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THE COMPANY

BARBARA BERGE (Jane) who has studied at the Royal Academy and has received bronze, silver and gold
medals for acting from the London Academy of Dramatic Art, has been in many Broadway, off-Broadway and
regional theatre productions. On Broadway she understudied the roles of “Gwendolyn” and “Cecily” for the
Circle in the Square’s production of THE IMPORTANCE OF BEING EARNEST, and “Ruth” in THE NORMAN
CONQUESTS. Off-Broadway she played “Nance” in FEMALE TRANSPORT, “Sally Bowles” for the Tosos
Theatre’s production of | AM A CAMERA, “Collette” in THE HOSTAGE and “Lady Herodias” in NOW SHE
DANCES, and “Lizavetta” in the NYC Repertory Co.’s production of MONTH IN THE COUNTRY. Regionally,
she has been featured in THE IMPORTANCE OF BEING EARNEST, MACBETH, THE LESSON and THE
RIVALS. Among her roles at the Royal Academy, she played “Maria” in TWELFTH NIGHT.

ROBERT CORNTHWAITE (Ronald) last appeared at ACT as Ephraim Cabot in last season’s production of
DESIRE UNDER THE ELMS. He has appeared on ACT’s stage in WHAT THE BUTLER SAW, THE BIRTHDAY
PARTY, THE BALCONY, and ROSENCRANTZ AND GUILDENSTERN ARE DEAD. At the Seattle Repertory
Theatre he appeared in RICHARD Il. Most of Robert’s work has been in television and films, including a re-
cent role in this season’s LAVERNE AND SHIRLEY on ABC, movie roles in THE THING, MONKEY BUSINESS,
SOMETHING TO LIVE FOR, WHATEVER HAPPENED TO BABY JANEZ FUTUREWORLD, and COLOSSUS:
THE FORBIN PROJECT. This 50th anniversary of the Lindbergh flight saw the revival of the classic film THE
SPIRIT OF ST. LOUIS, in which Robert had a principal role. He has been nominated twice by the Los Angeles
Drama Critics Circle for the best performance of the year,; once for his role in WHAT THE BUTLER SAW.

SAYLOR CRESWELL (Geoffrey) arrives directly from a resident season at the Woodstock Playhouse, New
York, where among his seven roles he played ““Marchbanks” in an extended run of CANDIDA. Last year he
appeared off-Broadway in Gordon Davidson’s production of SAVAGES and on Broadway as ““Martin Buber”
in Dore Schary’s HERZL. For public television he played ““Lee Harvey Oswald” in a docu-drama called EYE
WITNESS, shown this Fall. He trained at the Central School of Speech and Drama in London.

DONALD EWER (Sidney) will be remembered at ACT for his role last season as “Philip” in RELATIVELY
SPEAKING, another Alan Ayckbourn play. He also was seen at ACT in IN CELEBRATION and SLEUTH. He
came to Canada in 1954, having studied at the Royal Academy of Dramatic Art in London and played in
repertory theatre and in London’s West End. He has directed and or played at the Meadowbrook Theatre,
Michigan, Philadelphia Drama Guild, Arena Stage, A.C.T. in San Francisco and other top regional theatres. In
addition to more than 150 roles in radio and TV in Canada, Donald has played major roles at Stratford, On-
tario, including the premiere of Mrojek’s VATSLAV. An Obie Award winner in 1970 for SAVED, he also was
seen off-Broadway in BILLY LIAR. His Broadway appearances include ALFIE, UNDER MILKWOOD and ONE
IN EVERY MARRIAGE. Donald has also toured in productions of THE CARETAKER, HADRIAN VIl and GIRL
IN MY SOUP. Following this production, Donald will be seen in TRAVESTIES as “James Joyce” for the
Philadelphia Drama Guild.

BARBARA LESTER (Marion) has been seen in nine Broadway plays, including BUTLEY with Alan Bates,
THERE’S ONE IN EVERY MARRIAGE, ABELARD AND HELOISE with Diana Rigg, GRIN AND BARE IT, and
JOHNNY NO-TRUMP with Sada Thompson. Earlier this year she was featured in the pre-Broadway
production of THE BED BEFORE YESTERDAY with Carol Channing. She toured with the National Companies
of BUTLEY, ROSENCRANTZ AND GUILDENSTERN ARE DEAD, A DELICATE BALANCE, LUTHER and
SEPARATE TABLES. Her many regional theatre appearances include the McCarter Theatre’s productions of
DESIGN FOR LIVING and A GRAVE UNDERTAKING, The American Shakespeare’s productions of THE
CRUCIBLE, the Walnut Street Theatre, Philadelphia Drama Guild’s production of HEDDA GABLER, and the
Loretto-Hilton’s productions of the REAL INSPECTOR HOUND and THE CRUCIBLE. In 1974 she played
“Sheila” in the Arena Stage’s production of RELATIVELY SPEAKING, for which she received the National
Observer’s citation as one of the ten best actors in the nation.

MARION LINES (Eva) played “Cecily” in TRAVESTIES and “Rosalind” in AS YOU LIKE IT for ACT this season
and then returned to London. She trained for three years at the Central School of Speech and Drama in
London. She has played major roles in repertory productions in Britain, including “Alice More” in Robert
Bolt’s A MAN FOR ALL SEASONS, ““Catherine Mompesson” in the world premiere of Don Taylor's ROSES OF
EYAM, and “Kay Conway” in J.B. Priestly’s TIME AND THE CONWAYS. As a member of the Royal
Shakespeare Company for two years, she played “Julia”” in THE DUCHESS OF MALFI, and “Alice” in the
company’s Japanese tour of HENRY V. Marion came to America with the production of LONDON
ASSURANCE. Her work in New York has included playing “Grace Tranfield” in Shaw’s THE PHILANDERER
at the Roundabout Theatre, “Angie” in the American premiere of CLAW by Howard Barker at the Manhattan
Theater Club, and as “Miss Casewell” in THE MOUSETRAP at the Paper Mill Playhouse.



THE COMPANY continued

DIRECTOR RAYMOND CLARKE is a professional actor and director for television and stage and a noted
academician. He graduated from the Royal Academy of Dramatic Art in 1961, and has since been seen with
such companies as the Old Vic as “’Sir Andrew Aguecheek” in TWELFTH NIGHT; The Chichester Festival in
ST. JOAN; the National Theatre of Great Britain as “Guildenstern” in HAMLET with Peter O’Toole, directed
by Laurence Olivier; and HOBSON’S CHOICE with Sir Michael Redgrave and Joan Plowright. He has
also performed with Detroit’s Meadowbrook Theatre, The Actors’ Repertory Theatre in Toronto and The Na-
tional Arts Centre Company in Ottawa. Raymond’s television appearances include performances of THE
FORSYTE SACA, VANITY FAIR and CHARLEY’S AUNT. Raymond recently won acclaim for his one-man show
OSCAR, an oral biography of Oscar Wilde which he has performed both in Canada and in the United States.
His academic career has taken him to such schools as the Rome Seminaries, Marquette University, the univer-
sities of Saskatchewan and British Columbia and Ryerson Polytechnical Institute in Toronto where he has
served as Director of the Acting Program.

THE STAFF

SCENIC DESIGNER BILL FORRESTER is a professor at the University of Washington. He has designed several
sets for ACT, including TRAVESTIES, SLEUTH, OF MICE AND MEN, OH COWARD, SIZWE BANSI IS DEAD,
RELATIVELY SPEAKING, BOCCACCIO and THE DECLINE AND FALL OF THE ENTIRE WORLD AS SEEN
THROUGH THE EYES OF COLE PORTER.

COSTUME DESIGNER SALLY RICHARDSON received her undergraduate degree from Whitman College in
Drama and her masters degree from the University of Washington in costume design. She has been ACT’s
resident costume designer for the last year, having designed every production last season. In 1975 she
designed costumes for THE RESISTIBLE RISE OF ARTURO U, SLEUTH, OH COWARD and QUIET
CARAVANS. Sally has also designed costumes for Intiman’s productions of THE UNDERPANTS, CANDIDA
and HEDDA GABLER, and The Empty Space Association’s productions of DANDY DICK, THE SEA and
RONNIE BWANA JUNGLE GUIDE.

LIGHTING DESIGNER JODY BRIGGS is also the assistant technical director at ACT this season, and is no
stranger to ACT or Seattle. He has stage managed at both ACT and the Seattle Repertory Theatre and design-
ed lights at ACT for YOU'RE A CGOOD MAN, CHARLIE BROWN, YOUR OWN THING and THE INDIAN EX-
PERIENCE. He holds a master’s degree from the University of Washington and a BFA from Boston University.
He has designed sets and lights for more than 75 theatre productions, musicals and dance performances in
stock and regional theatre across the United States and Canada. Most recently he was in Halifax where he
was Executive Director of the Nova Scotia Drama League and member of the Board of Governors of Theatre
Canada.

TECHNICAL DIRECTOR PHIL SCHERMER received his masters degree from the University of Washington.
Phil has been ACT’s technical director for the past year and a half. He is often the lighting designer, having
designed for A CHRISTMAS CAROL, DESIRE UNDER THE ELMS and most other plays over the last ten years
at ACT. He designed the sets for BUTTERFLIES ARE FREE and FIRE! at ACT. At Empty Space, Phil designed
the lighting for AMERICAN BUFFALO and HEAT, among others. He has also designed sets for the lighting for
The Seattle Repertory Theatre and its 2nd Stage.



THE STAFF Continued

PROPERTY MASTER SHELLEY HENZE SCHERMER graduated from the University of Washington in 1971. The
Associate Set Designer this last season at ACT, Shelley was the Property Master for the four seasons prior to
that. She designed the sets for LADYHOUSE BLUES, A CHRISTMAS CAROL, THE HEIRESS and the THREE
CHEKOV PLAYS at ACT, and recently designed The Seattle Repertory’s touring Rhythm Show. She designed
the Washington State Bicentennial Touring Show, and has designed sets for three shows at The Empty Space.

STAGE MANAGER EILEEN MACRAE MURPHY has been ACT’s stage manager for the last three seasons. She
directed the Young ACT Company’s touring show this year, and toured Alaska with ACT’s production of OH
COWARD. In the past seven years, she has stage-managed over 500 performances. A graduate of the
University of Washington, she received her master’s degree in directing. Eileen directed FIRE! at ACT in 1976.
Among her other directing credits include INTERMEZZO, LOSERS, SUNDAY FUNNIES and THE PUBLIC EYE.
She has acted in productions of THE CRUCIBLE, BAAL, ALICE IN WONDERLAND and PLAYBOY OF THE
WESTERN WORLD.

MUSICAL DIRECTOR STAN KEEN is now in his eighth season with ACT. A veteran of the New York theatre
scene, Stan continued to tour internationally while maintaining a permanent residence in Seattle. He is
Musical Director of the Emmy Award winning show BOOMERANG;, seen locally on KOMO TV. For the past
two seasons he has appeared as Guest Conductor of the Seattle Symphony Orchestra for its Inner City School
Concerts. He has recently been commissioned to compose two works for Symphony Orchestra and Mime for
the upcoming tour of the Spokane Symphony. Earlier this season he composed an original score for ACT’s
production of AS YOU LIKE IT. Stan also serves as Musical Director for the Seattle Repertory Theatre.

GENERAL MANAGER ANDREW M. WITT has had experience in various facets of theatre as a former actor,
stage manager, and director. His directorial credits include BRECHT ON BRECHT for the Intiman Theatre,
THE HOSTAGE at the Anacortes Community Theatre, YANKEE DOODLE for Seattle Junior Programs,
productions for the University of Washington and the Marion Art Center in Massachusetts. He was technical
director for the Bathhouse Theatre in Seattle and technical assistant for the National Playwrights Conference
at the O’Neill Center in Waterford, Connecticut. Andy is on the Board of Directors of Allied Arts of Seattle,
and a memeber of the Board and Executive Committee of the Arts Alliance of Washington State. A graduate
of the Monson Academy in Massachusetts, Andy earned a B.A. in Theatre from Wesleyan University and an
M.A.in Drama in acting/directing from the University of Washington.

ARTISTIC DIRECTOR GREGORY A. FALLS is the founder of A Contemporary Theatre, where he has directed
more than 50 productions, including this season’s AS YOU LIKE IT. Last season Greg directed SIZWE BANSI
IS DEAD, THE TIME OF YOUR LIFE, SCAPINO!, BOCCACCIO and A CHRISTMAS CAROL, a new adaptation
that he wrote. Greg founded the Champlain Shakespeare Festival in Vermont, and was Artistic Director for
four years, directing HAMLET, RICHARD Il, and others. For ten years he was the Executive Director of the
School of Drama at the University of Washington. A Fulbright Scholar, he is listed in WHO’S WHO IN THE
AMERICAN THEATRE and WHO’S WHO IN THE WEST. Among other honors, in 1973 he received a Gold
Medal fro ACTF, John Kennedy Center, for his contribution to American Theatre.

SIG HAULAND
Owner

Men'’s and Ladies’ Apparel

THE CIRCLE SHOP

G oy 7 22
Get In The Well Dressed Circle 534 Queen Anne North

284-1343




BACKGROUND
ABOUT THE PLAY

BACKGROUND ABOUT THE PLAYWRIGHT

SBSURD PERSON SINGULAR enjoyed a
ssful run in London, first at the Library
tre in Scarborough in 1972 and subse-
auently at the Criterion Theatre, London, in
1973, before opening to popular and critical
acclaim in New York at the Music Box
Theatre on Broadway, ending in March,
1976 It is currently playing in regional
theatres throughout the country.

‘MAGAZINE (a

ALAN AYCKBOURN at 37 has provided
London with ten plays over the last 11 years,
but only a few have come to America.
According to PLAYS AND PLAYERS
British  publication),
“Feelings about Ayckbourn are pretty varied
in both critical and public circles. The
literary brigade, relieved at the refreshing
simplicity of Ayckbourn’s comic writing and
impatient to proclaim -the arrival of a
modern-day Noel Coward, have declared
him to be an unsung, underestimated genius
whose plays prove that the old values of
‘craft’ and ‘polish’ still count for somthing.
Others, more helpfully, have championed
Ayckbourn as a devastating and gifted
chronicler of suburban misery and
frustration as lived after a period of

pervasive materialistic fallout.”

Ayckbourn started his career in the
theatre as an actor and stage manager in
Edinburgh. He joined Stephen Joseph’s
Theatre-in-the-Round  Company at
Scarborough and started writing plays while
a member of that company. He joined the
BBC in Leeds as a radio and drama
producer, and while there wrote
RELATIVELY SPEAKING.

His other plays have included MIXED
DOUBLES, THE NORMAN CONQUESTS,
ABSENT FRIENDS, CONFUSIONS, HOW
THE OTHER HALF LOVES, TIME AND
TIME AGAIN, and ABSURD PERSON
SINGLUAR. His RELATIVELY SPEAKING
played at ACT Theatre last season.

THEATRICAL TRAINING

Improvisation ® Acting ® Public Speaking ® Music ® Staging
Combined with Transactional Analysis, Values Clarification,
Goal setting, and Territoriality to enhance performance skills

Weekly Classes
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BACKSTAGE

by Jack Leahy

As long as more people will pay admission to a theater to see a naked
body than to see a naked brain, the drama will languish.
George Bernard Shaw

For the past twenty years, England has consistently produced some of the most brilliant theater to be seen in the Western world since the
Elizabethan period. The body of work since the mid 1950s is remarkable for its high artistic consistency, technical innovation and intelligent
perception of social forces and their effect on individual character.

With the exception of a handful of great playwrights since the Restoration, the English theater had been in a three and a half century slough
of despondancy since the death of Shakespeare in 1616. However, with the production of John Osbourne’s LOOK BACK IN ANGER in 1956, the
long period of artistic sterility ended and drama flourished on the sceptered isle as perhaps it never had before.

For starters, one might mention a few active playwrights: Harold Pinter, Tom Stoppard, Trevor Griffith,-Simon Gray, Alan Ayckbourn, David
Bond, Arnold Wesker, David Rudkin, David Storey, Peter Nichols, Anthony and Peter Shaffer, Robert Bolt and E.M. Whitehead. That’s for
starters. There are probably another fifty or so good writers in the wings, awaiting their opportunity.

In addition to this plentitude of playwrighting talent, the English government subsidizes three major theaters, including The National Theatre,
The Royal Shakespearean Company, and the English Stage Company at the Royal Court Theater, not to mention financial support for the forty

-or so Repertory companies throughout the country. The three major national companies produce some forty or so new plays a year, and an even
larger number is annually forthcoming from the Repertories.

Why does England produce far more — and some might say far better — playwrights than the United States? Even though our country has
recently shown major signs of a theatrical awakening, it must be admitted that any realistic comparison of theater in both countries at this time
shows that English theater is far superior.

First, there is the matter of tradition. The American theater — in terms of serious drama — really began to find itself in the 1920’s. England,
on the other hand, has a conscious dramatic tradition extending back to the medieval Miracle and Morality plays. Further, England has William
Shakespeare, and the cultural influence of the Shakespearean tradition acts as a kind of touchstone that simply is not available to American
playwrights.

Secondly, in England today, there is a prestige accorded to the theater that has no parallel in American culture. John Osbourne’s LOOK
BACK IN ANGER is generally accepted as a starting point for this dramatic renaissance which is now over twenty years old and shows no signs
of weakening. There has been an enormous shift from the upper middle class drawing room comedies of the first half of the century to the
varied subject matter, issues, techniques and audiences of the last two decades. In England, people pay more attention to the theater than they
do to the novel. Rudkin, Stoppard and Storey have all written excellent novels, but like George Bernard Shaw, they have found the theater a
much more amiable arena for their talents.

Comparatively speaking, the government of England puts much more public money into theater than we do. Over 120 theaters receive direct
and indirect support from the National Arts Council. In addition, some sixty or so playwrights receive grants of five thousand dollars each year,
and over three hundred smaller grants have been made available.

The network of theaters spread throughout England are expected to put on new work. Their government funding depends upon it. Thus, they
are continually on the lookout for new talent — and many of the theaters support one or more resident playwrights whose work is consistently
produced. Further, England’s small area makes it easy for theater people to keep in touch with one another. A London producer is able to see
promising new work within a few days of the opening, regardless of location.

Alan Ayckbourn, author of ABSURD PERSON SINGULAR, is a good example of how the system works. He began his career as an actor in a
provincial rep where he was able to cultivate his instinct for what would and wouldn’t work in front of an audience. His first plays were produc-
ed in the small theater at Scarborough, but soon his work found producers in London. Now, he is artistic director of the theater in Scarborough
where his plays run in repertory with other resident playwrights of the company.

Another important difference between theater in England and America is the willingness of the audience to overlook bad critical notices. It is
not so likely that new plays will be sledgehammered into oblivion by hostile reviews. The playwrights— a notoriously paranoid bunch on the
subject of drama critics — are less apprehensive in England than they are here. They are far more willing to take a chance with new or un-
fashionable work, because even if the audience doesn’t care for it, the public has not paid a small fortune for the privilege of being dismayed.
Theater tickets are relatively inexpensive, and production costs are approximately ten times cheaper than on Broadway.

English radio and television, instead of prostituting or suffocating talent, as alas, is too often the case in America, are a great encouragement.
The BBC presents over a hundred and twenty hours worth of new plays a year on television and almost five times that amount on radio. Leading
playwrights such as Pinter, Nichols, Griffith and Rudkin spend as much time writing for television or radio as they do writing for the stage. In
America, such a situation, if it existed, might serve only to compromise artistic intent, whereas in England it sharpens the playwright’s skills and
also pays him reasonably well. ;

Overall, American theater has much to learn from the English. The talent, technical know-how and energy are readily available. American au-
diences are far more mature in the 1970’s than they have been in previous years and have come to expect much more of drama than a pleasant
evening at the theater. The basic ingredients are all there, but in terms of serious drama, the American theater is still young — barely fifty years
have elapsed since O’Neill began to change the direction of our stage history. The English have been developing and refining at least ten times
longer than we have. Yet, art forms in America have a way of maturing quickly. The next twenty-five years may well prove to be our own
dramatic renaissance. After all, the theater is one of the very few places left where people gather to confront the problems that occur in con-
temporary society — and emerge from the experience somewhat changed, and hopefully, more than a little enlightened.



ACKNOWLEDGEMENTS

'O OUR OPENING NIGHT AUDIENCE:
“omolimentary refreshments and wine will
ed in our rehearsal room, backstage,
the opening night show, to honor
You are invited to be ACT’s guests.
reshments for the 1977 opening night
are courtesy of ACT’s past and
: presidents of the Board of Directors.
ne is courtesy of the Pike and
western Wine Merchants in the Soames-
unn Building in the Pike Street Market.
n r's opening night party committee
=5 Jeane Lipps, chairman; Jerry
n. Sue Vitale, Cindy Mazzola, Judy
Rochelle King, Susie Wingrove,
wthorne, Dolly Mullens, and Jim
Board member Gena Gorasht is
== noc member of the committee.

IF YOU ARE LATE ACT will ask
=:=comers to watch the play. standing in the
_ooer lobby until there is a suitable break in

= v, specified by the director. If you
2 last minute crisis, please consider
ting your tickets to ACT, by calling the
office and giving them your seating
tions. We will be happy to send you a
‘er so that you may use your donation as
2 deduction. If ACT is able to re-sell your
t s, it is a very real and appreciated
contributjon.

o

ACT wishes to thank all the volunteer
committees and workers for their
tremendous efforts and work on behalf of
the theatre’s activities.

DOCTORS expecting calls during
performances may give their names and
seat locations to the House Manager, and
the number 285-9892 to their call service.

REFRESHMENTS available in downstairs
lobby only, one-half hour before curtain
time and during intermissions. No drinks
may be taken into the seating area.

SMOKING in downstairs and outer lobby
only.

TAKING PHOTOGRAPHS or making
recordings during the performance is strictly
forbidden.

NO TICKET REFUNDS CAN BE MADE, but
subscribers may exchange tickets for any
other performance of the same show,
providing the box office receives the ticket
24 hours before date and time printed on the
tickets.

TICKETS for all ACT productions are
available to students and senior citizens for
$2.50 during the half-hour prior to curtain
time, if the performance is not sold out.
Preview night tickets (the Wed. before
opening night) can be purchased by
everyone anytime at the box office, also for
$2.50. Curtain in 8:00.

GROUP DISCOUNTS for theatre parties of
twenty or more persons are available for
ACT productions. Discounts range from 10
to 20 percent off, depending on the size of
your group and the performance date. To
arrange for group sales, or for more
information, please call Robin Atkins,

THANKS TO Murray Publishing for their
cooperation in printing the program this
season.

ACT needs volunteer ushers —
any performance, any night.
If you are interested,
call John Renforth, 285-3220.

ART IN THE LOBBY

During the run of each play, ACT donates space in the upper
lobby to individual artists and galleries. We feel that this gives the
audience a chance to view new work, enhances their theatre
experience, and affords ACT an opportunity to be of public service
to the arts community. The art work is juried by professional artists

vho make recommendations to a committee of the ACT Board of
Dtrectors For further information, write Madeleme K.B. Condit, c/o
ACT Theatre, 709 First Ave. W.

The woven hangings/tapestries in the upper lobby during
~BSURD PERSON SINGULAR are the collection of four Northwest
weavers: Portland weaver Joan Peck; Sally Edward, Kirkland; Jean
Scorgie, Salem; and Katherine Hoezknect, Seattle. The exhibit was
~oordinated by Ms. Peck. The four women either teach or work at
their craft full-time as weaving professionals.

1202 HARRISON ST.
SEATTLE, WASH. 98109
622-3500

MAKES REPAIRS AND REMODELING EASY'!

Since 1959 HOC has completed over 70,000 requests
from its members, providing them with quality and per-
sonalized setvice - - - from having appliances fixed to
roofing, painting, and new additions.

HOME OWNERS CLUB

Membership dues of $15 a year include on-site in-
spection where appropriate and centralized billing and
record-keeping.

To join HOC, or for more information, call 622-3500
or write 1202 Harrison Street, Seattle, Washington 98109.

You can either lease
transportation...or you can lease
a Mercedes-Benz.

Ask about our many
convenient leasing plans.

Phil Smart, Inc.

600 East Pike, Seattle
324-5959
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Mrs. William R. Hazzard Mrs. Paul Reed Walter Walkinshaw

David M. Hewitt Sam Rubinstein David E. Wyman, Jr.



THE FOLLOWING PEOPLE HAVE BEEN “ANGELS” TO ACT FOR 1977

theatre involves the talent,energies and commitment of many people, not the least of whom are our contributors. We gratefully acknowledge
asure in listing special gifts below. Thanks also to those who wish to remain anonymous.

ully acknowledges support by the National Endowment for the Arts (A Federal agency), the Washington, King County and Seattle arts commlssmns
=!p through the special purchase of services, and the Corporate Council for the Arts in Seattle.

SUSTAINING FUND:

Fownders: Contributors who have made
ssgmificant and major gifts of $5,000 or more to
the 1977 ACT Season:

illian F. Bishop Foundation
amuel Stroum

Pawoms: Contributors who have made gifts of
57009 or more.
The Bullitt Foundation, Inc.
L Mrs Frederick W. Davis
¢ & Mrs_ Gregory A. Falls
7 sterrill Foundation
= & Mrs Sam Rubinstein

#ackers: Contributors making gifts of $500 or
e

& wirs Ellsworth C. Alvord, Jr.
ck Aver, ||
= Columbia Foundation
Dr & Mrs St Elmo Newton, 111
WS d W. Nordstrom
L Mirs. Herman Sarkowsky
s Walter Schoenfeld
s. Tedrowe Watkins

Producers: Contributors making gifts of $300 or
amore.

Wirs Louis Brechemin

Dinner Theatre, Ltd.

Mrs. Gilbert C. Powers
Mrs. George S. Schairer
Mrs. George S. Schuchart
Mrs. Willard Smith

-
R0 Ro (o (o T

Directors: Contributors making gifts of $150 or

more.

harles |. Ainslie

r & Mrs. Robert M. Arnold

oedel Foundation

vin/Gorasht Architects

& Mrs. C. Spencer Clark

onsolidated Charities

tr & Mrs. Douglas K. Fleming

Mr & Mrs. Philip F. Frink, Jr.

arl ]. Gerber 4

r & Mrs. Hellmut Golde

Hauberg Foundation

Mrs. William R. Hazzard

Mrs. Albert S. Kerry

na Ketcham

& Mrs. George Kinnear

Jir & Mrs. George S. Lhamon

Mr & Mrs. E.L. Pierce Milholland
r. & Mrs. John A. Murray

Anne Parry

Mro & Mrs. James C. Piggott

Mr & Mrs. Brooks G. Ragen

S4r & Mrs. W. Hunter Simpson

Mr & Mrs. Jack Temple

Mr & Mrs. Robert E. Thompson

' Anl-lal B da
Y

' R
gv. @ V"

= = | -
_’I’".l)

Wwirs Thomas R. Tuttle, Jr.

wir & Mrs. Walter Walkinshaw
W ashington Jockey Club

wir & Mrs. Thomas T. White
Andrew M. Witt

Wit & Mrs. Bagley Wright
“oward S. Wright

Mr. & Mrs. Willard J. Wright
Yuen Lui Studio, Inc.
Mr. & Mrs. Larry L. Zion

Players: Contributors making gifts of $75 or
more.

Mrs. Don G. Abel

Mr. & Mrs. Edward W. Andrews
Mr. & Mrs. Paul P. Ashley
Mr. & Mrs. Stewart Ballinger
Wm C. Barker

John & Jane Baxter

Mr. & Mrs.Alec Bayless

Mr. & Mrs. David C. Black
The Block Foundation

P. Duncan Bronson

Lorna & Bob Butler

John M. Colen, M.D.

Mr. & Mrs. Philip Condit

Mrs. Carl E. Croson

Mr. & Mrs. P. Cameron DeVore
Mr. & Mrs. Calhoun Dickinson
Mr. & Mrs. Robert B. Dootson
Richard & Barbara Doss

Mr. & Mrs. Maurice S. Dunn
Jack & Maryann Fleck

Robert L. & Betty B. Fletcher
Mr. & Mrs. Thomas B. Foster
Mrs. Stuart Frazier

John Gilbert

Mr. & Mrs. John Risley Gilbert
Mr. & Mrs. Robert E. Gilman
Mrs. Belle B. Gordon

Joshua Green Foundation

Mr. & Mrs. James F. Griffiths
Dr. Alan W. Gunsel

Mrs. Charles M. Henderson
Mr. & Mrs. David M. Hewitt
Dr. & Mrs. Grantley Holt, )r.
Mr. & Mrs. Lewis H. Johnson
Mr. & Mrs. Philip G. Johnson
Dr. & Mrs. Charles Kaplan
Dr. & Mrs. David E. Karges
Dr. & Mrs. Harry King

Dr. & Mrs. Robert C. Laughlin
Rosa L. Law

Ann W. Lawrence

Mr. & Mrs. Howard S. Lease
Mr. & Mrs. Sam L. Levinson
Dr. & Mrs. Peter B. Mansfield
Mr. & Mrs. James K. Marshall
Mr. & Mrs. Justin M. Martin
Hank & Marge Meador

Dr. & Mrs. A.H. Meadowcroft
Eric Meltzer

Mr. & Mrs. Richard G. Merritt
Mrs. Frederic C. Moll

Sarah Hopkins Moore

Mr. & Mrs. Lance Mueller
Mr. & Mrs. Michael G. Neely
Mrs. Alexander Niven

The Norcliffe Fund

Jessie Nores-Haas

Marshall Paris

C.). Peck

Mr. & Mrs. Charles M. Pigott
Alan Rabinowitz

Mr. & Mrs. Paul W. Reed

Dr. & Mrs. Glen G. Rice
Thomas & Barbara Ris

Prof. & Mrs. Dwight E. Robinson
Mrs. Fred Robinson

Mr. & Mrs. Herbert Rosen

Mr. & Mrs. John Shiach

Dr. S.C. Sloat

Mr. & Mrs. Malcolm T. Stamper
Mr. & Mrs Philip Stewart

Mr. & Mrs. Harry Strong

Mr. & Mrs. George E. Taylor
Mr. & Mrs. Jack E. Thornburgh
Dr. & Mrs. Donald VanNimwegen
Mr. & Mrs. L.A. Vargha

Mr. & Mrs. Edward C. Wells
).W. Westergaard

Mr. & Mrs. J.P. Whittall

Mr. & Mrs. Stephen Willard

Dr. & Mrs. Robert F. Willkens
Allen R. Wyler, M.D.

Virginia Wyman

ACTers: Contributors making gifts of $25 or
more.

Robert D. Adendroth

Charles W. Adams

Mr. & Mrs. Francis M. Adams
Philip Adelberg

Anne & Allan Affleck

Leland Agenbroad

Dr. & Mrs. R. Robert Aigner
Dr. & Mrs. Peter C. Albro
Mr. & Mrs. Kenneth S. Allen
Sharon & Dick Allen

Mr. & Mrs. E.C. Alvord, 111
Mr. & Mrs. Alan R. Anderson
Dr. & Mrs. Larry S. Anderson
Liz & Bill Arend

. Eugene & Betty Arfin

Mr. & Mrs. Jack Z. Arnold
Mr. & Mrs. Leonard Aronson
Mr. & Mrs. Benjamin Asia
Mr. & Mrs. Reynold Atlas

Dr. & Mrs. Douglas Attig
Henry R. Aydelott

Thomas ). Bacher ’

Mrs. LeRoy M. Backus, Jr.

Mr. & Mrs. Frank D. Baker
Maurice C. Balcom

Edith B. Baras

Dr. & Mrs. Ronald Barclay
Mr. & Mrs. Boone Barker
Edward A. Barker

Dr. & Mrs. Robert H. Barnes
Dr. & Mrs. Les Barnette

Dr. & Mrs. R. Lamar Bass, 1l
Mr. & Mrs. Alan Baumrucker
Mr. & Mrs. John McGraw Baxter
Dr. & Mrs. Hugh G. Beebe
Miss Eulalia Bell

Lynette Benaltabe

Larry A. Benefiel

Diane F. Benton

Mr. & Mrs. Samuel Berch
Marianne A. Berg

Dr. & Mrs. Nicholas Berman
Mr. & Mrs. J. Thomas Bernard
Mr. & Mrs. Sanford Bernbaum
Mr. & Mrs. R.D. Besecker

Dr. & Mrs. S.M. Biback

Dr. & Mrs. C. Warren Bierman
Ed & Marilyn Bierman

Dr. & Mrs. ZW. Birnbaum
Mr. & Mrs. Lyman Black, Jr.
Thomas P. Bleakney

Helen G. Bohall

Mr & Mrs. Jerome Bosley

Mr. & Mrs. George G. Bovingdon
Dr. & Mrs. Herschell J. Boyd



“"ANGELS"” continued

Karen Boyer

Charles R. Branson

Mrs. James A. Brennand
Mr. & Mrs. Brinkley

David W. Broderick

Mr. & Mrs. Ellsworth A. Brown, Jr.
Larry R. Brown

E.C. Brundige

Mr. & Mrs. Arthur W. Buerk
Miriam & Kurt Bulmer
James Burnell, M.D.

Henry & Olga Butler

Mr. & Mrs. Leo Butzel

Wm. F. Calderhead

Dixie Caldwell

Mr. & Mrs. Richard Callison
William & Katherine Calvin
James & Ann Cameron

Dr. & Mrs. Dale L. Carlisle
Eben & Anne Carlson
Sandra & Kent Carlson

Mr. & Mrs. L.V. Carlson

Mr. & Mrs. Luther J. Carr
Bernice S. Caverly

Mr. & Mrs. RW. Chasteen
George M. Chatalas, D.D.S.
Dr. & Mrs. J. Chinn

Robert Chinn

Mrs. V.L.O. Chittick

Mr. & Mrs. Stephen M. Church
Mr. & Mrs. Newton Clark
Mr. & Mrs. Frank D. Cleary
Alex & Lunette Coburn
Eugenia Colen, M.D.

Ted Collins

Mr. & Mrs. Wetherill Collins
Bruce Connelly

Paul R. Conrad

Consuelo & Gary Corbett
Mr. & Mrs. George C. Corcoran
Robert L. Coughlin

Mr. & Mrs. J. Sten Crissey
Mr. & Mrs. Michael S. Curtis
Mr. & Mrs. W.H. Dahlberg
Dr. D.L. Dahlgard

Maxine E. Daly

David M. Darlington
Aubrey Davis

Dottie & Tim Delaney
Barbara Delateur, M.D.
Dr. & Mrs. James Demaine
Mr. & Mrs. Paul Demitriades
Mr. & Mrs. Robert Diercks
Dr. John G. Doces
T.L. Dorpat, M.D. &

Damaris Rice, M.D.
Robert & Lynn Dowdy
Mr. & Mrs. Ray F. Downing
George & Robbie Downs
Lawrence L. Drake Il
Wallace R. Drake
Dr. & Mrs. M.]. Dray
Mr. & Mrs. Arthur S. Drugge
Dick & Marilyn Dunn
Edward B. Dunn
Mr. & Mrs. Alvin D. Duvall
Karen & Dave Edwards
Woody & Mary Emlen
Steve Escott
Mr. & Mrs. Charles R. Evans
Dr & Mrs. Michael D. Evans
Mr. & Mrs. Marvin Federman
Larry & Sharon Finegold
Mr. & Mrs. Jeffrey K. Finn
Mr. & Mrs. Edward L. Fisher
Robert J. Fitzsimmons
Mr. & Mrs. E. Robert Fleisher
Mr. & Mrs. Donald A. Flynn
Jan E. Foley
Dr. & Mrs. John P. Fox
Mr. & Mrs. John Franco
Mr. & Mrs. Karl S. Frey
Laurie & Elliott Friedman
Mr. & Mrs. Stevens D. Frink
Dr. Eric B. Furman
Bob & Janet Gabbert
James L. Gale
Marian Galvin
Mr. & Mrs. ).C. Gaspers
Helen Geisness
Mrs. Sidney Gerber
Helen E. Cervais
Mr. & Mrs. Thomas E. Gidlund
Mr. & Mrs. Earle Glant
Regina I.. Glenn
Mr. & Mrs. Eugene D. Goddess

S. Dearborn Mrs. Clark Graham
“Qualified Real Estate Brokerage’’
REALTOR " 2030 The Financial Center

1215 Fourth Ave., Seattle, Wa. 98161 e (206) 624-7896

e

GOLDENFLEECE

i
3 [-g“‘;, Z’w.?"?
h v
Rop, ) ey O
OUCTS oF NEW 2emP

108 W. Roy St.
act Theatre Bldg.
Open10a.m.to6 p.m., Tues. thru Sat. (closed Sun & Mon)

eDecorator Rugs
eBath Mats

eCar Seat Covers
°Moccasins
°Moccasin Kits
eSlippers

eSkier’s Lodge Boots
eBaby Booties
eDusters

Exclusive Distributor for SofTouch*
Machine Washable Woollens.

284-5793

Dr. & Mrs. J. Thomas Grayston
Martha Griswold

Cliff Gross

Gordon Gudmestad

Hilda Guldseth

Mr. & Mrs. Bengt Gullberg
Susan & Jerry Haas

Mrs. Robert Hagen

Mr. & Mrs. Louis J. Hale

Mr. & Mrs. Payson Hall

Mr. & Mrs. Dean Hanna

Mr. & Mrs. Douglas G. Hansen
Marilyn Hanna & Harry Henderson
Mr. & Mrs. Neil-Harmon
Heather Hart

Pamela & Penelope Hatfield
Dr. & Mrs. James W. Haviland
G.O. Hawley

Charlene Hawson

Dr. Martin Haykin

Hazelhurst & Assoc., Inc.
Michael J. Heavey

Richard Hedrich

Sally Heet

Burberrys |
golt you |
covered /
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y Herrman

& Mrs
& Mrs
Mr & Mrs
& Mrs
& Mrs

oen

Harold Huston
Robert lams
Gordon Ingham
Kurt Jacobsen
Paul E. Jacobson

tznley Jaffe

v lenkins

& Mrs

Byrel D. Jensen

& Mrs. R.C. Jensen

phmson & East
® E Johnson
2mn Jonhston

Mz & Mrs
stachael E
& Mrs

r & Mrs.
rbert S.

m

J.R. Jonhston
Jones
Roger Jones

Victor N. Jones
zthleen S. Kamins

Ralph F. Kamm
Karr

aul Kassen

* PREMIERE %

ANNOUNCEMENT

Carras Cruise Lines
Presents

THEATRE AT SEA

Ports of Call: Cap Haitian, Guadaloupe,
Barbados, St

April 6,1978

12 Days— From $1398 per person

=Sail with: Lillian Gish, Anthony Perkins,
| Eli Wallach, Maureen Stapleton and

many more
(*cast subj. to change)

Lucia,

“tzarten and St. Thomas.

Czll: Cruise Dept., 624-1222 for more

nfo and brochure.

(0]

PERA CRUISE also available

featuring a call at Havana, Cuba

- BOOK EARLY —
Don’t be left in the wings!

TRAVEL

Seattle WA 98101
624-1222

Walter & Elizabeth Kerr

Mr. & Mrs. Gary King

Owen King & Joan E. Thacker
Mr. & Mrs. Daniel H. Kinnaird
Dr. & Mrs. George H. Kraft
Kraft Smith Advertising

Dr. William L. Kydd

Mrs. George A. L’Abbe, Sr.
Mr. & Mrs. Edward R. Langenbach
Bud & Barbara Leavitt

Roger M. Leed

Dr. & Mrs. Leshgold

Earl G. Levin

Donald Lewis, M.D.

Irving & Lillian Lieberman
Ludwig & Edith A. Lobe

Del Loder

John D. Loeser

Mr. & Mrs. Walter Lowen

Dr. & Mrs. John E. Lucas

Mrs. Alvin L. Luchs

Mrs. & Mrs. Peter Luhrs
Sharon L. Lundin

Cathy MacDonald

H.H. MacGowan

Dr. Leslie Mackoff

John R. Madden

Trig Magelssen

Dr. & Mrs. Charles A. Mangham
Dr. & Mrs. Edgar K. Marcuse
Mr. & Mrs. George W. Martin, |r.
Delmar Masson

Mr. & Mrs. George T. Mattson
Arthur Mazzola

Walter McAninch

Michael & Joan McBride

Mr. & Mrs. R M. McCool

Mr. & Mrs. Floyd K. McCroskey
David & Janet McDonald

Mr. & Mrs. Fred T. McGee
Larry McKinney

Mr. & Mrs. RM. McMahon
Dr. Bryce E. McMurray

Mr. & Mrs. W H. Meadowcroft
Mrs. Richard Melton

Dorothy Metheny

Mr. & Mrs. Carl R. Meurk

Mr. & Mrs. Eugene J. Meyer
Mr. & Mrs. Louis Michaelson
Mr. & Mrs. Gordon E. Milbank
Barbara & Terrance Miller
Barbara J. Miller

Antigua, St

814 Securities Bldg.

Your New French Restaurant
West of the Seattle Center

““The Wine Tasting Cup”’
Fine French Specialties
and Fine Wines
o Cocktails ©
Open for lunch and dinner
Mastercharge and Bankamericard
For reservations call:
(206) 283-0991
501 Queen Anne Ave. N.
Seattle, WA 98109

John & Bonnie Miller

Norman D. Miller

Mr. & Mrs. Richard D. Miller
Ruth Miller )
Mr. & Mrs. Thomas W. Miller
Dr. & Mrs. Robert Monroe
Malcolm & Phoebe Ann Moore
Cynthia L. Mueller

Mr. & Mrs. William P. Murdoch
Mr. & Mrs. John C. Narver

Mr. & Mrs. David C. Nelson
Mr. & Mrs. Eric Nelson

Daniel D. Newton

Dr. Jack Nichols

Mr. & Mrs. V.B. Nordfors

Lois H. North

Dr. & Mrs. John C. Noyes

Mr. & Mrs. Charles E. Odegaard
Corky Olson

Frederick J. Orth

Mr. & Mrs. Charles Melville Oseran
Dr. & Mrs. Jonathan Ostrow
Mr. & Mrs. Thomas J. Owens
Mrs. F.F. Padelford

Mr. & Mrs. Philip S. Padelford
Dr. & Mrs. Robert M. Paine
Douglas C. Palmer

Richard & Jean Patton

Mark Paulson

Prof. & Mrs. Otis A. Pease
Nita H. Pedersen

Mr. & Mrs. Maynard L. Pennell
Pamela Perrott

Mrs. Alfred V. Perthou

Dr. & Mrs. Paul C. Peterson
Paul V. Peterson

Dr. & Mrs. John Petrich

Dr. & Mrs Leon A. Phillips

Dr. & Mrs. P.M. Poletti

Dr. & Mrs. Danield Porte, Jr.
Anne & Lee Preston

Mr. & Mrs. MacMillan Pringle
Mr. & Mrs. William O. Proby
Mrs. Fenton Radford

Michael & Karen Rahm

Mr. & Mrs. Jack A. Rainey
Mr. & Mrs. Ted Rand

Mr. & Mrs. David Rankin
Barbara Rauscher

Erland Reitan

Dr. & Mrs. Jack M. Reiter

Mr. & Mrs. William A. Revere
Mrs. Timothy Rich

Mr. & Mrs. W. Ronald Richardson
Ed Riley, Jr.

Jane P. Riley

Herbert S. Ripley, M.D.

Mr. & Mrs. R. Tyrrell Rockafellar
Peter & Anne Roffey

Dr. & Mrs. Otto Rombouts
Mr. & Mrs. W. Duncan Ross
Harry Roos

Keith M. Rowe

Mr. & Mrs. Richard Royston
Sondra Ryals

Mr. & Mrs. John E. Ryan, Jr.
John N. Ryder

Mr. & Mrs. Sanford Sage

Mr. & Mrs. Steven R. Sakaguchi
Mr. & Mrs. Marshall Saran

Dr. & Mrs. Robert E. Schaefer
Paul & Pamela Schell

J).D. Schiavon

Alvin Schneider

Dr. Barbara S. Schneidman
Dr. Pepper Schwartz

Mrs. Carl A. Schweizer
George W. Scott



“ANGELS” continued

Joe & Noreen Scott

Dr. & Mrs. Ronald Scott
George A. & Claire E. Scranton
Mr. & Mrs. J. Randolph Sealey
Mr. & Mrs. Leon Sedies

Mr. & Mrs. Harold Seligmann
Mr. & Mrs. Allen E. Senear

Mr. & Mrs. J. Boit Sesnon

Dr. & Mrs. Buel Sever

Louise E. Shaffrath

Mr. & Mrs. Robert Shawcroft
Mr. & Mrs. R.R. Shelton
George Sheppard

Philip & Harriet Sherburne
Alfred Sheridan, M.D.

Mr, & Mrs. Vernon S.'Schermer
Floyd & Faye Short

Mr. & Mrs. Alex Shulman
Jennifer Silver

Goldi & Don Silverman

Mrs. Elizabeth Silversmith & Mrs. Ruth Johnson
Mr. & Mrs. Langdon S. Simons
Mr. & Mrs. Edward P. Sine

Mr. & Mrs. Herman S. Siqueland
G.). Sixsimth

Mr. & Mrs. David E. Skinner
Janice & Rodney Skoglund
Don & Kathleen Simth-Dijulio
Mr. & Mrs. A.). Sobieralski
Mrs. Lemuel H-Solomon

John & Olite Solon

Mr. & Mrs. George Sparling
Mr. & Mrs. A.H. Spear

“We run the race they think their specialty and I beat
them. They sweat and struggle, I simply glide on one step
beyond ... In the fields and factories, they speak my name

when they sit down to their lunches”

Donald Spickard

Mr. & Mrs. C.E. Stair

Mr. & Mrs. Kenneth D. Standish
Leland & Emily Standley
Philip Stanley

Mr. & Mrs. Dan L. Starr

Mr. & Mrs. Richard Stenshoel
Mr. & Mrs. Michel Stern

Dr. & Mrs. Alexander R. Stevens, Jr.
Mr. & Mrs. Robert A. Stewart
S.E. Stewart

Carol Stipek

Mr. & Mrs. John Stocker

Mr. & Mrs. R.M. Stocking

Dr. & Mrs. Walter C. Stolov
Hugh & Linda Straley

Mr. & Mrs. William K. Street
Mrs. Leslie Stusser

Mr. & Mrs. Edwin C. Suhrbier
Carter A. Swanson

Mr. & Mrs. Craig Tall

Betty E. Taylor

Mrs. George W. Taylor

Dr. & Mrs. Robert W. Thompson
Mr. & Mrs. Jack B. Thornton
Mr. & Mrs. John T. Toland
Mr. & Mrs. Kirby Torrance, Jr.
Dr. & Mrs. Ronald E. Tracy
Jack R. & Lee Van Divort
The Vemo Company

David & Joyce Veterane

Mr. & Mrs. Arthur T. Waddell
Dr. & Mrs. Nathaniel Wagner

Mr. & Mrs. Richard E. Walker
Dr. & Mrs. Peter Wasserman
Warren W. Watson

Ruth G. Webster

Dr. & Mrs. H.I. Weiner
Karen Westby

Deborah Westcott

Miss Winifred E. Weter
Jonathan F. Whetzel

Ann & Bob Widditsch

John W. Wilkins

.Robert ). Wilkinson

Barbara Williamson

Sallie Sue Williamson

Venus Wong

Mr. & Mrs. Winslow W. Wright
Mr. & Mrs. T. Evans Wyckoff
Elinor Yaggy

Leigh & Ann Youenes

Mr. & Mrs. Robert V. Young
Gregory & Elinor Zimmer

Judy Zuberbuhler

CAPITAL IMPROVEMENT FUND:

Dr. & Mrs. Ellsworth C. Alvord, Jr

The Norman Archibald Charitable Foundation
The William Randolph Hearst Foundation
PONCHO

The Seattle Foundation

The Vemo Cornpany

The Wyman Youth Trust

—Ozzie in Sticks and Bones by David Rabe

Rainier Brewing Company, Seattle, Washington




A CHRISTMAS CAROL totally sold out last year.
Don’t be left out this vear.

ACT 1977 SEASON SUBSCRIBERS:

Take advantage of ACT’s exclusive priority seating;
order from October 6 — November 7 at the ACT Box Office.
A special order form is being sent October 4.

NON SUBSCRIBERS:
Buy tickets starting November 7

Charles Dickens’

A CHRISTMAS CAROL

44 performances

December 2 — 31, 1977

adapted and directed by Gregory A. Falls
John Gilbert is “Scrooge”

CALL: 285-5110 FOR TICKET INFORMATION AND SALES

Ticket Prices:

Adults: $4.00, $6.00, $7.00
Students, Senior Citizens, Children 12 and under: $2.50, $4.50, $5.00

622-3406 B e S Ninth and Denny
T e Seattle 98121

& Siegfried Linke’s

Faropean  Motors

BIINZ

... Speciakists
““Sales and Service
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