoun Dickinson
Richard & Barbara Doss

Mr. & Mrs. Maurice S. Dunn
Jack & Maryann Fleck

Robert L. and & Betty B. Fietcher
Mr. & Mrs. Thomas B. Foster
Mrs. Stuart Frazier

John Gilbert,

Mr. & Mrs. John Risley Gilbert
Mr. & Mrs. Robert E. Gilman
Mrs. Belle B. Gordon

Joshua Green Foundation

Mr. & Mrs. James F. Giffiths
Dr. Alan W. Gunsul

Mrs. Charles M. Henderson
Mr. & Mrs. David M. Hewitt
Dr. & Mrs. Brantley Holt, Jr.
Mr. & Mrs. Lewis H. Johnson
Mr. & Mrs. Philip G. Johnson
Dr. & Mrs. Charles Kaplan

Dr. & Mrs. David E. Karges

M. Randell g Asssciatos

“Qualified Real Estate Brokerage’’

REALTOR® 2030 The Financial Center
1215 Fourth Ave., Seattle, Wa. 98161 e (206) 624-7896

’ Calder Dali Chagall

4 Miro Tobiasse Vasserly

L Limited Edition Originals

2 Now available in Seattle at low prices
\ Collectors Art

\ Phone 206 322-7272

1121 10th Ave. East

. Seattle, WN 98102

HOME OWNERS CLUB

MAKES REPAIRS AND REMODELING EASY'!

Since 1959 HOC has completed over 70,000 requests
from its members, providing them with quality and per-
sonalized service - - - from having appliances fixed to
roofing, painting, and new additions.

Membership dues of $15 a year include on-site in-
spection where appropriate and centralized billing and
record-keeping.

To join HOC, or for more information, call 622-3500
or write 1202 Harrison Street, Seattle, Washington 98109.

1202 HARRISON ST,
SEATTLE, WASH. 98109
622-3500




““Angels” Continued

Dr. & Mrs. Harry King

Dr. & Mrs. Robert C. Laughlin
Rosa L. Law

Ann W. Lawrence

Mr. & Mrs. Howard S. Lease
Mr. & Mrs. Sam L. Levinson
Dr. & Mrs. Peter B. Mansfield
Mr. & Mrs. Justin M. Martin
Hank & Marge Meador

Dr. & Mrs. A.H. Meadowcroft
Mr. & Mrs. Richard G. Merritt
Mrs. Frederic C. Moll

Sarah Hopkins Moore

Mr. & Mrs. Richard G. Merritt
Mr. & Mrs. Lance Mueller
Mr. & Mrs. Michael G. Neely
Mrs. Alexander Niven

Jessie Norres-Haas

Marshall Paris

Alan Rabinowitz

Mr. & Mrs. Paul W. Reed

Dr. & Mrs. Glen G. Rice
Thomas & Barbara Ris

Prof. & Mrs. Dwight E. Robinson
Mrs. Fred Robinson

Mr. & Mrs. Herbert Rosen

Mr. & Mrs. John Shiach

Dr. S.C. Sloat

Mr. & Mrs. Malcolm T. Stamper
Mr. & Mrs. Philip Stewart

Mr. & Mrs. Harry Strong

Mr. & Mrs. George E. Taylor
M. Strong

Mr. & Mrs. Jack E. Thornburgh
Mr. & Mrs. L.A. Vargha

TRIP AIRFARE and more.

*296..

Special discounts for children

CALL SOON

'} Dee & Steve Danishek’s

Shop by phone:
4 Boston St., Seattle 98109
Conveniently located on Queen Anne Hill

Travel Experts

Disneyland

Family Packages include 4 nights at
Inn of Tomorrow, Disneyland
Admission and rides, Knott's Berry
Farm admission and rides, ROUND-

under 12 and triple accommodations.

Travelmasters

Business & Pleasure

Mr. & Mrs. Edward C. Wells
Mr. & Mrs. J.P. Whittall

Mr. & Mrs. Stephen Willard
Dr. & Mrs. Robert F. Willkens
Allen R. Wyler, M.D.

Virginia Wyman

ACTers: Contributors making gifts of

$25 or more.

Robert D. Abendroth

Charles W. Adams

Mr. & Mrs. Francis M. Adams
Philip Adelberg

Leland Agenbroad

Dr. & Mrs. R. Robert Aigner
Dr. & Mrs. Peter C. Albro

Mr. & Mrs. Kenneth S. Allen
Sharon & Dick Allen

Mr. & Mrs. E.C. Alvord, 111
Mr. & Mrs. Alan R. Anderson
Dr. & Mrs. Larry S. Anderson
Liz & Bill Arend

Mr. & Mrs. Jack Z. Arnold
Dr. & Mrs. Douglas Attig
Henry R. Aydelott

Thomas J. Bacher

Mrs. LeRoy M. Backus, Jr.
Mr. & Mrs. Frank D. Baker
Maurice C. Balcom

Edith B. Baras

Dr. & Mrs. Ronald Barclay
Mr. & Mrs. Boone Barker
Edward A. Barker

Dr. & Mrs. Robert H. Barnes
Dr. & Mrs. R. Lamar Bass, 11
Mr. & Mrs. Alan Baumrucker
Mr. & Mrs. John McCraw Baxter
Dr. & Mrs. Hugh G. Beebe
Miss Eulalia Bell

Lynette Benaltabe

Larry A. Benefiel

Diane F. Benton

Mr. & Mrs. Samuel Berch
Marianne A. Berg

Dr. & Mrs. Nicholas Berman
Mr. & Mrs. ). Thomas Bernard
Mr. & Mrs. Sanford Bernbaum
Mr. & Mrs. R.D. Besecker

Dr. & Mrs. S.M. Biback

Dr. & Mrs. C. Warren Bierman
Ed & Marilyn Bierman

Dr. & Mrs. Z.W. Birnbaum

~ Mr. & Mrs. Lyman Black, Jr.

Thomas P. Bleakney

Helen G. Bohall

Mr. & Mrs. Jerome Bosley

Mr. & Mrs. George G. Bovingdon
Dr. & Mrs. Hershcell J. Boyd
Karen Boyer

Charles R. Branson

Mrs. James A. Brennand

Mr. & Mrs. William Brinkley
David W. Broderick

Mr. & Mrs. Ellsworth A. Brown, Jr.

Larry R. Brown

E.C. Brundige

Mr. & Mrs. Arthur W. Buerk
Miriam & Kurt Bulmer
William H. Burkhart

James Burnell, M.D.

Henry & Olga Butler

Wm. F. Calderhead

Dixie Caldwell

Mr. & Mrs. Richard Callison
William & Katherine Calvin
James & Ann Cameron

Dr. & Mrs. John E.Z. Caner
Arthur Caputo

Mr. & Mrs. Dale L. Carlisle
Eben & Anne Carlson

Mr. & Mrs. L.V. Carlson
Mr. & Mrs. Stanley A. Carlson
Mr. & Mrs. Luther ). Carr
Bernice S. Caverly
Mr. & Mrs. R.W. Chasteen
George M. Chatalas, D.D.S.
Dr. & Mrs. J. Chinn
Robert Chinn
Mrs. V.L.O. Chittick
Mr. & Mrs. Stephen M. Church
Mr. & Mrs. Newton Clark
Mr. & Mrs. Frank D. Cleary
Alex & Lunette Coburn
Eugenia Colen, M.D.
Ted Collins
Mr. & Mrs. Wetherill Collins
Bruce Connelly
Paul R. Conrad
Consuelo & Gary Corbett
Mr. & Mrs. George C. Corcoran
Robert L. Coughlin
Mr. & Mrs. Michael S. Curtis
Mr. & Mrs. W.H. Dahlberg
Dr. D.L. Dahlgard
Maxine E. Daly
Aubrey Davis
S. Dearborn
Dottie & Tim Delaney
Barbara Delateur, M.D.
Dr. & Mrs. James Demaine
Mr. & Mrs. Paul Demitriades
Mr. & Mrs. Robert Diercks
Dr. John G. Doces
T.L. Dorpat, M.D.

& Damaris Rice, M.D.
Robert & Lynn Dowdy
Mr. & Mrs. Ray F. Downing
George & Robbie Downs
Lawrence L. Drake Il
Wallace R. Drake
Dr. & Mrs. M.J. Dray
Mr. & Mrs. Arthur S. Drugge
Dick & Marilyn Dunn
Edward B. Dunn
Mr. & Mrs. Alvin D. Duvall
Steve Escott
Mr. & Mrs. Charles R. Evans
Dr. & Mrs. Michael D. Evans
Mr. & Mrs. Marvin Federman
Larry & Sharon Finegold
Mr. & Mrs. Jeffrey K. Finn
Mr. & Mrs. Edward L. Fisher
Robert ). Fitzsimmons
Mr. & Mrs. E. Robert Fleisher
Mr. & Mrs. Donald A. Flynn
Jan E. Foley
Dr. & Mrs. John P. Fox
Mr. & Mrs. John Franco
Mr. & Mrs. Karl S. Frey
Laurie & Elliott Friedman
Mr. & Mrs. Stevens D. Frink
Dr. Eric B. Furman
Bob & Janet Gabbert
James L. Gale
Marian Galvin
Mr. & Mrs. ).C. Gaspers
Helen Geisness
Helen E. Cervais
Mr. & Mrs. Thomas E. Gidlund
Mr. & Mrs. Earle Glant
Mr. & Mrs. Eugene D. Goddess
Mr. & Mrs. Boyer Gonzales
Mrs. Clark Graham
Dr. & Mrs. J. Thomas Grayston
Martha Griswold
Cliff Gross
Gordon Gudmestad
Hilda Guldseth
Mr. & Mrs. Bengt Gullberg
Susan & Jerry Haas



“ANGELS” continued

Mrs. Robert Hagen Mr. & Mrs. Floyd K. McCroskey Dr. & Mrs. Johanthan Ostrow
Mir & Mrs_Louis ). Hale David & Janet McDonald Mrs. F.F. Padelford
MWr & Mrs. Payson Hall Mr. & Mrs. Fred T. McGee Mr. & Mrs. Philip S. Padelford
Mr. & Mrs. Dean Hanna Larry McKinney Dr. & Mrs. Robert M. Paine
Marilyn Hanna & Harry Henderson Mr. & Mrs. R.M. McMahon Douglas C. Palmer
Mr. & Mrs. Neil Harmon Dr. Bryce E. McMurray Richard & Jean Patton
Heather Hart Mr. & Mrs. W.H. Meadowcroft Mark Paulson
Pamela & Penelope Hatfield Mrs. Richard Melton Prof. & Mrs. Otis A. Pease
Dr & Mrs. James W. Haviland Dorothy Metheny Mr. & Mrs. Maynard L. Pennell
C O. Hawley Mr. & Mrs. Carl R. Meurk Mrs. Alfred V. Perthou
Charlene Hawson Mr. & Mrs. Eugene J. Meyer Paul V. Peterson
Hazlehurst & Assoc., Inc. Mr. & Mrs. Louis Michaelson Dr. & Mrs. Leon A. Phillips
Michael J. Heavey Mr. & Mrs. Gordon E. Milbank Dr. & Mrs. P.M. Poletti
Richard Hedrich Barbara & Terrance Miller Dr. & Mrs. Daniel Porte, Jr.
Saly Heet Barbara J. Miller Anne & Lee Preston
Wi & Mrs. Robert B. Heilman John & Bonnie Miller Mr. & Mrg MacMillan Pringle
Chwck Heinemann Norman D. Miller : Mr. & Mrs. William O. Proby
Wi & Mrs. Robert M. Helsell Ruth Miller Mrs. Fenton Radford
DOr & Mrs. Roger Hendricks Mr. & Mrs. Thomas W. Miller Michael & Karen Rahm
Thomas Herbert Dr. & Mrs. Robert Monroe Mr. & Mrs. Jack A. Rainey
Wi & Mrs. Robert H. Herrick Malcolm & Phoebe Ann Moore Mr. & Mrs. Ted Rand
D¢ & Mrs. Jeffrey Herrman Cynthia L. Mueller Mr. & Mrs. David Rankin
sierrill Hille Mr. & Mrs. William P. Murdoch Barbara Rauscher
Wir & Mrs. Edward Hilscher Mr. & Mrs. John C. Narver Erland Reitan
Sarz Comings Hoppin Mr. & Mrs. Eric Nelson Mrs. Timothy Rich
Donzld J. Horowitz Daniel D. Newton Mr. & Mrs. W. Ronald Richardson
Edgar & Rosemary Horwood Dr. Jack Nichols Jane P. Riley

The Norcliffe Fund Herbert S. Ripley, M.D.
Wi & Mrs. Simon Hurwitz Mr. & Mrs. V.B. Nordfors Peter & Anne Roffey
Ruth Husfloen Dr. & Mrs. John C. Noyes Dr. & Mrs. Otto Rombouts
Wie & Mrs. Harold Huston Mr. & Mrs. Charles E. Odegaard Mr. & Mrs. W. Duncan Ross
Wir & Mrs. Robert lams Corky Olson Harry Roos
Wir & Mrs. Gordon Ingham Frederick J. Orth Keith M. Rowe
Wir & Mrs. Kurt Jacobsen Mr. & Mrs. Charles Melville Oseran Mr. & Mrs. Richard Royston
Szanley Jaffe
Paul Jarvis, Jr.
Setty Jenkins

M & Mrs. Byrel D. Jensen
Capt & Mrs.R.C. Jensen
ohn E

o o WESIERy,

Mr & Mrs. ) R. Johnston O
Michazel E. Jones $ %
Mo & Mrs. Roger Jones
WS “h :c:osr i Jo'nes @ Wine Merchants A
Kathleen S. Kamins : :
i~ in the Pike Place Market VZ
Ay <,

Dr & Mrs. Ralph F. Kamm
Herbert S. Karr

Pawl Kassen

M & Mrs. Gary King |

Owwen King & Joan E. Thacker
Wi & Mrs_Daniel H. Kinnaird
Dr & Mrs George H. Kraft
#rzft Smith Advertising

Dr. William L. Kydd

W= Ceorge A L’Abbe, Sr.
Wi & Mrs. Edward R. Langenbach
S & Barbara Leavitt

Roger M. Leed

Ludwig & Edith A. Lobe
Died Loder

oihm D. Loeser
M B Mrs Walter Lowen
Dr & Mrs_John E. Lucas
Mirs. Alvin L. Luchs
Mir & Mrs_ Peter Luhrs
Skarom L. Lundin

H_ MacCowan
v Leshie Mackoff
ng Magelssen

Dr & Mrs_ Charles A . Mangham

Dr. & Mrs. Edgar K. Marcuse MARKET FRESH
Mir & Mrs. George W. Martin, Jr.
Mir & Mrs. George T. Mattson WINE ASSISTANCE
Arthur Mazzola
Walter McAninch soames'Dunn Bldg- 623'1307
Michzel & Joan McBride
Wir & Mrs. R.M. McCool

i R 8




“"ANGELS"” continued

Sondra Ryals

Mr. & Mrs. John E. Ryan, Jr.

John N. Ryder

Mr. & Mrs. Sanford Sage

Dr. & Mrs. Robert E. Schaefer

Paul & Pamela Schell

J.D. Schiavon

Alvin Schneider

Dr. Barbara S. Schneidman

Dr. Pepper Schwartz

Mrs. Carl A.Schweizer

George W. Scott

Joe & Noreen Scott

Mr. & Mrs. J. Randolph Sealey

Mr. & Mrs. Harold Seligmann

Mr. & Mrs. Allen E. Senear

Dr. & Mrs. Buel Sever

Louise E. Shaffrath

Mr. & Mrs. Robert G. Shawcroft

Mr. & Mrs. R.R. Shelton

George Sheppard

Alfred Sheridan, M.D.

Mr. & Mrs. Vernon S. Schermer

Floyd & Faye Short

Mr. & Mrs. Alex Shulman

Jennifer Silver

Goldi & Don Silverman

Mrs. Elizabeth Silversmith &
Mrs. Ruth Johnson

Mr. & Mrs. Langdon S. Simons

Mr. & Mrs. Edward P. Sine

G.J. Sixsmith

Mr. & Mrs. David E. Skinner
Janice & Rodney Skoglund
Don & Kathleen Smith-Dijulio
Mr. & Mrs. A.J. Sobieralski
Mrs. Lemuel H. Solomon
John & Olite Solon

Mr. & Mrs. A.H. Spear
Donald Spickard

Mr. & Mrs. Carol E. Stair

Mr. & Mrs. Kenneth D. Standish
Philip Stanley

Mr. & Mrs. Richard Stenshoel
Mr.' & Mrs. Michel Stern

Dr. & Mrs. Alexander R. Stevens, Jr.
Mr. & Mrs. Robert A. Stewart
S.E. Stewart

Mr. & Mrs. Carol Stipek

Mr. & Mrs. R.M. Stocking

Dr. & Mrs. Walter C. Stolov
Mr. & Mrs. William K. Street
Mrs. Leslie Stusser

Mr. & Mrs. Craig Tall

Betty E. Taylor

Mrs. George W. Taylor

Mr. & Mrs. John T. Toland
Mr. & Mrs. Kirby Torrance, Jr.
Jack R. & Lee Van Divort
The Vemo Company

David & Joyce Veterane

Mr. & Mrs. Arthur T. Waddell

Dr. & Mrs. Nathaniel Wagner
Mr. & Mrs. Richard E. Walker
Dr. & Mrs. Peter Wasserman
Ruth G. Webster

Dr. & Mrs. H.I. Weiner

Karen Westby

Deborah Westcott

Miss Winifred E. Weter
Jonathan F. Whetzel

Ann & Bob Widditsch

John W. Wilkins

Robert J. Wilkinson

Barbara Williamson

Sallie Sue Williamson

Venus Wong

Mr. & Mrs. Winslow W. Wright
Mr. & Mrs. T. Evans Wyckoff
Elinor Yaggy

Leigh & Ann Youenes

Mr. & Mrs. Robert V. Young
Gregory & Elinor Zimmer
Judy Zuberbuhler

CAPITAL IMPROVEMENT FUND:
Dr. and Mrs. Ellsworth C. Alvord, Jr.
The Norman Archibald
Charitable Foundation
The William Randolph Hearst Foundation
PONCHO
The Seattle Foundation
The Vemo Company
The Wyman Youth Trust




GET IN THE &

Center, John Ayl as ymn, eft fr”dnt, Kathleen Heay and Kurt Beattie as Celia and Oliver; left rear, Richard Hawkins as

r. Mazrie Mathay and Clayton Corzatte as Audrey and Touchstone; right front, Marion Lines and Mark Murphey as Rosalind and
oto by Chris Bennion.

! vou to complete our merry-making. Join our growing list of contributors — those who know that
es pay for only 2/3 of the costs of production, and who want to assure the success of ACT’s 13th season.
After 2l whatwould AS YOU LIKE IT be without Touchstone and Audrey?

Whatever you give will help to complete the picture. Contributions of $25 or more will be listed in the program.
I tax-deductible. Just make your check payable to ACT or charge your contribution. Give it to the House
zs you leave, or take it home, think about it, and mail it in later.

«e to welcome you into the

Yes, I'd like to join the ﬂ merry-makers, by making a contribution of $
Name for program listing

Address

VISA (BAQ)# MasterCharge #




	1977_program_page_01.JPG
	1977_program_page_03.JPG
	1977_program_page_04.JPG
	1977_program_page_05.JPG
	1977_program_page_06.JPG
	1977_program_page_07.JPG
	1977_program_page_08.JPG
	1977_program_page_09.JPG
	1977_program_page_10.JPG
	1977_program_page_11.JPG
	1977_program_page_12.JPG
	1977_program_page_13.JPG
	1977_program_page_14.JPG
	1977_program_page_15.JPG
	1977_program_page_16.JPG

